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PERFORMERS AS TOP SALESMEN 





Dont Look for Early Fadeout Of 


Radio Stars, Despite TV, Sez Hope 


+ 


Hollywood, Jan. 24. 

Established radio shows will 
continue as AM programs even 
while they are adding video as 
simutecasts or separate shows, Bob 
Hope believes. 

“Our audiences will be switch- 
ing over to the new medium at a 
rate we can’t predict,’ the NBC 
comedian reveals, “but we do 
know that the old one-medium 
audience will be a two-media audi- 
ence for years to come. And we 
want to stay frienc. with all the 
listeners even as they become 
listener-viewers.” 

Commercially, Hope _ declared, 
teevee has up to now been merely 
a great experiment. “With very 
few exceptions,” he said, “none of 
the video programs has been a pro- 
ductive advertising medium—that 
in the same sense that radio 
been for the past 15 years. 
Even now the ratio of AM sets to 
TV sets is anywhere between 10-1 
and 15-1. That’s a lot of arith- 
metic for the advertiser who budg- 
ets his appropriation on the basis 
of sales.” 

However, he feels, every large 
corporation can and should ear- 
mark a sum of money for experi- 
ments in TV. 
creasingly a part of every up-and- 
going company’s advertising set- 
up. “The question isn’t will the 
big boys go into video,” he said, 
“it’s when, and how, and on’ what 
basis.” 

“A lot of us—Amos ’n’ Andy, 
Jack Benny, Red Skelton, Fibber 
McGee & Molly, George Burns & 
Gracie Allen—are being ques- 
tioned as to whether or not we're 
going into video and what we're 
going to do,” Hope said. ‘Natu- 
rally, those of us who have had 
picture and vaudeville experience 
think we can be accepted visually, 
as we have been accepted over 
AM, What we don’t know yet is, 
will it be once a week, once a 

(Continued on page 71) 


is, 
has 





New Video ‘Dimension’ 
Set for ‘Ford Theatre’ 
Via 2-Point Origination 


A new “dimension” in TV dra- 
matics is planned for pr ojection on 
the “Ford Television Theatre” CBS 
Series by Marc Daniels, director of 
the alternate-week Friday night 
program. 

Daniels is currently negotiating 
for a performance of George Kel- 
ly’s “The Torchbearers,” featuring 
Josephine Hull and Judy Holliday, 
for mid-February. As blueprinted 
by Daniels, part of the show will 
originate from CBS studios in 
Grand Central building, N. Y., with 
other sequences emanating from 
CBS Playhouse No. 4, a few blocks 
away. It will mark the initial at- 
tempt at such two-way integration 
for a dramatic showcase. 

As adapted for video, show will 
nclude shots of audience, which 
will come out of Playhouse 4. 
‘Grand Central building studio has 
nO facilities for an audience.) 





It will become in- | 


. Variety have revealéd. 





Davis May Make Longhair 
Preem With Frisco Symph 


San Francisco, Jan. 24. 


Dance orch leader Meyer Davis | 


has been invited to conduct the 
San Francisco 
tra during the gala festival which 
will be held in April to celebrate 
the 75th birthday 
symph’s regular conductor, Pierre 
Monteux. This would be the jazz 
maestro’s first longhair batoning 
stint. He wouid conduct several 
Strauss waltzes for the first half of 
a concert, Monteux taking over 
second half. 

Davis is Monteux’s brother-in- 
law, the two musicians having mar- 
ried sisters. 


Indie Exhibitors 


No Longer Fear 
Tele’s Advances 


The past year has seen a marked 
change in the attitude of indie ex- 
hibs toward television, queries by 
While 12 
months ago most theatremen were 
very fearful of the inroads that 
TV might make on their boxoffices, 
today they’re showing merely busi- 
nesslike concern but no tinge of 
fright. 

Most exhibs questioned at meet- 
ings of their associations in vari- 
ous parts of the country showed a 
philosophie tendency to compare 
tele with radio. There was a bit 
of hysteria about the menace of 





radio, most of the theatremen re- 
called. Now they're sure that ra- 
dio helped film biz rather than 


hurt it, and they have a tendency 
toward wishful thinking that TV 
may do the same. 
Most noticeable about 
(Continued on page 6) 
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Adrian § Scott as 5 Himeelf 


In Documentary Play 


Adrian Scott, one of the Holly- 
wood 10 cited for contempt by the 


House Un-American Activities 
Committee, will appear as a wit- 
ness to testify in his own behalf 
in “Trial of the Traitor,” a drama- 
tic documentary to be presented 
Sunday night (29) at the Hotel 
Po gree N. Y., by the N. Y. Council 


Arts, Sciences and Professions. 

‘toes of the People vs. the House 
Un-American Activities Committee 
was dramatized by Jerome Chodo- 
rov. Also on the witness stand will 
be Lindsay White, president of the 
N. Y. branch of the National Assn. 
for the Advancement of Colored 
People; Sam Wanamaker, stage di- 
rector and actor, and novelist Mit- 
chell Wilson. Part of the prosecu- 
tor will be played by Martin Wolf- 
son. 
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American 
ing into 
way. 

Whether it’s General Motors, 
U. S. Steel, Chase National or 
Standard Oil, U. S. industry is in- 
creasingly adopting the  profes- 
sional actor as one of its top 
salesmen. More and more, since 
the war, there has been a rise in 
the buyers’ market, and American 
industry has been forced to add 
extra sales pressure. And a 
a leggy gal 
hoofer, when inserted at the right 
time, adds up a lot better than the 
unwieldy figures of long-stretch 
sales powwows. 

More and 











KAHN 


industrialists 
show business 


are go- 
in a big 


more there is a 
strong call for actors to _ inte- 
or be more vitally a part 
of, sales conventions, general sales 
meetings or perhaps even casual 
employee get-togethers. Sales di- 
rectors have found that they pay 
personnel and buyer 


Give ‘em a little sex appeal in 
between sales exhibits or parleys, 
and then watch the sales graph 
rise! That's the kind of stuff that 
makes for better business, sales 
managers aver. 

The demand is for all kinds of 

(Continued on page 71) 





Margaret Truman 
Grosses $51,000 On 


Concert, Radio Dates 
Margaret Truman’s earnings will 
be better than half as large as her 


father’s this season. Her concert 
engagements and radio appear- 
ances will bring her a gross of 


$51,000 and a net of about $25,000. 

Femme warbler is doing 30 con- 
certs at $1,500 each, plus two 
broadcasts for American Oil Co. at 
$3,000 each. Out of this income 
her expenses will be considerable, 
however. It is estimated by con- 
cert people that they will exceed 


50% of her take. 

Biggest bite is the standard 
20° tee that goes to her agent, 
James A. Davidson Mgt. In addi- 
tion, she must pay ali her own 
traveling expenses and the ex- 
penses and salary of her accom- 
panist. 

Not an inconsiderable item, too, 
are her concert § dresses. Un- 
counted in her expenses are her 
singing lessons, which, it is be- 


lieved, eat up a good share of Miss 
Truman’s 25G net. 

To preserve the value of the 
President's daughter as a longterm 
attraction and to give her voice an 
opportunity to reach its peak de- 
velopment, Davidson will take 
only 20 concert engagements for 
her next season. In no éase, inci- 
dentally, has the management out- 
fit ever offered her for‘ booking. 
Every date is the result’of a re- 
quest by local concert sexies mana- 
gers. 


| buying it. 








Ed Wynn’s TV Push 
Brings WB Film Bid 
Hollywood, Jan. 24. 
Warners is seeking Ed Wynn for 
the star role in “We're Working 
Our Way Through College,” a 
comedy. Wynn has okayed the 
script, but negotiations have not 
reached the inking stage yet. 
Wynn’s TV poptlarity stimulated 
the .Warner bid for his service. 
Milton Berle’s TV popularity did 
ditto for him at WB, regulting in 
his making “Always Leave Them 
Laughing” last summer. 


Every Studio Will 
Get Chance At 


Hemingway Book 


Major company story editors, 
who have been fearful for the past 
few years of being “scooped” by 
another company on Ernest Hem- 
ingway’s new novel, were given as- 
surances this week that every 
studio will be given a whack at 
Alfred Rice, Heming- 
way’s attorney, said in New York 
Monday (23) that no sale of film 
rights would be closed until every 
company that desired it saw the 
yarn and put in a bid. 

Story eds, who have been told 
for several years that publication 
was imminent, have been in a 
special dither to lay hands on gal- 





leys of the Hemingway property, 
“Across the River and Into the 
Trees,” ever since it was an- 
nounced that serialization would 


begin in Cosmopolitan next month. 
As far as can be learned, no com- 
pany has seen the story yet It 
will be expanded and published 


(Continued on page 2) 


FIP Only a Handful of Pix Stars Command ' 
ALS Top Salaries of Boom 1945-47 Period 


+ 


Despite budget cuts and other 
economies enforced in Flollywood 
during the past two years, salaries 
of a small handful of top stars— 
in contrast to those of the great 
majority of film names—have failed 
to come down, These players are 
getting fees that their agents claim 
are as big—and in numerous cases 
bigger—than they’ received during 
the 1945-47 boom period. 

There are not more than a dozen 
names on this select list. They 
represent what’s left of the Holly- 
wood star system —those players 
whose monikers on a marquee are 
figured to draw business beyond 
what their presence in a pic costs 
and despite what other shortcom- 
ings the film may have. 

stars in this group, all of whom, 
it is claimed, are getting $250,000 
or more per pic—or could get it if 
they were not already tied up—in- 
clude only two femmes. They are 

seity Grable and Esther Williams, 
with Betty Hutton a potential third, 
the bigtime 10%-ers assert. 

Surefire for the same fee in the 
male group are Gary Cooper, Bing 

aeasseischt on Page 71) 


‘Uncle Milty’ Takes N.Y. 
Poroushs by Storm in P.A. 
To Plug His Warner Pic 


With a scratch sheet in his left 
mitt and his right stroking the 
heads of thousands of kids from 
2 to 70, Kid—Television almost 
sot himself elected mayor of 
Brooklyn, Manhattan, Queens and 
the Bronx last week in a whirlwind 
campaign through those boreughs. 
Except that Milton Berle was cam- 
paigning strictly for a Warner pic- 
ture, “Always Leave Them Laugh- 
ing,” of which he’s the star, and 
for which he stormed through a 
six-day, 18-theatre personal appear- 
ance tour for RKO. 

It was hard to envision anything 
like it. For hours before he made 
his personals at each theatre the 











(Continued on page 2) 





























JANUARY 


24—Greensboro, ™. 
25—Raleigh, N. C. 
26—Atiante, Ga. — 
27—Jacksonviile, Fi-- 
28—Daytona Bea-®. Fia. 
29—Miami, Fia. 








Mid-Winter 
Coneert Tour 
OF 
The Hour of Charm 


ALL GIRL ORCHESTRA AND CHOIR 
Under the Direction of PHIL SPITALNY 





30—Ft. Lauderdale, Fla. 
31—S#. Petersburg, Fila. 
FEBRUARY 


2—Thomasville, Ga. | 
3—-Cordele, Ga. 


5—Durham, N. C. 

















4—Danville, Va. 
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President Fails to Include Admish Cut — 
In Message, But Congress Help Seen 


Washington, Jan. 24. 

Despite the failure of President 
Truman to include the 20% admis- 
sions tax among the excises which 
should be cut, there will be a 
strong fight in Congress to shave 
that levy. Some observers here go 
so far as to predict that no bill 
reducing wartime excises will pass 


if it does not include the admis- 
sions item as well as. several 
others. 


In his tax message to Congress 
vesterday (23), the President cov- 
ered several matters affecting show 
business, but failed to indicate that 
Congress should ease up on either 


the 20% admissions levy or the 
20° of nightclub checks. 
In the message, the President 


recommended: Changing the tax 
laws to make Hollywood’s single- 
picture corporations illegal. 

Reducing the “entire group of 
retail excises” from their wartime 
rates, but he did not include ad- 
missions and nightclubs, which are 
generally considered in a separate 
category 

“Moderate increases” in the tax 
rates of corporations earning over 
$50,000 a year, which would affect 
corporations in all branches of 
show business. 

Postponement of “the tax on cor- 
porate income earned abroad until 
it is brought home,” which would 
be a blessing to film companies 
whose earnings are largely frozen 
in various countries around the 
world. 

Abram F. Myers, chairman of 
the Council of Motion Picture Or- 
ganizations’ taxation and legisla- 
tion committee, found some com- 
fort in the Truman statement, com- 
menting that the items which the 
President named as deserving tax 


cuts “are not all inclusive and it | 


is apparent that they were men- 
tioned because of the moderate 
amount of revenue involved and 
for no other reason.” 

“We insist,” he added, “that on 
the basis of merit our claim for 
repeal of the admissions tax should 
be at the top of the list.” 

Congress Support Big 

The picture industry will find 
plenty of support in both houses 
of Congress. It will get almost 
solid backing from the Repub- 
licans, and the California delega- 
tion, irrespective of party, will 
generally vote for a reduction of 
the 20°. In addition, many Demo- 
crats from other parts of the coun- 
try have gone on record for the 
siash. 

The single-picture corporations 
were mentioned during a discus- 
sion of loopholes in the tax laws. 
The President commented: “In ad- 
dition to the tax loopholes I have 
described. there are a number of 
others which also represent in- 
equities and should be closed. 
Most of these permit individuals, 
by one device or another, to take 
unfair advantage of the difference 
between the tax rates on ordinary 
income and the lower tax rates on 
capital gains. 

“As an example, under the pres- 
ent law producers of motion pic- 
tures, and their star players, have 
attempted to avoid taxes’ by 
creating temporary corporations 
which are dissolved after making 
one film. By this device, their in- 
come from making the film, which 
ought to be taxed at the individ- 
ual income tax rates, would be 
taxed only at the capital-gains 
rate. 


Thus they might escape as' 


much as two-thirds of the tax they | 
should pay.” 
No amount was specified in the 
suggestion for a “moderate in- 
crease” in corporation tax rates. | 
However, from this source and) 
from shutting loopholes, the Presi- | 
dent said he hoped to increase the 
tax take by a net of $1,000,000.000 
a year. This would be over and 
above what was lost through cut- 
ting excises. Mr. Truman implied | 
that if no new taxes are voted he 
will veto the cuts in excises. 
Excluded from the group of con- 
sumer excises in which a cut was 
recommended is another group of 


taxes which were increased dur- 
ing the war. Congress is inter- 
ested in whether some of these | 


should be reduced. 

For example, the taxes on cam- 
eras (25%) and raw film (15%) 
were both 10% prior to 1942. They 
are regarded as manufacturers’ 
excises but actually all taxes are 
passed on to the consumer. The. 
tax on radios, phonographs, rec-| 
ords and accessories is listed as a 
manufacturers’ excise, although 
the consumer pays it. This 10% 
was partly a wartime baby. 


Last week, the Senate, on | 
straight * party lines, nixed a bill 


which would have cut back the 
wartime excises (including the ad- 
missions tax) to their prewar 
levels. However, that was not an. 
accurate sentiment of how all the 
senators felt. The vote was a test 
of party strength and not a real 
indication of the future of the ad- 
missions tax. 


Freedom Fair 


Of Until 195 


Washington, Jan. 24. 
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WILL MAHONEY 
THE INIMITABLE 
I feel highly honored in being se- 
lected to appear with the groun of 
great artists at the AMERICAN NA- 
TIONAL THEATRE AND ACAD- 
EMY performance “THE ANTA AL- 
BUM” at the Ziegfeld Theatre, New 

York, on Sunday, February 29. 








RWG Slapped 
Down a Bit On 
TV Jurisdiction 


A fuller spelling out of juris- 


dictional ‘questions in video script- | 


ing was achieved last week by the 
Authors League National Televi- 


sion Conference. Its proposed reso- | 
lution was voted, 3-1, with Authors | 


Guild, Dramatists Guild and Tele- 
vision Writers Group in favor and 


Radio Writers Guild opposed. It is | 


now being considered by Screen 
Writers Guild representatives who 
had to return to the Coast before 
the confab’s final meeting. 

The January conference reaf- 
firmed the July compromise which 





| The film industry’s big push for 
repeal of the 20% Federal tax on 
‘theatre admissions will get under 
way next week. Directed by the 


_taxation committee of the Council 


'of Motion Picture Organizations, 
the drive will tee off simultaneously 
on a national scale, with all wings 
of the industry mobilizing to in- 
fluence a tax-conscious Congress in 
Washington. 

Initial step in the campaign will 
be taken tomorrow (Thurs.) with 
the mass distribution of propa- 
ganda material to the nation’s ex- 
hibs, who will constitute the main 
transmission belt in conveying the 
industry’s aims to the public. Film- 
goers will be harnessed into the 
tax fight via the pitch that all sav- 
ings resulting from repeal will be 
passed,onto the consumer. 


COMPO’s tax committee is open- , 
|ing the fight with the shipping of | 


20,000,000 petitions to theatre oper- 
ators. In addition, it is sending 
‘out 20,000 posters for lobby dis- 
play; 20,600 prints of a 50-foot 
trailer urging public support of tax 
repeal; 35,000 listings of the names 
and. districts of Congressional 
/members, and 40,000 stickers for 
| boxoffice windows calling attention 
to the tax at the point of payment. 

Costs for the mass of paper am- 
munition are being defrayed via 
nominal charges which exhibs will 
have to pay. The trailers, for ex- 
ample, are being ordered by exhibs 
at $1.50 from National Screen 
Service, which is handling the ship- 
ment of the material. Although 
his company is not a member of 
COMPO, Herman Robbins, NSS 
prexy, has been named a top aide 
to the taxation committee. 

Basic Strategy 

| Basie strategy of the drive has 
been outlined in an eight-page 
! brochure which will also be put 
‘into the hands of exhibs. The 
| pamphlet points out that the film 
|industry is asking for outright re- 


| peal, and not revision, of the tax | 


|on grounds that it is discrimina- 


“Freedom Fair,” the great €xp0- oo)5 jurisdiction in a National | tory and no longer justifiable by a 


sition planned in connection with Television Committee on which ail | war emergency. Exhibs are urged | 


the celebration of Washington’s | ALA guilds are represented. How- | to accent the fact that theatres are 


Sesqui-Centennial anniversary this 
year, is now virtualiy certain to be 
postponed until 1951. Sometime 
within the next two or three weeks , 
the Sesqui commission will an- 
nounce the postponement and 
schedule the new opening for 
April 15, 1951. “Freedom Fair” 
would include the exposition build- 
ings and the big entertainment 
midway. 

However, the plans are to go 
ahead with other features of the 
Sesqui this year. The commission 
will stage Paul Green’s historic 
symphony drama in a new amphi- | 
theatre under construction in Rock 
Creek Park. There will be page- 
antry, parades, fireworks and other | 
features not dependent upon the 
“freedom Fair” buildings. Free_ 
concerts have already commenced. | 

The international film festival is | 
still a possibility for this year. The 
Sesqui-Centennial celebrations this 
vear will continue off and on until 
Nov. 22, according to present plans 
of the commission, whose executive 
director is Carter Barron, Loew’s 
rep here. 

Decision to postpone “Freedom 
Fair” is due to the late start in 
arrangements and to the stew cre- 
ated by charges that one of the 
oificials was seeking kickbacks on 
construction contracts. It is hoped 
to run ‘‘Freedom Fair” not only in 
:951 but also in 1952. 
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ever, there was disagreement on 
Paragraph 7 of the Julygepact, with 
RWG saying it was given the right 
to name a majority of NTC negoti- 
ating committees dealing - with 
webs and agencies it now has con- 
tracts with. The other guilds took 
the view the RWG was given that 
right only for simuleasts. 

As pinned down, RWG gets con- 


siderably less than it asked for and | 


something more than the minimum 
interpretation. RWG gets the ma- 
jority of NTC negotiators in deai- 
ing with ABC and CBS news staff 
(Continued on page 24) 


3 PENDING D.C. BILLS 
AFFECT LEGIT, PICTURES 


Washington, Jan. 24. 

Congressional hearings on three 
anti-trust bil!s which will have 
impact on legit and film industry 
operations will open early in 
February. Congressman Emmanuel 
Celler (Dem., N.Y.), chairman of 
the House Judiciary committee 
and chairman of the subcommittee 
exploring the bills said: “Charges 
have reached us that a group 
headed by Shubert Enterprises in 





New York controls over 60% of | 


the chain of legitimate theatres in 
the country and the tributes ex- 


acted from producers, authors, di- | 


rectors, ete. are unfair, affecting 
drastically the health of the thea- 
tre. It is also claimed that a thea- 
tre ticket racket stems in part 
from this combination.” 

The bills will also affect the 
consent decrees entered into by 
major film companies with the 
Government and the organization 
of combines for foreign operation, 
such as the Motion Picture Export 
Assn. An amendment to the Webb- 
Pomerene act would set up stand- 


ard: for si mbines to prevent | 
their heing d as a cover for’ 
illeval act 
Cantor Heads UJA 

Ed Cantor last week was 
nal ampaign chairman 
for “ United Jewish Appeal, 
ace) - ‘9 an announcement of 
He ninau, Jr. UJA gen- 
er: an 

o twice won the UJA’s 

Hi Award, will head a 
fu “1p Machine which has its 
si,hts on a total of $272,455,800. 


mainly small businesses with a 
| Siender margin of profit that is en- 


idangered by the tax. They are also | 


advised to make tieups with local 
| newspapers, radio stations, 
'leaders and labor organizations. 
| While COMPO has taken no for- 
'mal stand on the question of pass- 
| ing any tax gains to the ticket- 
| buyer, exhib leaders asserted that 
| it would be done as a matter of 
|course. Oscar Doob, Loew’s exec 
/and rep of the Metropolitan N. Y. 
| Motion Picture Theatre Assn., said 
that all exhibs that he had con- 
tacted have agreed to cut back 
their admission prices to the taxless 
level. The wording of the trailer, 
|Which says “You have just paid 
'20% more for your ticket because 
of the Federal ‘nuisance tax.” was 
designed with such a move in mind. 
Abram F. Myers, COMPO tax 
committee chairman, will tee off 
the campaign in N. Y. today (Wed.) 
at 20th-Fox’s meeting of ad-pub- 
licity staffers of affiliated and in- 
dependent circuits. Myers is slated 


to urge an all-out concentration | 


.of effort during the next couple of 
months to roll up a heavy grass- 
roots sentiment before Congress 
gets around to settling the nation’s 
tax structure for the coming fiscal 
year. 

Reps of the entertainment labor 
unions, meantime, were preparing 
for an active role in the tax repeal 
drive. Richard F. Walsh, prexy of 
the International Alliance of The- 
atrical Stage Employees, signaled 
the various IA locals to enter the 
campaign in each of the exchange 
centers. In New York, Herman 
Gelber, projectionists’ Local 306, is 
taking charge of IA’s cooperation 
in the metropolitan area. Gelber 
said that IA projectionists would 
waive all overtime payments relat- 
ing to the showing of the tax re- 
peal trailer. 

N. Y. Legislature Urges Repeal 
; Adding its weight to the grow- 
ing pressure for repeal of excise 
taxes, New York state legislature 
yesterday (Tues.) passed assembly 
and senate resolutions urging the 
repeal of these wartime taxes. 
Resolution declared that the levies 
were “slowly but surely stopping 
the very lifeblood of many indus- 
tries in our state” and were con- 
tributing directly to unemploy- 
ment. Federal admissions tax falls 
in the category covered. 

Hailing the assembly action. Leo 
Brecher, prez of the Metropolitan 


* 


civie | 


/ seen it. 


/wanted to know how his 


Film Industry Begins Push This 
Week to Eliminate Federal 207, Tax 


Theatre Owners Assn.- of Noy 
York, warned against any admjc. 
sion bite on either state or loca} 
level. Brecher seeks to foresta}} 
action by the state in the event j; 
hops in on a reduction of the Feq. 
eral levy. 


Fan Mags Pitch In 
To Slash 207 Tax 


Fan magazines with a total ¢ir- 
culation of 20,000,000 have apreed 
to pitch into the eurrent indust), 
battle to slash the Federal 20°; 
mission bite. Meet staged jact 
week by mag reps at the Astor 
hotel, New York, resulted in a de- 
cision to support the drive. Apri! 
issue of practically every fan pe- 
riodical will include a full-page ac- 
sault on the tax. 

Filmgoers will be urged to write 
or wire President Truman. Mags 
will also prepare their own presen- 
tation against the tax to be placed 
before the House Ways and Means 
committee. 

Conclave was called by Si Seaa- 
ler, Metro ad manager. Oscar 
Doob, Loew’s theatre exec, was the 





a(d- 


| chief speaker. 








| ‘Uncle Milty’ 


Continued from page 1 


streets were lined with cheering 
mobs awaiting his arrival. It re- 
quired a dozen cops to get him into 
and out of the theatres. And there 
were times when even the blue 
coats gave him trouble. Several 
held him up for autographs. 

At the RKO Prospect, Brooklyn. 
Berle’s arrival was the signa! for 
the picture to be stopped, the lights 
to go on and the comedian to be 








, ushered onto the stage. 


At the RKO Kenmore. also in 
| Brooklyn, at a Saturday kiddie 
matinee, when he left, half the 


moppet audience went along with 
him. 

It was typical of wherever he 
personaled. 

“T’ll give you a hit in the head.” 
they screamed. 

‘TH keeeeeeceee! 
roared, 

“Oh, Uncle Milty,” they shouted 

All this before he himself could 
emit those stock phrases which 
he uses on his TV show. At no 
time, no place, could he get off a 
single joke, though he had planned 
to do around 14 minutes of clown- 
ing, not counting 20 for bows. 

They shouted suggestions at him 
mom 
was, would he _ puh-leeze_ sing 
“Near You.” At the Kenmore. one 
kid, sitting in a box, was so over- 
come at seeing his idol that he of- 
fered him not only marshmallow 
twist, but also a hot tip at Hialeah, 
which Berle ignored, reluctantly. 

Kahn. 


you.” thev 











| 
| Hemingway Book 
oma Continued from pase | = 


in book by Scribners in late spring 
Fear of the eds is to wake up 
some morning and read that an- 
other studio has bought the Hem- 
ingway story before they've even 
Since it is considered one 
of the most important properties 
in several seasons, being caught in 
a situation like that is practically 
an invitation to the gaspipe. 
What's particularly upsetting 
the story departments is Heming- 


/way’s unusual procedure — con- 


| now 


firmed by Rice this week—of nam- 
ing Al Horwits to negotiate the 
sale on the Coast. Horwits. 
former Philly newspaper man. is 
v studio publicity chief fer 
Universal-International. He was 
for a time associated with the Jaie 
Mark Hellinger and negotiated for 
Hellinger an option on a group of 
Hemingway properties. Heming- 
way was so impressed with hii, 
he chose Horwits to handle his 
property when it became available. 
Rice, however, will ink the pact 
for Hemingway. 

Curiously, the forthcoming 
Cosmo serial is not the one which 
originally drew film company in- 
terest. That one, in work for eight 
years, is still untitled and still not 
completed. Hemingway ran in 
“Across the River” as a swiftie to 
get something into publication 
while working on the bizger yarn 
“River” is said to be a™long short 
story.” 
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PICTURES 





DIVORCEMENT SNAFU TO PCA? 





RKO Shakes Up NY. Exhib Pattern: 


All-Comers May Bid for ‘Holiday 


The most revolutionary change 


in the New York exhibition pattern | 
in years will occur within a few | 


weeks when RKO will open “Holi- 
day Affair’ to bidding by any the- 
atre which wants it in the terri- 
tory. This means the end of the 
rigid setup which has seen all RKO 
pictures automatically go to RKO 
circuit houses'\in New York. 

Company is making no public an- 
nouncement that the fiim is open 
to bidding, nor is it soliciting any 
RKO circuit house competitor to 
make an offer. Any operator who 
inquires, however, will be told that 
he may put in a bid, which, if it 
betters that of the competing RKO 
houses, will get him the film. 

The Robert Mitchum-starrer, 
which recently played Loew’s State 
on Broadway, thus becomes the 
first picture to be opened to bid- 
ding by RKO in the New York ter- 


ritory. Exactly when it will be 
available hasn’t been determined 
as yet. That will hinge on when 


the RKO circuit asks the distribut- | 
ing company for an availability. In 
any event, every pic on RKO's 
slate following ‘Affair’ will like- 
wise go to the highest bidder. 

It is known that two indie cir- 
cuits have already inquired of RKO 
and have either made bids or plan | 
to make them. Flock of other op-| 
erators of key houses in opposition | 
to RKO situations are expected to 
jump in with bids or else use the 
threat of taking product away from 
the RKO circuit as a means of get- | 
ting improved clearance or other 
concessions. 

The opening of RKO product to | 
bidding in New York follows simi- | 
lar moves in making the company’s 
pictures available to RKO circuit 
opposition houses in other terri- | 
tories. This is in line with last 
year’s consent decree by which 
conjrolling stockhol Howard 
Hughes agreed to ain RKO’s 

(Continued on page 20) 


DAVID LOEW’S COIN 
FOR JUSTMAN-UA? 


Hollywood, Jan. 24. 


David Loew is reported here 
willing to finance Joe Justman’s 
deal with United Artists to make 
18 to 25 pix in three years. Loew, 
out of town, couldn't be reached 
for confirmation, but top indepen- 
dent executives here say the coin 
will be forthcoming. 


This will be Loew’s first financ- 





| pletion of 


| distrib plans. 


| Government 


| head of labor group, 


ious lack of employment. 


ing since he advan¢ed money for, 


Enterprise. Justman is reported 
ready to shoot with several indie 
package deals, once the coin is 
available. 





Loew, Zinneman In 
N.Y. Talks on Italy Pic 


Arthur M. Loew, prez of Loew’s 
International; director Fred Zinne- 
man and scripter Stewart Stern are 
currently huddling in New York 


| profit in time. 
| producer of 





Kramer’s UA Huddles 


Hollywood, Jan. 24. 
Stanley Kramer, Screen Plays 
prexy, and George Glass, SP vice- 


prexy and publicity chief, will 
head for New York following com- 
their current produc- 
tion, “The Men,” to huddle with 
United Artists homeoffice execs on 
They are slated to 
arrive in the east Feb. 15. 

“The Men,” a documentary deal- 
ing with paraplegics, is currently 
in the last stage ot production. 
Pie is being geared for the same 
type of distrib handling and pro- 
notic buildup that was given 
Kramer’ s “Home of the Brave,” 
the first entry in the current cycle 
of pix with Negro themes. 


Indies Join Plea 
To RFC for Aid To 
Small-Budgeters 


Hollywood, Jan. 24. 
Independent Motion Picture Pro- 
ducers Assn. has joinec with AFL 
Film Council here in plea to Re- 
construction Finance 
financing of small- 
budget pix. 


I. E. Chadwick, president of the | 


group, and Roy Brewer, 
have written 
eight-point plea to Harry F. Smith, 
local head of RFC, arguing that the 
government agency ¢an advance 
productions loans. 
missive generaiiy points out that 
members of IMPPA are small busi- 
ness men who produced an average 


producer 


of 250 “B” pix yearly from 1925 to 
1939 at a cost of from $32,000 to 
| $100,000. 


Due to foreign quotas, “B” pro- 
duction declined last 
films, letter states, resulting’in ser- 


During 
(Continued on page 20) 





Rising Costs Dwindle 


Ranks of Hoss Opry 


Producers, Sez Krasne 
Rising costs and slow liquidation 
have thinned out the ranks of low- 
budget western producers though 
cheap mustangers always coin a 
Philip N. Krasne, 
“Cisco Kid” series for 
United Artists, points up that bank 


‘financing has become tougher since 


‘deal for 24 


preparatory to Zinneman taking off | 


for the Continent to start shooting 
on “Teresa,” Loew’s personal pro- 
duction fox Metro. Loew himself 
will be on hand in Italy to super- 
Vise when the cameras roll April 
10. Stern has been named script- 
ing and dialog director. 

Film will be done completely on 
locale, crew first operating in Italy 
and then New York. Stern has just 
returned from Italy, where he 
scouted locations and held prelim 
casting interviews. Male lead will 
be American; femme, Italian. 





Lazarus Jr. to Coast 

Paul Lazarus, Jr., exec aide to 
United Artists prexy Grad Sears, 
leaves New York for the Coast Feb. 


7 to huddle with the company’s | 
execs and producers there, to visit 


the Los Angeles exchange and to 
Study recent changes in the L. A. 
theatre setup. 

He'll spend about a week on the 
Coast and then goes to Phoenix, 


Ariz., for a couple weeks of vaca- | 


tion, returhing to the h.o. about 
March 1 


the slow payoff on each pic made 
the necessary large-scale annual 
output an expensive budget propo- 
sition. Krasne, for example, has a 
“Cisco Kid” pix to be 
delivered to UA over a four-year 
period. 

With patience, a western pro- 
ducer can coin a substantial profit 
on each pic over a three-year pe- 
riod, which is the normal playoff 
time in the action circuit. The gal- 
lopers, which are shot in a tight 
time schedule of under two weeks, 
at about $100,000 per film, usually 


get booked into a maximum of 10,- | 


000 theatres, with over half of the 
situations being straight action 
houses where the rentals are low. 
Krasne suid the gravy on westerns 
comes from bookings as dualer 
supports in the large chains. New 
(Continued on page 26) 


Rare French Pix 
Civen to Academy 


Hollywood, Jan. 24. 
Mrs. Leon Schlesinger, widow of 
the cartoon producer, donated a 
collection of rare French films to 
the Academy of Metion Picture 
Arts and Sciences. 
Pictures, 


and 1908 in Paris, are valued at 


babout $200,000. 


—_—_—__—_—— 


Corp. for | 


Producer-labor | 


year to 80) 


produced between 1903. 


GIRGUIT THEATRE 


By HERB GOLDEN 


BIG AID TO CODE 





; 
' 


} 


| i 
a Possible weakening of the film 
| industry’s policy of self-regulation | 


under the Production Code Admin- 
istration, as the result of divorce- 
ment, is getting much thought cur- 
rently by execs on both coasts. 

Bulwark of the censorship which 
the industry has voluntarily im- 
posed on itself during the past 20 
years has been the affiliated thea- 
tres. With most of these houses 
expected to be cut loose as a result 
of anti-trust action, some filmites 
see a material weakening of code 
enforcement. 

There are two schools of thought 


on whether the results will be good 


or bad for the industry. Most 
majors feel that compliance with 
the self-censorship rules as now 
formulated is a necessary evil if 
the for-worse evil of widespread 
political and 
| nosing isn’t to follow. 

On the other hand, a good many 
indies are of the opinion that were 
the industry not under the obliga- 
tion of adhering to PCA rules, it 
could help itself to higher picture 
standards and resultantly hypoed 
boxoffices. They feel they could 
then emulate with Hollywood pro- 
duction techniques the story mate- 
rial which has made many Euro- 
pean pix popular in the U. S 

Whether the separation of thea- 
|tres from their production-distri- 
| bution affiliates will actually mean 
weakening of PCA adherence on a 

(Continued on page 26) 





Carol Brandt Exiting 


44G Metro Story Post; 
Heads New Agency 


Mrs. Carol Brandt, %$44,000-a- 
year head of Metro’s eastern story 


has tendered her 
| resignation, effective next July 15. 
On Sept. 1 she becomes chief of 
the offices to be set up in New 
York by the new Artist Agency 
Corp. 

AAC was recently organized in 
Hollywood out of an amalgama- 
tion of three top agencies— 
Levee-Stark, Ine.; Goldstone-Will- 
;ner, Inc., and Orsatti, Ine. Mrs. 
Brandt, whose previous activities 
, have been limited to the literary 
| field, will be in charge of talent, 
|literary and all other activities of 
the new agency in New York. 

Mrs. Brandt is the wife and for- 

(Continued on page 26) 


department, 


pressure-group blue- | 


‘Allied, SIMPP in Chain Reaction 
On COMPO Sparked by TOA Stall 





Emil Stern Retires 


Chicago, Jan. 24. 

one of the founders 
of Essaness Theatres, has retired. 
Stern owned a 25% interest in 
chain until 1945, when he sold out 
to Essaness president Ed Silver- 
man. Since then, he has remained 
under contract as a consultant. 


Emil Stern, 


It is expected that general man- | 


ager Ralph Smitha will be moved 
into a v.p. position in line with 
reorganization plans for next year, 
with Silverman devoting more of 
his time to other interests. 





Majors Aim For 
Exhib Comeback 


Via Showcases 


Enforced retreat of the Big Five 
from theatre ownership me ind 
up as a temporary strategic with- 


drawal. While a final decree is 
‘still in the incubating stage, top- 
strategy brass in several com- 


,tion on a 


panies are understood to be ready- 
ing plans for a re-entry into exhibi- | 
100% showcase basis. 
The way will be opened, it is be- 
lieved, by-court or consent decrees 
|failing.to bar the acquisition of a 
|deluxer in any sizeable town or 
city. 
Whether 
seek judicial 
ing on a number 
still a matter of legal study. The 
Paramount and RKO decrees, re- 
garded as likely patterns for those 
against Warner Bros., 20th-Fox 
and Metro, make no mention of 
{Continued on page 63) 


Boston Holdup Hustles 
U Pic Into Release 


Hollywood, Jan. 24. 
Universal-International’s 
side the Wall,” originally booked 
for late spring release, is being 
hustled into early distribution to 
take advantage of the publicity en- 
gendered by the $1,500,000 robbery 
in Boston last week. 
Picture, co-starring Richard 
Basehart and Marilyn Maxwell, is 
based on a $1,000,000 —-. 


these companies will 
sanction before tak- 
of showcases is 





National naiiten Survey | 


January Jitters Clip Trade — ‘Iwo Jima’ Continues 
Champ; ‘Samson’ Giant 2d, ‘Battleground’ Third 


Biz at first-runs in key cities 
over the country is generally sag- 
ging this stanza but several out- 
standing pictures are continuing to 
rack up smash trade in spite of all 
handicaps. Mild weather  pre- 
vailed in many keys, with break in 
severe cold helping some cities. 

“Sands of Iwo Jima” (Rep) is 
pacing field for second week in 
succession. Marine opus is way 
out ahead in total money, with tak- 
ings fine to great or terrific. Pic 
is topper in two keys, and still 
showing the way even on lengthy 
holdovers. It is further standout 
in that Republic, distrib of picture, 
has no theatre outlets. 


With “Iwo Jima,” “Samson and 
Delilah” (Par) and “Battleground” 
(M-G) constitute the Big Three 


this session. “Samson” is copping 
second place with some additional 
bookings, with huge to giant tak- 
ings. It is nearing a new high in 
one spot and best in three years 
in another. “Battleground,” 
ond last week, is strong third. 

“My Foolish Heart” (RKO) is 
showing enough to take fourth 
position while “South Sea Sinner” 
(U) will grab fifth money. “Heiress” 
(Par) is winding up sixth. Seventh 
spot goes to “Inspector General” 
(WB), doing comparatively better 
this round than recently. “Mrs. 
| Mike” (UA), “Red Shoes” (EL), 


sec- 


now on pop-scale runs’ several 
places; “All King’s Men” (Col), 
“Thelma Jordon” (Par), and “Hasty 
Heart” (WB) round out the Golden 
Dozen. 

Runner-up 
strength. are “Ambush” (M-QG), 
“Jolson Sings Again” (Col); “Bag- 
dad” (U) and “Fallen Idol” (SRO). 

Of new product, ““Montana” (WB) 
inclines to spottiness currently. 
“Whirlpool,” also new, is in same 
category but good in one key city 
and fine in another. “Kiffe! 
Tower” (RKO), which comes into 
N. Y. this week, is slow in L. A. 
but topping Montreal with tall 
total. 

“Pirates of Capri’ (FC) looks 
good in Providence and okay in 
Cincy. “D.O.A.” (UA) is rated 
light in L. A. “On Town” (M-G) 
shapes nice in Philly and sock in 
St. Louis. ‘Brimstone” (Rep) 
looms pleasing iw Cincy. “Big 
Wheel” (UA) is fine in Providence. 
Pop-scale openings for “Shoes” 
turned in some surprisingly big 
totals. 

“Malaya” (M-G) is doing niceiv 
in Philly. “Dancing in Dark” 
(20th) looks fairly good in. Balti- 
more but mild in Chi and St. Louis. 
“Woman in Hiding” (U) is okay in 
Louisville and good in Boston. 

(Complete Boxoffice Reports on 
Pages 10-11.) 


films, in order of 


; cere 


| matter 


seller 


“Out-| 


+ Failure of Theatre Owners of 
| America to approve prompt affilia- 
| tion 
| Picture 


Motion 
having 
slowing 
adherence to 


the Council of 
Organizations is 
the expected effect in 
down pledges of 
COMPO by other groups. Allied 
States Exhibitors Assn., it was 
learned this week, definitely plans 
to delay full affiliation until it 
learns what TOA finally does, and 
the Society of Independent Motion 
Picture Producers has already de- 
cided to defer action. 

Balk by Ailied and SIMPP at 
joining up with the projected all- 
industry public. relations setup in 
neither case indicates lack of sym- 
pathy with its aims. It is partly a 
political situation and partly a sin- 
desire for further informa- 
tion. In any case, TOA’s decision 
of three weeks ago to throw the 
of its affiliation back to a 
special committee almost certainly 
will result in delaying formation of 
COMPO beyond the early March 
date contemplated at the all-indus- 
try huddle on public relations in 
Washington in December. 

Under rules set up at the Wash- 
ington and previous Chicago pow- 


with 


wows, all of the 10 groups repre- 
sented must give unanimous ap- 
proval to the proposals for estab- 


(Continued on page liens 


SCIENTIST’S BOOK 





OPTIONED BY M. OF T. 


March of Time topper Richard 
de Rochemont reportedly took an 
option last week on Dr. Vannevar 
Bush’s recent book, “Modern Arms 
and Free Men.” If a satisfactory 
treatment can be worked out, it 
will become the third of the one- 
hour features that MOT is now 
making. 

Dr. Bush is a prominent atomic 
scientist, Carnegie Foundation chief 
and wartime head of governmental 
research. His book is on the best- 
list, was condensed in Life 
and is to appear in Reader's Digest. 

Now working on a treatment is 
Tom Everitt, who recently returned 

(Continued on page 63) 
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Goldwyn, in N.Y, Singles Out 
FWC in Lashing Exhib Gr 





Slashing at the lack of initiative¢ 


and showmanship among exhibs, | 
Samuel Goldwyn declared that he 
has “nothing but contempt for the | 
way they are treating producers.” 
The.indie producer, following his 
arrival in New York from the Coast 
yesterday morning ‘Tues.), singled 
out the Fox West Coast 
a special target in a sweeping at- 
tack against the exhibition phase 
of the industry. 

“Producers not only have to 
make pictures and meet the eco- 
nomic conditions resulting from 
reduced foreign revenues.” he said, 
“but we have to spend our money 
on exploitation and advertising. 
The more we spend, the less ex- 
hibitors spend. Theatre owners do 
this because producers have been 
suckers.” 

Goldwyn added that the last re- 


chain as 


maining thing exhibs expected 
producers to do was “to stand 


outside of theatres and grab peo- 
ple by the collars to drag them 
inside.” 


this Goldwyn 


From aspect, 
termed FWC as” ‘the worst of- 
fender.” He charged the chain 


with having “monopolistic control” 
over its area which allowed 
make the stiffest demands on pro- 
ducers, especially indies. Stating 
that he has been refusing to do 
business with that circuit, Gold- 
wyn said he knew of one instance 
where another producer's film 
opened in a FWC Coast house in 
the morning and was pulled in the 
afternoon because its daily receipts 
were not large enough. 

Goldwyn said that FWC has 100 
theatres which an indie producer 
“couldn’t get into with a _ shoe- 
horn.” “You either take their 

(Continued on page 63) 


Day-Date End | Cues 
106 ‘Samson’ Rise; 
Probe Potential Biz 


End of the day-and-date run of 
“Samson and Delilah” at the Para- 
mount, N. Y., is sending ihe gross 
up about $10,000 at the Rivoli this 
week. Pic opened simultaneously 
at the two Broadway houses Dec. 
21 and shuttered at the Par last 
Wednesday (18) after a four-week 
run. It is hoped to continue indefi- 
nitely at the Riv. 

Par grosses during the run were 
comparatively better than those at 
the Riv, since the former had a 
stage show, while the latter did 
not. Admish prices were the same. 
End of the Par run gave the Riv 
the expected upward kick, gross 
jumping from $32,000 the fourth 
week to $42,000 for the current 
stanza. 

“Samson” had its first group of 
out-of-town openings in four cities 
last week. Par execs, who were 


keeping a close eye on results in | 
budget 


light of the tremendous 
and heavy ad-publicity campaign 
on the pic, expressed themselves 
as pleased. 

At the St. Francis, San Francis- 
co, the De Mille epic will get ap- 
proximately $35,000 this week. 
That compares with $30,000 gar- 
nered by the producer’s previous 
special, “The Unconquered,” dur- 
ing a holiday week in 1947. 

At the Century, Minneapolis, it 
will hit about $24,000. compared 
with “Unconquered’s” $20,000 for 

(Continued on page 26) 


UNIONS FLAY ‘SAMSON’ 
IN DE MILLE SQUABBLE 


San Francisco, Jan. 24. 

The first evidence of a union 

campaign against Cecil B. De- 
Hiile’s “Samson and Delilah” has 
cropped up in San _ Francisco. 
Local union organizations in the 
Bay Area are mailing postcards to 
their members, urging them to 
boycott the pic, which opened at 
the St. Francis theatre last week. 
The card charges DeMille with be- 
ing ‘one of the most rabid anti- 
union personalities in the country.” 
It urges union members to “paac 
up this mighty epic when it comes 
to vour city.” 

DeMille has been in the center 
ef 2 union controversy since hix re- 
fusal to pay a $1 assessment fo the 
American Federation of Radio 





4etors while acting as emere of 
the “Lux Radio Theatre” He was 
sibsequentiy foreed to exit the 


program py APRA. 


it tow 


EL Ups Soule To 
New Co. Super Post 


Frank Soule has been upped by 
Eagle Lion to a newly-created spot 
of company superintendent of ad- 


ministration. In his new post, 
Soule will be responsible for di- 
rection of all branch and h.o. ad- 
ministration exclusive of intra- 


department operation. 

Exec will also handle real estate 
leases and labor pacts besides su- 
pervising non-theatrical sales. 


See 0-Mo. Metro 
Net of $4,000,000 


If its present business holds 
through February, Metro will show 
better than $4,000,000 net profits 
for the first six months of fiseal 
1950. Company’s earnings for the 
current second quarter of fiscal ‘50 
are running just about even with 
those garnered in the equivalent 
stanza of 1949, it is reported. Pre- 
ceding this was a first quarter, cov- 
ering the months of September, 
October and November, in which 
profits ran ahead of those of the 
previous year. 

Company’s fiscal year ends Aug. 
31. Should its business 
the present level, Metro will have 





scored its second successive gain 
for the first half-year. Net take 


in 1949 for six months was $4.117,- 
117 while that of '48 was $3,886,745. 
While Metro’s full-year report 
for 1949 has yet to be released, it 
is understood that the figure ex- 
ceeds $6,000,000. This also repre- 
sents an improvement over '948 
when the company came up with 
12-month profits of $5,309.659. Ac- 
tual figure is not expected to be 
aired for another month or so. 
Annual stockholder meeting, 
originally slated for Feb. 23. has 
now been delayed until some time 
towards the end of March. Metro 
is preparing considerabie proxy 
material which would not be avail- 
able in time for the statutory no- 
tice of a February meet provided 
in the bylaws. Included in the 
proxy will be details on the new 
contracts fer Louis B. Mayer. com- 
pany’s® first veepee, and J. Robert 
Rubin, general counsel and veepee. 
Stockholders must approve 
both tickets before they become 
‘effective. In each, provision is 
made for writing up new pacts in 


the event substantial divorcement | 


under the anti-trust suit becomes 
a reality. 


Local Autonomy Won 
| Back by St. Loo Grips 


St. Louis, Jan. 24. 
Loeal autonomy was restored to 
the AFL Stagehands Union, Local 
No. 6, last week, and thus ended 
the local being ruled by interna- 
tional officers since September, 
1946, when the activities of John P. 





Nick, former head of the local, and | 


squabbles in the organization were 
brought to the attention of the big- 
gies in the national body. 

| The action last week was taken 
on a petition signed by LeRoy Up- 
,ton, president, and Elmer 
| Moran, business agent of the local 
at the time the authority of local 
‘officers were suspended. and other 
members and officers. They were 
declared elected when supporters 
of Nick did not put up any opposi- 
| tion candidates at the special meet- 
‘ing. 

The petition signed by Upton 
and Moran asking the international 
execs to take over the welfare of 
the local stated that Nick’s faction, 
which repudiated a contract nego- 
tiated by the officers, threatened 
‘the property rights and interests” 
of the local and “will cause irre- 
parable injury” to members 

Frank Stickling, international 
representative, who has been in 
charge of the effairs of the local, 
and Richard Walsh. international 
prez, attended last week s meeting. 
Megs ‘Harvey’ 

Hollywood, Jan. 24 

Henry Koster has been signed to 
divest “Harvey,” daines Stewart 
starrer at UL 

John Beek neaduces 
- ‘ aril Sone, © 
te af sister. 
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20th Fingers Crime 


Hollywood, Jan. 24. 

Worldwide crime syndicates will 
‘be exposed by 20th-Fox in “Inter- 
|pol.” a story based on the exploits 
of the International Pelice Com- 
mission. 

Sam Engel will produce, with 
Richard Basehart signed for one of 
ithe tep roles. Studic is talking a 
‘deal with Charles Boyer as French 
Surete director. 


City Investing Co. In 
Middie on Suits By 
Korda vs. Selznick 


Series of suits which Sir Alex- 
ander Korda has filed against 
David O. Selznick during the past 
week puts City Investing Co., 6p- 
erators of the Victoria theatre on 
Broadway, in a precarious middle 
position. If Korda on Friday (27) 
wins the injunction he’s asking, the 
Vie will be left without a picture 
next week. 

House is slated to open “The 
Third Man” next Wednesday (1). 
Korda, who made the pic jointly 
with Selznick in England. is at- 
tempting legally to toss out the 
pact on the pic. He claims that 
the Selznick Releasing Organiza- 
tion, which was supposed to be the 
American distrib, has no right to 
license the film to the Vic or any 
other house. 

Doubly embarrassing if Korda 
succeeds in getting an injunction 
preventing the opening is the fact 
that the Selznick outfit has arranged 
a socialite benefit preem. Hun- 
dreds of tickets have been sold by 
the flossy patrons of the Light- 
house of the New York Assn. for 
the Blind, which will profit by the 
benefit. 





‘up to attend. 
Selznickites have been. assured 
‘by their attorneys that Korda has 

no chance of winning the injunc- 
tion and are proceeding on that 
basis. So is Maurice Maurer, op- 
erator of the Victoria for Cl. If 
worst comes to the worst, he'll 
probably continue the present pic, 
Columbia’s “All the King’s Men,” 
although it has already been ex- 
tended from its original Jan. 4 
closing date to accommodate 
“Third Man.” 

Following on his original action, 
Korda has now slapped two .more 
suits against Selznick and Astor 
Theatre Corp., operator of the Vic- 


toria. Focusing on the current 
hassle over “Third Man” and 
“Down to Earth,” Selznick is 


‘charged with duping a negative 
from positive prints. This dupe 
was turned out after Korda re- 
fused to hand over the negative to 
Selznick, according to the com- 
plaint. 

As for Astor, a subsidiary of Cf, 
action demands an injunction bar- 
ring the opening of “Third Man” 
at the house. Argument of this 
application for a temporary injunc- 
tion comes up Friday (27). Main 
| purpose of all three actions is to 
cancel Selznick’s U. S. distribution 

rights and to restrain exhibition of 
the pix here pending cancellation. 


‘Korda in Surprise 
Visit to America 


Sir Alexander Korda arrived in 
New York from Lendon by air 
Monday (23). He plans to remain 
until the weekend, when he'll fly 
‘back to Britain. 

Producer’s arrival was complete- 
ly unannounced. It is presumed at 
least in part to be in connection 
with the series of suits he has filed 
against David O. Selznick on 
“Third Man” and “Gone to Earth,” 
which they jointly produced. Kor- 
da, it is known, is planning hud- 
dies with Louis Frohlich of 
Schwartz & Frolich, Ais counsel, 
on the matter. 

He will also confab on a joint 
production deal with another U.S. 
indie which is now being negoti- 
ated by his U. S. rep, Morris Hel- 
, prin. Possibility is seen, too, that 
he ll take advantage of the pres- 
ence in New York of Samuel Gold- 
wyn to meet with him on their dis- 
pute over “Return of the Pimper. 
nel.” which they jointly produced. 
but which Goldwyn refuses to ac- 
cep 
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Many names in the blue | 
book and show biz have been lined | 


No. 1 Flack Duty 


Arranging for plaques and scrolls to be handed worthy Holly- 


woodites continues to be a major 


industry among New York flack- 


eries. Press agents seem to never end the quest for new organiza- 
tions with which they arrange for the presentation of awards to 


their clients. 


Latest to hit the eastern plaque circuit is Samuel Geldwyn, who 


arrived in New York yesterday (Tuesday). 


He starts right off to- 


day with an award from the New York State Federation of Women’s 
Clubs at a luncheon at the Harvard Club, N. Y. Next Monday 30) 
he’ll be handed another by the Women’s City Club of Boston when 


he goes to the Hub for the New 


Heart.” 

Stanley Kramer, through the 
York praisery, is believed to hold 
ber of plaques, scrolls, cups 
handed him. He collected better 


by proxy, mostly for “Home of the Brave.” 


and 


England preem of “My. Foolish 


services of a hyper-active New 
the present record for the num- 

other honorary impedimenta 
than 100 of them, in person and 
Paramount recent}, 


had Cecil B. DeMille touring the plaque route for “Samson and 
Delilah” and he also picked up his fair share. 








Divorcement Doesn't Force Ma jors 
To Give Up Large-Screen Video 


+ 





Welch to Produce 
Bob Hope’s Next 
; Hollywood, Jan. 24. 

Robert Welch gets the producer 
job on the next Bob Hope comedy, 
“The Lemon Drop Kid,” at Par- 
amount, 

Ed Beloin, who checked off the 
lot after Hope’s “The Great Lover,” 
returned to script ““Lemon.” 


3736 Net Loss 


For Cinecolor 


Net loss of $373,143 was suffered 
by Cinecolor Corp. in fiscal 1949 
which ended Oct. 31 against a profit 
of $266,204 for the equivalent 
stretch of °48, tinting outfit’s finan- 
cial report discloses. Taken into 
consideration in the report is the 
sum of $615,286 which Cine has 
written off from the amount due it 
from Film Classics, formerly a sub- 
sid of the color company. 

Company also indicated efforts 
to liquidate the amount of $1,491.- 
491 which it states in its report is 
due it from FC. Balance sheet 
lists an indebtedness of $822,194 
from FC but declares that no for- 
giveness has been agreed upon for 
the larger amount. Cine estimates | 
an eventual recovery of $230,000 | 
from the Government on payment 
of the previous year’s income tax. 


According to John D. Kerr, Cine 
prez, company has perfected nega- 
tive developing apparatus which 
will handle the new Du Pont. Ansco 
and Eastman color processes. Cine 
will use its prgcess to print posi- 
tives from negatives shot in any 
one of the three color systems. 








Brotherhood Luncheon 
Honors Trio Feb. 2 


Barney Balaban, Paramount's 
prez; playwright Maxwell Ander- 
son and film thxsper George Mur- 
phy will be guests of honor at the 
annuai brotherhood luncheon, Feb. 
2, at the Hotel Waldorf-Astoria, 
N. Y. Trio will be handed special 
awards for active participation and 
leadership in the brotherhood 
movement during the past ‘year. 

Ted Gamble, national chairman 
of the film division of Brotherhood 
Week, and J. Robert Rubin. Metro 
veepee, who is general chairman of 
the amusement wing, will dole out | 
the laurels. 





N. Y. to L. A. 


Sid Blumenstock. 
Gower Champion. 
Robert Gillham. 
Joseph H. Hazen. 
William J. Heineman. 
Lisa Kirk. 

Edwin Lester. 
William C. MaeMillen. 
Mort Nathanson. 
Larry Roberts. 

Henry C., Rogers. 
Bernard Schubert. 

J. Donald Wilson. 
Max Youngstein. 


Europe to N. Y. 
N. A. Bronsten 
Lester Ferguson 
Michel Ferry 
Dickie Hurren 
Sir Alexander Korda 
Tino Rossi 
Powell Weill 


Underlining the optimism for 
theatre television as a_ boxoffice 
boon on the part of the 
film companies, it was revealed 
this week that the new production- 
distribution companies being 
formed by divorcement among the 
majors will retain their interest in 
large-screen video. - 

At the same time the Theatre 
Owners of America, marshalling 
forces for the industry-wide pitch 
for theatre TV channels at the up- 
coming hearings before the Fed- 
eral Communications Commission, 
named as co-chairmen of its thea- 
tre TV planning committee Nathan 


L. Halpern, tele consultant to 
Fabian theatres, and Robert Hl. 
O’Brien, secretary - treasurer of 
United Paramount Theatres. Duo 
are to direct and coordinate all 


activities of exhibitors, lawvers, 
engineers and others in develop- 
ing the case for assignment of 
channels, which is to be laid before 
the FCC. 

With the major companies ex- 
pected to give up their theatres as 
a result of divorcement, it had been 
thought they would also give up 
their plans for theatre TV. New!y- 
formed Paramount Pictures Corp. 
however, revealed this week that 
it would retain its hold on theatre 

(Continued on page 63) 


United Par ead 
With Others in 4506 
Anti-Trust Action 


Washington, Jan. 24. 
United Paramount Theatres, 
which came into being only this 
month as a result of the big mo- 
lion picture anti-trust suit, was 
charged last week with perpetuat- 





ing illegal exhibition deals out- 
lawed by the Supreme Court. 
UPT was named by Hampton 


Theatres, Inc., of Hampton, Va.. in 
a treble damage suit against the 
majors for $450,000 and fequest tor 
a permanent injunction which 
would bar the majors from with- 
holding product from Hampton 
Theatres, until after its competi- 
tors have run it. 

Inherent in the suit filed in the 
U. S. district court here was tlie 
suggestion that Hampton Theaires 
might ask the anti-trust division of 

(Continued on page 20) 


L. A. to N. Y. 
Harry Ackerman, 
Irving Allen. 
Edward Arnold. 
Lauren Bacall. 
Humphrey Bogart. 
Eddie Cantor. 
Joseph Cotten. 
Laraine Day. 
Richard Diggs. 
Walter Doniger. 
D. A. Doran. 
Margaret Ettinger. 
Alice Faye. 

Leon Goldberg. . 
Farley Granger. 
Jed Harris. 

Phil Harris. 

Paul F. Heard. 
Jack Lait. 

Jock Lawrence. 
Herman Levin. 
Tom Lewis. 
Evarard Meade. 
Edmund Paley. 
Louella O. Parsons. 
Lina Romay. 

Cesar Romero. 

Bill Saal. 

Paul Stewart. 
Herbert J. Yates. 
Darryl F. Zanuck. 
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BRITISH AS 


Ticket Prices Continue Slide 


Price of the average ticket purchased by filmgoers during De- 
cember continued the drop seen earlier in the year, according to 
surveys by Dr. George Gallup’s Audience Research, Inc. Average 
tap paid, including all taxes, was 45.9c. That compares with 47.2¢ 
in November and 48.1c in "December, 1948. 

Year’s end disclosed that the average for the 12 months was 
about the same as for 1948. It was estimated at 47.1c for 1949 as 
compared with 47.2c for the previous year 

Prices started medium low in 1948 and rose to their alltime peak 
during the first quarter of 1949. Third quarter of 1949 saw a 
recent low of 45.4c, which rose to 46.8c during the final quarter. 

Figures as reported by ARI are arrived at by querying a cross- 
section of population over 12 years old on the price of the last 
ticket they bought. It includes prices of tickets purchased at 
morning, afternoon and evening performances at all types of the- 
atres. Fluctuation may not represent changes in actual boxoffice 
fees so much as differences in attendance habits. Thus, a switch 
of the public from evening to matinee performances, from week- 
ends to weekdays or from first-runs to subsequents, would be in- 
dicated in a lower ARI average. 

Here are further trend figures: 


AVERAGE PRICE PAID 
(Including Taxes) 4 
[O48 Jenaeeneeees 43.4¢ 1948 1949 
LOGS: SA 6 Fes Ne 0's os 45.9 Ist quarter ..... 46.9¢ 48.7¢ 
OATS... SSE. S SO i6s 46.8 2nd quarter ..... 47.1 47.5 
to! ee bd eee are 47.2 3rd quarter ..... 47.2 45.4 
bo eee re eee 47.1 4th quarter ..... 47.8 


46.3 














Further Curbs by Britain Might Make 
lt Unprofitable There for Yanks: Arnall 


Further restrictions imposed by? 
Britain on U. S. films might make , 
it unprofitable to distribute there, | 
Ellis G. Arnall, prez of the Society 
of Independent Motion Picture Pro- | 
ducers, declared upon his arrival 
in New York yesterday (Tuesday). 
Arnall’s return to SIMPP general 
headquarters followed a series of 
huddles with member-producers on 
the Coast and a visit to his home 
near Atlanta, where he is being 
boomed for a repeat engagement 
as governor of Georgia. 

SIMPP prexy is preparing to go 
to the American industry’s meet- 
ings with British government offi- 
cials in London on renewal of the 
present Anglo-U. S. agreement. He 
said he anticipates the sessions 
will be held toward the end of 
March. He again expressed the 
view, reinforced by his talks with 
the producers, that the U. S. Stat¢ 
Dept. should be represented at the 
meetings. | 

If the Motion Picture Assn. of | 
America and- SIMPP can’t, through | 
strenuous effort, interest the State | 
Dept. in giving active assistance, | 
Arnall said, “the American indus- | 
try will have to work out a solu- 
tion to its problems as best it can.” | Motion Picture Producers present- 





Los Angeles, Jan. 24. 
Irving W. Mencher, a 
holder, filed suit in Federal court 
against Warner Bros. and United 
States Pictures, charging nepotism 
and demanding an accounting of 
profits. © 
Plaintiff declares that profits ac- 
quired by United States Pictures, 
headed by Milton Sperling, Harry 
Warner's son-in-law, should belong 
to Warner Bros. 


SWG-Prod. Pacts 
Stymied by AL's 
Balk on Red Oath 


Hollywood, Jan. 24. 
Contract discussions between the 





Arnall echoed reports that the ly are stymied by inability of the | 


British may attempt to cut the $17,- | union to get around the Authors 
000,000 now permitted under the League council battle with the 








Anglo-U. S. pact by the 30° rep- 
resented by devaluation. This is 
understood to have been suggested 
by British Board of Trade prexy 
(Continued on page 22% 





Rank Due to Revamp 
Canadian Organization 


Upon Visit to America 


London, Jan. 24. 

J. Arthur Rank, accompanied by 
his wife, sails for the U. S. on 
his third annual visit March 15 
aboard the Queen Mary. British 
film tycoon is due in New York 
on the 20th for a stay in America 
of four-six weeks. He will head for 
the Coast after a few days in 
Gotham to visit his daughter and 
son-in-law, Fred Packard, Colum- 
bia producer, 

High on the agenda will un- 
doubtedly be a trek to Toronto for 
4 complete survey of his Canadian 
organization. Understood that a big 
Shuffle in Canadian setup, includ- 
ing the Odeon chain and the dis- 
tribution company, is in the cards. 
Additionally, he will meet with top 
€xecs of Universal and Eagle Lion, 
his two Yank distribs. 

Rank’s trip may take him away 
‘rom England during the period 
of the new Anglo-American film 
talks Slated here following the Feb. 
23 British elections. If so, it would 
be a parallel to his U. S. trip two 
years ago, which took place during 
the talks that resulted in the cur- 


(Continued on page 24) 


National Labor 
over Taft-Hartley 
affidavit requirements. 
Monthly 
| Monday 
|'a decision on whether to support 


meeting 


WB Stockholder Sues | 


Screen Writers Guild and Assn. of | 


of the SWG' 
(23) night failed to reach | 
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Sizing up the overall overseas 
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prospects for the American film | 
biz during the year just starting, | 
consensus of foreign dept. opinion | 
lis that no general improvement, | 
|either dollar-wise or in gross rev-| 
|enues, lies ahead in 1950. “All in| 
jall,” one foreign-wing exec said} 
| this week following receipt of final | 
figures for 1949, “our best hope | 
|is that revenues will hold at their | 
present level. A general improve- | 
ment is not in the cards.” 

Dollar take during '49 fell some 
12%-15% behind the year pre- 
vious, depending on how active a 
major company was in production 








overseas. Use of money for this 
purpose brings it into the cash | 
| category. As for worldwide gross 
business, it slipped some 10% in 


| the course of the past 12 months. 

All foreign execs agree that the 
big unknown in 1950 will be the 
British. Two-year Anglo-American | 
film pact expires at the end of | 
June, and there is still no telling | 
whether the half-year following 
will show a further drop in dollar | 
remittances. Eric Johnston, Motion } 
Picture Assn. of America’s prexy, 
disclosed recently that the U. S. 
companies extracted $39,000,000 in 
one form or another during °49 
from Britain. 

Disregarding the British situa- 


ition because of its uncertainties, 


| 
stock- | ¢oreign dept. execs, in a country-by- 


country analysis, can see no up- 
grade possibility for the majors in 
the next 12 months. Germany and 
Indonesia promise considerably 
bigger returns but currency re- 
strictions and self-imposed quotas 
by the companies will prevent 
their influence from substantially 
affecting the general picture. 
Breakdown of the survey shows 
| Italy, most important current mar- 
| ket on the Continent, still holding 


to the strong levels of the past 
;couple of vears. but not turning 


|up any gains. France has slipped 
islightly from its previous high. 
Yank companies will likely get out 
| as much as in ‘49 on a dollar basis 
|in France, and just about the same 
|in grosses. 

Belgium Biz at Peak 

| Belgium business is at a peak. 
| This free dollar market cannot pro- 
duce any greater revenues than in 
'the past year. As for such minor 
revenue-producers as Holland, 


(Continued on page 24) | 





Foreign Negative Cost 


Relations Board | 


non-Communist | Whittled Down by U 


In Statement for 1949 


Universal’s annual financial 


| the Authors League stand or not. )statement for 1949 is expected to 


| League, on Jan. 11, passed a reso- 
| lution asking 90 days in which to 
leonvince the NLRB it should 
'ehange its stand in regard to SWG 
' negotiations requiring the League 
to subscribe to a non-red oath de- 
cree. SWG officers have filed af- 
‘ fidavits, but the League still balks. 
| NLRB demands the League affi- 
davits are necessary in SWG nego- 
tiations because SWG is affiliated 


with the League. : 
Halt of contract discussions | 
comes at a time when producers 


have agreed to raise the writers’ 
minimum from $187.50 to $250 
weekly. Old contract expired last 
May, but remains in force pending 
a new one. 





Metro Nisei GI Story 


| As ‘Battleground’ Sequel 
| Hollywood, Jan. 24. 

| Metro's followup) on 
ground” will be “Go for, Broke, 


” 


storv of the famous heroic all-) 
Nisei 442d regimental combat team. | 
Title is taken from Nisei expres- | 
sion meaning “Shoot the og all 
“Bat- | 


Robert Pirosh, who wrote ] 
tleground,” is scripting and will 
direct, with production slated for 
late fall. Combat team fought 


heroically in Europe from Anzio) 


(until the German surrender in 
| Italy. 


“Battle- | 


disclose a_ significant change in 
the company’s amortization table, 
which whittles down the amount 
of negative cost allocated to for- 
eign sales. U’s report will be dis- 
tributed to stockholders late this 
week or early next. It cails for 
the company’s annual stockholder 
meet March 8. 

Under the allocation previously 
used by the company, 75°% of 
‘amortization charges were slotted 
against domestic rentals and 25° 
against foreign. Because of de- 
valuation of currencies abroad and 
restrictions generally imposed 
against dollar remittances, the 
25°% proportion will be knocked 
down a number of percentage 
points. 

U's way of handling the devalu- 
ation varies from that already 
aired by Paramount and Warner 
Bros. although the net result is the 
same. Par and WB put through 
dollar write-downs on their books 
for the estimated loss. U_ will 
show a bookkeeping loss for fiscal 
1949 which can be made up in part, 
at least, by returns in later years. 

Devaluation has meant smaller 
weekly returns from overseas 
while currency restrictions slow 
the dollar remittances. Because of 
this, U's domestic take has become 
larger in ratio to rev nues from 
abroad, thereby necessitating the 
| change. 


Metro Sole Major Likely to Appeal 
To High Court Without Settlement Try 





Bears Bear With WB 


As the Warner Bros. com- 
mon stock rides upward on the 
basis of current consent de- 
cree talks with the Govern- 
ment, Wall street bears are 
beginning to show interest in 
the possibilities of a fast dol- 
lar. Apparently convinced that 
WB:common has climbed too 
high, bears have increased 
their short. holdings in the 
stock to a high of 12,325 shares 
from a previous 7,757. 

At the same time, Universal 
short holdings have dipped 
sharply. Only 860 shares are 
held short against a total of 
5,160 some 30 days ago. 








, part 


Wall St. Eyes 


Optimistically 
Reorg of RKO 


Howard Hughes’ economy pro- 
gram and reorganization of the 
RKO studio are viewed by Wall 
street as prefacing the way for re- 
newed profitable operations of that 
company. That view is hammered 
across by B. L. Taylor If & Co., 


member of the N. Y. Stock ex- 
change, in a lengthy study of 


RKO’s “when issued” production- 
distribution common stock, which 
tags it as one of the best buys 
open to investors in: the film in- 
dustry. 

Total writeoffs of $8,252,564 
which have been pushed through 
by RKO management during the 
years 1947-48, plus operating 
losses & distribution of $4,000,000- 
$5,000,000 in 1949, are regarded as 
part of a necessary readjustment. 
“Fortunately for RKO these vari- 
ous write-downs,” report states, 
have provided a certain amount 
of tax shelter to the continued 


| generous theatre earnings and it 
/may well be that the delay in con- 


summation of the reorganization 
has been a blesstng in disguise. 
in that substantial income taxes 
have been saved, while the studio 
of the business has been 
placed on a sound financial and 
operating basis.” 


Extended period of operating | 


losses and writeoffs, inaugurated 


| by Hughes, now appear at an end, 


| Taylor outfit opines. Noting that 
five films are currently before the 
cameras, analysis then declares: 
“The cost structure of new films 
‘appears to be in line with pros- 
(Continued on page 20) 





Wanger Registers 
British Prod. Co. 


London, Jan. 24. 

Presumably as a preliminary step 
in filming the Greta Garbo starrer, 
“Lover and Friend,” Walter Wan- 
ger has regMtered a British produc- 
tion company with capital of $2,- 
800. Listed as his co-directors are 
Joan Bennett, Montague Marks and 
Sir Edwin Herbert. 

Although financing difficulties 
have plagued Wanger and his part- 
ner, Eugene Frenke, since the film 
was first conceived last spring, 
budgetary problems are now said 
to be solved via British pounds se- 
cured from Romulus Films and dol- 
lars advanced ly Telinvest. 

Adapted from Balzac’s novel, 
“Duchesse de Langeais,”’ the pic- 
ture is slated to roll in April at a 
British studio, with Max Opuls di- 
recting. Aside from the coin con- 
tribbed by Romulus and Telinvest. 
Wanger and Frenke reportedly 
have kicked in witn $150,000 of 
their own money. 

Wanger last week registered the 
title “Miss Paris” with the Motion 
Picture Assn. of America. It is 
believed this is for another pic 
contemplated for European produc- 
tion. 


+ 
| opments in the Government’s anti- 


| Three 


| likely 
| would be 


| years, 


In the light of the latest devel- 


trust suit against the industry, 


| Metro shapes up as the sole major 
| likely to take its case once again 


to the U. S. Supreme Court on ap- 
peal. If present thinking by 
Metro’s top brass holds, company 
will file a new appeal without at- 
tempting to reach a_ settlement 
with the Government. The Little 
Universal, United Artists 
and Columbia—are no longer in 
the same camp. 

Only one victory by 
to halt an appeal. That 
if the court granted 
M-G’s pitch for a decree provision 
calling for divorcement in five 
with the added condition 
that no divorce would be required 
if monopoly conditions faded with- 
in three years. 

However, the court’s thinking, as 
demonstrated in last week’s de- 
cree hearing, is that “what’s good 
for the goose is good for the 
gander.” That phrase was tossed 
around by the judges in reference 
to the Paramount and RKO con- 
sent decrees when the Governmen? 
sought to make those against the 
remaining defendants somewhat 
stricter. It thus becomes \Vkely 
that Par and RKO documents will 
be the model for decrees against 
Warner Bros., 20th-Fox and Metro, 
thereby negating the possibility of 
a five-and-three-year clause. 

Both Warners and 20th are well 
along in settlement talks with the 
Dept. of Justice. Any deal by these 
companies, of course, takes them 
out of the appeal category As for 
the Little Three, their fight for a 
separate decree was granted by the 
court last week in the course of 
the hearings. Since this was their 
biggest gripe, an appeal by them 
becomes highly improbable as in- 
dicated by their attorneys. 

Vulnerable in N. Y. 

While the three theatre-owning 
companies remaining in the case 
joined in pressing for the five-and 
three provision, it was originally 
drafted by John Davis, M-G at- 
torney, for that company’s primary 
use. Metro feels it is only vul- 

(Continued on page 69) 


1,057,720 Par Common 
Retired by Co. With Split 
Of Theatre-Distrib Units 


Washington, Jan. 24. 
Total of 1,057,720 shares of 
Paramount common stock was re- 
tired by the parent company on 
the eve of its separation into two 
units, a report filed with the Se- 





Metro i# 





curities & Exchange Commission 
discloses. Representing over one- 
seventh the entire outstanding 


stock, these shares were amassed 
in Par’s treasury during some 30 
months. All stock was bought on 
the open market at a cost well 
over $20,000,000. 

In December, Par acquired 21,- 
105 shares. At times, company 
bought as many as 40,000 shares 
ina month. This drive, along with 
the fact that stock in the new pro-— 
duction-distribution company has 
been issued on the basis of one- 
for-two, has sharply cut the total 
outstanding shares. Result has 
been the long-range aim of prexy 
Barney Balaban. 

Meanwhile, two 
continue buyi up preferred 
stocks with the idea of the ulti- 
mate retirement of special issues. 
Columbia picked up another 300 
shares of cumulative preferred 
during the month. It now has 2,- 
870 shares of the special stock. 

Universal bought another 40 
shares of cumulative preferred. It 
currently holds 4,320 shares. 


other majors 





U’s $1.06 Divvy 

Universal has declared a quar- 
terly dividend of $1.0614 per share 
on thescompany’s cumulative pre- 
ferred stock. 

Preferred stockholders of record 
Feb. 15 will divide the _ pie 
March 1, 
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Goldwyn, Disney Bids for Jap Import 


~ Licenses to Test 


MPEA ‘Monopoly’ 





Oft-repeated monopoly charges 
made against the Motion Picture 
Export Assn. by the Society of 
Independent Motion Picture Pro-,| 
ducers threaten to break out on 
another front if application by two 
SIMPP members for Japanese im- 
port permits fail of approval. Ap- 
plications, which will be filed 
shortly by Samuel Goldwyn and 
Walt Disney, are being viewed by 
SIMPP in the nature of a test of 
the monopoly it aileges MPEA 
maintains in Japan. 

The two SIMPP members both 
distribute through RKO, which in 
turn releases through MPEA in 
Japan. They are aiming, however, 
to release their product through 
their own licensee in Japan, just 
as they do in Germany and some 
other countries, if they can get 
import licenses. They have indi- 
cated that preliminary efforts to 
obtain permits have been delayed 
tieup that has 


by an exclusive , 
been made by MPEA with Gen. 
Douglas MacArthur’s Supreme 


Command of Allied Powers. 

There has been no direct charge 
or hint, however, that MPEA is 
blocking the SIMPP applications 
and the Eric Johnston group may 
well choose to urge SCAP to, 
grant them licenses rather than 
lay itself open to the monopoly 
charges. It would obviously be to 
the advantage of MPEA member 
companies, nevertheless, to force | 
the indies to distribute in Japan | 
through MPEA, since the number | 
of SIMPP releases could then be 
controjled. On their own, the in- 
dies will undoubtedly arrange for | 
distribution of a flock of pix which 
have accumulated since the begin- 
ning of the war. ‘ 

Any large number of indie pix 
going into Japan directly would 
mean a smaller divvy for MPEA 
companies out of the $1,600,000 
appropriation which SCAP con- 
trols to gyarantee convertibility of ° 
American film earnings’ there. 
MPEA has held releases down to 
104 a year. 

Roy Disney, president of Walt 
Disney Productions; James A. Mul- 
vey, prez of Samuel Goldwyn Pro- 
ductions, and Robert J. Rubin, 
counsel for SIMPP, are expected 
to go to Washington shortly to hud- 
dle with Army officials on the ap- 
plications. In the meantime, Disney 
and Goldwyn have dispatched a 
joint sales rep, Alexander Caplan, | 
to Tokyo to start making distribu- 
tion arrangements there. 


US. Filmites Get More 
$ From Denmark, Norway 
Via New Currency Deal 


American pic industry during the | 
past week won important gains on 
two fronts in hypoing remittanees 
from abroad. Both Denmark and 
Norway have agreed to increase 
the convertibility of frozen kroner 
to an amount equal to the approxi- 
mately 30° currency devaluation 
they instituted last September. 

Denmark went further by per- 
mitting additional convertibility 
by an amount that the Motion Pic- 
ture Assn. of America, which nego- | 
tiated the deal, refused to disclose | 
yesterday (Tuesday). Still another | 
important change by the Danes_| 
was permission granted to the, 
Yanks to credit frozen kroner to) 
the accounts of the. parent com-. 
panies in the U. S., rather than to 
their Danish subsids. 

This latter permission will save 
the American firms large sums in 
taxes. As long as the frozen 
money was credited to the domes- 
tic subsids of the Yank companies, 
they had to pay taxes on it. They 
won't hereafter. All the changes, 
both in Denmark ard Norway, be- 
eame effective Jan. 1, it was an- 
nounced yesterday by John G. Mc- 
Carthy, director of the MPAA in- 
ternational division, although word 
has just been received of ratifica- | 
tion by the foreign governments. | 

McCarthy and MPAA topper | 
Eric Johnston initiated negotia- 
tions which resulted in the easing t 
oo: the 





Post’s 


Scandinavian restrictions emy 


Hazen-Wallis Huddling 


On Prod. of British Pic 


Joseph Hazen, partner with Hal 


Wallis in Wallis-Hazen, Inc., indie 


producing unit which releases 


through Paramount, planes for the 
Coast 


during the week accom- 
penieG by his wife. Hazen and 
Wallis will huddle on the ques- 
tion of whether their outfit should 
turn out another film in Britain 
during the summer. Last pic made 
by Wallis in England was the Ann 
Todd starrer, “So Evil My Love,” 
in 1948. 

If the pards give the nod to the 
British production, question of 
casting will be gabbed on the 
Coast, Hazen said. Duo will also 
talk next two Hollywood projects, 
“My Friend Irma Goes West” and 
a Burt Lancaster vehicle. 

Hazen returns’ in 
weeks. 


Cos. Vote MPEA 
Japan Renewal: 


Talk Red Repact 


Major company foreign chiefs 
have extended the life of the Mo- 
tion Picture Export Assn. in Japan 
for one more year from the end 


of June in a special meet held last 
week. At the same time, the com- 
panies gave every indication that 
the MPEA will continue to oper- 
ate in the Iron Curtain countries 
after June 30 without withdrawal 
by any distrib. 

Confab was called by the MPEA 
to sound the companies on whether 
any of them had ideas of pulling 
out when the year elapsed. Ex- 
ploratory talks showed no such de- 
sire by distribs to narrow further 
the jurisdiction of the MPEA. Last 
week's kicking around of the sub- 
ject demonstrated that the dif- 
ficulties involved in doing film 
business in Soviet-dominated coun- 
tries negated any plan for with- 
drawal. 

Renewal in Japan permits the 
MPEA to start negotiations for the 


two-three 





| 1950—51 period with the U. S. 
_Army. Armed service granted the 


companies $1,600,000 for the '49- 
‘D0 operations in Nippon. MPEA 
will seek to boost the sum in the 
coming year. Coin is in dollar re- 
mittables, the Army taking the 
equivalent in frozen yen earned by 
Yank pix. 

N. Y. meet was summoned to 
avoid a repetition of what occurred 
last year when several companies 
gave notice that they intended to 
take over individual operations in 
Germany and Indonesia. To skirt 
a last-minute proposal of that sort, 
the earlier-than-usual conclave 
was staged. 


GIVEAWAY COMPANIES 
OPTIMISTIC ABOUT ’50 


Current year promises to be a 
banner one for the giveaway firms, 
a survey of theatre premium com- 
panies on New York’s film row 
showed last week. Spokesmen for 
several organizations pointed out 
that the heavy inroads of televi- 
sion, plus lack of quality film fare, 
have opened up many new ac- 
counts for them which they never 
had in the past. _ 

Majority of exhibs are using din- 
nerware in an effort to stimulate 
the flagging b.o., the premium rep 





revealed. Ritz theatre, in the Bronx, 


for example, recently started a 
Ziveaway policy by distributing 


cuffo 10-inch dinner plates for an 


initial seven-day period and every 
Friday and Saturday thereafter. 
In fact, the Ritz’s ad in the N. Y. 
amusement -section billed 
he dishes over Universal’s Acad- 
award winner, ‘‘A Double 


on visits to the two countries last Life,” as well as William Holden in 


fail. 
will be significant in encouraging e 


other countries to make allowances dinnerware 


for devaluation and to rélease 
American firms from paying taxes 


They hope that the changes “Texas.” Copy described the por- 


elain as “beautiful early American 
luxuriously trimmed | 


with 22-carat gold.” Premium firms 
agreed that business 


in 1950 is 


on frozen coin which they can’t bound to be at least 10 or 15% 


use. ia 


bove that of last year. 


Lanza Upped by M-G 
Hollywood, Jan. 24. 

Mario Lanza’s film contract, 
calling for $500 weekly, was 
torn up by Metro and replaced 
by a new pact calling for a 
heavy wage boost. 

In addition, the studio hand- 
ed the tenor a bonus of $25,- 





000. 


MPAA Pressurmg 
For State Dept. To 
Fight O'seas Curbs 


While the part that the State 
Dept. will be called upon to play 
in the American industry’s forth- 
coming negotiations with the Brit- 
ish industry is still a matter of dis- 
cussion, the Motion Pieture Assn. 
of America is using every effort to 








enlist States Dept. support in deal- 
ings with other countries. De- 


partment was called on last week | 


to help fend off restrictions on‘ film 
earnings in France, Israel and 
Spain. 

John G. McCarthy, director of 
the MPAA’s international division, 
was in Washington from New 
York last week to start the ball 
rolling with State Dept. regarding 
the three countries. He expects 
to be in the eapital again this week 
to give the matter a further push. 

On France, McCarthy presented 
arguments of the U. S. industry 
for reopening the Blum-Byrnes 
agreement which was adopted in 
1947. This pact and a subsequent 


modification now limit U. S. com- | 


panies to the dubbing of 121 pix 
annually for the French market. 
Some companies have too many 
films 
haven’t enough. 


situation has considerably im- 
proved in the past few years and 
there is no reason for continued re- 
strictions. 

In regard to Israel, MeCarthy 
protested against a high surtax 
which it is reported the govern- 
ment contemplates levying against 
American pix earnings. He wants 
State to register a squawk with the 
Israeli foreign office. 

The effort in Spain is to have the 


Department attempt to win a re-| 
vision of the present plan of giving | 
The permit | 


out import permits. 
system in some cases has become a 
racket with Spanish distribs. 


Jackie Robinson Pic, 


‘Winslow’ Added by EL 


Eagle Lion has fattened its 
burgeoning film schedule for 1950 
with two more pix, both slated 
for release during the first six 





months of the year. Deal has just | 


been closed for the company to 


handle “The Jackie Robinson 
Story,” in which the Brooklyn 
Dodgers’ seeond sacker will play 


himself. Company has also inked 
final papers for U. S. distribution 
of Sir Alexander Korda’s “The 
Winslow Boy.” 

Robinson pic goes before the 
cameras in February with a pen- 
ciled release date in May, timed 
with the baseball season. Under- 
stood the baseball player takes a 
cut in the profits plus $50,000 in 
cash. National League is also get- 
ting a small percentage of the net 


for its cooperation, ineluding an. 


okay on Robinson making personal 
appearances with the film during 
his regular playing schedule. 

EL gets “Winslow” for 10 years 
in return for payment of £100,000 
($280,000) in frozen currency. 
Film goes into distribution within 
two months. EL handles oniy the 
U. S. and its possessions. British- 
made film is an adaptation of the 
play that ran both in London and 
New York. 

Robinson pic will be direct: by 
Al Green with Mort Brisking serv- 
ing as exec producer. Diamond 
Corp. is the producer. Film will in- 
clude newsreel shots of Robinson’s 
performance on the diamond as 
well as his publicized appearance 
before a Congressional committee 
last year. 





F-P Plans Canadian Ozoner 
Saskatoon, Sask. 
Famous Players wiil build a 
$150.000 drive-in on 20-acre site 


| outside of city, 


for their quota and others | 
Yanks now want | 
this whole quota setup eliminated, | 
claiming that the French economic | 


i 





Pix Distribs Now Play Ball With 
Win Making 


Oldies Available 








Indie Exhibs | 


Continued from page 1 jaa 





change of stance on video is the 
dispassionate way the theatremen 
view it now, aS compared with late 
1948 and early *49. There was evi- 
dent then among a lot of exhibs a 
real fear that the “new demon” of 
the amusement industry would de- 
velop so fast that it would swal- 
low them up within a few years. 
There’s no such fear now. 

There is a great divergence, of 
course, in the seriousness with 
which varied exhibs look on tele. 
It runs the gamut all the way from 
circuit operator Si Fabian, in New 
York, who sees enough of a threat 
to be working posthaste to install 
large-screen tele in his houses, to 
smalltimers in non - TV areas 
who've never even seen a set in 
operation. 

Fabian’s Stand 

Fabian is in the vanguard of the 
“if - you - can’t - lick - ’em - join- 
’em” school, and he has virtually 
the whole exhibitor fraternity be- 
hind him, for that matter. The 
feeling of a great many operators 
in this regard is summed up in the 
statement to Variery of M. A. 
Rosenberg, Pittsburgh circuit own- 
er and former prexy of Allied 
States exhib association. He de- 
clared: 

“T haven’t done‘anything yet to 
meet the so-called competition of 
television because I haven't felt it. 
My feeling is that if and when tele- 
vision does become real competi- 
tion, something will come along in 
the film business to help us meet 
it and we'll take advantage of it 
at that time.” 

Toledo theatreman Martin G. 


Theatre Owners of Ohio, likewise 
feels that exhibs will eventually be 
joining rather than fighting TV 
and when the time comes they’]l be 
turning it to their own use. He 
sees a parallel in drive-ins. hey 


were originally looked on as a 
threat to standard theatres. Now 


most of them are being built and 
operated by standard theatre own- 
ers, who are making money out of 
them. Smith sees exhibs eventu- 
ally cashing in on tele in similar 
manner. 

Exhibs’ Attitudes Mixed 


Oddly enough, the difference in 
approach to TV bv various exhbibs 
bears little relationship to devel- 
/opment of the new medium in 
their particular area. It doesn’t 
‘follow that- theatre ops in New 
| York, Philly, Chicago and Los An- 
geles, where TV sets and stations 
are thickest, are the most con- 
cerned about tele. Attitudes seem 
to be mixed, undoubtedly due to 
personal characteristics of the ex- 
hibs as much as the external situ- 
ation. ‘ 

For instance. Col. H. A. Cole, of 
Dallas, widely-known exhib leader, 
whose theatres are in an area serv- 
iced by three stations ‘in Dallas 
and Fort Worth) and thus might 
be expected to be greatly con- 
cerned, isn't at all. 

“My only fear about TV now 
that we’re up against it,” he de- 
clared facetiously, “is that it is go- 
ing to kill the picture business be- 
cause of those terrible films the 
stations are using. I’m afraid that 
some audiences, after seeing them, 
will swear off ever seeing another 
picture anywhere.” 

TV No N.Y. Bugaboo 

New York exhibs, who were 
among the most worried when the 
Milton Berle show was taking a 
bite out of Tuesday night boxof- 
fices in some nabes, have almost 
forgotten that now. Though there 
are more sets in the territory cur- 
rently, there seems to be no par- 
ticular show that is holding audi- 
ences at home. While the theatre- 
men in this heaviest of all TV 
areas show themselves compara- 
tively unconcerned over last year’s 
threat, they are eying carefully the 
Fabian and New York Paramount 
large-screen experiments. They, 
too, foresee themselves eventually 
climbing on that bandwagon. 

As for taking tangible steps, 
however, to either combat or take 
advantage of TV, most New York 
exhibs are in exactly the same po- 
' sition as virtuaily ail other theatre 
|Operators in the country. Few 
_have done anything but watch its 
development and talk about it— 
_and now there’s even less talk as 
jexhibs get accustomed to the pres- 


Smith, an official of Independent | 


Underlining the film industry's 
growing acceptance of television ag 
an ally and not an enemy, film dis. 
tributors are opening up more ang 
more old features for sale io TV 
broadcasters. With the film oldies 
still an important part of TV pro. 
gramming, the networks welcome 
the about-face attitude as a new 
method of cementing friendly ye. 
lationships with their affiliate sta. 
tions, and also as a means of open- 
ing up more available time for 
crative spot announcements 
Film companies’ switch in 
tude on the old pictures, of course 
is based on economic : 
tions. Video stations, playing to 
a steadily-expanding audience. are 
now charging more for spot time 
and so can afford more for the pix. 
In N. Y., for example, a good fea. 
ture with name stars can draw up 
to $700 for a one-spot showing, 
and can get as much as $500 in 


Ju- 


considera. 





Chicago. Broadcasters realize they 
will probably never be able to ob. 
tain first-run product, but see their 


ability to pay for the films as th 
key to their future availabilit, 

Probably "just as important. ac- 
cording to the TV execs. the 
growing realization on the part of 
the major film companies that 
video will not hurt their boxoffice 
Fuss kicked up by many of the film 
companies when some of the indie 
producers first began turning over 
their oldies to video has gradually 
subsided. In faet, TV has proved 
a tremendous boxoffice hypo for 
some film characters, such as Hop- 
along Cassidy. Latter, as played 
by Bill Boyd, has risen from far 
back in the cowboy ranks during 
the last year to almost the top box- 
office grosser, strictly because of 
the new audience created among 
kids by the playing of old Hoppy 
westerns on video. 

Indicative of the better type of 
pictures now being opened up to 
the broadcasters is a group of 23 
obtained from various distributors 
during the last week by Nat Fow- 


e 


is 


ler, head of ABC-TV’s film depart- 
ment. Group, all of which were 
released originally between 1940 
and 1945, is topped by such box- 
office winners as John Ford's 
“Stagecoach”; “Sundown,” starring 
Gene Tierney; “To Be or Not to 
Be,” with Jack Benny and the late 


Carole Lombard; 
with Ray Milland 
Goddard, and others. 

While some of these originally 
had major company release. the ma- 
jors for the most part have turned 
over TV distribution rights to indie 
distribs. Paramount, however. has 
been programming its owned-and- 
operated KTLA in Holiywood with 
some of its old feature product. 
According to Fowler, who attribut- 
ed his success in digging up the 
oldies to his constantly-searching 
staff, ABC has found 2.500 films 
during the last 18 months which 
were not available before then. In 
addition, he revealed that ABC will 
publish a directory in a few weeks 
listing 3,000 titles that the web 
knows are available, with informa- 
tion for affiliates on where to buy 
them. 

While the webs are not very 
concerned about getting the film 
oldies ‘for their o&o stations, fecl- 
ing they can program those with 
live and kinescope shows. they 
carry an obligation to their affill- 
ates to find the pictures. Thus, 
the webs use the pix as lure in 
their affiliation relationships. \More- 
over, by programming the pix 19 
segments, both the nets and sta 
tions have found they can se}! par 
ticipating spots between the seg 
ments to advertisers. With spot 
availabilities growing steadily more 
scarce, the films thus open up 4 
new source of revenues for broad- 
casters. 


“Crystal Ball.” 
and Paulette 


ence of the new ogre with the 
passage of time and agree that it 
isn’t going to swallow them up to 
day, tomorrow, or next year. 

Groupwise, Theatre Owners of 
America have been most active 19 
the field through the urging of 
exec director Gael Sullivan. lle 
sees in TV both a serious threat 
and an opportunity. Among other 
things, TOA filed a petition with 
the Federal Communications Com- 
mission asking that channels be 4l- 
located for theatre video. ietien 
Picture Assn. of America male @ 
similar plea, indicating interest of 
the majors in the future of te'e: 
even if the lesser indies are taking 
the competitive threat surprising’y 
, calm. 
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—Film Daily Annual Poll , 


wae TWICE AS MANY AS ANY OTHER 
COMPANY! #@@ THE HARDEST-WORKING 
COMPANY DELIVERED THESE PRIZE- 
WINNERS! we THE SNAKE PIT, A LETTER TO 
THREE WIVES, COME TO THE STABLE, PINKY, 















O'CLOCK HIGH - DANCING IN THE DARK - WHIRPOOL - John Ford’s WHEN 
WILLIE COMES MARCHING HOME - MOTHER DIDN'T TELL ME- UNDER MY 
SKIN - THREE CAME HOME - CHEAPER BY THE DOZEN - WABASH AVENUE 
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GERRY ATKINS 

_ ASABELLE AUSTIN 
EMIL BERNSTECK 
PAUL BOISE 
OLLIE BROOKS 
LOU BROWN 
HARRY BROWNING 
H. BRUNNER 
EVERETT CALLOW 
DOROTHY DAY 
RALPH DREWRY 
D. K. EDWARDS 


ERNIE EMERLING. Ady. Mgr 


DANN'FINN 

HARRY FREEMAN 
EMANUEL FRISCH 
IRWIN GOLD, General Mer 


- HARRY GOLDBERG AdV. Mor: 


EDGAR GOTH, Ady. Mgr 
LARRY GRAYBURN 
NORRIS HADAWAY 
H. 0. HEARN 
KEN HOEL 

_IKE HOIG 
J.C. HUNTER 
BOB JOHNSTON 
HANS KOLMAR 
SENN LAWLER 
PAUL LEVI 
JOHN MAHON 


HARRY MANDEL, Ady, Mer. 


NICK MATSOUKAS 
MAURICE MAURER 
JACK-McINERNEY 
MORRIS MECHANIC 
M.A. MOONEY 
SEYMOUR MORRIS 
J. NAIRN 

SEYMOUR PEISER 
HOWARD PETTING 
TOM READE 

JM REDMOND 

FAY REEDER 

ROGER RICE 
HAROLD RINZLER 
EMMETT ROGERS 
MONTAGUE SALMON 
ROBERT SELIG 
SONNY SHEPHERD 
MYRON SIEGEL, Ady. Mgr 
SPYROS SKOURAS, Jr 
HARRY SPIEGEL 
BERT STEARN 

KNOX STRACHAN 
CHARLES TAYBR 
E.£. WHITTAKER 
DAN WILKINSON 


Warner Gircuit, Albany, N.Y 
Roxy Theatre, 4 e. 

Wilby Corp., Atlanta, Ga 

Walter Reade Theaties. N.Y. C. 
Butterfield Circuit, Detroit, Mich 
Loew s Poli, New Haven, Conn. 


New England Thtrs. Inc., Boston, Mas’ _ 
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SINESS WILL BE. GO 


WHO MAKE IT GOOD. 


950 BU 
HOSE 


Once again, the leading thea- 
tre advertising executives of 
the country gather under the 
auspices of 20th Century-Fox 
to discuss what 1950 holds 

for your industry, your 

theatre—and how 20th will 
protect your future with... 
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L.A. Still Spotty; ‘Montana’ $47,000, 
'D.O.A. Mildish 266, ‘Sinner’ Nice 286; 
Heiress 266, ‘Eiffel 246, Sluggish 


expected for “Montana” in three 
theatres, local firstruns are nearly 
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__ Broadway Grosses 





/a smash opening at small State but 
|ought to do terrific week. 
'syte Woman” and “Story of Sea- 


Battleground’ Big 106, 
Omaha; ‘General’ 156 


Omaha, Jan. 24. 

Sieet and cold are proving no 
barrier to big grosses here this 
week. Openings in this’ bad 
weather were big but went higher 
when weather cleared over week- 
end. “Inspector Genéral” shapes 
sock at the Orpheum. “Battle- 
ground,” with plenty of bally, had 


“For- 





all slow in current session. Five | biscuit” also are okay. 
new'bills, with two exceptions, are! Estimated Teta! Gress - Estimates for This Week 
doing nothing more than just fair. | This Week $560,060 Orpheum (Tristates) (3,000; 16- 
“The Heiress,” in two Paramount | (Based on 18 theatres) 65) — “Inspector General” (WB) 
houses, locks mild $26,000. “Man; Last Year $654,000 and “One Last Fling” (WB). Sock | 


on Eiffel Tower” shapes slow $24,- | 
000 in two spots. 

“South Sea Sinner” may reach 
nice $28,000 in five locations, 
nearly all very small theatres. New 
picture, “D.O.A.’’shapes only light 
$26,000, also five situations. Eight- | 
day second week of *Adam’s Rib” | 
is accounting for pleasing $27,000. | 

“Foolish Heart” is taking a spurt 
on its extended-run, shooting near | 
$5,000 in fifth frame at Four Star | 
after bouncing up above $5,000 in | 
fourth week. 


Estimates for This Week 


(Based on 16 theatres.) 


King's Men’ Tall 
$16,000 in Cincy 


Cincinnati, Jan. 24. 
Five new bills, an extra measure 
here, and a pair of plumpish hold- 
overs are holding downtown biz 








$15,000. Last week, “Sands of lwo 
Jima” (Rep), tremendous $18,000" 
and hit new house record for pic- 
tures. 

State (Goldberg) (865; 16-65)— 
“Battleground” ‘(M-G). Will do 
$10,000, terrific for small house. 
Last week, “Adam’s Rib” (M-G)| 
(2d wk), fancy $6,500. 

Paramount (Tristates) (2,800; 16- | 
65) — “Forsyte Woman” (M-G).| 
Shapes slim $8,000. Last week, | 
“On the Town” (M-G), $11,000. 

Brandeis (RKO) (1,500; 16-65)— 
“Seabiscuit” (WB) and “Ryan, De- 
tective” (Col). Good $7,500. Last 





Beverly Hills, Downtown, Hawaii, okay for second straight round. week “Baby Makes Three” (Col) 
Ho'!ywood. Forum, Music Halls “Inspector General” and “All The’ and “House Across Street” (WB), 
(Prin-Cor) (834; 902; 1,106; 512; 2,-- King’s Men” are neck and neck, ¢7 990. 

100; 55-$1)—-“D.0.A.” (UA) and with best showing by latter, sturdy 
“Bomba Panther Island’ (Mono). at Palace. “Pirates of Capri” and 


Light $26,000. Last week, “Without 
Honor” (UA) and “Wolf Hunter” 
(Mono) (2d wk-6 days), $15,300. 
Chinese, Los Angeles, Loyola, 
Uptown, Wilshire (FWC) ‘2,048; 2,- 


“Brimstone” hold an edge on 
“Intruders In Dust.” 

Estimates for This Week 

Albee (RKO) (3,100; 55-75) 


“Inspector General” (WB). Sharp 


097: 1,248: 1,719; 2,296; 60-$1)-— | $16,000. Last week, “Great Lover” | 
“Whirlpool” (20th) and “Radar Se-| (Par), ditto. 

cret Service” (Indie) (2d wk-5 days).| Capitol (RKO) (2,000; 55-75) — 
Only $20,000 or near. Last week, “Intruder In Dust (M-G). Mod- | 
thin $38,500. |erate $6,500. Last week, “On 


Town” (M-G) (3d wk), brisk $7,000. 

Grand (RKO) (1,400; 55-75) — 
“Brimstone” (Rep). Pleasing $7,- 
500. Last week, “Great Dan Patch” 


Downtown, Hollywood, Wiltern 
(WB) (1,757; 2,756; 2,344; 60-$1)— 
“Montana” (WB). Good eat | 
Last week, “Inspector eneral” ia 2 
(WB) (3d wk), $25,000. | (UA), fairish $6,000. 

| Keith’s (City Inv.) (1,542; 55-75) 

Loew’s State, Egyptian (UA) (2.-| __«“Dirates of Capri” (FC). Favor- 
404; 1,538; 60-$1)—“Adam's Rib’ | able $8,500. Last week, -“Heiress” 
(M-G) and “Square Dance Jubilee” | (pap) (4th wk-4 days), $5,400. 

(Lip) (Staté only) (2d wk). Nice | Lyric (RKO) (1,444; 55-65) — 
$27,000 in 8 days. Last week, $32,- | “Sands Iwo Jima” (Rep) (m.o.). Big 
600 | $8,000. Last week, “Red Shoes” 

Pantages, Hillstreet (RKO) (2.- (EL), three days (4th downtown 
812; 2,890; 50-$1)—‘‘Man on Eiffel | week), split with “Raiders Desert” | 
Tower” (RKO) and “Sons of New | (Indie) and “Legion Lost Flyers” | 
Mexico” (Col). Slow $24,000. Last| (Indie) (reissues), modest $4,000. | 
week, “Nevadan” (Col) and “Mark| Palace (RKO) (2,600: 55-75) —/! 
of Gorilla” (Col), nice $30,600. “King’s Men” (Col). Hefty $16,000. | 

Los Angeles, Hollywood Para-| Last week, “Iwo Jima” (Rep), 
mounts (F&M) (3,398; 1.451; 50-$1) atomic $22,000, theatre’s biggest | 
—‘“Heiress” (Par) and “Hoedown” | grosser for over a year. 


‘Jima -Vaude Wow 


$32,000, St. Loo 


St. Louis, Jan. 24. 

“Sands of Iwo Jima” with stage- 
show is out in lead this stanza 
with sockeroo session at the big 
Fox, best at this house in many 
months. Reenactment of raising 
of the flag on “Iwo Jima” on thea- 
tre’s stage by local Marines is part 
of show which was cooked up by 
Fanchon & Marco publicity staff. 
“On Town” ‘also is smash at Loew’s 
while “Bagdad,” another new entry, | 
shapes strong at Missouri. “South 
Sea Sinner” will do well on second | 
downtown week at Ambassador. | 
Estimates for This Week 
Ambassador (F&M) (3,000; 50-75) | 
“South Sea Sinner” (U) and 
“Prince of Foxes’ (20th). Nice 
$13,000 for second downtown week. 
Last week, “Inspector General” 


(Continued on page 24) 








(Col) (L.A. only). Mild $26,000. | ~ eee 

Last week, “Thelma Jordon” te vi 2 ° * ‘ 

and “Call of Forest” (Lip) (L.A. | 

only) (2d wk-5 days), $11,600. Iwo Jima Terrif ¢ 
United Artists, Ritz, Studio City. 

Vogue, Culver (UA-FWC) (2,100; 

1,370; 880; 885; 1,145; 60-$1)— 

“South Sea Sinner” (U) and 

“Ridets of Range’ (RKO). Nice 

$28,000 or close. Last week, “Free 


Best; ‘Sinner Lush 18 





For All” (U) and “Undertow” (U) 
(2d wk-4 days), $6,900. 

Orpheum (D’town) (2,210; 50-95) 
—"Blondie’s Hero” (Col) (2d run) 
with 8 acts vaude. Oke $16,500. 
Last week, “Girl’s School” (Col) 
(2d run), with vaude, $15,400. 

Four Star (UA) (900; 60-$1)— 
“My Foolish Heart” (RKO) (5th 
wk). Excellent $5,000. Last week, 
about same. 

Carthay Circle (FWC) (1,518; 85- 
$1.50)—House dark for refurbish- 


Damone Lifts ‘Trapped’ 
Tasty $16,000 in Balto 


Baltimore, Jan. 24. 

Biz continues fair here Vic 

nice session at Hipp. 

Sinner” looks big while 
Heart” looms light. 

Estimates for This Week 


“Hasty 








Indianapolis, Jan. 24. 


| 


Damone will help “Trapped” to} 
“South Sea’ 


Philadelphia, Jan. 24. 
/ again here this week, with “Battle- 
| ground” still bulging the Boyd, in 
second week, and “Sands of Iwo 
| Jima” terrific at Stanley. Latter is 
| topping town. “South Sea Sinner” 
'shapes well at Earle while ‘“Whirl- 
/ pool” looms fine at Fox. 

“Hasty Heart” is very slow at 
Mastbaum. “Red Shoes” is solid 
at Karlton on pop scale. 


Estimates for This Week 


| pectations. “Iwo Jima” 
| big total and best coin in town for 


‘at fine $25,000. 


G, Shoes 196 


‘Iwo Jima’ Giant $44,000 in Mild Hub: 


Whirlpool Fair 196, Thelma’ NG 2 





vv 


° 
Key City Grosses | 
‘at Paramount and Fenway shapes 
| standout in two spots at huge to- 
| tal. 
| fair. 
‘looks modest. 





Estimated Total Gross 
This Week . . $2,842,000 
(Based on 24 cities, 210 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
Last Year $2,552,000 
(Based on 23 cities and 224 
Theatres. ) 








‘Two Jima’ Torrid 


$21,000, D.C. Ace 


Washington, Jan. 24. 
It’s generally a humdrum ses- 
sion with only “My Foolish Heart,” | 
at Trans-Lux, and “Sands of Iwo 
Jima,” at Warner, living up to ex- 
looks to hit 


straight-filmer. 
Estimates for This Week 
Capitol (Loew's) (2,434; 44-85)— 
“Molly X” (U) plus Vaughn Mon- 
roe orch onstage. Solid $29,000. 
Last week, “East Side, West Side” 
(M-G) plus vaude, far above hopes 


Keith’s (RKO) (1,939; 44-80) — 
“Bagdad” (U). Fancy $11,000. Last 
week, “Outlaw” (RKO) (3d_ wk), 
$10,000. 


. Metropolitan (Warner) (1,163; 44- 
74) “Searlet Street’ (U) and 
“Back Street” (U) (reissues). Aver- 
age $6,000. Last week, “Great 
Lover” (Par) (m.o.), husky $7,500. | 


National (Heiman) (1,600; 44-74) 
—“‘Silent Dust” (Indie). New house | 
low of $3,000 for British import. | 
Last week, “Girl in Heart” (Mono), 
$3,500. 

Palace (Loew’s) (2.370: 44-74)— 
“Battleground” (M-G) (2d 
Holding well at $18,000 after smash 
$28,000 last week. 


“All King’s Men” (Col) (9th wk). 


| Still strong at $6,500 after good 


42000 Philly's 


$7,000 last week. 

Warner (WB) (2,164; 44-80) — 
“Sands of Iwo Jima” (Rep). Torrid 
| $21,000 or over. Last week, “Hasty 
Heart” (WB), not up to hopes at 
$19,000 in 10 days. 

Trans-Lux (T-L) (654; 44-80) — 


| (Mono) (2d wk). 


wk). | 


Playhouse (Lopert) (432; 55-90)— | 





“My Foolish Heart” (RKO). Great 


Boston, Jan. 24 

Flock of neweomers at most m 
jor houses is helping biz this stanz, 
with grosses holding up fairly wel] 
around town. “Sands of Iwo Jima” 


a- 


“Whirlpool” at Memoria! js 
“Thelma Jordon” at Met 

“Live By Night” a 
Boston is average. “Malaya” at 
State and Orpheum and “Woman 
in Hiding” at Pilgrim are holding 
nicely in second stanzas. 


Estimates for This Week 


Astor (Jaycox) (1.200: 50-95) 
“Prince of Foxes” (20th) (5th wk). 
Down to about $8,000 after oke 
$9,500 for fourth. 

Boston (RKO) (3,200; 40-85)— 


“Live By Night” (RKO) and “The 
Threat” (Col). Back to pic policy 
after three weeks of p.a. of Jane 
Russell, house should average $17. 
500. Last week, “The Outlaw” 
(RKO) plus Russell wound up three 
weeks with big $24,000. 

Fenway (NET) (1,373: 40-85)— 
“Sands of Iwo Jima” (Rep) and 
“Belle Old Mexico” (Rep). Wow 
$17,000 or close. Last week, “Lady 


'Takes Sailor” (WB) and “Panther 


Island” (Mono), $6.500. 
Memorial (RKO) (3,500: 40-85)— 


“Whirlpool” (20th). Fair $19,000 
Last week, “Red Shoes” (EL), mild 
$14,000. 

Metropolitan (NET) (4.367: 40-85) 
—‘Thelma Jordon” (Par) and 
“Zamba” (Mono). Modest $20,000. 
Last week, “Inspector Genera!” 


| (WB) and “Blonde Bandit” (Rep), 


$20,000 for 10 days. 

Orpheum (Loew) (3,000; 40-85)— 
“Malaya” (M-G) and “Prison War- 
den” (Col). Neat $19,000 for sec- 
ond week after solid $26,000 in 
first. 

Paramount (NET) (1,700: 40-85) 
—‘Sands Iwo Jima” (Rep) and 
“Belle Old Mexico” (Rep). Huge 
$27,000 or near. Last week, “Lady 
Takes Sailor’ (WB) and “Panther 
Island” (Mono), solid $15,000. 

Pilgrim (1,700; 35-85)—“Woman 
in Hiding” (U) and “Wolf Hunter” 
Good $8,500 after 
nice $12,000 for opener. 


State (Loew) (3,500; 40-85)— 
| “Malaya” (M-G) (2d wk).  Satis- 


factory $12,000 after sturdy $16,- 
000 in first. 


‘Samson’ Socko $24,000, 
Mpls.; ‘King’s Men’ Oke 
136, ‘Battleground’ 216 


Minneapolis, Jan. 24. 
Never rains but what it pours, 
and tha is the setup locally this 








The war is being fought over. 


| $12,000 looms. Last week, “Facts | 


% ‘ tS | round with les ee ac 
(gf Love" indie) 2a wi, $3,000'n bills, “Samson and Bellah = i 
ays. } : f 


King’s Men” and “Battleground” 
arriving simultaneously. ‘‘Samson” 
is gigantic for the fairiy small Cen- 
tury, while “Men” is sturdy at Or- 
pheum. Makes the going all the 
tougher for such other newcomers 
as “Beyond the Forest” and 
“Trapped.” 


“Montana” will cop top coin but Estimates for This Week 

| just good in three houses. “Lady! Century (Par) (1,600; 74-$1.20)— 
| Takes Sailor” looks okay in two “Samson and Delilah” (Par). Play- 
| spots. | ing roadshow scale but on grind 





‘Montana’ Stout $20,000, 
Denver; ‘Sailor’ Oke 11G_ 


oo Denver, Jan. 24. 
Springlike weather is putting a 
dent in biz generally this week. 


| 46 





| “Heiress” 


ing. Last week, third week of > Aldi (WB) . “43 — 

= See, . . Century (Loew’s-UA) (3,000; 20-! ,. ine (1,303; 50-99) — Estimates for This Week | Schedule and sans reserved seats. 
ae Iwo Jima” (Rep), neat $8, 60)—“Malaya” (M-G). Opening to- | Malaya (M-G) (4th wk). Nice | = Aladdin (Fox) (1,400; 35-74) — | Helped plenty by a terrific bally. 
Fine Arts (FWC) (679: 85-$1 )_.. | Morrow (Wed.) after week of $10,000. Last week, $14,000. | “Lady Takes Sailor” (WB) and Crix praises and favorable word- 
“Fallen Idol” (SRO) (9th wk).| “South Sea Sinner” (U) at big) Boyd (WB) (2,360: 50-99) —' Deputy Marshal” (Lip.), day-date | 0f-mouth and advance national 
About $3,000. Last week, nice | $10,000. “Battleground” (M-G) (2d wk), With Paramount. Good $3,000 or build-up also factors. Zooming to 
$3,800. Hippodrome (Rappaport) (2,240; Boff $30,000 after smash $38,000 Over. |Last week, “Baby Makes | $24,000, colossal for this house. 
; tee yt gS (EL) 7 vaude opener. | pine pe Am Whistling | ao Kets “Great Lover” ye! 
headed by Vic Damone. amone| fEarle (WB) (2.700: 50-99) — ol), $2,500. | (3d wk), Zood $5,000, giving it bot 

‘SINNER’ HEP $13 000 helping toward nice $16,000 or “South Sea Sinner” Py Lively Broadway (Wolfberg) (1,500; 35- $38,000 for run. ¥ 
d, $ ? | near. Last week, “Story Mollie X” $18,000. Last week, “Chinatown 74)— Adam's Rib (M-G) (5th wk). | Radio City (Par) (4,000; 50-70)— 
N 1S: ‘AMBUSH’ ] ac: and vaude starring Jerry Midnight” (Col) with Ella Fitz- Nice $7,000. Holds again. Last | “Battleground” (M-G). Unanimous 
| DP bp Wayne $14,200. gerald, Buddy Johnson onstage, week, $7,500. ; | agreement on this one, with huge 
Mayfair (Hicks) (980; 20-65)— $25.000. Denham (Cockrill) (1,750; 35-70) | $21,000 looming. Last week, “The 





“Sands Iwo Jima” (Rep) (4th wk). | 


Biz is running at good level at Going great at $7,000 after prévi- 


firstruns here this week. “Ambush” : 
is leading straight filmers at Loew’s | ous stanzas cracked house high. | 
and “Red Shoes” is strong in pop| New (Mechanic) (1,800; 20-60)— 
price stand at Circle. “South Sea| “Dancing in Dark” (20th). Fairly | 
Sinner” shapes solid at Indiana. | Sood $12,000. Last week, “Prince 

Estimates for This Week | of Foxes” (20th) (3d wk), $6,800. | 


~. Ne Stanley (WB) (3,280; 25-75)— 
Circle (Gamble-Dolle) (2,800; 44-| ., ” oo 
65)—"Red Shoes" (BL). Dandy $12. Hasty Heart’ (WB) Getting most 
000. Last week, “Free for Ail” (U) | Of trade at night and doing light 
with Xavier Cugat orch onstage, | $11,000. Last’ week, ‘Heiress 
hot $25,000 at 50-90c scale. | (Par) oke $16,300 in 10 days. 
Indiana (G-D) (3,300; 44-65)—| Town (Rappaport) (1,500; 35-65) 
“South Sea Sinner” (U) and|—Red Shoes” (EL) (2d wk). Re- 
“Hollywood Varieties” (Lip). Solid turn at pop prices is paying off 
$13,000 or near. Last l 
“Sands Iwo Jima” (Rep) (2d wk-4 sounding opener to $15,400. 


days), nice $7,000 and sock $23,000 | 
Coast Par Ad Huddles 


total for run. 
Max Youngstein, Paramount's 


| 
Loew’s (Loew’s) (2,427; 44-65)—| 
“Ambush” (M-G) and “Challenge. 

ad-pub director; Mort Nathanson. 
eastern publicity chief, and Sid 





Lassie” (M-G). Hefty $14,000. Last 
week, “Outpost Morocco” (UA) and 
“Too Late for Tears” (UA), $11,000. 

Lyric (G-D) (1,600; 50-85)—‘Port 
New York” (EL) with Renfro Val- 
ley Barn Dance onstage. Slick $13,- 
000. Last week, “Story Molly X” 
(U) and “Savage Splendor” (RKO), 
$5,000 at 44-65c scale. 


for the Coast today (Wed.) for stu- 
dio meets on upcoming film cam- 





York within a week, 


| “Whirlpool” (20th). 


week, | mightily at $13,000 on heels of re-, 


Blumenstock, ad manager, plane | 


paigns, } 
Trio are slated to return to New | 


Fox (20th) (2,250; 50-99) — 
Fine $20,000. 
Last week, “Dancing in Dark”. 
(20th), $18,000. 

Goldman (Goldman) (1,200; 50-' 
99)\—“Thelma Jordon” (Par) (2d 
wk). Sloughed off to $12,000 after 
sturdy $17,500 opener. 

Karlton (Goldman) (1,000; 50-99) 
—*“Red Shoes” (EL). Pop price 
return is solid, $17,000. Last week, 
“Port of New York” ‘EL), $10,000. 

Mastbaum (WB) (4,360: 50-99)— 
“Hasty Heart” (WB). Slow $20,000. 
Last week, “Lady Takes Sailor” 
(WB), $14,000. 

Randolph (Goldman) (2.500: 50- 
§9)— “On Town” (M-G) (5th wk) 
Nice $14,000. Last week, $14,800. 

Stanley (WB) (2,850; 50-99) — 
“Sands of Iwo Jima” (Rep). Biggest 
thing in town, terrific $42,000 or 
near. Last week, “Heiress” (Par) 
(4th wk), $14,000. 

Stanton (WB) (1,475: 50-99) — 
“Davy Crockett” (UA) and “Great 
Dan Patch” (UA). Dim $7,500. 
Last week, ‘“‘Undertow” (U), $8,500. 
Trans-Lux (T-L) (500; 90-$1.20) 
“Hamlet” (U). Great $7,500. 


i Last week, $8,500. 


| Heart” (Mono), also Denver, Web- 


(Par) (2d wk). Good 
$10,000. Last week, fine $14,500. : 
Denver (Fox) (2,525: 35-74) 
“Montana” (WB) and “Girl 


In 


|Heart” (Mono), day-date with Es- 


quire, Webber. Trim $15,000. Last 
week, “Sands [wo Jima” (Rep) and | 


_“Belie Old Mexico” (Rep) , 
$20,000. oe teen 

Esquire (Fox) (742: 35-74) — 
“Montana” (WB) and “Girl In 


ber. _Good $2,500. Last week, “Iwo 
Jima (Rep) and “Belle Old Mex- | 
ico” (Rep), big $4,000. 


| Okay $13,000. 


Heiress” (Par), $17,000. 
RKO-Orpheum (RKO) (2.800: 50- 
70)—“King’s Men” (Col). Prof. 
Robert Penn Warren, author of 
novel from which it was adapted, 


,is Minnesota U faculty member. 


Last week, “Baby 
Makes Three” (Col) and Dick Con- 
tino show onstage, great $23,000. 
RKO-Pan (RKO) (2,600; 50-70) 
“Trapped” (EL). Light $6,000. 


| Last week, “Dangerous Profession” 


(RKO), $6,500. 
State (Par) (2.300; 50-70)—'‘‘Be- 
Fairish $10.- 


yond Forest” (WB). ° 
000. Last week, “Prince of Foxes 
(20th) (2d wk), good $9,500 in five 


7 Orpheum (RKO) (2,600: 35-74)— 
“Intruder in Dust” (M-G) and 


“Stagecoach Kid’ (RKO). Verv dav — st week 
light $6,500. Last week. “Outlan® | days after virile $18,000 first week. 


(RK ser wie |_World (Mann) (400; 50-90) — 
ve eine (RKO) (2d| “Prince of Foxes” (20th) (m.0.’. 


Fast $3,000. Last week, “Fallen 
Paramount (Fox) (2.200: 35-74) 9 : io a 
“Lady Takes Sailor” (WE) ead Idol” (SRO) (3d wk), good $2,200. 


“Deputy Marshal” (Lip) ; | 
Aladdin. Okay $8,000. Last omm | __ N.Y. FILM COURSE is 
’| City College Institute of Film 


“Red Light” (UA) and “Square | 
Dance Jubilee” (Lip.), fair $7,000 Techniques, N. Y., is offering thé 





‘sug Webber (Fox) (750; 35-74)’ —| general public 12 evening courses 
| enn (WB) and “Girl In| this spring in the production and 
Heart” (Mono), Good $2,500. Last | use of documentary motion pic 


| week, “Iwo Jima” 


i Old Mexico” ‘Rep) and “Belle 


tures. 
(Rep), great $4,000, 


Semester starts Feb. 9. 


| 
| 








IG 
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ma- ? : 9 our 

anza ener In ‘ as over of “Wore Yellow Ribbon”) 6 3 

well 5) : away up on coin garnering. “Sam- 6 ’ 

S eS cn .t8 “Bail iting» Hasty -Machae-benzell, Jordon 
apes P Chicago, Jan. 24. + Sal 20 Sie week. “Glee oF Fee | ? 

» to- Biz continues slow here, oot A | Jima” looks in for a fine session.’ py : 
il is sibly because of a few, new d | Estimates Are N | Estimates for This Week roadway continues to suffer and Eva Reyes, Buddy R 

. , goo e iNet i ¢ iene Seaman : - y Rogers, open 

Met ix. Cold weather in middle of | Film gross estimates as apitol, Nortown, Shea’s (FP) rom January boxoffice jitters, the Feb. 1. 

” at ast week kept patrons away. One| Ported herewith f rat Pag he (1,079; 959; 2,386; 40-70)—‘‘May- current spotty business trend be-| Radio City Music Hall (Rock 

at of few houses. doing okay is the| ous key cities “hg erg vari- | time in Mayfair” (EL). Mediocre | ("8 punctuated by numerous very lers) (5,945; 80-$2 40)—"“"My- eeer 
ae v alana, which. Bas “iasth tee Bin: | cttianeer Pag — ne Le., | $12,000. | Last week. “Dancing in sluggish performances. Although ish Heart” "(RKO) and an I Nye % 
ding ner” with $15,000, and United Art-| [tors share on net aie, 2a Dark” (20th), okay $14,000. four new bills opened during the Looks barely okay $125 000. Holds. 
ists where “Ambush” should brin | playing percentas » when Downtown, Glendale, Scarboro past week, only the Capitol ap-| Last week “On T m’”” G) with 

‘ g | o percentage, hence the State (20th) 5Q. OFA: R * yroaches expectations ’ , On Town’ (M-G) with 

in neat $12,000. | estimated figures are net. in- 35-60) h) (1,059; 955; 698; 694; selec tagged expectations. The Re- stageshow (6th wk), okay $101,000 

5) Holdovers generally are sagging,| ‘°°: = (Col) and Traveling Saleswoman” gents exams in the city are help-| reaching $873,500, new high for 
A with tate al teaen te oc eens: | The parenthetic’ sdmieion (Cop and “Chinatown Midnight” ing matinees this week but not as six-week run. 

oke They are “Inspector General,” at | Prices, however, as indicated “Trat Light $11,000. Last week, a as expected. Rain and __ Rialto (Mage) (594; 44-98)—“Ir 

Woeds dim $12,000, and = ne og lacude the 8 Me raresrnce spree Trapped” (EL) and “Down Mem- threatening weather yesterday Crown” (Indie) . wt Bi A ae Iron 

a pein ee ate ton law.” oy ‘ s a (EL), ditto. (Tues.) helped, if anything, after! here before Fig we) Played 
The een ae aaa sod cae an University (FP) (1.080: S® many days of mild tempera-| very slim $5 500. In a a em, 
Be ooen Satie te Derk” aon | ¢ ‘Coir’ or Jolson Sings Again”’ ‘tures. Mu sion” (M-G), $8,500 ead, en- 
Jane Jules Munshin onstage at Chicago, | ’ | (Col). | Smash $25,000. Last week, Ambush.” new Robert Taylor) Rivoli (UAT-Par) (2,092 
$17. is down to slow $40,000. Oriental | amson mas ng We sata oa ond $12,000. starrer, eg? vs Spots, Sam Lev-|—“Samson peat wait nen 
law" is off to light $30,000 with “Whirl- | geen, Caoen eek) ae: oes obby Sherwood band | wk). Prese cece SP Me tm 

' T $30, B | 2,390: 1.20) — “Mad topping stageshow, i : . ‘). Present session ending today 
hree pool” and Willie Shore onstage | Heart” ant _ ness_ of a ageshow, is reaching. (Wed.) perki ) 

és ike.” : ee | ‘L). Fair $11,000. Last very 200d $75,000 i ‘st ei -) perking up to near $42,000 
Mrs. Mike,” at Roosevelt, is not - week, “Tell we. ams ; , in first eight! smash, after b 3% i : 

‘ 2 te % Se » AS | , to Judge” (Col), ditto. davs of week ling ay (W smash, after big $32,000 in fourth 

5)— too sluggish at $10,000 | MISCO «ci F 1.500. 50-70) ending today (Wed.)| round. House is obvious 
000. yland (Rank) (1,500; 50-70)— at the Ca “My vin ols - House is obviously reflect- 

and ? ‘ “rhs ; UU, 8 )j— i ap. My Foolish Heart” ing “Gg iw F 
© Gee es be week b | ata _ Hundreds (EL) (5th With stageshow is disappointing oe run at Para- 
Lady “Dancing in Dark’ pe B cgerey San Francisco. Jan. 24 inant ep $5.000 after last ont Fee in Siest week at Mu- Roxy (20th) (5.886 80-$1.75 

i ~ ' > os - c “VU i = ; 2 ie , e . . S 5 st a : ” a : yelIng yer ¢ s > Ss a - ae re J, 4 —) : »5)—= 
ae — Peg gg onstage (2d wk). Poy Js soaring here currently eae (FP) (3,373; 40-70)— | est opening peck nat aot atae “Whirlpool” (20th) plus Andy Rus- 

35 )}— mild oie.ue, likely. Last week, i og Me yyy and Delilah,” way a Yellow Ribbon” (RKO) (2d Crix barbs did not help. a _ Rind Marshall, Copacabana 
000 Garrick. (B&K) ee eee eee wk), _ Swell $12,000 after ast ey eee nzall and othecs io Gate ob Wien emaceoe 2 
mild wpenert Whe &K (900; 50-98)— rhe ing three-year house record. | : s big $17,000. MacRae, Mimi Benzell and others day 7,000 on blowoff session of 6 

nisian. Vict ees ey sae se pac oe ye opus is getting A ca SO gy (2,096; —40-70)— | onstage, is bringing the Strand “13 var okay $62,000 for first. 
ens yrs os st. (M-G) (reissues). ew ser is unheard of at this oo = (UA), “Rousing $14,- | only_an okay $50,000 or less, also with 5s —s (20th) opens 
aa Thee Hy 0. sast week, ‘Act of | +’! “sea er. : Battleground also CM - Last week, “On Town”, rated highly disappointing ig ae (Thur specia preem tomorrow 

}.000 G aan (U) (reissue), $6,500. smash at W arfield while “Inspec- gs at (3d wk), fair $8,500. of praise heaped on pic by a ma- P hnee night. Regular run, with 
ral” “O oa 1 (RKO) (1,500; 50-$1.20)— rf General, big at Paramount, is Pi ct (FP) (2,743; 40-70)— | iority of reviewers. “Thelma Jor- Rolly Roll headed by Dean Murphy, 
Rep) a + — (RKO) (4th wk). Holding i big boxoffice gun this stanza. | eit ace of Iwo Jima” (Rep), Fine don” plus Jean Carroli, Bill Law- day ‘ony s, Betty Bruce, opens Fri- 

30 = Last week, smash Pan Sea Sinner,” apparently poesty (} Last week, “Challenge rence and Jerry Wald band top-| § 

55) ge — Peggy ewe competition, is not big arg ed oe with vaude headed ping nee bik lomes .caly. fair Pn ae PY rag s) (3,450; 50-$1.50)— 
<i ee eeeeeees) ae Ser | Seaman ff Re gue Rn PE ars | $60.000 at Paramount. East Side, West Side” (M-G) (5th 

see Shore hg ; (20th) with Willie | Estimates for This Week emo” a (1,140; 75-$1.20)— | Second wek of “Whirlpool” with es spoweh to mild $14,000 this 

0 in $30,000 Baie gy Oy mow | Golden Gate (RKO) (2.844: 60- wk} : eM... try er Cath | ney — heading stageshow “Kev o Gus” hah on for fourth. 

7 lag: Ps gat | 85)—‘“‘Port New York” (EL). peak ly = iy , after last | is way down to $47,000 or under | accordi ; -G) opens Feb 1, 

0-85) num <a (2,500; Pais “Square Dance Jubilee” (Lip). ae week’s $17,000. ‘for six days at the Roxy. “Sam- according to present plans. 

and “esecnach Ki inner” (U) and $13,000. Last week, “Bride For |son and Delilah,” on the other | « Trans-Lux 60th St. (453; 74-$1.50) 

gecoach Kid” (RKO). Fairis ” - hand Tight L ” 

Huse $15.000 in view Tost airish | Sale (RKO) and “Apache Chief” ‘ 5 artt ; climbed to about $42,000 in Berti ittle Island’ (U) (5th wk). 
Lady *Challente Lassie” eG) week, | (SG), $14,500. am athens at Rivoli, approximately $13,000 _last week's figure with 
rrted “Barbary A 9 $9,000 and | Fox (FWC) (4,651: 60-95)—“Mon- Son ecor ot a lla FR gp ong a ee seed ee ety last 

Roosevelt (B&K) (1 $00: 50-98) | tana” (WB) and “Blonde Bandit” flagshi ‘ fter 1 S$ run a ar in third w k * ° Smash 1,500 
man “Mrs. Mike” | on — | (Rep) (2d wki. Down to sli agship, after four weeks, undoub-| eek. Continues. 

— Hp ro8 an tae = yen ,in 5 days. Last week, oes B00. $32 O00 P been fh ewe gg for much of “Gute Haat” (Wer a — a 
aft meme” :. = , poe ee aces et toe -ment. Boer art’ ' plus Gordon 
— $ oe I og Wasthets (FWC) (2,656; 60-85)— 3 »| “Sands of Iwo Jima” continues | MacRae, Mimi Benzell, Paul Gray 
$5) a (1,000; $1.20-| gin ee wee (M-G). Sock $35,- ‘going great guns at Mayfair in| Mitzi Mayfair Dancers, Doing just 
BD )— .40)\—“Red Shoes” (EL) (58th | . Last week, “On Town” (M-G) Detroi ‘face of this dow yiair In| okay $50 000 eal ide 
Satis- wk). Going into final two weeks | ‘24 Wk), big $19,000 | “Samso etroit, Jan. 24. ace 1is downbeat, with sock _$50,000 or thereabouts. Holds. 

alls , ‘ , ,000. / amson and Delilah” is cli $36,000 for fourth d. “Battle In ahead, Inspector General” 
$16 - > D | 1 is climb- . # round. Battle- : pector General 

ws $4,000 fair $4,000. Last week,| Paramount (Par) (2.646; 85-$1.20) | ing to sensational $40,000 at Madi- |? ound” also still is traveling ata (WB) with Vaughn Monroe orch 
' State-Lake (B&K) (2 —“Inspector General” (WB) and son, which breaks house record |‘@St, Clip with $24,000 for 11th (3d wk), $33,000. 
"Hasty Heart” B S.100: 50-98) | Betts of Coronado” (Rep). Big | 224 way ahead of other new pix week at Astor, not far from pre-| « Sutton (R & B) (561; 70-$1.20)— 

(0 Dull $10,000, L (ad wk). $ 5,000. Last week, “Thelma Jor- currently. “Battleground” is not | Ceding session. Elsewhere trade is “Fallen Idol” (SRO) (11th wk). 

? $14.000. ° ast week, mild don” (Par) and “Cowboy Prize- yee close but solid at bigger dull to drab, with several new bills | (°"*" frame ended Monday (23) 
k United Artists (B&K) (1,700; 50-| St. (EL), $19,500. Gams, ° phe Heiress” is shaping | already announced for early 990 in misty week ttl mie 

e 98)—““Ambush” (M_@) ae 50- St. Francis (Par) (1.400: 60-85)— ui mee at Michigan. “Dakota launching. ? “a ninth week. Still holding. 

NE yon geal 3 ert_$12.- “Samson and Delilah” (Par). Ter- “Two ——, sluggish at the Fox. | Estimates for This Week $1 4} a (City Inv.) (1,060; 95- 

216 ee ye a wolins Sales- | rifie $35,000. Last week, “Hasty fourtt ima” still is in the chips in Astor (City Inv.) (1,300; 60-$1.50) | (12th —"All King’s Men” (Col) 
z Darling” (U) (2d wk) $5.00 More | Heart” (WB) (3d wk), fair $6,500. | : ere week. — | “Battleground” (M-G) (11th wk) Mo Phot _Eleventh round ended 
a Wendis (Eesanese it Gia. 50.98) | ox Orpheum (No. Coast) (2,448; 56-| Fox (Fox-Mich) (5,000; 70-95) | Still very big at $24,000, after Pr ag Pig 5 A a Mg i te 
git “Inspector General” (WB) (-: -98)— | 95)_“South Sea Sinner” (U) and | “ SOK" NIC 000; 70-95)— | last week. Continues. ae as 9, in previous 
this is ral” (WB) (4th wk). | “tp 7 . and | “Dakota Lil” (20th). - Light $22,000. | Bijou (City Inv.) (589: ; week. Goes eight days in 12th 
e ace Sea ee oe es LA PM. | or cae kan see oe ‘Sars re i arr: areal (20th) and $2-40)—“Red Shoes” TEL) véetn | Session, with “Third Man” (SRO) 

“All World (Indie) (387: az Men” (Col) and “Blondie’s Hero” | ‘Mic School” (Col), $26,000. | Wk). Present session sontieines | TLacEE with preem for benefit of 
yund” oe ; ; 80)\—“Fame | (¢ ; ; chigan (United Detroit) ( . high at about $10 inues | Lighthouse Assn, on night 

Is Spur” (Indie) ( : Col) (3d wk), big $22,000 in 10 70- " i 4,000; 000 after $9,500 i > Fee. 

oan” Sueen” Saat ie 5th wk). Tidy days. ), : 7 95)—"“The Heiress” (Par) and last week. Stays on. , 1. Regular run starts Feb. 2. 
od 00. st week, $3,800. aii Malis Ab Pris Always Greener” (WB), Cabitol (Loew's (4.820; 80-$1.50) ° 
t he | 58-85) “Mrs. Mike™ Coast) (1,207; | (ate good $24,000. Last week, ~~ 4™mbush” (M-G) lus Ink Spots Cugat Tilts ‘H P T 
1 the Lai Bo ’ Fi . 58 00 rs. Mike” (UA) (2d wk). | ,, nspector General” (WB) and 54m Levenson, Bobby Sherwood onor 0 
mer ine osts ‘Trapped tng $8,000. Last week, sock $12,- | Fo Ryan, Detective” (RKO) oe ee wk). Initial frame of 8 Sock 71 000 4 OK K C 

anc = is ; , UUU. _days ending today (Wed.) hit 7 | x . 

. ss, | Stagedoor ashes Renney | Palms (UD) (2,900; 70-95)—“Iwo good $75,000 or ciose. I oa | oy : a iil 
mri ‘ J “ ’ ; n ahead ‘ ? 
| ’ ; | (370; 85-81)—“Fallen Idol” (SRO), Past (Rep) (4th wk). Fine $13,000. Adam's Rib” (M-G) with Eddy Hiding 126 ‘Du t Sa 
20)— ‘Sh ’ F (4th wk). Still big at about $6,500. M48! week, nifty $15,000. Duchin orch, Mitzi Green, De | ’ $ me 
aa oes ast at $11,500 Last week, $7,000. | United Artists (UD) (2,000: 70-95) Marcos onstage (3d wk-10 days), | Stones City. Jon 36 
ind Pittsburgh, J |. Clay , (Roesner) (400; 65-85)— | op Thelma Jordon” (Par) and $60,000. “Malaya” (M-G) comes in Best money of week is combo 6 
— Danita te . gh, Jan. 24. Devil in Flesh” (Indie) (4th wk). 91400 Saves Life’ (Mono). Fair DeXt. with “Black Hand” (M-G) Xavier Cugat band o vd combo of 
bally. Scant is a stageshow for combo Good $3,200. Last week, fine $3,- +n ale —_ week, “All King’s likely to follow. ing “Without loner” af Oe om 
words into ain banaie is going way up 600. aes (Ca 4 and “Baby Makes Criterion (Moss) (1,700; 59-$1.75) to sock $20,000, at house ‘in ‘its 
Hional Laine th rackets, with Frankie Larkin (Roesner) (400; 65-85'— Madis ol) (4th wk), $12,000. —"South Sea Sinner” (U) (2d wk). ‘eek weeks of Yaute. Giher te s 
z . Sine e magnet. Vaude has Devil in Flesh” (Indie) (4th wk). | we adison (UD) (1,800; 75-$1.20)—— Slipping to mild $9,000 after okay not so good “Woman i _ ‘ a 
ie rapped” as film. Turnaway biz Good $3.000. Last week, $3,600, | ,52Mson and Delilah” (Par). May $16,000 opener. “Man on Eiffel at Tower-Uptown-F: on in Boeing 
Par) — yor - “Montana” at Stan- th #4 high at $32,000; looks in Tower” (RKO) opens Saturday age nd i Ty tek is aver- 
ar y and holdover of “Jolson Sings ° ° |for a long stay. Last week, “Stormy  ‘28). ntti land i y a 
t boff Again,” at Harris, both of which ‘Heiress’ Livel 14 000 Weather” (20th) (reissue) and) Globe (Brandt) (1,500; 50-$1.20 wr Fh ogee oy aes doe 
are getting lots of th flow y ’ » “Cowboy and Prizefighter” (FC —"Red Light” (UA) (2 Phe porn oe eae Se eee SaROne 
70)— “South Sea Sinner” at Fulton is Pe eG |e $5,000. ghter” (FO - Dow to dull $6500 on initial Leld: | Estimates for 
; : . Ss 7 * itz - ; y 
ees 6 doing so well. Barry, switch- L ville; Hiding Oke 66 “eae (Balaban) (2,900; 70-95)— over round after $14,000 opening Eoauire (Fox Midwest) (820: 45 
The lle mag: a oy Pans to neers | Louisville, Jan. 24 ‘ese fat uate “ane hey — + ten — (WB) opens to- | 65)—“Dracula’s Daughter” (Indie) 
r § ; ‘ rstrunner, é —" : rates . | can. oan . ’ é ad” (U) an “OW urs.?. ‘ ONT; oan om : $0 
i winner in “Red Shoes” x gh Biz is sloughing off a bit in cur- Tough Assignment” (Indie) (2d Embassy (Guild) (550; 50-$1.25) — -~ a (Indie) (reis- 
0: ay prices. — oo after the heavy holi- we $5,000. —“Hidden Room” (EL) (3d wk) “Sands sag ok a va — 
rof. ay biz whic as share a: ; r alab: . Se ‘ | of aan Jimé »p) (m.o.), fi 
sige Estimates for This Week iowetons = “ Pgs y Hs PO dat Ht (Balaban) (2,900; 70- rr cond stanza ended last Satur- $4,500 for third onk ine, 
Ol Barry (Skir 7 { V ouses. 1e eir- 90)— Malaya (M-G) and “Riders @@3 (21) was off at fine $8.500 after Midland (Loew’s) (3.5 wre 
ipted, “Red SI kirball) (1,100; 45-80)— ess” at Rialto looks like best of the In Sky” (Rep). Okay $12,000. Last S0Ck $13,000 opener Goes only —“Intruder ews) (3,500; 45-65) 
mber. town | loes” (EL). Long-time down- let. “East Side, West Side” at the week, “Story Moiiy X"” (U) and third week, with house reverting to “Big Wheel” "UA) go nee 
“Baby ante a : See pix now is State is so-so while “Woman in “Undertow” (U), $7,500. policy of newsreels and shorts from po ge Sl Le , Big send-off 
_Con- pop-seals git, pope showcase with Hiding” at Mary Anderson Is okay. F after that. ' is dull for this a tigers 
et get at least $11.500 pas or Estimates for This Week Roseanna’ McCoy $10,000, | __“2yfair (Brandt) (1,760; 50-$1.20) “Malaya” (M-G) and “Mary Ryan, 
6.000 week, subsequent-run : a Mary Anderson (People’s) (1.200: S tt! ‘Th - wrt = of Iwo Jima (Rep) (4th Detective” (Col). $11,000 in 6 dave. 
6.00. tities Manes (1. “ 45-65'—"Woman in Hiding” (U). eatuie,; sien’ 90,500 SS Soe ene & mene Missouri (RKO) (2,650; 45-65)— 
‘ “South Sea Sin 100; 45-80)— Okay $6,000. Last week, “Hasty ene Seattle, Jan. 24. after e ue ot likely this session ‘Dangerous Profession” (RKO) and 
_“Bee $7,500. os gg gM gat Heart” (WB), $7,590. ; Break in weather is boosting biz Stavs oa" 0 $44,000 last week. “One Last Fling’ (WB). Mild 
$10. Jima” (Rep) (3d i mn ee Rialto (Fourth Avenue) (3,000; all over town in surprising man- Palace (RKO) (1.700: 55 . $6,000 in 4 days. Last week, 
% tee tered $10 ‘ as ays), et - 45-65'—‘‘Heiress” (Par). Shaping ner, with some spots doing as well “Girl i est 400; 55-$1.20)— Leave Them Laughing” (WB) and 
ar 000 to grab sizzling $43,- ae on second weeks as opening r zirl in Heart” (Mono) with vaude. “House Acros street” R 
n five 000 on run. That's better. than good as singleton at $14,000 or ‘poy, teneralt sats gpa mn tg ~y Sagging way down to dull $17,000 $11,000 en Sn ala 
week. orevines Maianemeion wtaner here |e". Lest week, “Seuts fwe| fcc» o.-4 or Tin “Roseanna Mc- or close. Last week, “Nevadan” stains . ; 
90) — Rep's “Wake of Red Witch.” here, Jima” (Rep), smash $17,000 and Coy, good at Liberty with “Thel+ (Col) ond fn: fine $23,000, ove 5 vm ey eaiewest) ‘1,913; 
(m.0.’. ran four full weeks itech,” which moveover. eo yg doing surprisingly expectations F $23,000, over oo etl! ewes Honor” (UA) 
salle al : : a. 1S aaa’ . 4RRR) ell at Coliseum. “Dancing in P. + (Par) (4 an 7 a’ Xavier Cugat orch onstage. 
— Fr Harris (Harris) (2,200; 45-80) « State. Loe w's (3,000; 45, 65 _== Dark” is barely okay at Para- _ Paramount Pat , (3,664; 55-$1.50) Sock $21,000, about all house pa 
20 Jolson Sings Again” (Col) (2d East Side, West Side’ (M-G) and mount —“Thelma Jordon” (Par) with Jean hold. Last week, ‘Story rr 
Holding u i ony Wk). «“\fary Ryan, Detective” (Col). Fair Esti : ow Carroii, Bill Lawrence, Jerry Wald (U) w ith enmeda tem “ae Molly x 
$15 p nicely at better than ¢)9 spp legge ob se Estimates for This Week orch headi x hres y Wald ‘U) with vaude headed by Celeste 
15.000 on top of last week's bi $12,000 or near Last week, South Coliseum (Evergreen) (1,877: 59- eading stageshow (2d-final Ho!m, $13,000 : 
Film $22,500, S$ 8 Sea Sinner (U: and “Prison War- 84)—"“Thelma lerden”’ ican” weal be Opening week ended last Paramount (Par) (1.900: 45-65) 
g the Penn (Loew's) (3,300: 60-$1.10) den” (Col), neat $14,000. “Cowboy Prizefighter” (EL). Good ened ie was just okay $60,000. —“The Heiress” (Par) a 7 ) 
purses —Trapped” (EL) and Frarki Strand (FA) (1,200; 45-65 — $9,000 or near. Last week, “With- | Last weak two weeks as planned. Down to $9,000 despite extra pre- 
n and aine onstage. Fi rankie “Great Dan Patch” (UA) and out Honor” (UA) and “Sarumba” vast week “Samson and Delilah” view. Last week, fine $12,006 
Spot i ge. First flesh at this “pionde Bandit” (Rep). Mild $4- (EL), good $7 (Par) with Russ Case orch headi Sower-U %. 000. 

» pic in 15 years proving biz si ende Banat (Rep). Maiic : L.), Zooc $7.100. stage bill (4th wk M. a ing ower-U ptown-F airway ‘Fox Mid- 
at $ p g biz sizzler 599. Las ek. “Tre d”- (EL) Fif . (Ever stage bill (4th wk-6 days), fine $63.- west) | “ Se aeae 

41.000 or better, terrific. Last. ; 0. Last week, “Trapped”: (EL ifth Avenue (Evergreen) (2.~ 600 and $405,000 total f . fine $63.- west) (2,100, 2,043, 700; 45-65)— 

’ - Last and “Fighting Redhead (EL), 349; 59-84!—" Heiress” (Par) and | house high ro Acer for run, near ‘Woman in Hiding” (U}. About 

‘fairish $5,000. ; (Continued on page 24) Wife” (Par) Celest gin Dear average $12,000. Last week, 

, e Holm, Raul, “Dancing in Dark” (20th), $11,000, 
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Cold Clips Chi But ‘Sinner’ $15,000, 
‘Ambush’ Loud $12,000: ‘Outlaw’ 156, 
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(Continued on page 24) 























‘JOLSON’ BOFFO 256, 
TORONTO; ‘JIMA’ 126 


aad Toronto, Jan. 24. | 
. Is somewhat spotty but | 
Jolson Sings Again” is doing) 


smash, with ‘‘Mrs. Mike” and hold- 








Bway Dull; ‘Ambush’-Ink Spots Big 


$75,000, Foolish’ Okay 1256, 506 For 
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From the north—-south—east—wes 
word of business never beforee 
in Minneapolis, Detroit, San Frar 
Atlanta and New York’. Yes, frpr 
corners of the land—proof for th 
p of theatres which will play it sc 
_ the Industry’s Biggest Money At 
in History is Cecil B. De Mille’s P: 


| Samson an 


) Color byllec 
Cecil B. DeMille's SAMSON AND DELILAH ’. -- Hedy Lamarr-Vicor } 


Color by TECHNICOLOR * Produced and Directed by CecilB Dem 
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BROTHERHOOD WEEK—Februory 19-26 
Brotherhood—for Peace and €reedom. 
Believe it! Live it! Support it! 


TEARS 


pst, comes 
equalled 

















* Engagement has set all-time first run highs 
for Broadway —and is now in its 6th week! 


byechnicolor 
Vicor Mature-George Sanders-Angela Lansbury-Henry Wilcoxon 


Cecil ‘ DeMil] @ Bereenplay by Jesse L. Lasky, Jr.- Fredric M. Frank - Prom original waatments by Harold Lamb and 
e Viedimir Jabotinsky - Based upon the history ef Samson and Deliieh ta the Holy Bible, Judges 13-18 
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US. Pix Ship in Arg. With 205 in 49: 





‘Heiress’ Legit Run Holds 
Up Pic Bow in London 


London, Jan. 24. 
may be forced to 


Record Grosses Set by U. S. Oldies a SS 


Buenos Aires. Jan. 24. 


+ 





Deal Set for Austria Disk 





“The Heiress,” for some time, 
judging by the reception accorded 





| 
; 
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Viennese Blood Boiling Over Hash — 
‘Waltz Queen’ Made in Paris Preem 


Vienna, Jan. 17. 


Only a town which takes its 








U. S. pix distributors in Argen- Godfrey Tearle and Wendy Hiller, a 729 : ; | 
tina released only 205 pictures dur- . “ : who have just stepped in to replace Rossellini Assisi’ Gets os scm aagenae seriously as wil 
ing 1949, or 56 less than in 1948 Repressing in America Sir Ralph Richardson and Peggy, Underway Outside Rome eee OMe have Se 
and 170 less than the previous Vi tom 4 Ashcroft in the current London | ' p ‘ 17 made = pepe 2 runming story in all by 
year. On the other hand, the num- | : enna, « _ . stage version. Par is committed to Rome Jan. 1/. papers for close to a week Over Do 
ber of locallv-made releases in-' Emil W. Maas, local music pub withhold release of the pic, star- | Roberto Rossellini production of the Parisian misadventures of the the 
creased from 36 in 1948 to 47 in ‘and Variety mugg) has lined up ring Richardson and Olivia deHav- the film “St. Francis of Assisi” Hubert Marischka-Ludwig Schmid- of 
1949. The total number of novel- arrangement with Robert H.+ ijland, until the legiter closes. | started this week (16) at a location seder operetta, Waltz Queen.” inn 
ties released during the year was Greenwell of Washington Music The play has already run almost | Set in the Lake Bracciano district, | Production, after a huge local suc- yer 
356 whereas in 1948 it ‘was 453. Bazaar for shipment direct’ from one year. . just outside of Rome. The picture C€SS, Was a quick flop in Paris, cot 
Thric - cline as here of master disks for repress- Psi will not go to Siena, as previously where it carried hopes of show biz the 
This shows a steady decline as the !? j ; I : . tine 
1947 figure was 557. ing in the U. S. announced. Script was written by and public here that Austria might al 

. ti . ; lictributor Maas’ outfit, Astoria Verlag e Federico Fellini, who also scripted actually once again have some. wis 

Although Italian distributors a 0 gg parent “Paisan” and “The Miracle” in thing artistic to export. Produc. 

arted releasing towards the Which undertakes to ship masters v4 Or S : luc wh 
only started releasing toward: eae anahediin aciaier aime abe part. tions had also been planned for 

iddle of the year, when the ban © /!kely stateside sellers, Doth ol¢ Me an ager P Fe: 
midc : Father Morlion, of the Vatican, London and Brussels, and it was : 

thei terial was lifted by the and new numbers, from both his , l, jar ; . a ard 
pa, thee: eee ete MP m and other catalogs. Greenwell 3 has *» in conference with Ros- Said the Freres Shubert had an op- 

os Italo-Argentine OWN an other catalogs. Greenwe } cer 2 ms - k hoy 

oh whet gn oa one fo weddiarte dis. is to press copies and remit royal- or erman sellif@and Fellini for the past tion on “Queen” for Broadway. ant 

ee ee de a pix in ties through Austria’s National weeks as technical advisor and re-| Big question, which the papers wh 

* — a aught ; 1 te >k Bank. seargh expert. Father Morlion rep-\are_ still hashing at length, is wa 
Italy, they soon caught up and too! ue , a Frankfurt, Jan. 13. | resented the cRergy on the judges whether egg laid by the piece ; ss 
second place on the list, with 48 Export permit applications are, at - ios e at wh 

: E a ok im th sales x- now before Austrian trade authori- [The federal government of west-| jury of the Venice Film festival the Champs “Elysees theatre in ‘ 
oe 08 sage “4 f : “1948 ~ ties. Action has been slow, due to| em, Germany approved the 1950/ last seagon. Paris was due to bad direction and yea 
ceeding the figure for ;  Fsnan es ht f motion picture import program of | too much revision of the origina] = 

ven and that of 1947 by another newness of the idea here. Bank : ; : : Zina pix 
a : ; . wants some assurance royalties | 10 American companies. ra, 8 ‘Almafuerte’ Best Ar | oe agg Ag gee alll Ala try 
alan ; will be channeled back as prom- ‘otal of 150 U. S. pix, 15 each of g. ischka), by bad performance of me 

Other imports were as follows: j-¢q to benefit of Austria's dollar Metro, 20th-Fox, Warner “a Pi f d Elfie Mayerhofer in the lead ‘as to ¢ 
Mexico, 14 pictures; Britain, 13; pojance. Universal, RKO, Paramount, Co- IC fer 49 as Aca emy reported in Paris press). or by ais 
Spain, 11; France, six; German, lumbia, United Artists, Allied Art- ‘ » financial irresponsibility of the ao 
six; Hungary, one; Chile, two; . > , tists (Monogram) and Republic, Hands Out Its Oscars French producers, who are pres- : 
Sweden, India, Cuba and Australia, Forel Stars Active In will be shown here during this, ently under criminal charges in J 
one each. gn period. The 15 pix per year quota - ‘ Buenos — “igen 3 Paris for issuing bouncing checks essi 

; ‘ ° ° . as Vv ari rove ] ) Argentine Academy of Mo- jj ti x mu 

U. S. distributors reissued 36 p!x M d d P P du ‘ was voluntarily approved by the) the Argen Gem} in connection with the show and 
in firstrun metropolitan houses. a rl 1X ro ction; majors. tion Picture Arts & Sciences 1949 failing to refund price of tickets to 
No Russian or Czechoslovak ma- ° However, with negotiations for award for the best picture went to when last performance was can- — 
terial was released. Of the U. S. Argentine Pact a Poser 1951 releases coming up in the |“Almafuerte” (Sono). while honors cejled due to non-payment of cast a 
distributors, Universal took first Madrid. Jas. 10 near future, Marion F. Jordan, also went to “Danza de Fuego” and musicians. i 
place in the number of pix re- . Madrid, Jan. Motion Picture Assn. of America | ‘Emelco) and Apenas un Delin- “Queen” was first seedueed pre 

eg r ich alin smanane ‘tateanie Argentine filmactors Sebastiao, rep here, expressed anxiety over cuente. Both “Almafuerte” and },, saa Am 
leased. The totals were: Universal, ,,. ; wth bebe! <a ’ : re ata : ee pease ; ere at Burgertheatre by Maris- t 

2. i. Se Won >e. | Piccone, Lalo Maura and Mimi| jnto what the present situation— |“Danza de Fuego” are grossing big, | .p,, s 0 
33: Columbia, 32; Eagle Lion, 28; ; ora - 7 ; pres : ete - Some a chka, veteran operetta king. with me! 
Republic, 23; 20th-Fox, 18; Metro Marshall have arrived in Madrid’ with Germans having the imports and so far have run into five and himself and Mayerhofer in the “ 
17: Monogram Paramount RKO | work in Spanish studios under | eontrol—might develop. A recent |four-week runs, respectively. Non@ jeads It drew raves and el be 

y PR cresee = i a r f xchanging film | }, : 2s i f the Academy awards went to ed ie penyer nou 
and Warner, 10, and United Art-|#" agreement for exchanging tim ‘law of tle three western Allied Qo one ea ee ey oer es ncn py. (000 -performances, a sensational O 
ists, six. In 1948 the leaders were | avtists between the two countries. High Commissioners has ordered |“Avivato.” year's best grosser, €X- record for Vienna, where a run of t . 
Mancecam! Universal, RKO, M-G, “What will happen to the agree-| the Germans to import only such |Cepting for a mention to its script- | 159 is smash. By the time the Paris- "y 

onog ’ ~_: 7m ment between the Spanish and Ar-| goods for which they can pay in ers Ariel Cortazzo and E. Cahen jay production was set t . ny ve atal 

Top grosses of the year waS | gentine film industries for the dis-| dollars. Salaberry. “Apenas un Delin- wh “ed 4 ‘0 open last A 
“Avivato” (Interamericana), a lo- | tribution of their pix in their re-| pe present import of 150 U. S cuente” is not among the best jin another oper tta ‘ ~ qq van. ed 
cally-made comedy, which is still) spective cinemas, now that Argen- | six will mot be paid for in dollars |2'ossers, although its producers | wajtz” in the Fo ae ’ —— Kin 
running in its 20th week at the tina has denounced the economic |-cosses will boost the frozen ac- | had expected much of it and had ‘same’ theatre oan Lars = inte 
Gran Palace, and has -grossed | agreement with Spain, is a mafter | count of the now defunct MPEA. |2% English-subtitled. version sent t Pari : couldn't travel lica 

“ ee : : . ; eae o Paris to direct. 
$146,000 (U.S.), “Belinda”- was the | for speculation. Pix agreement | which is around 25,000,000 marks ito the U. S. for distribution there. | eae [- i film 
runnerup, with a score of $116,534, may also go by the board. This_ eal $6 000.000). Actual Pe eee The Academy selected Daniel | In addition to “Farewell W altz,” Fes 
for 22 weeks. Other records were | would be very a “% »SPain. | reimbursements hae S special | Tinayre as the best director, for cio also _ ag te and di- 
set up by reissues of American | which until now has had the bet- ates Sangh r oe eaicg (his work on “Danza de Fuego.” Tec pring in Prater.” with 
4 ECA fund is now being negotiat- | g book by his brother Ernst and 


oldies, most startling amongst 
these RKO’s reissue of “Bambi” at | 
the Gaumont, which gressed $26,- 
067 for four weeks, while “Gone 








iter of the bargain. 


Mexican star Maria Felix has 
started wark here for the Cesareo 


| wees Ow 


Gonzales-Suevia Films production, 








ed in Washington; however, this 
has no connection with the overall 
Plan’ nact between the 
U. S. and the federal German re- 


| Marshall 





iwhile second menticn went to 
i\Hugo Fregonese for “‘Apenas un 
|Delincuente.” Fregonese is now 
lin Holiywood direciing James Ma- 


music by Robert Stolz. now doing 
well in Stadt theatre here. 


IRISH NEWSREEL TO BE 











with the Wind” held on 45 weeks | “Saturday Night,” based on a public. son in “Death on a Side Street.” at 
(Continued on page 15) script - wer yt ee a be ine Ibanez Menta has been $67 
2 RRB Fe lei sl pic is directed by Rafael Gil and iacclaimed unanimously, not only 
; ; also stars Virgilio Teixeira, Portu- 50 Stratford Bard Fest |by the Academy, but by all critics, OFFERED IN US., BRITAIN mt 
FRY \ ‘VENUS LONDON |guese actor, and Rafael Duran, a | " " jas the best actor of the year, for Washi ee or 
|Spaniard. Teixeira is also busy | To Be Longest In History |his playing of the poet ‘“Almafuer- | , semngion, Jan. 24. ant 
HIT WITH OLIVIER | tse Pars. plage agin va the ’ ry in the film ef that name. Luis sche cate dealing her . | 
/C.E.A. studios with Miriam Day as.) ‘Sandrini was picked as second best ©!US!Vvely with items of news in that ps 
London, Jan. 24. © ‘stars of “Tortured,” under the di- Opens March, Ends Sep * for his acting in “Juan Tenorio.” COUntry, may be offered for sale baba: 
Opening of “Venus Observed” rection of Max Guindal. | London, Jan. 17. | Amelia Bence got the award for sae the U. S. and Britain, reports ie 
at the St. James last Wednesday Cinemartin studio is working 0n| The 1950 Shakespeare Theatre best actress for her work in “Danza . 1 U. S. Dept. of Commerce. The I 
(18) had a dual significance, as it the Cifesa production, “Triumphant Festival at Stratford-on-Avon wil! de Fuego.” while Zully Moreno Tie is owned by First National Pat 
marked Laurence Olivier’s debut | Souls,” directed by Luis Lucia pe the longest in history. It will |W@S Mentioned for “La Trampa” rish Film Corp., and is made pri- pies 
as an actor-manager at the theatre |and starring Amparito Rivelles open March 9 and will continue at ‘500’, and Mirtha Legrand for marily for screenings in Eire. ing 
on which he has taken a four-year and Ana Mariscal. The C.E.A. has |jeast until the end of September. |"€? Comedy acting in “Vidalita” Less than two months old. it is $56 
jease, and was Christopher Fry’s the Filmofono production, “On A strong company of producers, | | Emelco). Tita Merello got the being made under the direction of pas 
second West End triumph. His Duty on the Sea,” directed by players and designers has already | OS¢ar for the best femme sup- Joseph. Furness, ex-technical lab- Ka 
first, “The Lady’s Not for Burn- Suarez de Lezo and starring En- been assembled for the program of porting part in “Juan Tenorio.” Oratory manager for British Movie- Mit 
ing,” folded last Saturday after a vique Guitant and Toni Leblane. ‘five plays. There will be an inter- | Eva Caselli, who reached the tone News. He is now in charge in 
successful run at the Globe last- The Roptence has Faro Films Pro- yal of at least a monthe between screen via a “Labor Queen” beau- Of laboratories and processing de- tL : 
ing more than nine months. duction, “Story of Two Villages,’ ‘each production in order to provide ty contest, has been distinguished partment being eonstructed in 
Fry’s superb mastery of words, | directed by Del Amo and starring maximum rehearsal time. for her small bit in “Almafuerte,” County Dublin. The company plans bea 
his immaculate poetic language Nani Fernandes and Carlos Munoz. Sei newesthars ts Mvettecd-cn- and Juanita Sujo for her playing @ reel every two weeks, and hopes rec 
and his brilliant wit provide a rare Avon this vear will be John Giel- ~ Page nna ‘e — "oye ee in 
treat for the connoisseur. The im- gud and Peggy Ashcroft. Others |o.s. 11) OS8S Was declared best eatures a little later. < 
es . ; AWE se . kg supporting male plaver f his 
peccable cast headed by Olivier | Current London Shows booked for the season include playing in “Dang: _— on 
and newcomer Heather Stannard | Gwen Ffrangeon Davies, Leon herd 7 Chine’ de Fuego,” with La Off M D ff: N J k sed 
take full advantage of the fine (Figures show weeks of run) Quartermaine, Anthony Quayle, up for his a gl vin gral y ? acvu . 0 JOKES i 
script. London, Jan. 24. Harry Andrews and = Andrew pojingyente” . er oe . . . ’ 
“Annie Get Gun,” Col’s’m (138). Cruikshank. The season opens pom ote — Bone gem on | Till After Brit. Election _ 
R ’ M . 9 § “Beau Strategem,” Lyric (39). With “Measure for Measure,” to There was Porm mi Vida.” | tend Jan. 24 
oots, enagerie et “Black Chiffon,” West’ster (39). | be followed by Tyrone Guthrie's Jorge Salcedo. bs wa mention of Th = — e ms 
. “Bonaventure,” Vaude (7). \production of “Henry VIII.” Next “apenas un Deli 10 made a hit in B e state-controlled, British W . 
For Preems in Ireland “Brigadoon,” Majestic (41), will come “Julius Caesar.” pro- > s ba elincuente, but he is roadcasting Corp., which governs I 
“ ” : generally conceded to be the “dis- all the rad j “its wei 
. Castle Air,” Adelphi (7). duced by Anthony Quayle, followed | covery” dis- .° , 10 networks in Britain, 

Dublin. Jan. 17. . “Daphne Laurola,” Wynd’m (44), by Guthrie’s production of “Much ear of the year as a result of .is taking every precaution to in- 020 
Rights of “Deep Are the Roots” “Death of Salesman,” Phnx. (26). Ado About Nothing.” and finally lat picture, although he had been sure complete partiality until after ( 
“Eliz. Slept Here,” Strand (13). * playing bit parts for some time. the general election. of | 


for Ireland have been inked by “King Lear.” produced jointly by | 
“Fallen Angels,” Ambass. (7). Pa a Gielgud. Jo Y PY; Other awards were: Best photog- Comedians who are known for lon 





Stanley Illsley and Leo McCabe. . : 
ene is skedded for spring pro- “Folies Bergere,” Hipp. (16). Gielgud will-be appearing in four rgb 2 1) H. Peruzzi for “Danza their gags and quips at the ex- mai 
duction at the Gaiety with Ida| “Harvey,” Prince of Wales (56). of the productions. as Kine Lear le Fuego,” (2) A. Etchebehere for pense of the government and in- fes; 
Shepley. Earl Cameron and Dor- Heiress,” Haymarket (52). produ S, aS King Lear, “Almafuerie. dividual minist have been al 

a Roist > ; “Her Excellency,” Saville (31), @8 Benedick in “Much Ado,” as An-| Best decor: (1) Alvaro Dura-' warned off f yy bei ; { gro 
otny solston. “Ice Vogues,” Stoll (28). gelo in “Measure of Measure” and nona y Vedia, “Danza de Fuego.”  instructi al Ase ge Semi \ 

Other plays set by same pro- “King’s Rhapsody,” Palace (19). as Antony in “Julius Caesar.” Miss (2) J. J. Renard, “Cita en 1: es . line ictton has gone out to all pro- 

ducers for Ireland include Tennes- “Me and My Girl,” Winter (7). Ashcroft will play in “Much Ado” trellas.” ’ ‘ i las Es- ducers to see that there Is no slip- ~_ 
see Williams’ “The Glass Menag- “Murder at Vic,” Playhouse (6). and “King Lear” for the first time.| Best musical score: Albero Gj up. Many radio comedians who've ae 
Oe ee eet, ek ot s| Sn . astera, “Nace Ia Libertad” (Sine | bone ‘of’ their snteciat cre faced (So 
n the London run o eath of a ,” Ne 5). lenis Sulina Meuse On ee te aterial are face Sc 
Salesman,” has been inked. Ter- “On Monday Next, Comedy (34). EXTEND LONDON QUOTA bt ccceelingg ve oes ; Be ee un with urgent rewriting jobs before dri 
ence Noble is to do the staging. One. Wild Oat,” Garrick (60). » ov. rt, anza de they are able to go on the air anc 


“Philly Story,” Dutch’s (8). 
“Sauce Tartare,” Cambridge (36). 
“Streetcar,” Aldwych (10). 


“The Late Edwina Black” is to 
have Daphne Maddox in the lead, 





ON FOREIGN VAUDE Ta slain story: Pedro Miguel noes re 


Santen Jaa 34. Obligado and Belisario Garcia Vil- 





and last play for season will be 





“Tess & Bill,” Vic. Pal. (13). 





London's West End quota for 


lar for “Almafuerte”: Chas de Cruz 


Aussie Pic May Be Nixed 000 


James Bridie’s London success, ve we Ps ee re : ae . 
“Daphne Laureola.” “Third Visitor,” York's (33). foreign vaudeville artists of 50% = Hugo Fregonese, Calcagno and | . Sydney, Jan. 17. gue 
; rraveller’s Joy,” Criterion (85). which hitherto has covered the | Jemicheilli for Apenas un Delin- Michael Gordon’s indie _ pic ril 

*Company will do tryout with “Treasure Hunt,” Apollo (19). Palladi d Casi se  cuente.” Best adaptation: Ariel | “Prelude.” biog of Aussie sanist $40 
re in Cork before moving into “Venus,” St. James (1). te - = ae the & ong pny Cortazzo and E. Cahen Salebersy Eileen Joyce aay be. scrapped we: 
- oe iter rae eel 188) centr” Stare, which Teeeniy tn. fo", A410 Calo hug Chr Gordon i at Braet sm London 73 
usin Bioline: aearcaniio ia thal | , 5 ‘ : troduced é vaudfilm policy. Faee? Arturo Pimentel for “La a script. “Prelude” was” os drij 
bourne for J. C. Williamson with Harry Wren, Aussie indie pro-| This decision was taken by the | pre. or production at Ealing’s Page- we 
“Edward, My Son,” did “Dr. ducer, hopes to get his “Hellzapop- Variety Artists Federation, who 15 Frank atid ete: ds. wood studios. d : Rin 
Knock” for Lux on commercial pin’ * show into Sydney shortly months ago, extended the West Lopert Films a sales manager of Gordon shot quite a bit of foot- Sia: 
radio hookup. after a hot Melbourne run. End concession from 40 to 50%. | week. » Anc., resigned last| age before returning to London star 


‘for additional story confabs. 
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Selmick Prize, Film 
New Features of 


Genoa, Jan. 10. + 


Fair, 6-Pic Limit 





This year’s Venice Film Festival | 
will take place from Aug. 20 to) 
Sept. 10, preceded (Aug. 8 to 18) | 
py the first Artistic and Scientific 
Documentary Film Festival and | 
the second International Festival 
of Films for Children. Among. 
innovations announced for this 
year’s show is a Film Fair, to run 
concurrently but independently of 
ihe Festival proper, which is to 
act as a Showcase for producers 
who wish to preview their films, | 


which might not have met the 
Festival’s rigorous artistic stand- 
ards, for the press or exhibs. It’s 


hoped this separation of commerce 


and art will satisfy both those 
who've felt that the Venice show 
was too commercial and _ those 


who've called it too arty. 

4 further important change this 
year is that the number of feature 
pix to be presented by each coun- 
try will be set via separate agree- 
ments with each nation, and is not 
to exceed a total of six. Previously, 
number was determined in ratio to 
each country’s total production. 

Jury and prize setups remain | 
essentially unchanged. Pic entries | 
must be in by July 1, with copies 
to arrive by Aug. 1; prizes, includ- 
ing the newly instituted Selznick 
Prize (to the best European film 
presented in the U. S. during the 
preceding year, as selected by an 
American jury) and a special prize 
to be awarded by the jury for) 
merits not covered by the usual 
“best” classifications, will be an- 
nounced and presented Sept. 10. 
One copy of each prizewinner will 
be purchased for preservation in) 
Italian Film Library vaults. 


A retrospective showing dedicat- 
ed to the films of Greta Garbo, | 
King Vidor, and Jean Renoir; an | 
international exhibit of film pub- | 
lications; and a fashion show of | 
film costumes will complete the | 














U.S. Pix Slip 


Festival picture. 
—m Continued from page 14 _| 


at the tiny Radar for a total of 
$67.713 (U. S.). 
Other record grosses fell to 


European pix, chief among them 
“L’Sbaglio di Essere Vivo” (Guar- 
anteed), an Italian comedy which 
is still being held on at the Broad- 
way, and grossed $65,900 in i6 
weeks. 

The Hungarian picture “In Any 
Part of Europe,” classified by local 
critics as the second-best outstand- 
ing release of the year, grossed 
$56,091 (U. S.) in 14 weeks, sur- 
passing even the impact of Danny 
Kaye in “The Secret Life of Walter 
Mitty,” which totalled eight weeks 
in firstrun and = grossed $52,675 


(u. §.). 
The French picture “Le Cor- 
beau” (Difa) struck up another 


record in 19 weeks, although in a 
oy central house, with $48,430 
( S.). 

“Arch of Triumph” (M-G) gros- 
sed $47,800 (U. S.) in seven weeks. 
while “Honeymoon for Three” (U! 
ran into six weeks with $35,500. 
and “On an Island with You” 
'M-G) was held over five weeks 
and grossed $31,300. Paramount ¢ 
‘So Evil My Love” and “Sorry, 
Wrong Number” did eight and five 
weeks respectively,. grossing $31,- 
020 and $28,261. 

One of the outstanding features 
of the year’s grosses was the record 
longrun set up by the Spanish- 
made picture “Joan the Mad” (Ci- 
fesa', which held on for nine weeks 
: the Broadway for a $29,261 
TOSS 


Very good grosses were done by 


some of the locally-made pictures, | 


apart trom the record-breaking 
cavivato,”” “Don Juan Tenorio” 
Sono), with comedian Luis San- 
drini, ran nine weeks in firstrun. 
and grossed $60,000. “Tierra de! 
Fuego” (Emelco) stayed 14 weeks 
at the Ambassador in the first 
months of 1949, ‘for close on $50,- 
000. “Historia del 900” (San Mi- 
8uel!, directed by Hugo del Car- 
: el who also played the lead, made 

1.850 In seven weeks. Much 
Weaker were “Juan Globo” (Inter- 
americana), also with Luis San- 
drini, which did $28,261 in five 


weeks and “Noche en el Bal Ta-Ba- | U 


nia” ‘Sono), in which Pepe Igle- 
sias, hit of “Avivato,” was also 
starred, but grossed only $25,261 
‘0 seven weeks, 


30 Venice Festival 


New Aussie Govt. To | 
Okay Commercial TV 


Sydney, Jan. 17. 

Understanding here is_ that 
Harry L. Anthony, newly-appointed 
Postmaster-General in charge of 
all Aussie radio, will okay the use 
of television by commercial stations 
when video comes into operation 
here about two years hence. Un- 
der the displaced Labor govern- 
ment, video was to have been for 


the exclusive use of the govern- 
ment’s own non-Commercial sta- 
tions. The new Liberal govern- 
ment, apart from the okay for 
video to commercials, will also 
greenlight FM for general use, 
thus nixing any prior govern- 


mental monopoly. 


It’s expected here that U. S. bids 
for video equipment will receive 
consideration from a government 
keen to build up more friendly re- 
lations and trade in the period 
ahead. Tenders are expected from 
British and Dutch organizations 
covering video equipment for 
Down Under. Anthony, it’s under- 
stood, is on the market only for the 
best equipment availabie, irrespec- 
tive of nationality. 





| 


Yugos Steppng 


Up 50 Pix Sked 





Washington, Jan. 24. | 

Yugoslavia will step up its mo- 
tion picture production in 1950, 
both in the feature and the docu- 
mentary and newsreel field. The 
biggest film enterprise, Zvezda 
Film, of Belgrade, will produce six 
full-length features during 1950. 
It will also make 18 documentaries, 
50 newsreels and six “psycho-cul- 
tural” pix. 

The film companies of various 
Yugoslav federal republics will 
aiso boost their production sched- 
ules. Avala Film, the Serbian 
state enterprise, will make two 
features: Adran Films, the Croa- 
tian company, will produce two 
pix; Triglav Film, of Slovenia, will 
make one feature, to be filmed in 
Trieste, and one musical. 

The newly-formed state film en- 
terprises in Macedonia and Bosnia 
and Hercegovina will make three 
pix. Lovehen Film, of Montenegro, 
is scheduled to produce three docu- 
mentaries, while the Yugoslav 
army's company, Zastava Film, will 
make several documentaries on 
army life. The Education Film en- 
terprise is scheduled to make sev- 
e al school films. 


ROME, VIENNA OPERA 
HOUSES HIT BY STRIKES 


Rome, Jan. 17. 

Seeking a flat yearly salary, all 
emplovees of the Rome Opera 
House, including the musicians, 
have walked out after negotiations 
with the management collapsed. 
Chief complaint of the workers is 
that the six-month season fails to 
give them a living wage. 

Strike was called after a per- 
formance of “Barber of Seville” 
‘despite some 15 days’ efforts of 
government intermediators to 
head it off. Stoppage prevented a 
performance of “Tosca,” which was 
to have commemorated the 50th 
anniversary of the opera’s preem. 
Meanwhile. previously scheduled 
performances have been cancelled 
and refunds are being made on 
seats bought in advance. 





3 Vienna Houses Hit 
Vienna, Jan. 17. 

Week-old strike of stagehands at 
three state theatres, the Opera, 
Burg and Volksopera, continues to 
be deadiocked, with the Ministry 
of Finance unwilling to consider 
;any hike in the workers’ present 
wages. Scene shifters get 600 schil- 

lings ‘about $28) monthly. 


| Walkout is the first to be called 


in the theatres’ history. 





Canton - Weiner Films acquired 
_ §. @istribution rights to the 
Louis Jouvet starrer, “Monelle.” 
Picture preems at the 55th St. 
Playhouse, N. Y., early in Febru- 


ary. 


‘is for duals. 
jrun about three hours, with up to 


Siritzky Obtains 5 Pix 


On European Junket. Third Round in British Fi ilm Quota j 


| 


Sam Siritzky, exec of Siritzky | 
International Pictures, is sched- 
uled to leave France by plane for 
the U. S. Jan. 28. He had been 
overseas over six months. 

Five top foreign films have been | 
contracted for by Siritzky. 





are French productions, one pan. Omnium Film to Handle 


ish, a fourth one was made in Ger- | 
many and the fifth is Italian. Be-' 
sides being made available for | 
firstrun showing at the Ambassa- | 
dor theatre, N. Y., operated by the 
Siritzkys, they will be distributed 
in U. S. by Siritzky International. 


B Pix Dearth New 


Aussie Headache 


Sydney, Jan. 17. 
Bookers attached to the major 
and minor Aussie pic loops are 
worried as they discover distribs’ 
vaults emptying of support pix. 
There was a time when ample 
stocks of B pix satisfied any book- 

er. It’s a different story now. 
Rental freeze of 50° and the de- 
valuation of the Aussie pound have 
seen many indie producers steer 
away from this zone. Supporting 
pix don’t earn enough coin nowa- 
days to pay import duty, plus 
printing costs and other overhead 
hypos. There’s a bigger market to 





ibe gotten presently with B pix in 


spots like Singapore, where, in 
many instances, these minors be- 
come majors and wind up by earn- 
ing plenty. Hence the _ current 
swing away from Down Under with 
all its monetary obstacles. 

General rule out here calls for 
dual bills. Few city acers spot the 
single bill; Metro 


\four hours in the nabes. This over- 
|stuffing policy uses up a lot of cel- 
\luloid when most nabes change 
thrice weekly. 

There is a possibility that top 
cinemas may bring back orchestras 
and stage shows again because of 
the B_ pic lack. The _ powerful 
Greater Union loop carries orches- 
tras in top houses, likewise the ace 
Carroll-Musgrave Sydney house, 
Prince Edward. Hoyts’ major loop 
\recently exited orchestras and 
stage acts from city houses. 





Renown to Make Six Films 
In 1950, Giving It 10 For 
Release in U.S. This Year 


London, Jan. 24. 

Renown Pictures Corp. expects 
to turn out six feaiures this year, 
according to the company’s govern- 
ing director, George Minter. Firm's 
upcoming product would be_ bol- 
istered in the overseas market by 
using stories with an international 
j;appeal as well as casts of varied na- 
tionalities. With four other films 
already available, the organization 
anticipates releasing at least 10 
pictures in the U. S. before the 
end of the year. 

Foursome completed — include 
“The Glass Mountain,’ which 
Eagle Lion is distributing in the 
U. S.; “No Orchids for Miss 
Blandish,’ “Her Favorite Hus- 
band.” and “Three Men and a 
Girl.’ an Anatole de Grunwald 
production starring Burgess Mere- 


dith, Jean-Pierre Aumont = and 
Paula Valenska. First to roll this 
vear is “Brother Death,” a secret 


service varn. It's due to go before 
the cameras in March. 

“The Girl on the Island.” film 
version of Norman Lindsay’s best- 
seller, “The Cautious:Amorist,” is 
to be made as a locationer in south- 
ern France or Spain. Interiors will 
probably be lensed at the Nettle- 
told studios, England, and the tent- 
ative starting date is sometime in 
'April. Jane Russell was sought as 
the lead, but the deal fell through. 
Balance of the 1950 production 
slate comprises “214 Harley 
Street.’ “Some Call It Murder” 
and two untitled stories. 


Lombroso Reps Rep. 


Henry Lombroso, 
supervisor for Universal in Italy, 
has been named special rep for 
Republic’ Pictures International 
Corp. in the same territory. 

Associated with the film indus- 
try for some 14 years, Lombroso 
will now supervise distribution of 
_all Republic product in Lialy. 





iGermany today. 


|\Gamma), 
lof 30 pix this season, 24 of which 


| 


| 


: is one of the} 
leaders, operating its own chain of | 
isome eight theatres, but the rule| casinos did a pretty good business 
Most Aussie shows |in 1949, with expectation of better 


former sales | 


_ Fight Readied; Exhibs for 





25% Level 


London, Jan. 24. 
The third round in the quota 


/tussle is now being readied. On 


| Feb. 17 the Films Council will hold 


Allied 15 Pix in Germany 


Frankfurt, Jan. 13. 

Allied Artists (Monogram) sold 
their 15 pix to be shown here in 
1950 to Omnium Film, of Duessel- 
dorf, one of the major distribs in 
Allied’s interests 
however, be further repre- 
sented here by Motion Picture 
Assn. of America. 

Omnium @#ilm, also distributing 
Associated British Pathe and 
Eagie-Lion products (the latter run 
here under the name of Eagle- 
plans to release a total 


will, 


will be shown by April. These 30 
pix don’t include Allied products. 

Among the pix are ‘six Asso- 
ciated British Pathe; three Pathe- 
Monogram; a Danish pic, ‘“Ditte 
Menneskebarn,” produced by Nor- 
disk Film; two features made by 
Defa, the Soviet-licensed east zone 
company; two Austrian, French 
and Italian pix each; five old Ger- 
man and one old Hungarian film, 


‘and six Eagle-Lion (EKagle-Gamma) 


productions, including “Tulsa,” “T- 
Men” and “He Walked by Night.” 





Casinos Faring 
Well in Germany 


Frankfurt, Jan. 13. 


Western Germany's gambling 


| take this year, when a much 
| greater tourist influx is expected. 
| While the casinos are operated by 
| private sources, mostly in the form 
|of holding companies. the respec- 
tive federal states get the biggest 
cut of the patrons’ coin. 

Receipts of Bad Neuenahr, one 
of the biggest gambling places in 
western Germany, is a fairly cor- 
reet indication of what the takes 
are. The Bad Neuenahr casino, 
in the French zone, has 1,000,000 
marks (about $240,000) gross per 
month. Of this, 70°° goes to the 
| state, 20°. to the local community 
(mostly for reconstruction and so- 


/cial purposes), and only 10°. re- 
mains for the company. 
There are seven. big casinos 


/operating under the same condi- 
tions presently, in Bad Homburg, 
Bad Duerckheim, Bad Neuenahr, 
Westerland, Travemuende, Baden- 
Baden and Wiesbaden. An eighth 
was recently opened in Braunlage, 
in the British zone. 


VAUDE GAINING GROUND 
IN MEX FILMHOUSES 


Mexico City, Jan. 17. 

Vaude has returned as an ex- 
periment to the Cine Alameda 
here, Mexican pioneer filmhouse 
after 12 years of exclusively pix. 
Matinees here are strictly morning 
shows, starting at 10 a.m. and run- 
ning until about 12:30 p.m. Opener. 
with six acts and two pix. was a 
sellout at 25c. 

Six acts of vaude and two pix 
are to be featured every Wednes- 
day. starting tomorrow (18) at the 
Cine Bahia, a second runner on the 
Alameda chain. 

Comeback of vaude in cinemas 
culminates the two-vear move of 
the national actors union for vari- 
ety shows in pic houses. Union in- 
dicates that comeback will spread 
to other cinemas here. Union also 
claims vaude is becoming a regular 
feature in many cinemas in the 
provinces. 


Warners rm Shift: Jones 
To Mexico, Colli to Cuba 


John Jones, Warner Bros. man- 
ager in Cuba, has been promoted 


,to head the company’s Mexico 
branch under supervision of Ar- 
‘mando Trucios, Pacific division 
| manager. 

Peter Colli, Caribbean division 
chief, will take charge of the 


Cuban territory pending a new ap- 

/pointment by Wolfe Cohen, WB In- 
ternational prexy. Cohen took off 
for an around-the-world tour oi 
WB foreign branches last week, 
with London and Paris as his in- 
j ilial stopover points. 


a preliminary discussion to review 
the situation and will meet again 
in early March to make its final 
recommendation to the Board of 
Trade president on the quota for 
the year beginning Oct. 1. 

Exhibitors intend to throw all 
their weight behind their claim 
that the quota should be kept to 
a level of 25°. Already they've 
taken the initiative by suggesting 
to Harold Wilson, in their observa- 
tions onthe Plant report, that the 
best cure for the present evils of 
the British industry would be pro- 
duction of 36 first-class features 
and the quota cut to the level sug- 
gested. 

While the producers freely talk 
of cooperation with the exhibs. 
they are beginning to appreciate 
that “insofar as quota is concerned, 
joint action would only be accept- 
able if they were hitched to the 
25° demand. This will presum- 
ably not be favored by the inde- 
pendents, who are looking for a 
compromise between the present 
level of 40° and the proposed ex- 
hibitor figure. 

On the labor side, there is little 
doubt that Tom O’Brien’s union 
will come out in favor of a lower 
quota, but the Assn. of Cine Tech- 
nicians is still standing its ground 
in favor of the highest possible tar- 
get. With the industry split in this 
way, the Films Council’s recom- 
mendation must be determined by 
the votes of the five independent 
members including the chairman, 
Lord Drogheda. It was the inde- 
pendent vote a year ago that sway- 
ed the balance in favor of a 3314°o 
recommendation which was subse- 
quently upset by Harold Wilson 
who introduced the higher figure 
in the House of Commons. 





S. African Scones Corp. 
Aims to Get Comm’! Lead 
From Lourenco Marques 


Johannesburg. Jan. 10. 

The South African Broadcasting 
Corp. is making a determined bid 
to wrest away the monopoly in 
commercial radio hitherto held by 
Lourenco Marques, of Portugal 
East Africa. In detailed informa- 
tion shgets distributed to advertis- 
ing agencies and other interested 
parties, it stresses the fact that 
South African listeners on the 
whole are accustomed to medium- 
wave program transmissions, as 
opposed to shortwave broadcasts 
dispensed by L. M. 

This will obviously be the 
SABC’s biggest weapon in selling 


time on its Springbrook Radio, 
which is due to open May 1. They 
point out that within a radius of 
100 miles of their new “C” trans- 


mitters, in Johannesburg and Pre- 
toria, there is a European popula- 
tion of nearly 1.000.000. besides a 
vast native population, who repre- 
sent a very big listener potential 
for future commercial programs. 
Future plans envisage a com- 
plete coverage of the Union by the 
end of 1950, with stations in 
Bloemfontein, Durban, Cape Town 
and Port Elizabeth. It has alwavs 
been admitted that shortwave 


re- 
ception of L. M. in these areas is 
erratic, with constant static inter- 


ference. It will be interesting to 
see, therefore, whether the SABC, 
on these grounds, will be able to 
induce sponsors away from L. M. 


Chevalier Mulls Lesthins 
1-Man Show in London 


London, Jan. 24. 

While in London to attend the 
premiere of his latest film, “Le 
Roi,”” Maurice Chevalier discussed 
with Jack Hylton the possibility of 
another one-man season in London 
later in the year. Chevalier would 
like to return to the Hippodrome 
where he scored a big hit recentlv, 
but that theatre is now housing the 
successful “Folies Bergere.”’ 


Chevalier also said that he'd re- 
ceived a tentative offer to star in 
a Technicolor Anglo-American pic 
to be made in London, and had 
also recently received cables from 
Metro and Paramount te return to 
Holly wood. 


= 















Le, 


announces UTSTA NDI N C3 'e, 
FROM LEADING INDIE 


ALAN LeMAY and GEORGE TEMPLETON present 


HE SUNDOWNE 


Color by TECHNICOLOR 
starring ROBERT PRESTON ° CHILL WILLS - ROBERT STERLING 


and introducing JOHN BARRYMORE, JR., 
the most eagerly-awaited screen personality in years! 
























9000; 


GEORGE PAL PRODUCTIONS INC. presents 


THE GREAT RUPERT 


starring JIMMY DURANTE - TERRY MOORE - TOM DRAKE 


“Solid entertainment fare...a box-office windfall’ 
—Variety 


BERT GRANET presents 
PAULETTE GQDDARD * PEDRO ARMENDARIZ 


in 


THE TORCH 


Brilliant action romance filmed on a magnificent scale! 


Mame. GEORGE PAL PRODUCTIONS INC. presents 


ESTINATION MOON 


Color by TECHNICOLOR 
NEW - UNUSUAL - SENSATIONAL + keyed to the century's 


&j 





most daring bid to the imagination! 
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ne, OE 


XOFFICE ATTRACTIONS 


. 


RODUCERS! 


J. ARTHUR RANK presents 


THE RED SH 


Color by TECHNICOLOR 


The Three-Academy-Award record breaker! 


There has never been a motion picture like ‘The Red Shoes*’! 





J. ARTHUR RANK presents 
JEAN KENT - JAMES DONALD 


in 


THE GAY LADY 


Color by TECHNICOLOR 


A colorful back-stage musical filled with mirthful romance! 


THE FILMAKERS present’ 


NEVER FEAR 


Directed by IDA LUPINO ° Produced by COLLIER YOUNG . 
The dramatic successor to ““NOT WANTED” « with SALLY FORREST 
and KEEFE BRASSELLE - the same sensational star team! 


From AUBREY SCHENCK 


ORT or NEW YO 


Tougher than “T-Men’’! Bigger than ‘Canon City’’! 
Greater than ‘“‘He Walked By Night’’! 
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FILM REVIEWS 
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Black Hand 


Hollywood, Jan. 19. 
Metro release of William H. Wright 
eduction. Stars Gene Kelly; features 
Carrol Naish. Teresa Celli, Mare Law- 
rence. Barry Kelley. Frank Puglia. Mario 
Siletti. Directed by Richard Thorpe. 
Screenplay, Luther Davis; from story by 
Leo Townsend; camera, Paul C. Vogel; 
musical score. Alberto Colombo; editor, 
Irvine Warburton. Tradeshown Jan. ll, 
"50. Running time. 92 MINS. 
, Gene Kelly 


Johnny Columbo 

Lovis Lorelli 3. Carrol Naish 
Isabella Gomboli > Teresa Ceili 
Caesar Xavier Serpi ... Mare Lawrence 
Carico Sabwbeailera Frank Puglia 
Captain Thompson Barry Kelley 
Benny Danetta Mario Siletti 


George Allani Carl Milletaire 
Rob o Columbo Peter Brocco 
Maria Columbo Eleaonora Mendelssohn 
Mrs. Danetts ‘ Grazia Narcise 
Morian Maurice Samuels 
Judge Burk Symon 
Prose< ! P Bert Freed 
M Sabballera . Mimi Agueglia 
Bettini Baldo Minuti 
Pietro Riago Cario Tricoli 
Le rdi Mare Krah 
R Gomboli Jimmy Lagano 
M the Sharrock Phyllis Morris 

Black Hand” shapes up as okay 
for the twin meller bills, vemg a 
neatly concocted thriller for the 
general market. Name of Gene 


Kelly furnishes some marquee im- 
portance. plus featuring of J. Car-. 
ro| Naish. Returns should please 
as production represents a moder- 
ate cost for Metro. 

Plot is based on gangster terror- 
ism spread by certain elements 
among the Italian immigrants to 
this country at the turn of the cen- 
turv. The old Mafia formula for 
collecting fear payments provides 
motivation to a story dealing with 
a young immigrant and what he 
does to wipe out the black-hand- 


ers after his father has been 
killed. The Leo Townsend story, 
scripted by Luther Davis, has a 


mite too many pat coincidents and 
tends towards the obvious in devel- 
opment, but this is offset by the 
vigorous, suspenseful direction by 
Richard Thorpe. He gives the foot- 
age expert pacing and handles the 
players neatly to keep the melo- 
drama punching. 

Star role is offbeat for Kelly, not 
that he hasn’t tried melodrama 
before, and he does a pretty good 
job of putting over the part of the 
Italian-born American who wants 
to rid his new country of the bad 
boys from the old homeland. Op- 
posite Kelly is Teresa Celli, Holly- 
wood newcomer. Romance angles 
are held to a minimum but come 
off satisfactorily. 

Hit of the cast. is Naish, as an 
Italian-American cop who aids 
Kelly’s good work, even to the ex- 
tent of losing his life in the finale. 
Marc Lawrence delivers capably as 
the chief heavy, and his lineup of 
henchmen succeed in projecting 
the heavy characters script calls 
for. Casting is all true to type and 
is marked by generally good per- 
formances., 

William H. Wright’s production 
supplies the proper values to show 


off the meller ingredients, depict- | 


ing a seemingly authentic picture 
of early New York and the poorer 
sections populated by imports 
looking for the promised land. 
Mood is further sharpened by 
Paul C. Vogel’s photography and 
the musical score by Alberto 
Colombo. Brog. 





The Blue Lamp 


(BRITISH) 
London, Jan. 18. 
GFD release of Michael Balcon-Ealing 
Studios production. Stars Jack Warner: 
features Jimmy Hanley, Dirk Bogarde, 
Robert Flemyng. Directed by Basil Dear- 


den. Screenplay, T. E. B. Clarke; cam- 
era. Gordon Dines: editor, Peter Tanner; | 
music, Ernest Irving. 


At Odeon, London, 
Running time, 62 MINS. 

. Jack Warner 
Jimmy Hanley 


Jan. 17, “SO, 
Constable Dixon 


Constable Mitchell 


EG DUE. cc acvnvoxecuwes Dirk Bogarde 
er ee oe Patric Doonan 
Set. Roberts .. Robert Flemyng 


Inspector Cherry. Bernard Lee 
Szt. Brooks cots Rie etae Clive Morton 


DAME BOW. 2.20 csecceete Peggy Evans 
Deike Mane. : oo. ss occu Michael Golden 
| o, eee ety @ladys Henson 
OE eae eee Dora Bryan 

Ealing Studios maintains its 


standard for solid, reliable enter- 
tainment. Here is no lavish produc- 
tion but a competently made film 
based on a well-knit plot contain- 
ing drama, action and suspense. 
Its lack of marquee names should 
be no serious handicap at the box- 
office either in Britain or America, 
as it has all the ingredients to 
satisfy cinemagoers. Word-of- 
mouth publicity should insure 
steady business if played in select- 
ed U. S. spots. 

Dedicated to the British police 
force, the story describes the post- 
war crime wave as seen through 
the eyes of the man on the beat. 
There is nothing particularly drig- 
inal in the idea, but there are 
several compensating factors. Fine 
all-round acting, clear-cut direction 
and interesting location shots of 
London’s back streets, help the 
story along. 

The crime-wave is spotlighted on 
two characters who are presumably 
typical of the newer generation of 
thieves and murderers who have 
grown up in the postwar period. 
At first they are smalltime crooks, | 
but gradually become ambitious 
and go for the bigger stuff. And 
then finally, when they try a box- 
office holdup, they are caught in 


the act and shoot their way out. | 


The best action stuff follows the 


murder, climaxing with a spectac- | 


ular car chase through lesser 


known London streets and finally, | 
Greyhound | 
Racing Stadium, where the culprit | 


into the White City 
is cornered. The buildup to the 
time of the murder is effectively 
developed and there is a strange 
feeling of inevitability when the 
deed is committed. 

The all-round cast is topped by 
Jack Warner. who as always, turns 
in a human, workmanlike perform- 
ance. 
constable who is killed on duty, 
and brings to that role the typical 
humor associated with the London 
copper. Jimmy Harley plays a 
raw recruit to the police force with 
feeling, but the best performance 
comes from Dirk Bogarde who, 
with Patric Doonan, are the crimi- 
nals. There is also a firstrate study 
of a plainclothesman by Robert 
Flemying and a sympathetic per- 
formance by Gladys Henson as 
Warner's wife. Tessie O'Shea has 
a bit part as herself in a short 
music-hatl sequence. Muro. 


No Plaee for Jennifer 
(BRITISH) 


London, Jan. 18. 

Associated British-Pathe production and 
release. Stars Leo Genn; features Janette 
Scott, Rosamund John, Beatrice Camp- 
bell. Directed by Henry Cass. Screen- 
play, J. Lee-Thompson; camera. William 
McLeod; editor. Monica Kimick; music, 
Allan Gray. At Pavilion. London, Jan. 17, 





‘sO. Running time, 90 MINS. 
William Leo Genn 
Rachel Rosamund John 
Paula Beatrice Campbell 
Brian Guy Middleton 
Jennifer Janette Scott 
Mrs. Marshail Megs Jenkins 
Mr. Marshall Philip Ray 
Aunt Jacqueline Jean Cadell 
Baxter Anthony Nicholls 
Martin Brian Smith 
Latest Associated British pro- 
duction introduces a new child | 


star, Janette Scott. 
makings of an important boxoffice 
attraction. For her initial subject 
she has been put in an over-senti- 
mentalized role which gives her 
little scope for acting but proves 
that she is a warm, genuine per- 
sonality. As a _ production “No 
Room For Jennifer’ should do 
moderate business on its quota 
ticket, but it’s too immature to 
make the grade across-the Atlantic. 

There is no thought of playing 
down the emotional side of this 
story and every situation is treated 
with a heavy sugary hand. Such 
treatment is more or less inevitable 


when presenting the theme of an | La 


emotional, sensitive child who is 
the victim of a tug-of-war staged 
by her divorced parents. 
psychiatry, court 


child whose parental dreams have 
been torn asunder, but she even- 
tually finds comfort in the sur- 
roundings of another happy family. 
Leo Genn, as the unhappy father 
who tries to do his best for the 
child, plays the part with genuine 
sincerity, and Rosamund John as 
the unenviable second wife, is full 
of understanding for the difficul- 
ties of the situation. Beatrice 
Campbell is a shade too cold as 
| the child’s mother and Guy Middle- 
| ton has little more than a bit as 
her second husband. Megs Jenkins 
| has only a flash of screen time as 
the one woman with whom the 
unhappy youngster finds solace. 
Myro. 


The Naked Woman 
(FRENCH)- 


Leo Cohen Productions release of Sigma 
Films production. Stars Giselle Pascal, 
Yves Vincent. Directed by J. Berthomieu. 


Screenplay. S. H. Terac, C. Exbrayat, 
based on novel, “La Femme Nue,”’ by 
Henry Bataille: camera. Michel Kelber; | 


English titles, Charles Clement. At Am- 
bassador, N. Y., starting Jan. 20, ‘50. 


He takes the part of the) 


who has the | 


Child | 
orders and the} 
like fail to bring happiness to a/| 


Miniature Reviews 


“Black Hand” ‘M-G). Okay 
melodrama based on terrorism 
activities of Italian  black- 
handers in early New York. 
(GFD). 


“The Blue Lamp” 
thriller 


| Good British-made 
| about ordinary cops. 
“Ne Place For Jennifer” 
| (AB-P). 


British-made yarn 
| about “a lovely child, limited 
| in draw. 

“The Naked~ Weman” 


| (French) (Indie). Slow French 


yarn; okay exploitation pic. 








vivid closeup of a struggling artist 
and his model ‘who lives with 
him), and then gradually disinte- 
grates into vapid drawing-room 
drama. Despite its wordiness and 
slow action, the film obviously has 
possibilities as an exploitable pic 
for arty theatres. 

Much of the dialogue’s verve is 
lost in translation into English 
screen titles. Even without such 
handicap, subject never becomes 
more than a routine eternal tri- 


‘who befriends m Danish under- 


ground member. 

An element of suspense, created 
at the start, is sustained as the 
story follows an underground 


_agent through his missions, capture 
by the Nazis and eventual escape. 
Picture offers some healthy gun 


duels between the underground 


and the Gestapo. Except for _an 


effective torture scene, pic stays 
|away from the routine typing of 


sadistic Germans. 
Poul Reichhardt tackles the lead 


‘role with simplicity and feeling, 


angle film. Artist suddenly be- | 
;comes famous, goes society and | 
| falls for a wealthy princess. This | 


/arde romance is 
though he is by now married to 
his faithful model. Payoff is as 
might be expected—the wife at- 
tempts suicide and finally goes 
back to a former artist sweetheart. 

Giselle Pascal plays the phleg- 
matic model. Little fault can be 
found with her thespian efforts. 
Michele Philippe, the princess, 
seems miscast-in a despicable role, 
though she is a looker. 


carried on | 


giving a plausible characterization. 
As his femme-in-waiting. Lisbeth 
Movin is also believable. Lau Lau- 
ritzen is stamdout as an under- 
ground leader. Prebien Neergaara 
makes a good Gestapo stoolie, while 
Per Buckhoj is sympathetic as the 
helpful German. 

Bodil Ipsen, one of the few 
femme film directors, handles a 
number of scenes in a style similar 
to that of Coast meggers. Her Ges- 
tapo and unreground clashes could 
easily be duplicated with Chicago 
bootleggers and FBI men. Lensing 
by Rudolph Frederiksen is good. 


Monseigneur 
(FRENCH) 
Paris, Jan. 10. 
Roger Richebe release and production. 
Directed and written by Richebe. Pierre 
Lestringuez. Stars Bernard Blier, Fer- 
nand Ledoux; features Nadia Gray. Yves 


Deniaud, Marion Toures, Georges Es- 
'eande. Camera, Philip Agostini; musie, 
Henri Verdun; editor, Yvonne Martin. At 
Le Raimu, Paris. Running time. 95 MINS. 
RAMEE... cone sons Genes one Bernard Blier 
Professor... .ccccceseeses Fernand Ledoux 
Countess... scccccccceseces Nadia Gray 
DN os wa b0KSShS 4600088 Yves Deniaud 
MEATAR . o's eeket se Sensareess Marion Toures 


Yves Vin- | 


cent is stilted. Jean Davy. as the | 


rival artist who persuades Miss 
Pascal to return to him. plainly 
shows evidence of his Comedie 
Francaise background. 


J. Berthomieu’s direction § is 
more creditable than either the 
| story or adaptation from Henry 
| Bataille’s novel, ‘“‘La Femme Nue.” 
| Michel Kelber’s camera job is one 
|of best from France in months. 
Wear. 


God, Man and Devil 
(YIDDISH) 


Aaron Productions and release. Di- 
rected by Joseph Zeiden: music. Sholem 


| Seconda. At Stanley, N. Y., Jan. 21, '5O0 
| —— time, 103 MINS. <s 
| Hershalle Dubrovne Michael Michaelesko 
b - ee 2a ..Gustav Berger 
DEE Rateehoeeutceves Berta Gersten 
eo eae Esta Saltzman 
GRE... .Sdewcccencce Max Bozyk 
NS 6 oad 64s ewes o's 0 Leon Schacter 
OARS AA Lucy German 
Freidenue.......... Shifra Lerer 
| =e rrere Joshua Zeldis 


(In Yiddish: Enalish Titles) 
This pic is definitely limited to 
a Jewish-speaking following. 


ings at Jewish neighborhood the- 
atres. 


Plot, revolving around the devil’s 
overpowering of a man’s soul, is 
telescopic and ineffective. The 
transformation of a pious Jew to a 
man of wealth, power and greed 
grows tiresome as the film runs 
through a lengthy 108 minutes. 
However, there are some interest- 
|ing characterizations and moments 





| that will hit home with a number | 


| of Jewish viewers. 

| Michael Michaelesko turns in an 
| authoritative performance as the 
| Jew, who, under the devil‘*s influ- 
| ence, divorces his wife and causes 


the death of his-best friend’s son. | 


Gustav Berger handles the role of 
Satan competently, while Esta 
Saltzman adds a_ light-hearted 
touch. Max Bozyk and Leon Schac- 
ter are convincing as the trans- 
formed Jew’s father and friend, re- 
spectively. 





Fine acting, good original script 
and colorful proceedings make this 
a fine sureseater entry. It trades 
upon an old historical French leg- 
end of the fate of the little Dau- 
phin (Louis XVII) after the be- 
heading of the King and Queen 
during the French Revolution. The 
pic takes place in modern times, 
and delves into the little known. 


| extremely exclusive French royal 


society. It has some marquee ap- 


| peal in Bernard Blier and Fernand 


| door. 


Ledoux, and is a likely subject for 
a Hollywood remake. 


_An eccentric history professor | 
(Ledoux), who is eternally losing | 


his keys, stumbles upon a humble 
locksmith who comes to open his 
The professor upon «cues- 
tioning finds that the latter (Blier) 
may be a descendant of the lest 
King, Louis XVII. 
countess. interested, and 
checking he convinces the rovalty 


'that Blier is indeed the rightful 


inheritor of the throne. There is 
some fine parallel work between 
Blier’s humble job and his en- 


| trance into gilded society. 
Though English-titled, it will get | 
| best results from mid-week show- | 


Blier is excellent as the simple 
locksmith who suddenly finds him- 
self a great social power and sym- 
bol. Ledoux is fine as the schem- 
ing professor. Nadia Gray is col- 
orful as the Countess, and the rest 


of the cast is admirable with Yves | 
_Deniaud a standout as the patient | 


boss. Philip Agostini’s camera- 
work is outstanding and the music 
and production are good. Direction 
is competent, though it does not 
do full justice to the extremely 
well-written script. Mosk. 





Campane a Marielle 


(Children of Chance) 
(ITALIAN) 


Genoa, Jan. 10. 
_ Lux Film release of Carle Ponti produe- 
tion. Stars Gina Lollobrigida, Vvonne 
Sanson, Eduardo De Filippo: features 
Carlo Romano, Carlo Giustini, Clelia Ma- 
tania, Agostino Salvietti, Ernesto Almir- 
ante, Luigi Saltamerenda. Directed by 
Luigi Zampa. Story and screenplay. Piero 
Fellini; camera, Cario Montuori; musie. 
Nino Rota; editor, Eraldo De Roma. At 


Running time. 9@ MINS. sal i“ u- Genoa. Running time, 109 
— OR it Ste ae Te Lee Don Andrea........ Eduardo De Filippo 
Oe rrr Pierre Magnier Red Meadows sco. ares a2 Lollebrigida 
pelle aieoetete Jon tees, (DANISH) The Gendarme... ... Cale tou 
cy Sh PEE Sebald be Paul Setvre | Hyperion Films release of Northern | Marco.................... Carlo Giustini 
tua. ............2 Arthur Allan | International production. Directed by Bo- | Bianca............... Clelia Matania 
Garsin sp sane Renate alls Jean Toulout | Gil Ipsen, Screenplay. Leck Fisher, from | The Mayor........... Agostino Salvietti 
La Princesse......... .. Michele Philigpe | S50, cexts, stesy of some, ttle: camera. | The Lendowner...... Ernesto Almirante 
oe Ae ; shnical advisor, | e Butcher......... Luigi 

Suses s Peay ae Paulette Dubest | Lau Lauritzen. At Stoddard, N. Y., Jan. | migi Saltamerenda 
ga as | 19, ’50. Running time. 87 MINS. Th ‘ ae 
(In French: English Titles) | Michael Lans........ Poul Reichhardt | ough not up to “Angelina” 
Lome ameen the ate aad Bute Tenkesm........,... Lisbeth Movin and “To Live In Peace.” director 

4 . sau vauritzen igi ’ : ° 
models of Paris’ Mentmartre is | Freddy Kock /:Wigi Zampa’s and scripter Piero 
i a ’ : Preben Nerdorf Chance” has many of the qualities 
Woman without creating too Tom............-........ Bjorn Boolsen which disti ished : nat 
much excitement. A big flaw is | Mackensen................ oer set | fins 7g ed their previous 
that the story starts out like a | cim#Per.------.--------- . Per Buckhoj —quie humor, expert char- 








Tainted 

“Tainted,” French pic which 
opened at the Park Avenue, 
N. Y., Jan. 20, was reviewed 
under its origina! titie, ‘“‘Le 
Visiteur.” in Variety, Jan. 15, 
1947. The critic said: ‘De- 
spite Fresnay’s marquee pull, 
this looms as a doubtful draw 
in any situation. Story deals 
with a shyster lawyer who 
commits murder and hides in 
an orphanage. There’s little 
human interest and femme ap- 
peal is nil.” 

The pic, which is being re- 
leased by Distinguished Films, 
was rated as having poor po- 
tential for the U. S. art house 
market. 


(In Danish; English Titles) 

A fast pace highlighted by a 
| number of exciting moments and a 
|flavor reminiscent of the better 
|'Hollywood crime mellers makes 
this pic a potent entry. Film. how- 
ever, will need strong exploitation 
to offset lack of marquee names. 
| Though maybe not lofty enough for 
_ the more elite houses, it’s a good 
; bet for the foreign-language nabe 
theatres. 
| Film offers a convincing account 
of what is claimed to be a true 


incident in the Danish resistance | 


_movement during the Nazi oceupa- 


‘tion. Yarn presents a familiar set | 


of characters, who through effec- 
| tive portrayals succeed in escaping 
stereotyping. Pic also features an 
adult note in its presentation of a 
humane and likeable geose-stepper 


acter sketches, and sharp pictures 
of village life, with its rivalries, 


iaaemeniiees 


Rules of the Game 

“Rules of the Game,” Freneh- 
made, tradeshown in New 
York Thursday (19), was re- 
viewed in Varrety from Paris, 
Aug. 30, 1939, under its orig- 
inal title, “La Regle Du Jeu.” 
Written and directed by Jean 
Renoir, who also has a leading 
role, this pic was tabbed as 
being crowded with too many 
ideas, “resulting in confusion.” 
Review summed it up as being 
dizzy whirl of infidelities. 
Camera work and score were 
both commended. as were most 
of a, — assignments. 
_ Fic is being released in t 
U. S. by Cine-Classics. ” 








He gets a. 
upon | 


petty politics, ete. What the others 
had and this one lacks, however. is 
the great performance needed to 
carry it. But in spite of this. plus 
a certain ‘unevenness and choppy 
continuity, especially in the latter 
half, pie looks like good art house 
material. 

Script follows two prostitutes. 
thrown out of work by the depar- 
ture of U. S. troops from Italy. as 
they return to their home town. 
One of the pair has been sending 
her savings to the village priest 
for safekeeping, but on arriving 
finds that the funds, via a misun- 
derstanding, have been used to 
finance an orphanage for illegiti- 
mate kids of Allied and German 
troops. Whole village life is upset 
by the girl’s attempts to regain he: 
savings, until ali is resolved peace- 
fully. 

Beauty-contest winner Gina Lol- 
lobrigida, carefully coached, shows 
promise in the lead; Yvonne San- 


son is properly lusty as her side- 
kick: Carlo Romano and Eduardo 
De Filippo standout as the village 


gendarme and priest, respectivel: 
though latter’s character isn’t too 
clearly drawn. Other village types 
are neatly etched. 

Filmed almost entirely on Ischia 
small island off Naples. pic is 
beautifully lensed, with other 
credits measuring up. Hawk. 


Atnsi Finit La Nuit 
(Thus Finishes The Night) 
(FRENCH) 


Paris, Jan. 10 
Corona release of Woog production 
Directed by E. E. Reinert. Scripted by 
R. Jolivet; additional dialog by Natha: 
son, Stars Claude Dauphin. Anne Vernen 
. Henri Guisol. Camera, Roger Cormoy 
music, Joe Hoyos; editor, Isabelle Fiman 


At Pantheon, Paris. Ranning time. ¢@5 
MINS, 

RNG oon bc ci weiss acbace Claude Dauphin 
CatHOri®...cccovcccsccsess Anne Vernon 
GOOHROS. . sc vetvsescesesedsns Henri Guisel 


This rates first half of a dualer 
Fiim is a sincere attempt to make 
something tangible and important 
out of a simple marital conflict 
First half of the pic abounds with 

| fine characterization, but unfor- 
tunately it then disintegrates into 
a maudlin mixup. 

Production values are good and 
the camera work and direction are 
above average. Claude Pauphin 
and Anne Vernon are intelligently 
restrained in the role of the illicit 

| lovers. Henri Guisol as the trust- 
ing husband is too cold to give the 
character any conviction. Music 
does some fine mood building 
Mosk, 


Adamo Ed Eva 
(Adam and Eve) 
(ITALIAN-SONGS) 


Genoa, Jan. 10 
Lux Film release of Dine de Laurentis 
production. Stars Macario, Isa avsizee 
Directed by Mario Mattoli. Screenplay, 
Marchesi, Mattoli, Metz; sets. Piero Filip- 
pone; music, Pippo Barzizza: camera. Alde 


| 


Tonti. At Grattacielo, Genoa. Running 
time, 86 MINS, 

TS ee ree ee ee eee Macario 
Ps. Cute dese bedaendarwatss Isa Barzizza 





The first of a large backlog of 
Italian comedies to be released 
this season, this item’s only chance 
on foreign markets is to try the 
exploitation trade. Though it'!! do 
well here, its accent on spoken 
gags closely connected with Ital- 
ian life and politics, rather than 
on visual comedy, will limit its 
chances abroad. Film consists of 
a loosely-tied series of sketches 
showing how, throughout history, 
and of course starting with Eve. 


woman has been the root of all 
evil which has befallen mankind 
Comedian Macario, not at his 


best as Adam, and Isa Barzizza. as 
Eve, are taken on the trip through 
the ages. Latter, as the woman 
. who causes all the trouble. is a 
sure lure for male audiences. One 
of film’s better sketches is a take- 
off on western pix. Pippo Bar- 
zizza’s songs are okay, Aldo Tontis 
_lensing good. Abundance of blue 
dialog may rouse censor. 
Hawk. 


Interdit Au Public 
(Forbidden to the Public) 
(FRENCH) 

Paris, Jan. 10 
Corona release of Prissoniers Assovit# 
production. Directed by Fred Pasquali. 
Written by Jean Marsan, Roger Dornis 
Features Mary Marquet, Jacques Erwin, 
Jose Noguero, Jacqueline Gauthier. Mona 








Goya. Camera, Serge Nadaud. At Nor- 
mandie, Paris. Running time. 80 MINS. 
DOD ii cinbbiceeesans Jacques Erwin 
a eee .... Jacqueline Gauthier 
DE. stdebscoee Saeoes Mona Goya 
err _.Mary Marquet 
ra ree Jose Noguere 
Stage Manager ‘ F ‘ Pasquali 





Pic is an adaptation of a play 
satirizing the backstage problems 
and intrigues before the opening 
of a play. It has some color in the 
behind-the-scenes machinations be- 
fore the curtain goes up for the 
first time. However, the Gallic in- 
souciance and the few good mo- 
ments are lost in its static tempo 
and stagey production. Pic shows 
evidence of being a quickie pro- 


| duction, and it could only be cued 
'for low spot in stateside foreizn 


dualler circuits. . 
Story opens with the leading 
(Continued on page 20) 
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Advice-Laden Longhairs Get Space — 
For ‘Mrs. Mike’; Other Bally Bits 


United Artists flacks have di&- 
covered they can grab more space 
by sending longhair “guest” pub- 
licists on the road than they can 
with stars themselves—and it’s 
cheaper. It now has out with Sam 
3ischoff’s “Mrs. Mike” five femmes, 
‘+h of whom has a list of degrees 





Cai 
anc sociological backgrounds 
longer than the film’s credits 
Gals are sent with an exploita- 
tion man to various towns to coin- 
cide with openings They are 
billed as marriage counselors. and 
generally steer newspaper and ra- 
cio interviews around to the ques- 
Should a gir! get married in 
her teens?“* This ties in with the 
pic. in which the femme lead mar- 
ries a Northwest Mountie when 
she’s about 17. Another popular 
query is “Should there be schools 


for husbands?” 

Background and experience of 
2!1 the femmes make them legit 
enough authorities on such socio- 
logical queries as most people put. 
In addition, all members of the 
g} were chosen by UA exploita- 
tion chief Mori Krushen after in- 


tir) 
VuUup 


terviews to test their ability to say 
things that will make news 
Results have been particularly 
good in the amount of radio time 
the femmes have garnered. They 
have also gotten such breaks as a 
whole column in Jimmy Savage's 


“Tower Ticker” pillar in the Chi- 
cago Tribune. 

Another angle for which UA 
uses them is to interview custom- 
ers as they come out of the pic, 
asking them: “How did you like 
it. and why?” Distrib finds this 
creates considerable word-of-mouth 
as femme customers go around 
town telling friends they were in- 
terviewed by a “woman from Hol- 
lvwood.” Much to Krushen’s sur- 
prise, some of the _ sociological 
flacks are taking the interviewing 
seriously and sending him tabulat- 
ed results. 

Femmes are getting $125 a week 
pilus $15 a day living expenses and 
their travel. Typical of them is 
Meda C.@Lynn, who holds a bache- 
lor of science degree from Colum- 


bia University and did graduate 
work at Union Theological Semi- 
nary, the School for Community 


Workers, University of Grenoble in 
France, the Sorbonne in Paris and 
at the Williamstown Institute of 
Politics in Williamstown, Mass. 
She was also private teacher to a 
French countess for three years, 
then for 442 years was a sales su- 
pervisor in the export division of 
Pillsbury Mills. Later she was in 
the Office of Censorship writing 
manuals, director of the Hungarian 
Travel Bu Yau in New York, prin- 
cipal of the American High School 
in Paris, and director of social 
service for the Oahu Sugar Planta- 
tion Co. in .Hawaii. 


20th Splurges on TV 
For ‘12 O’clock’ Bow 
Twentieth-Fox, taking full ad- 
vantage of its new-found friend- 
ship for television, as well as radio, 
plans to utilize both media to the 


fullest in ballyhooing the world 
preem of “12 O'Clock High” to- 
morrow night (‘Thurs.) at the 


Roxy, N. Y., and the start of its 
regular run on Friday. Tying in 
with the top-scale publicity send- 
off for the picture will be the “12 
O’Clock High” luncheon tomorrow 
at the Hotel Waldorf-Astoria, N.Y., 
celebrating the eighth anni of the 
Eighth Air Force. 

Probably the most spectacular of 
the stunts planned jointly by 20th 
and the Air Force to bailyhoo the 
twin affair is a special flight of a 
jet plane Friday night from Wash- 
ington, to N. Y. With NBC an- 
nouncer Ben Grauer in N. Y. hold- 
ing a conversation with the pilot 
in flight, the trip is to be covered 


on the full NBC network from 
11:45 p. m. to midnight, which is 


all the time the flight will take. 
Plane, of course, will swoop over 
the Roxy at midnight for the “12 
O'Clock” tiein. Conversation be- 
tween Grauer and the pilot is to 
be picked up by the control towers 
at D. C., Philadelphia and then 
N. Y., from which places they will 
be fed to the network. 

Preem at the Roxy is to be cov- 
ered by Martin Starr. Hollywood 
columnist for WINS, N. Y., radio 
indie, who will interview stars and 
visiting celebs as they drive up to 
the theatre. Preem ceremonies are 
aiso to be covered from 8:30 to 9 
p. m. by the NBC video network, 
for a pickup by all stations in the 


east and midwest. Luncheon, at 
which Gen. Cari A. Spaatz will be 
the chief speaker, will also get full 
radio and TV play. 

ABC commentator Nancy Craig 
will broadcast her daily show di- 
rectly from the luncheon room at 
the Waldorf, while WOR will tape 
the speeches and play them back 
on its news programs Thursday 
night. Film of the affair will be 
lensed by Fox Movietone camera- 
men for transmission Thursday 
nizht on the Wendy Barrie show 
via WJZ-TV, key outlet of the ABC 
tele network in N. Y. Several 20th 
stars, including Linda Darnell, are 
scheduled to attend the luncheon, 
and will thus be seen on video, 
marking another breakdown in 
20th’s steadfast anti-video attitude 
until now. 

Roxy preem will feature parades 
by an Air Force band, a squadron 
of flyers from Mitchel Field, N.Y., 
and a group of Red Cross nurses. 


Rep’s Special Bow 
Of ‘Iwo’ in Washington 


Washington, Jan. 24. 

Day-and-date preem of Repub- 
lic’s “Sands of Iwo Jima” today 
(Wed.) at the Warner and Ambas- 
sador theatres was preceded by two 
special performances of the film 
at the two houses yesterday which 
were attended by a flock of Re- 
public execs, the picture’s top 
players and a number of Marine 
and civic notables. 

Heading the Republic contingent 
were prexy Herbert J. Yates and 
James R. Grainger, exec veepee in 
charge of sales and distribution. 
Other company biggies on hand in- 
cluded “Iwo’s” producer, Edmund 
Grainger, and director Allan Dwan, 
who planed in Monday (23) from 
the Coast. Studio group also took 
in John Agar, Forrest Tucker and 
Adele Mara, stars of the pic. 


$5 Worth of Honesty 
Tested in Bible Stunt 


It sounds easy, but United Art- 
ists flack Charles Handel had quite 
a time last week “losing” 10 Bibles. 
each of which had a letter and a 
$5 bill pinned in it. It was a 
publicity stunt for UA's “Red 
Light,” which has a lost Bible an- 
gle to it. Company tied up with 
the New York Journal-American 
on the gag. 

Handel’s problem was too many 
honest people. Every time he 
tried to “lose” one of the Bibles 


some person nearby. thinking he. 


forgot it, would pick it up and 
hand it back to him. He finally 
managed to lose them all, at least 
one in each of the five boroughs 
of New York. 

The Bibles had tearjerker notes 
in them with name and phone 
number of a J-A reporter. Stunt 
was supposed to be a test of New 
Yorkers’ honesty -under such cir- 
cumstances. Six of the Good Books 
were returned—one minus the $5. 
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the Justice Department to investi- 
gate the operations of UPT. 

Named as defendants in the ac- 
tion were Paramount, RKO, 20th- 
Fox, United Artists, Columbia, Uni- 
versal and Warner Bros., Clagett 
& Schilz, Washington attorneys for 
Hampton Theatres, charged in 
their complaint that “United Para- 
mount Theatres, Inc., and Wilby- 
Kincey Service Corp. as successors 
to the ownership and management 
of the Paramount theatres, have 
continued the combinations and 
conspiracies condemned in the Par- 
amount case, that is to say, by, 
among other things, maintaining 
systems of clearance, circuit buy- 
ing power, discriminatory licensing 
and booking practices, ‘‘move- 
overs and theatre classifications 
that were in effect prior to the 
entry of the judgments and decree 
in said Paramount case.” 

Also named as_ co-conspirator 
was the Neighborhood Theatres of 
Virginia. 

Hampton Theatres, Inc., operat- 
ing the Center theatre, claimed it 
could not get product from the ma- 
jors until 21 days after it had 
played the opposition houses, even 
though the Center was a newer, 
more modern theatre, and located 
in a better neighborhood. 


‘CRITICS’ SIDE TO GET | 


20TH-FOX SPOTLIGHT 


Apparent discrepancy between 
films praised by newspaper critics 
and those which win top boxoffice 
honors is to get a thorough airing 
at 20th-Fox showmanship meet, 


company’s homeoffice. N. Y. Times 
film appraiser, Bosley Crowther, | 
is scheduled as one of today’s 
guest speakers and plans to dis- 
cuss the critic’s side of the ques- 
tion, while also lauding the indus- 
try for turning out higher quality 
films during recent’ months, in 
compliance with adult audience 
tastes. 

More than 75 ad-publicity repre- 
sentatives from leading indie and 
affiliated circuits in all parts -of 
the country are scheduled to at- 
tend the three-day 20th session, in 
company with top company execs 
and field exploiteers. Most of the 
time is to be devoted to ad-pub- 
licity plans far 20th’s upcoming 
product, but the delegates will also 
huddle on current industry prob- 
lems and methods of solving them. 
Included among the problems up 
for discussion are ways to attract 
and build anew juvenile audience. 
the current fight for repeal of the 
20°° Federal amusement tax, etc 

Company execs emphasized the 
sessions are to feature actual 
working discussions, with such top 
execs as veepee Al Lichtman lead- 
ing the talks en campaign plan- 


ning. Also scheduled to address 
the group are prez Spyros P. 
Skouras and veepee Andy W. 


Smith, Jr. Veepee Charies Ein- 
feld will preside. Delegates will 
see four new 20th films during the 
three days, including “When Willie 
Comes Marching Home,” ‘Mother 
Didn’t Tell Me,” “12 O'Clock 
High” and “Three Came Home.” 
In addition to huddling on ad-pub- 
licity plans for these, they will 
also discuss plans for “Whirlpool” 
and “Cheaper By the Dozen.”’ 
Division sales manager of 20th 
are also slated to attend the ses- 
sions. They will then stay over 
for their own sales conference 
Saturday (28) and Sunday, which 
is to be participated in by Skouras, 
Smith, Lichtman, Einfeld and as- 
sistant sales manager W. C. Geh- 
ring. Division chiefs include 
Martin Moskowitz, E. X. Callahan, 











Howard Minsky, Ray E. Moon, 
Harry G. Ballance, Edwin W. 
Aaron, Herman Wobber and Ar- 
thur Silverstone. 

Continued from page 3 =e! 








production-distribution and theatre 
operations. This separation was to 
have been accomplished by last 
Nov. 8. Court granted a postpone- 
ment at that time on the condition 
that the  production-distribution 
company act after the Nov. 8 date 
just as it would had divorcement 
become a fact then and thus stop 
favoring RKO affiliated theatres. 

Company at that time decided 
that the new provision should not 
apply to pictures which had been 
tradeshown prior to Nov. 8. Thus 
the circuit got a few months’ lee- 
way. Now, however, all the: pre- 
Nov. 8 tradeshown product has 
been used up and the circuit loses 
its tavored position. 

While the change applies where- 
ever RKO has theatres, it is partic- 
ularly important in New York be- 
cause ot the rigidity of the exhibi- 
tion pattern here. Loew’s and RKO 
maintain the two most important 
circuits and have always split 
product between them, with other 
houses following in their wake, 
despite the fact that these theatres | 
might be bigger and better than 
those of Loew and RKO. Thus, 
with “Holiday Affair’ is seen the 
beginning of the end for this well- 
established playoff system. 








~ Indies Plea 


Continued from page 3 
the peak period 3,000 workers were 
employed; last year, only 900. 

“To encourage this production is 
a worthy activity for RFC because 
it would increase employment and 
aid small business not only in pro- . 
duction but exhibition,” letter says. 
“We tentatively suggest that as a 
beginning this application for loans 
be limited to our smallest budge' 
pictures, say, of those costing $32,- 
000 to $60,000 and where the dis- 
tributor guarantees the full amount 
of the loan to the RFC or lending 
institution in a period: of 18 
months.” 








Inside Stuff—Pictures 


First slow conversion of United 


Paramount Theatres’ certificates of 


interest into the new chain’s common stock trickled through this week 


when 41,172 UPT shares were issued. These are the first to go out 


under the anti-trust decree requirement that a stockholder submit 


place of certificates. 


_ proof on affidavit that he has divested himself of all interests in the 
which tees off today (Wed.) at the | production-distribution company before receiving theatre shares in 


Total of 3,222,104 shares are now represented by certificates against 


the 41,172 in issued shares. 


Before the circuit can step out of stock 


trusteeship under the decree, some 60°> of the stockholders must make 


the conversion. 


Holders of shares are entitled to full dividends while 


certificate holders take only a 50° divvy, with the balance held by the 
trustee until the conversion is effected. 


Loaded with a record 750 day-and-date openings on two pix within a 
nine-day period, Leon Brandt, Eagle Lion’s ad-pub chief, has taken on 
29 field exploiters to blanket the saturated sectors for the company’s 


big drive. 

any distrib. 
Heiress” and 
number at the present time. 


Paramount ‘took on 


“Samson and Delilah,” 
Some 400 bookings of EL’s “Guilty of 
Treason” are slated for the New England sector starting Feb. 8 


Total of fieldmen is one of the largest to be emploved bv 


for 
cutting 


drumbeaters 
reportedly 


25 


is 


extra 
but 


an “The 


the 


At 


the same time, company is scheduling over 250 day-and-daters on “The 


Sundowrnters” in the southwestern 


for a three-city swing on the two preems. 


Brandt shoved off this week 
He takes in Boston, Cincin- 


area. 


nati and Amarillo, Tex., during the week 


“For All the World’s Children.” 


produced by Warner-Pathe for the 


United Nations International Children’s Emergency Fund, is a realistic 
and informative 10-minute documentary depicting the activities of the 


UN organization. Pic provides a 


picture of the work being done by 


UNICEF throughout Europe and the Middle East. 
The U. S. Committee for UNICEF is offering the one-reeler to ex- 
hibitors as a cuffo item, with distribution being handled by key-citv 


exchanges of seven major film companies. 


duced by Alfred Butterfield with 


Short was written and pro- 
William K. McClure handling the 


direction and camera. Dwight Weist did the narration. 


Merle Oberon is drawing full pay for two pictures, called for by her 


contract with RKO, without playing in either of them. 


amount is more than $200,000. 
of which was “Berlin Express,” 
for “I Married a Communist,” 
go. 


Understood the 


Original pact involved four films. one 
which she made in 1948. Second was 
which she turned down, leaving two to 


Too many church bells ruined the soundtrack for “Deported,” which 


UI filmed on locations in Italy. 


Now the studio is hiring 35 Italian- 


speaking Californians to dub new backgrounds—without bells. 





MPAA AD-PUB GROUP 
ITOA JOIN TAX FIGHT 


Additional forces were thrown 
into the industry’s tax repeal fight 
yesterday (Tues.) with enlistment 
of cooperation from the advertis- 
ing-publicity directors committee 
of the Motion Picture Assn. of 
America. The committee, meeting 
yesterday at the San Moritz hotel. 
voted to channel their efforts 
through Oscar Doab and H. M. 
Richey who are heading COMPO’s 
tax fight in this area. The ad-pub 
chiefs of the major companies are 
mapping an extensive ad campaign 
in the trade and general press to 
be paid for on a cooperative basis 
by the member outfits. 

Independent Theatre Owners As- 
sociation at another meeting yes- 
terday swung into the battle at the 
group’s own expense. ITOA is foot- 
ing the bill for tax trailers, one- 
sheets and 250.000 postcards to be 
distributed cuffo among its mem- 
ber theatres. 


Wall St. Eyes 


“ame Continued from page 5 

















pective revenues, and _ profitable 
operations in 1950 seem likely.” 

After comparing RKO “when is- 
sued” stock with a number of 
other majors, it is Tavlor’s opin- 
ion that it is “an especially attrac- 
tive speculation at around the pres- 
ent market price of $4."— On this 
score, report notes that the stock 
sells for only ‘slightly more than 
the cash and government bond 
holdings of $3.44 per share. and 
slightly less than half of its net 
current assets of $9.03 per share. 

Regarding television as a help 
rather than bugaboo, improvement 
in picture earnings are sighted in 
the study as a possibility. Here 
it notes that film libraries of old 
pix. now completely written*off on 
company books, can be highly 
valuable as future video fodder. 
“In one case we have heard of a 
bid for television rights to one 
company’s” film library which 
amounted to 30°% of the book 
value of the unamortized inven- 
tory.” report states. “In the case 
of RKO, a comparable bid would 
amount to approximately $10,000- 
000 or $2.50 a share.” 

Taylor sees RKO starting as a 
divorced studio unit “in strong fi- 
nancial shape.” It believes the 
added time won by Hughes «be- 
fore divorcement is handing the 
studio a great oppoftunity for 
cleaning house. Sum of $10.000,000 
which the theatre unit will trans- 
fer to the production-distribution 
company should go a long way 
towards giving the lot a fast start. j 














. ‘ 
| Film Reviews 


| ee 


Interdit au Publie 
lady fainting just before opening 
night. She is found to be preg- 
nant, and the only woman who can 
fill the part is the director's ex- 
wife. She sweeps in with her new 
young husband, who proceeds to 
fall for the director's young wife. 
The director’s son slips his girl in- 
to the show, and she becomes prev 
for the aging Romeo who doesn't 
know it is his son's fiance. There 
follows the usual madcap carryings- 
on until all is straightened out in 
the end. 

Jacqueline Gauthier is fine as 
the befuddled wife, and Jacques 
Erwin is good and hammy as the 
director. Photography and _ pro- 
duction give good evidence of the 
pic's quickie production. Alosk. 





Continued from page 18 





Bianeaneve e i Sette 


Lavri 
(Snowwhite and the Seven Thieves) 
(ITALIAN) 


Genoa, Jan. 10. 


ENIC release of an F.C.F, (Ferrara. Cesi, 
Filippone) production. Stars Peppino De 
Filippo. Mischa Auer; features Silvana 
Pampanini, Franea Maresa, Laura Carli. 
Luigi Pavese. Directed by Giacomo Gen- 
tilomo. Screenplay. Marchesi, Grassi. 
Metz, from story by Anton Germano 
Rossi; editor, Mario Serandrei. At Grat- 
tacielo, Genoa. Running time, 82 MINS. 


An unoriginal, poorly-made com- 
edy slated for mild returns. this 
one is about a Mr. Snowwhite, 
played by Neapolitan comedian 
Peppino De Filippo, who gets in- 
volved with a gang of thieves. 
headed by Mischa Auer, which is 
trying to rob, his rich financee s 
house. Both comedians succumb 
to their weak material. 

Pic offers little for foreign mar- 
kets. Hawk. 





(Cavalieri della 


Montagna 
(ITALIAN) 


Genoa, Jan. 10. 


_Metro release of Dolomia Film preduc- 
tion. Stars Severino Casara. Walter Ca\a- 
lini, Written 
Casara. 
berto 
manno. 
80 MIN 


and directed by Severino 
Camera, Gustav Lantsehner. “! 
Paoletti: music. Massimea Dala- 
Astor, Genoa. Running time, 





“Cavalieri della Montagna” is 
nothing more than a long docu- 
mentary describing, in detail, the 
ascent by two. men of an Alpine 
peak, to which a dialog of sorts and 
an an oppressive musical scere 
have been added. 

Lensing is expert, and there are 
lenty of thrills throughout, but 
Im’'s length and subject make this 

one strictly for lovers of climbing. 
Hawk. 
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WILL HIT HARDER 
HIT IN YEARS! 


F HUMPHREY BOGART ELEANOR PARKER = CHAIN LIGHTNING’ \G 


PRODUCED BY SCREEN PLAY BY LIAM O'BRIEN AND VINCENT EVANS 


RAYMOND MASSEY RICHARD WHORF STUART EISLER ANTHONY VEILLER —Sugzested by a Story by J. Redmond Prioe 
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Clearance Ideas 


‘Obsolete, Claims 
Scully at U Meet 


st. Louis, Jan. 24 
A. Scully, Universal’s 
veepee. called for a 
ange in the “obsolete idea of 
learances” as a way towards fur- 
rering good relations in 
i OF at a company 
starting here today 
On that point, Scully 
“No one wants to give up 
they have, and everybody 
nks they are entitled to what 
ev’ve got. and when an exhibitor 
equests clearance over another, 
feels entitled to it, and the 
ther one who has to play after 
iim feels he is being taken ad- 
antage of.” 

On drive-ins. Scully disclosed 
that U will offer them “an avail- 
ability the same as the subsequent 
runs, and in situations where we 
do not believe it is going to affect 
first-run revenue, we see no reason 
why these accounts should not be 
playing pictures earlier.” Scully 
maintains that drive-ins will help 
the industry generally without cut- 
ting into attendance at regular 
theatres. 

Some 120 homeoffice execs, 
headed by Nate J. Blumberg, 
prez, plus district managers, ex- 
change heads, salesmen and book- 
ers from 21 western branches are 
in attendance. Meet follows a 
New York conclave over the past 
weekend. 


Willi 


tribution 


am 


f 


industry 


- - : +-'th 
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At the Gotham meet, Blumberg | 


threw the ball to exhibition, declar- 
ing that “public relations begin at 
home.” Industry never had so 
many good pix, Blumberg said, 
“which merely means that exhibi- 
tors not only have the business of 
advertising and exploiting pic- 
tures, but should constantly point 
out that better pictures are being 
shown.” 

Blumberg asked for exhib coop- 
eration in building new personali- 
ties. “It is the public who finally 
makes stars, but it is the exhibitor 


who must get them before the 
public in the most propitious 
manner.” 





Urges Non-Formula 
Pix as B.O. Stimulus 


To recapture its “lost audience,” 
Hollywood will have to change its 
production and distribution formu- 
las, Gilbert Seldes, author and 
critic, told the eastern Screen Di- 
rectors Guild at its fifth annual 
convention dinner at the Shelburne 
hotel, N. Y., Saturday (21). Seldes 
said the film industry has “to ac- 
cept the basic principle of good 
business—supply what the people 
want, bring out different models 
to suit different tastes, keep the 
base-product going for the audi- 
ence you have and keep adding 


new products to bring in other) 


audiences. The creation of non- 
formula pictures is the first step 
in bringing in a non-habit patron.” 

Seldes added that “except for 
the manufacturers of baby-foods, 
the motion picture industry is the 
only enterprise that willingly loses 


a large percentage of its customers | 


every year. In a sense, the movies go 
further. They deliberately kill off 
their own audiences. 
of strained foods expects his cus- 
tomers to thrive and grow on his 
product; the manufacturer of films 
expects his customers to stop grow- 
ing.” 

Robert Flaherty, documentary 
producer, was the guest of honor. 
Jack Glenn, senior director of 
March of Time, was unanimously 
reelected SDG prexy for 1950. 
Cther officers elected were Dana 
Noyes, first veepee; Cullen Landis, 
second v.p.; Leslie Roush, record- 
ing secretary; Warren Murray, 
treasurer. Joseph Henaberry, Gene 
Martel, William Resnick, Herbert 
Kerkow and Howard O'Neill were 
named riembers of the guild’s 
board of directors. 


Upholds Oriental Verdict 
Chicago, Jan. 24. 
Master -in- Chancery Thomas 





Sheehan this morning (23) upheld | 


his decision recommending that 
the Oriental theatre be turned over 


to James Booth after hearing op-, 


posing Essaness briefs. 

Hearings before Judge Cornelius 
Harrington in Cook County su- 
perior court start Feb. 1. 


The maker | 


| races.” 





ITOSCA’s Member Drive 


Los Angeles, Jan. 24. 


William G. McKinney, new pub- 
lic relations director for the Inde- , ‘ 
pendent Theatre Owners of South- Harold Wilson to MPAA execs dur- 
ern California and Arizona, is ing his recent visit to Washing- 
heading a membership drive aimed ton and New York. 
at eventual affiliation with Na-| Regarding this, Arnali declared: 
tional Allied. “Conditions could be imposed 

In addition to directing public which would make it practically 
relations, McKinney's duties in- impossible for American producers 
clude the handling of day-to-day of quality films to further deplete 
problems that arise among the their residuals by marketing their 
members. pictures in England. Many pro- 


13 ARBITRATION OFFICES ‘mance, further curt, there 
FOR AAA ON PICTURES 


remittances further curtailéd. there 
will be no inducement to send pic- 
tures into the English market.” 

Arnall reiterated his stand of a 

Establishment cf 10 arbitration f€¥ weeks ago that SIMPP mem- 

throughout the country bers have no boycott in mind, but 
plus three part-time spots for use 
by the film industry will be an- 
nounced by the American Arbitra- 

tion Assn. within the next 30 days. 


are anxious to send their product 
to England on any “reasonable. 
All offices are being financed by 
the AAA without any subsidy from 


fair, live-and-let-live policy.” He. 
stated that only reissues and small- 

the film companies since payments 

expired last year. Number of in- 


budget pix can go into England, 
however, if restrictions are 

quiries from exhibs have already 

been received as to when the out- 


creased. 
fit can take on hearings on clear- | 


Further Curbs 


Continued from page 5 





offices 





Par Shows No Boost 
ance questions. On Releases Since 
najcs wih saree ts 6 MA ae Theatre Divorcing 


bitration system despite the pleth- Paramount's first releasing an- 
ora of consent decrees now ~hap- nouncement since the company di- 
ing. On the other hand, majors yorced itself from its theatres 
are reported willing to return to shows no boost in its volume of 
an inexpensive setup as a hedge pix. Hitting the same pace as the 











against anti-trust suits by exhibs company has been going for the 
once the Government anti-trust past couple of years, Par has now 
suit is out of the way. set eight films for the first five 
.| months = 50. Announcement up- 
e |set trade expectations that Par 
Oldie Johnson Jungle | would speed up releases in the 
e ° e, wake of divorcement. 
Pix Subject of Suit Hal Wallis production, “Thelma 
Five oldie Martin and Osa John- eet good)  ccapiain China’ ye 
son features covering their ex- «Dear Wife” hit the screen in Feb- 
plorations in Africa are the sub- ruary. Another Wallis opus “Paid 
ject of a New York supreme court jn Full.” is set for March. — 
action filed by Osa Johnson, Inc.,| Frank Capra’s.“Riding High,” a 
against Morro Films, U. S. distrib ping Crosby starrer, and “After 
of the pix. Plaintiff asks for an Midnight,” with Alan Ladd, will 
accounting of profits and addition- pe released in April. May entries 
ally seeks a court order cancel- are “The Lie” and “The Eagle and 
ling the distribution deal made in the Hawk.” 
1946. 
Among the charges listed in the ‘ ‘a " ’ 
complaint is an assertion that the 
distrib played up the pix as Ontario Exhibs in Push 
“sexual, lustful and pornographic.” . 
Ad campaign hurt Mrs. Johnson’s Vs, Bingo as B.0. Snag 
reputation, according to the com- Toronto, Jan. 24. 
plaint. Morro is also charged with In an all-out drive against bingo, 
taking secret kickbacks on rentals. the Motion Picture Theatres Assn. 
Morris Rosensweig, formerly as- of Ontario has retained Joseph 
sociated with HER Laboratories, Singer to present a brief to At- 
heads Morro.’ Pix involved are torney-General Dana Porter on 
“Congorilla,” “Baboona,” “Borneo,” 
“I Married Adventure” and “Afri- | ly determined to do all possible to 
can Paradise.” Benjamin Gollay “protect our theatre members 
is attorney for the plaintiff. , against this illegitimate competi- 
| tion to boxoffices.” While MPTAO 
Philly Exhib Files 270G will not release details of the 
| Suit vs. Major Distribs one strong point will be the fire 
| Philadelphia, Jan. 24. |‘ hazards incident to jamming bingo 
| Harry Felt, owner of the Park Players in church basements and 
theatre in suburban Highland halls having reputedly faulty fire 
Park, has filed a triple-damage  &Xits. 
suit for $270,000 in U. S. district | ‘MPTAO’s 327 members own or 
court here against the major dis- Operate 511 theatres in Ontario, 
tribs. with a seating capacity of 335,575. 


during the past nine years at , (Canadian), Odeon Theatres (Rank) 
$90,000 because of the seven-day Of Canada Ltd., 20th Century The- 
clearance enjoyed by the Terminal atres ‘Nat Toylor).) 

theatre, in Upper Darby. Felt con-|__ With the backing of labor unions, 
tended that his Park theatre was MPTAO has ‘also prepared a brief, 
not in substantial competition with to be submitted to Premier Leslie 
the Terminal or with the two keys Frost, asking for a reduction of 
in Upper Darby, the Tower and the present 20% amusement tax 
69th Street. He asked injunctive and pledging that members will 
relief for a run independent of not increase admission, prices if 
the Terminal. tax reduction is granted. Argu- 
| ment is that films are the working 


| Bi nfor d Balks Reissue man’s and his family’s chief en- 


tertainment outlet, though this 
Memphis, Jan. 24. 


wartime measure is still main- 
| Despite a recent ruling handed tained. 
down by the Tennessee Supreme 


Court which stated that “Chair- Pair to Fight Extradition 


man Lloyd T. Binford of the Mem- | " 
phis Censor Board had no author-| 10 Mich. on Check Rap 
Monroe, Mich., Jah. 24. 


ity to ban motion pictures because | 
Monroe County officials were in- 








of the presence of Negro actors in 
the cast,” Binford said here last formed last week that two execu- 
week he was in “doubt to permit tives of the Mirimar Film Corp., 
the showing” of U’s “Imitation of Hollywood, would fight extradition 
Life” at a downtown Memphis the- to Michigan to face bouncing- 
atre. The pic, a reissue, and han- check charges. The two are Ray 
died here locally through Screen Pierson, producer, and Harold. 
, Guild Productions, stars Claudette Erickson, director of Mirimar’s 
Colbert and features Negro actress “The Spark.” Part of the film was 
Louise Beavers. filmed in Monroe last fall. 

Later Binford announced that, Los Angeles County authorities 


he and his board would screen the seized the pair at the request of 


pic again here but expressed Monroe County Prosecutor Robert 
“doubt” as to passing the film. N. Sawyer. An extradition hear- 

When asked about the State Su- ing was set for Feb. 16. The com- 
preme Court opinion in regard to plaint against the film officials was 
banning of “Curley,” Binford said: signed by William Noland, Monroe 
“That doesn’t bother me a bit. I businessman, who said he had 
will continue to ban pictures which been given a worthless $1,200 
I think are not to the public good, check signed by Pierson and Erick- 
for both the white and Negro son. The check was in payment 
, of hotel rooms and services. 


in- 


UPT’s Ist Big Meet 


First big meeting of the new, 
United Paramount Theatres circuit | 


, winds up today (Wed.) in Boca Ra-' 


ton, Fla., after a two-day session. | 
Entire executive setup at the h.o., | 
led by Leonard Goldenson, chain's | 
prez, made the hegira south. Sum-/| 
moned from the field and partici- | 
pating in the meet are John Bala- 
ban, Martin Mullin, Robert Wilby, 
Abraham Blank and H. F. Kincey. 

Walter Gross, veepee and gen- 
eral counsel; Robert O’Brien, sec- 
retary-treasurer, and division man- 
agers Robert M. Weitman and Ed- 
ward Hyman accompanied Golden- 
son. H. O. contingency is expected 
to return tomorrow (Thurs.), except 
for Weitman, who will first tour his 
southern territory. 


DE SICA, ROSSELLINI 
PACTING WITH KORDA? 





Rome, Jan. 17. _ 
| Vittorio DeSica, director of “Bi- 
leyele Thieves,” today (Tues.) 


started on the film, “I Poveri Dis- 
turbano” (“The Poor Are Disturb- 
ing’) at the Cine-Citta studios. 
Previously it had been announced 


that he would handle “Angeli 
Nella Finestre” (“Angels in the 
Windows’). 


Meanwhile, both DeSica and Ro- 
berto Rossellini reportedly are on 
the verge of inking deals with Sir 
Alexander Korda. Latter’s conti- 
nental European manager, Wihadi- 
mir Lissim, is said to be carrying 
on the negotiations. In the event 
Rossellini comes within the Korda 
fold, the producer-director would 
make a film either in Italy or 
Spain. 





9 New Pix, 1 Reissue 


Set by M-G for 3 Mos. 


Metro has come up with releas- 
ing plans for the three months 
beginning February, calling for 
nine new pix and one reissue. 
M-G’s slate is identical with that 
of last year, when the company 


| slotted nine new pix and one oldie 


Feb. 11, with the MPTAO staunch- | 


} 


brief in advance, it’s known that | 


The plaintiff estimated his losses Members include Famous Players 


‘Silver and Saul C. Rynd. 


for the same period. 

“Intruder in the Dust,” “East 
Side, West Side” and “Key to the 
City” go into general release in 
February along with “Blossoms in 
the Dust,” a Greer Garson reissue. 
In March, “Nancy Goes to Rio,” 
“Black Hand” and ‘“Conspirator” 
are set. “The Yellow Cab Man,” 
“Side Street” and “The Outriders” 
make the rounds in April. 


J. C. Graham Leaves 
Estate of $546,858 


St. Louis, Jan. 24. 

John Cecil Graham, retired film 
executive, left an estate valued at 
$546,858, according to an inventory 
filed last week in the St. Louis 
probate court. Graham, who was 
76, died at Falls City, Neb., last | 
Nov. 23. He bequeathed the en- 
tire estate to his daughter, Mrs. 
Dorothy Greenhill, of London. 

A native of St. Louis, Graham | 
formed a film distributing firm | 
here in 1910 and later served in 
executive spots for Universal, 
Paramount and Fox. His estate 
consists of U. S. Treasury bonds 
valued at $515,500, $14,000 in cash. 
$15.000 in personal property and 
$1,500 in notes. , 


Holman SDG Head 


Hollywood, Jan. 24. 

William Holman, former studio 
manager for RKO and General 
Service, succeeds J. P. McGowan 
as executive secretary of the 
Screen Directors Guild. McGowan, 
72, wanted to resign a year ago, 
but tthe SDG board of directors 
wouldn't listen. 

George Marshall, SDG prexy, 
announced a forthcoming testimo- 
nial dinner in honor of the retir- 
ing secretary. 











New Foreign Distrib 

Aaron Productions, Inc.. newly 
formed releasing outfit, has gone 
into the distribution of foreign | 
films. Company, headed by Jo- 
seph Zeiden, producer and direc- 
tor of Negro and foreign films 
has released its initial entry, “God, 
Man and Devil.” Pic, in Yiddish 
with English titles, opened its first 
American date at the Stanley 
N. Y., Saturday (21). 

Org is currently working on the 
release of another Yiddish film la- 
beled “Three Daughters.” Other 
execs with the outfit are Daniel 


| by,” 
| Paramount; 
| Wives,” 20th-Fox; 
| vary,” Metro. 


‘Oscar’ Board Sesh 
To Probe Finance 


Hollywood, Jan. 24. 


Academy of Motion Picture Arts 
and Sciences holds special board 
of governors meeting Friday (27) 
to find ways to finance this year's 
Oscar derby, although first pay- 
ment of $30,000 hds been receivéd 
by Academy from Bulova for right 
to manufacture Academy Award 
watches, coin can’t be used for 
derby. It must be used to retire 
stock on Academy building and 
theatre. 

Admission price of $12 to affair 
at Pantages theatre, which seats 
2.890, covers actual show expenses, 
but large outlavs for 
pre-derby screenings, etc. Bulova 
will have its watches on jewelry 
counters March 24. 

Five technical classifieations in 
the Oscar Derby drew 46 entries. 
Of these, five in each classifica- 
tion will be nominated for the 
final heat. Entries are: 


Editing—“All the King’s Men.” 


not 
eave Vests’ 


Columbia; “Battleground,” Metro: 
“Champion,” Kramer; “Sands of 
Iwo Jima,” Republic; “The Set- 
Up,” RKO; “Task Force,’ War- 
ners: “The Window,’ RKO: “The 
Heiress,” Paramount; “Twelve 
O'Clock. High,” 20th-Fox; ‘Jolson 


Sings Again,” Columbia. 

Art Direction, black and white— 
“Battleground,” Metro; ‘“Cham- 
pion,’ Kramer; “Come to the 
Stable,” 20th-Fox; “The Fountain- 
head,” Warners; “The Great Gats- 
Paramount; “The Heiress,” 
“A Letter to Three 
“Madame Bo- 


Art Direction, color—‘Adven- 
tures of Don Juan,” Warners; “Jol- 
son Sings Again,” Columbia; “Lit- 
tle Women,” Metro; “Oh. You 
Beautiful Doll,” 20th-Fox; “She 
Wore a Yellow Ribbon,” Argosy- 
RKO; “On the Town,” Metro; 
“You're My Everything,” 20th-Fox; 
“Saraband,” J. Arthur Rank. 

Cinematography, black and 
white—“All the King’s Men,” Co- 
lumbia; “Battleground.” Metro; 
“Champion,” Kramer; “Come to 
the Stable,” 20th-Fox; “The Foun- 
tainhead,” Warners; “The Heiress.” 
Paramount; “Pinky,” 20th-Fox; “A 
Letter to Three Wives,” 20th-Fox: 
“The Prince of Foxes,” 20th-Fox; 
“Sands of Iwo Jima,” Republic. 

Cinematography, color — “The 
Barkleys of Broadway.” Metro; 
“Blue Lagoon,’ J. Arthur Rank; 


“Little Women,” Metro; “Look for 


the Silver Lining,” Warners: “Oh, 
You Beautiful Doll,” 20th-Fox; 
“Red Canyon,” Universal-Interna- 
tional; “The Red Pony,” Republic; 
“Sand,” 20th-Fox; “She Wore a 
Yellow Ribbon,” Argosy - RKO; 
“Jolson Sings Again,” Columbia. 


B&K Nabs ‘Battleground’ 
Over S&S and RKO Bids 


Chicago, Jan. 24. 

Balaban & Katz grabbed off the 
first-run booking of Metro’s “Bat- 
tleground” for its State-Lake thea- 
tre in spirited bidding against two 
other Loop houses. Vying for the 
pic were Essaness ehain for the 
Oriental and RKO for the Palace. 
State-Lake is making a guarantee 





, against a percentage and will also 


go all-out on an ad campaign, with 
Metro sharing the costs. 


“Battleground” will have an in- 
definite run due to a ruling of 
Federal Judge Michael Igoe, who 
lifted the two-week ceiling which 
generally applies to Loop first-runs. 
It was the first application for an 
extended run made by Metro. 





Pecora Asks AAA 
To Clarify Decision 


N. Y. supreme court justice Fer- 


'dinand Pecora yesterday (Tues.) 
'refused to confirm en arbitration 


decision granting Local 306, Mo- 
tion Picture Operators union, 
upped wage scales against J. J. 
Joelson’s Earle and Luxor theatres 
and sent back the case for clarifi- 
cation. Award raised projectionist 
pay because the two Bronx houses 


_are now playing first-run nabe pol- 


icies along with the RKO chain. 
Award provided that the scale 
should drop to its former level if 
the theatres revert to their old pol- 
icy. Court asked for a definition of 
reversion in ordering new hear- 
ings. Monroe Stein reps the Joel- 


ison chain, 


cai, 
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Redstone Wins Fight With Hub Solons 


To Retain Old Permits for Ozoners 


Boston, Jan. 24. 

Mayor John B. Hynes has drop- 
ped the idea of cancelling drive-in 
licenses previously granted by, 
former Mayor James Curley. Hiz- 
zgoner has announced that the city 
law dept. has informed him that 
permits granted by Curley cannot 
he legally revoked. Hassle there- 
for end in this city 
after a controversy Michael 
Redstone, drive-in who 
had been sustained by a previous 


Ps 
court decision 


comes to an 


operator, 





gh nts and min- 
f Dorchester and West Rox- 
ury. where the drive-ins are to 
erected. opposed the ozoners as 
nuisance. Mavor Hynes re- 
objected to the licenses 
y because ex-Mayor Curley 
erred in issuing the permits. Mean- 
while, Hynes awaits a study by 
city’s law department before he 
moves one way or another. 
National Assn. of Drive-In The- 


Cn reside 


atres also injected itself into fight 
by wiring Mayor Hynes a protest 
“against any arbitrary action 
which would jeopardize this im- 


portant segment 
great picture -ndustry.’ 


, 


Ban on Chi Drive-Ins Invalid 

Chicago. 
Local ordinance banning out- 
door theatres within Chicago city 
limits was h«!d invalid last week 
by Cook County Circuit Court 
Judge Harry M. Fisher on 
grounds that it discriminated 
against certain class of busi- 
ness. Judge Fisher held the coun- 


cil could pass legislation establish- | 


ing zones where ozoners would be 
banned. Decision was handed down 
in suit brought by Liberty National 
Bank, trustees for owners of a 3214 


acre site on southwest side, which | 


plans building 2,000-car drive-in. 





Texas Drive-In Program Booms 
Houston. 

Claude Ezell & Associates plan 
construction of five drive-ins in 
this area to cost nearly $1,000,000. 
Circuit now operates three ozoners 
here and recently opened one at 
nearby Pasadena. Each drive-in 
will have capacity of 800 cars. 

E. L. Williams, who operates 
geveral theatres.in western Texas 
and New Mexico, started construc- 
tion on 400-car drive-in to be 
located on Route 6 near Merlin. 


Jack Groves, head of Post Oak’ 


Corp., started work here on $185,- 
000 amusement center which will 
include 700-car ozoner. 

Cole Theatres announced that 
construction is under way at 
Rosenberg on 580-car drive-in. 


Wilson Grisham will be manager | 


of new ozoner coming to spot from 
Lamar Theatre, Richmond, Tex. 
R. W. Renyck and Associates, 
Operators of six Louisiana houses, 
lan construction at Marshall of a 
50,000 drive-in. Ozoner will have 
500-car capacity. 





1,000-Car Canton, O., Ozoner 
Canton, O. 
A $125.000 drive-in to accommo- 
date 1,000 cars will be built at 
Route 30 and Trump Road by A. 
G. Constant Theatres which oper- 
ates the Palace here. An April 
opening is planned. 





Start Philly Drive-in 
Philadelphia. 
With city officialdom present to 
deposit first earth needed to level 
the site. construction on the new 
South City drive-in has begun. It 
is first ozoner construction inside 
Philadelphia city limits. Project 


may cost $350,000 and will have | 


1,200-car capacity. 





Don Hicks Picked in Des Moines’ 


Des Moines. 


Don Hicks is new Chief Barker . 
of Des Moines Variety Tent. Other | 
new officers include Rudy Faulds, | 


first assistant; Carl Olson, second 
assistant; Charles Iles and Harold 
McKinney, Dough Guys. 


Dallas Holds Boys’ Ranch Party 
Dallas. 
Annual Christmas party given by 





members of Variety Club for kids | 


of Boys’ Ranch was held at new 
ranch quarters near Bedford this 
year. 

Dallas’ suburbs will get fourth 
drive-in within a year, proposed 
700-car layout being planned for a 


mile south of Garland by James} 


McQuade and C. J. Leon. Other 
ozoners opened in recent months 
fnclude one on Highway 80, west 
of Grand Prairie; on Highway 175 
mear Pleasant Mound and on 
Buckner Blvd. 

Interstate Theatres announced 


drive-ins) of the 


the circuit plans a new 600-car 
drive-in at Abilene at cost of 
$80,000. 





* ~“»pson House in Texas 
Beaumont, Texas. 
Jeff: son Amus. Co., opened new 
1.400-seat Gaylynn here. House 
is part of a new community center 
Gaylynn is named for two daugh- 
ters of Julius Gordon, head of 
Jefferson circuit. 


New 





New Cleve. 1,600-Seater 
Cleveland. 
New Berea, 1.600-seater opened 
here by Pere Essick and J. Jossey 
as third house to be constructed by 
their Modern Theatres, Inc., this 





year. It replaced their old small- 
capacity Berea, which will be 
turned into garage or business 
building. 
New Texas 680-Seater 
Mexia, Tex. 

The 680-seat Mexia formally 
opened here by Maurice Easter- 
ling, his third local house. Easter- 


ling also operates the Coolidge, 
Coolidge, Tex. 





Rocky Mt. Building Upbeat 
Denver. 

Norman Probstein, owner of 
Denver and St. Louis theatres, is 
planning a $400,000 shopping cen- 
ter on East Colfax to include a 
1,200-seater. 

Owen West, Desert Oil Co. 
owner. building 650-seater costing 
$200,000, to be named the West, in 
Rock Springs, Wyo. House to open 
by end of year. 


Louis Yaeger and other business 
men building $80,000 theatre, 
Granby, Colo.; to give that town 
its first real house. Opens about 
Nov. 15. 





Six New Indiana Ozoners 


Fort Wayne, Ind. 

Rash of new drive-ins breaking 
out in Indiana. These include 500- 
car project near Ellettsville, by 
Cascade Amus. Corp., Vincennes; 
drive-in also near Ellettsville to be 
op:rated by James Cramer, Mar- 
tinsville; a 400-car ozoner two miles 
south of Jasper, for John Acker- 
man and Associates, Jasper; a 300- 
car outdoor theatre east of Mt. Ver- 
non, to be operated by Thomas 
Baldwin and John H. Leffel, a 300- 
ear drive-in north of Jasper, 
owned by Jasper Drive-In Theatre 
Corp.; a 700-car outdoorer north of 
Muncie, owned by Y & W Manage- 
ment Corp. and a 700-car drive-in 
west of Fort Wayne, being built for 
Horace E. Shock, Lima. 





L’ville Negro Ozoner Nixed 
Louisville. 
Permission to erect a drive-in 
theatre for Negroes on Newburg 
Road, north of railway crossing re- 
fused by Planning and Zoning 
Commission. Objections to ozoner 
centered on a claim that it would 
| eause a traffic hazard near the 
| railroad crossing. 


RWG Slapped 




















Continued from page 2 


'and continuity scripters and NBC 
news scripters ‘NBC 
|staffers not doubling in both 
' media). It’s considered likely that 
SWG will okay this compromise 
and that the RWG reps, even 
though they voted against the reso- 
lution, will ask the membership to 
accept the deal. 


This week members of the AG 
received an official report on tee- 
i vee by Bob Landry, NTC member, 
in a move to keep the book and 
informed. TV 
has particularly worried the RWG 
and SWG, Landry wrote, “but the 
DG and your own AG have an al- 
most equally urgent interest.” He 
added, “Both coasts and all Guilds 
recognize that 
would be disastrous” and it is es- 
sential to secure action while pre- 
serving harmony. 


| magazine writers 


authors unfamiliar with TV prac- 
tices “have let themselves in for 
Cisadvantageous deals, or have un- 
dersold their own established rates, 
or have unnecessarily ceded cer- 
| tain secondary rights and uses.” 


rights; film companies don’t allow 
kinescopes, so if a prior sale has 
previously been made to Holly- 
| wood it may not be legal to sell 
rights to TV; never write on specu- 
lation, 





continuity | 


Meanwhile, he reported, many 


He advised writers: never sell all | 


|New US-Mex Pic Outfit 


_ Preps Feb. Start on ‘Fury’ 


Mexico City, Jan. 10. 
| Details are being completed for 
the start early in February of the 
first pic of the latest production | 
company, the U. S.-Mexican-backed 
Filmadora Internacional, prez of 
‘which is Gen. Ignacio M. Beteta, . 
| chief of the government’s munitiqn 
plants and cousin of Finance Min- 
ister Ramon Beteta. American in- 
terests are represented by Ryland 
R. Madison. P 
Steve Sekely is here to meg the 
pic, “Furia Roja’ (“Red Fury”), 
which will be made in Ansco color. 
| Veronica Lake and Pedro Armen- 
dariz will play the leads. Madison 
and Olalle Rubio, Jr., will produce. 





Denham Lights Up Briefly 
For Warners’ ‘Hornblower’ 


London, Jan. 24. 


The lights have gone up again at 
| Denham. They will only be on for 
a few weeks unless J. Arthur Rank 
| is able to finalize his co-production 
| deals with either RKO or Columbia. 

Last Monday (16) Warners mov- 
ed into the studios, which have 
been shuttered since Christmas, to | 
start filming on “Captain Horatio | 
Hornblower,” the Gregory Peck 
starrer which Raoul Waleh is di- 
recting. The unit will be in the 
studio for four weeks, will be out 
for a few days and then return 
for a further two weeks’ lensing 
before actual completion on loca- 
tion. 


- 





British Okay Mayo 
Hollywood, Jan. 24. 

British Actors Equity has okayed 
' Virginia Mayo for ‘Captain Hora- 
tio Hornblower.” 

Union earlier had demanded that 
a British actress be used, but 
, switch’ came over last weekend. 
Miss Mayo left today (24) for 
_ London. 


British As ? 


Continued from page 5 

















4 | Speman nnsten 
Switzerland and the Norse coun-'| 
tries, no real‘improvement is sight- 
ed this year. 

Counterbalancing any slight im- 
provement on the Continent is the 
'fast sKidding situation in Latin 
America. Dollar prospects aside 
from Venezuela are deteriorating 
rapidly and very little hard cash 
is seen forthcoming during 1950. 
For instance, Brazil, heretofore the 
only big market of free remit- | 
tances in S.A., is currently falling 
behind on payments. Argentine | 
situation has worsened to the point | 
where the majors are almost com- | 
pletely out of product for distribu- | 
tion there. Besides the refusal to 
grant film import licenses, the Pe- 
ron government has blocked dollar 
shipments for several years. 

Declining prospects are also seen 
for much of the Far East. Philip- 
pine Islands, an important source 
of revenue, is leveling off after ex- 
tremely high postwar profits for 
Yank pix. China is completely writ- 
ten off. India and Pakistan are still ! 
important sources of dollars: it is 
not regarded as likely that rev- 
enues from those two countries 
will be bettered. | 

From the angle of gross business 
rather than dollar revenue, the 
prime British market has been. 
tapering in the past semester. To- | 
tal earnings of American films are 
off some 10% in the United King- 
dom, reflecting the same setback 
suffered by British pix in the iden- 
tical period Some improvement is 
conceivable since much of the loss 
was due to freakish weather rather 
than tightening of the entertain- 
ment pound. 








Rank Revamp | 
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rent film pact. His absence then, 
‘caused considerable comment both 
| here and in America. | 
' Canadian shuffle is now impera- | 
tive, since it has been learned that 
Earle Lawson, head of Rank’s | 
| Dominion org, is again seriously 
ill. Lawson is back in the hospital 
‘in Toronto after a relapse from 
a siege of glandular fever which 
,confined him a year ago. 

| Hence, Rank wili probably name 
;a successor. David Griesdorf was 
taken on some time ago to run the 
| theatres. His promotion would not 
‘be surprising. Revamping of the 
|Canadian org is overdue, at any 
jrate. George Peters, ° j 


intra-Guild strife | 


Picture 

















ST. LOUIS 


(Continued from page 10) 


(WB) and “Free for All” (RKO), 
$11,500. 

Fox (F&M) (5,000; 50-75) — 
“Sands of Iwo Jima” (Rep) and 
vaude. Wham $32,000, best here in 
many months. Last week, “Woman 
in Hiding” ‘U) and vaude, $15,500. 

Loew’s (Loew) (3,172: 50-75) — 

M-G). Sock $25,000 


“Battle (M-G) 


wil awweaa 
Last week, “Battleground” 
(3d wk), $14,500. 

Missouri (F&M) (3,500; 50-75)— 
“Bagdad” (U) and “Undertow” ‘U). 
Stout $16,000. Last week, “South 
Sea Sinner” (U) and “Sky Liner” 
SG), $15,500. 

St. Louis (F&M) (4,000; 50-75)— 
“Dancing in Dark” (20th) and 
“Hold Baby” (Mono). 
000. Last week, “Prince of Foxes” 
(20th) and “Mary Ryan, Detective” 
(Col) (2d wk), okay $10,000. 


‘HASTY’ NSH $11,000, 
BUFF; ‘JIMA’ 156, H.0. 


Buffalo, Jan. 24. 
“East Side, West Side” is doing 





‘all right at the Buffalo but eise- 


where it is mainly holdover for a 
few extra days. “Hasty Heart” 
shapes fairly nice at Center but not 
big. “Iwo Jima” looks to hold big 
in second session at Century. 
“King’s Men” is rounding out 11 
strong days at Lafayette. 
Estimates for This Week 

Buffalo (Loew's) (3.500; 40-70)— 
“East Side, West Side” (M-G) and 
“Trail of, Yukon” (Mono). Good 
$16,000. Last week, “Mrs. Mike” 
(UA) and “Spring in Park Lane” 
(EL), $13,000. 

Paramount (Par) (3.000; 40-70)— 


“Whirlpool” (20th) and “Hollywood | 


Varieties” (Lip.). 
(Tues.). Last week, 
don” (Par) and 
Jubilee” (Lip.) 
$17,000. 

Center (Par) (2,100; 
“Hasty Heart” (WB). Fairly good 
$11,000. Last week, “Inspector 
General” (WB) (2d wk), nice $9,000. 

Lafayette ‘Basil) (3,000; 40-70)— 
“King’s Men” (Col) and Blondie’s 
Hero” (Col). Strong $25,000 in 11 


Opens today 


“Square Dance 
(9 days), okay 


40-70)— 


days. “South Sea Sinner” (U) 
opens tomorrow. Last week, 
(Wed.). 


Century (20th Cent) (3,000; 40- 
70)\—“Sands of Iwo Jima” (Rep) 
and “Belle Old Mexico” (Rep) ‘2d 
wk). Holding well at big $15,000. 
Last week, smash $22,000. 


‘Eiffel’ Towering 196, 
Montl.; ‘Mike’ Trim 7G 


Montreal, Jan. 24. 
Three new entries and three 
holdovers at deluxers are bringing 
in okay returns. Best newcomer is 





'RKO’s “Eiffel Tower” which got, 
off to a solid start with personal 


appearance of Franchot Tone and 
Burgess Meredith for world preem 
last Friday (20) at Capitol. Shapes 
lofty to pace city. 

Estimates for This Week 

Loew's (C.T.) (2,855; 40-65)— 
“Heiress” (Par) (2d wk). Holding 
nicely at $14,000 after sock first 
at $19,000. 

Capitol (C.T.) (2.412: 34-60)— 
“Eiffel Tower” (RKO). Tall $19.- 
000 and best in town. Last week, 
“Bride for Sale” (RKO), $11,500. 

Palace (C.T.) (2,625: 34-60)— 
“Forsyte Woman” (M-G) (2d wk). 
Fine $12,000 after strong first 
session at $16,500, 

Princess (C.T.) 


(2,131; 34-60)— 
“Whirlpool” (20th). 


Good $9,000. 


Last week, “Dangerous Profession” | 


(1,839; 26-45)— 


(RKO), $8,500. 
Imperial (C.T.) 
“Fighting Kentuckian” (Rep) and 
“Lovable Cheat” (Rep) (2d wk). 
Nice $5,000 after solid $7,500 


opener. 

Orpheum (C.T.) (1,040: 34-60) — 
“Mrs. Mike” (UA) and “Threat” 
(UA). Solid $7,000. Last week, 
mans —— (UA) and 

earch for Danger’ (UA) « kK) 
sane g 2d wk), 





PITTSBURGH 


(Continued from page 11) 
week, “Mrs. Mike” (UA), 


$15,000. 
(WB) (3,800; 45-80)— 


Stanley 
“Montana” (WB). ‘Phin $14,000. 


okay 


Last week, “Thelma Jordon” ( Par), | 


$10,000. 

Warner (WB) (2.000: 45-80)— 
“Hasty Heart” (WB) (3d wk-5 days). 
Doing better comparatively here 
than on pervious-stand at Stanley, 
nice $5,000. “Man on Eiffel Tow- 
er” (RKO) opens tomorrow (Wed). 
Last week, $7,500. 


Mild $11,-| 


“Thelma Jor- | 


‘wo Jima’ Sclid $20,000, 
To Lead Prov.; ‘Bagdad’ 
Fancy 136, ‘Wheel’ 12¢ 


Providence, Jan. 24. 
“Sands of Iwo Jima” is solid at 
Loew's State to pace new entries, 
Still big in second stand is Majes- 





tic’s “Inspector General” RKO 
Albee is doing okay with “Bag- 
dad.” 


Estimates for This Week 


Albee (RKO) (2,200: 44-65) — 
“Bagdad” (U) and “Apache Chief” 
SG). Nice $13,000. Last week 
“Dangerous Profession” RKO 
and “Call of Forest” ‘(SG), 
$3.060. 

Carlton (Fay) (1,400: 44-65) — 


“Pirates of Capri” (FC) and “Lov- 


able Cheat” (Rep). Good $7.000. 
Last week, reissues. 
| Fay’s (Fay) (1,400; 44-65) — 


“Neptune’s Daughter” ‘M-G) 
vaude. Fairly good $7,000. 
week “High Seas” (M-G) 
vaude, fair $6,500. 

Majestic (Fay) (2,200; 44-65) — 
“Inspector General” (WB) (2d wk). 
Neat $14,000 after sock $17,000 
first round. 

State (Loew) (3,200: 
“Sands of Iwo Jima” ‘Rep). Sturdy 
$20,000. Last week, “Malaya” ‘M- 
G) and “Chinatown At Midnight” 


and 
Last 
and 


44-65) 


(Col), $19,000. 

Strand ‘Silverman) (2,200; 44- 
65} — “Big Wheel” (UA) and 
“Blondie’s Hero” (Col). Fine $12.- 


000. Last week, “Thelma Jordan” 
(Par), $12,000. 


Foolish’ Wise $10,000, 
Cleve.; ‘Mike’ Okay 156 


Cleveland, Jan. 24. 

“Mrs. Mike” is mushing along at 
a fairly brisk pace at State for 
one of best showings this round. 
“My Foolish Heart” looks. strong 
at Esquire but “Hasty Heart” 
shapes dull at the Hipp. 
| Estimates for This Week 

Allen (Warners) (3.000; 55-70)— 
“Tell To Judge” (Col). Okay $11.- 
000. Last week, “Dancing in Dark” 
(20th), $12,500. 

Esquire (Community) (704: 55- 
70\—“My Foolish Heart’ (RKO). 
Strong $10,000 or near. Last week, 
“Jolson Sings Again” (Col) (12th 
| Wk), $3,400. 
| Hipp (Warners) (3,700; 55-70)—~ 
| “Hasty Heart” (WB). Modest $15.- 
| 000. Last week, “Beyond Forest” 
| (WB), $16,500. 
| Lower Mall Community) 
50-85)—"‘Fallen Idol” (SRO) 
wk). Mild $4,000. Last 
$3,500. 

Palace (RKO) (3,300; 55-70)— 
“Brute Force” (U) and “Killers” 
(U) (reissues). Sad $7,500 in 6 
days. Last week, “Bagdad” ‘U), 
neat $15,500. 

State ‘Loew’s) 





(563; 
(4th 
week, 


(3,450; 55-70'— 
“Mrs. Mike” (UA). Not so big 
$16,000. Last week, “East Side, 
West Side” (M-G), $15,000. 

| Stillman (Loew’s) (2,700; 55-70) 
|—'‘Battleground” (M-G) (5th wk). 
Steady at $8,000 in 8 days. Last 
week, fine $10,000. 


SEATTLE 


(Continued from page 11) 


“Blonde Bandit” (Rep) (2d wk). 
Nice $7,000 after satisfactory $8- 
300 last week. 

Liberty (Hamrick) (1.650; 59-84) 
—‘Roseanna McCoy” (RKO) and 
“Hollywood Varieties’ (Indie). 
Sturdy $10,000. Last week, “King’s 
Men” (Col) and “Girl's School” 
(Col) (4th wk-5 days), slow $3,000. 





Musie Box (Hamrick) ‘850; 59- 
84) —“King’s Men” (Gpl) and 
“Girl’s School” (Col) (5th wk). 


Last week. 


Good $4.000 in 6 days. 
“Bagdad” (U) and “Free for All 
(U) (38d wk), $2,600. 

Music Hall (Hamrick) (2.200; 59- 
84) — “Mrs. Mike’ (UA) and 
“Apache Chief” (Indie) (2d wk’. 
Immense $7,000 in 4 days but mov- 
ing so “Battleground” (M-G) can 
}open. Last week, fine $8.000. 
| Orpheum (Hamrick) (2,600; 5% 
| 84)—“Montana” (WB) and “Square 
'Dance Jubilee” (Lip.) (2d wk). Fast 
$8,000 after about same last week. 

Palomar (Sterling) (1,350; 40- 
69)—“Bride For Sale” (RKO) (2d 
run) and vaude. Good $5,000. 
Last week, “Beyond Forest” (WB) 
(2d run) and stageshow headed by 
Mel Torme, brisk $8,000 at 50-$1 
scale. 

Paramount (Evergreen) (3.039; 
59-84)—“‘Dancing in Dark” (20th) 
and “Call of Forest” (Indie). Okay 
$9.000. Last week, “Iwo Jima 
(Rep) and “Belle of Old Mex. 
(Rep) (3d wk-10 days), oke $6,000. 
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:. M. P. Daily says the picture is superb. 


A strong item. Film Daily calls it fine, tense, 


emotional, dramatic, brimful of action, 


big league. Boxoffice comments a meaty bit 





of stern entertainment. Should prove a 


profitable booking venture. The Exhibitor 





cheers it as taut, well-directed, well-acted, 


THIS ‘FEMALE’ MEANS BU 


much suspense. Harrison’s reports tense 





suspense. Should go over. The Independent 
applauds it as action to hold an audience 


in suspense. Unusual twist. Showmen’s 





says suspense and action at high-pitch 








SINESS! 











throughout, exciting entertainment. 
Word of mouth to put it across in any 
situation. The Reporter notes fast 


action, thrilling, always suspenseful. 





Exhibitors will not regret booking it. 








DEADIY 


IS THE 


FEMALE 


starring 


PEGGY CUMMINS 
JOHN DALL 


A KING BROTHERS PRODUCTION — 
with BERRY KROEGER » MORRIS CARNOVSKY 
Produced by MAURICE and FRANK KING - Directed by 
Joseph H. Lewis » Screenplay by MacKinlay Kantor 

and Millard Kaufman 
From the SATURDAY EVENING POST Story 
“GUN CRAZY” by MacKinlay Kantor 
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| 'TOA’s Poll on COMPO 


Befere the Theatre Owners 
| of America gives final ap- 


Chain Reaction on COMPO 





- Divorcement Snafus Code? 











lishment of COMPO before it be- 
comes operative. Only two organi- 
zations have stamped their okay on 
it to date, the Metropolitan Mo- 
tion Picture Theatres Assn. of New 
York and the Motion Picture In- 
dustry Council of Hollywood. 
Allied board is slated to meet in 
Washington Feb. 9 and 10. Up to 


the time of the TOA’s decision to 
defer pending further Ss 
of methods of financing COMPO. 


foregone con- 
would approve 
year without 


had been almost a 
clusion that Allied 
affiliation for one 
conditions. 

In explaining the Al- 
lied thinking, a said 
this week that TOA’s approval of 
anything but the setup promul- 
gated in Washington would neces- 
itate changes in several points in 
the COMPO organization. Hence, 
Allied could not approve, since it 
would be moving into something a 
bit different than what was set up 
in Washington. 

Key to Allied’s Decision 


change in 


top official 


It is figured that the best the 
Allied board will do is approve 
COMPO in principle, just as TOA 
has done. Back of Allied’s deci- 
sion also undoubtedly will be a 
fee ling that the 100% indie exhib 
organization can hardly okay a tie- 
up with the majors—which is what 
COMPO would be — while TOA, 
which includes affiliated theatres, 


has not given full approval. 
SIMPP exec committee met on 
the Coast recently with Gov. Ellis 
G. Arnall, the organization’s prexy. 
Committee is said te have deferred 
action in view of the fact that the 
Motion Picture Assn. of America 


had not yet given its okay to 
COMPO and in light of TOA’s 
balk. 


A prime reason for SIMPP’s de- 
lay, however, 
know more definitely how the con- 
templated 10c. on every $100 of 
rentals is to be levied. It is by 
this plan that COMPO hopes to 
raise as high as $600,000 a year to 
finance itself. 

The fiscal resolution brought out 
by Harry Brandt’s committee at 


Continued from page 


‘Coast chain 


is also a desire to’ 





the coe confab provided 
that the 10c. per $100 fee should 
be paid by exhibitors and by “pro- 
ducer-distributors.” 
cer-distributors 
exee committee wants clarified. It 
desires to know whether indie pro- 
ducers will have to pay the entire 
10c. out of their share of rentals, 
or whether it will come off the 
top so that the distributor shares 
in it. 








Rising Costs 


Continued from page 3 











York City, however, is virtually a 
closed situation since the double 
feature houses 
top pictures. 

Video’s accent on westerners for 
its film fare has boosted interest 
in the mustangers, according to 
Krasne. Exhibs are reporting that 
a new audience, which heretofore 
shied away from hoss operas as kid 
stuff, are asking for heavier oater 
diet due to video. stimulation. 
Krasne, however, Said it was a mis- 
take for distribs to sell regular 
westerns to TV instead of spe- 
cially made pix which would not 
compete with regular exhibs. 

Krasne said there had been no 
marked change in the western pix 
formula since the inception of that 
category. The “Cisco Kid” series, 
however, has a slightly stronger ro- 
mantic pitch than the usual run of 
thataways in order to make it more 
suitable as secondary items in the 
chains. Krasne, who has com- 
pleted four pix on his UA deal, has 
had several “Cisco Kid” features 
booked into the first-run Fox-West 
as dual bill bottom- 
enders. 

Krasne returne@ to the Coast 
last week after spending a week in 
N. Y. huddling with UA execs on 
exploitation of his series. He has 
set up a personal appearance tour 
for the “Cisco Kid” costars, Duncan 
Rinaldo and Leo Carrillo, who will 
tour UA exchanges starting late 
February. 


That “produ-| 
” is what the SIMPP | 


insist on playing two 


| proval to the plan to finance 


the Council of Motion Pic- 
ture Organizations through a 
1/10 of 1% tax orf all exhib- 
itor and distributor rentals, 
the group will probably poll 
its members for their ideas on 
the subject. In its recent 
Washington board of direc- 
tors’ meet, TOA voted to table 
approval until the executive 
board could mull the ques- 
tion. 
Meeting of the exee board 
slated to be summoned 
within the next couple of 
weeks. However, there is con- 
siderable doubt among TOA 
toppers whether any fina! ap- 
proval should be granted 
without a preliminary canvass. 
Should that be done, it will 
likely delay ratification of 
COMPO for several months. 


is 




















| Day-Date End | 


\—— Continued from page 4 
a holiday week. At the Paramount, 
Atlanta, figure is $27,500 compared 
$24,500 for “Unconquered” 
during a holiday session. Madisen, 
Detroit, is getting $32,000. “Jolson 
Sings Again” got $27,500. 

Pic has a group of preems this 
week in Miami, Miami Beach, Des 
Moines, Omaha, Cleveland, Tucson, 
Phoenix, Denver and Palm Beach. 

Paul Raibourn, Paramount’s 
veepee and financial pundit, has 
drafted « table of expected grosses 
for “Samson,” which lists hundreds 


with 


of theatres throughout the country 


and the amount of coin which each 
must take in for the pic to do a 
minimum of $15,000,000 domesti- 
cally. Raibourn has turned over 
the table to the distribution dept. 
so that sales toppers can more 
readily judge how the pic is do- 
ing from time-to-time. 

Figures are based on what these 
flickeries have turned in as rentals 
on a number of previous Para- 
mount features. 








Continued 





tion. There seems to be no doubt, 
| however, that it will remove an 
‘important prop to enforcement 
| leading to greater laxity among 
| some indie producers. 

The affiliated theatres have been 
vital to enforcing the code on all 
of Hollywood because these major 
circuits customarily would not play 
pictures which did not carry the 
seal of Joseph Breen’s PCA. No 
producer wanted to spend any im- 
portant coin in a film that he knew 





couldn’t play the circuits, out of 
which the majority of rentals come. 
1942 Rescinding 


When the code was promulgated 
in 1930, theatres owned by mem- 
ber companies of the Motion Pic- 
ture Assn. of America were pledged 
not to play pix without a seal. This 
provision rescinded in 1942, 
but the custom still prevails. 
MPAA member-company-affiliates 
are now pledged to maintain in 
their theatres “moral and policy 
standards as exemplified in the 
Production Code and accompany- 


ing regulations ” 
ing regulations. 


It is felt 


was 


that these major cir- 
cuits, even when out from under 
production company dominaticn, 
will generally stick by the practice 
of avoiding anything without 
PCA certificate. However, it is 
also felt that if a picture comes 
along which exhibs feel will be 
highly profitable and not cause 
them too much trouble, there will 
be a lot more chance of selling it 
without a seal than there has been 
in the past. 

Much will hinge on the vigilance 
of the Catholic Church's Legion of 
| Decency 


If the L. of D. and other pressure 
groups are active in putting the 


clamps on, it will greatly limit the | 


| number and size of films exhibited 

| without a seal. 
it was just such pressure that led 
to the establishment of the PCA in 
the first place. 

| Even now, however, most of the 
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ANOTHER FINE PRODUCT OF LEVER BROTHERS 


out of 10 Screen, Stars 
Girls! 


“My beauty facials really make 
skin lovelier!” 
says this charming star— 








COMPANY 
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Here’s a proved complexion care! In 
recent Lux Toilet Soap tests by ski 
specialists, actually 3 out of 4 
complexions improved in a short time. 

“It’s wonderful the way Lux Soap 
facials leave skin softer, smoother,” 
says Patricia Neal. “I work the fragrant 
lather well in, rinse, and then pat with 
a soft towel to dry.” 


Try the generous, new bath size cake, 
too—so fragrant, so luxurious! 


large scale appears open to ques-) 


a ; 


in territories outside of | 
the eight states and appreximately | 
60 cities which exercise censorship. | 


As a matter of fact, | 


| Mrs. 
/in September. She’ll establish Eu- 





from page 3 


foreign pix do not win Breen cer- 
tificates. They find playing time 
in art and class theatres, of which 
there is a growing number. They 
cater mostly to adult audiences, 
and it is the idea of some Holly- 
wood indies to cash in on this po- 


tential—and to chance getting 
some circuit bookings, too, if the 
pic is good enough—by filming 


stories banned by the PCA. 

A number of Hollywoodites have 
expressed the opinion that they 
can make pix which will run into 
no more than minor difficulties, if 
any, with state or city censors, but 
won't be okayed by Breen. Latter 
is concerned with casual moral 
pects as well as outright salacity 
while civil censors mostly eye the 
latter. Most Hollywood producers 
have no thought of going in for sa- 
laciousness in the event they can 
make pix which will show a profit 
without a PCA certificate. Rather, 
they feel there is a beckoning field, 
as exemplified in European prod- 
uct, for exploration of husband- 
wife-lover relationships, divorce, 
drugs and murder-without-retribu- 
tion material. 


aS- 





New Legion of Decency 
Rules Worry Exhibs 

Jan. 24 
Twin City 
.egion of Decency 
to all of the region’s Catholic 
churches, containing new regula- 
tions, has exhibitors worried. Let- 
ters state that “‘All B and C movies 
and theatres in which they are 
shown are condemned and are not 
to be attended by any Catholics.” 
S. D. Kane, North Central Al- 
lied executive director, has written 
to ask if the letter means that all 


of the region’s theatres showing 
other than the Legion’s “A” classi- 
fication pictures, as well as the 
films themselves, are to be perma- 
nently boycotted. 


If the reply is to the effect that 
the theatres are to be blacklisted 
| by all Catholics at times other than 
| when they’re showing the “B” and 

“C” pictures, too, Kane says he'll 
call a North Central Allied direc- 
+tors meeting to discuss what 
“would be a very serious situation 
for exhibitors.” 


Minneapolis, 
Pastoral letter sent by 
region for the I 





‘Dakota Lil’ Nixed 
20th-Fox’s “Dakota Lil” drew a 
Class “B” label from the Legion 
of Decency last week. Group piaced 
the pic in its “morally objection- 
able in part fcr all” category be- 
cause of the film’s “excessive bru- 
tality and suggestive lines.” 
Produced by Edward L. Alper- 
son for 20th release, “Lil” stars 
George Montgomery, Rod Camer- 
on and Marie Windsor. 











Carol Brandt 


Continued from page 3 gem 











mer partner of Carl Brandt. head 
| of the Brandt & Brandt literary 
agency in New York. Her new set- 
up apparently will put her in the 
| position of competing with her 
| husband. She has been with Metre 
| for almost five years and had about 
| another year to go on her contract 
| beyond her July 15 resignation 
| date. 


| 
Tremendous salary (for an east- 


(ern story chief), liberal expense 
| account and unusual housing allow- 
| ances caused considerable surprise 
| in New York film circles when 
Mrs. Brandt initially took the post. 
Her departure from Metro is elicit- 
‘ing little surprise, since it had been 
|frequently rumored during the 
| economy wave that has overtaken 


|the picture industry during the 
| past few years. 
| Reports of Mrs. Brandt's de- 


parture have been particularly 
|rife since Dore Schary took the 
/ascendancy in Metro’s production 
/Setup. She was appointed before 
| Schary’s day by a group of studio 
execs who have been eclipsed by 
the new production chief in active 
| day-to-day operation of the lot. 


Brandt heads for London 


ropean headquarters there for 


|AAC, Olin Clark, Metro’s eastern 
story 
| Brandt and. continued during her 
|regime, will head up the depart- 
;ment following her departure, it is 
, understood. 


ed, who preceded Mrs. 
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COLUMBIA PICTURES 


presents 


Resatind RUSSELL 
bbe CUMMINGS 






RIE McDONALD 


Harry Davenport: Fay Baker+ Katharine Warren 
Screen Play by Nat Perrin » Directed by NORMAN FOSTER + Produced by BUDDY ADLER 
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from old Rowland and Clark days 
who quit short time ago as man- 
| ager of Metropolitan in Bloom- 





| Bros.’ Rialto. 
| Property recently purchased in 
Meadville, Pa.. by Park Theatre 


Clips from Film Row 


+oo4 





| fieid district, now managing Mervis 





CHICAGO 


Englewood, southwest nabe, 
eompleted modernization F ogee 
at estimated cost of $75,000. 

Claude Rubens, Balaban and 
Katz circuit maintenance head, in- 
jured in auto crash near Taylor- 
ville, Ind. 

Howard Pearl and Walter Hoff- 


‘prompted by recent visit to Can- 
ada of John Davis, Rank’s right | 
kand man. Likely that David 
Griesdorf, who was appointed gen- | 


-eral manager of Odeon last sum- 


mer, will step into vice-presidency. 

Morris Stein, eastern division 
manager of Famous Players ‘Ca- 
nadian), is new Chief Barker of 
Tent 28, Variety International, suc- 


man added to midwest exploita- ceeding J. J. Fitzgibbons, FPC 
tion staff for “Samson and Deli- president. First assistant Chief 
lah.” Barker is John Chisholm. 

Foreign Films organized by Joe Dunn, former manager of 


Charles Lindau and Max Roth to 
distribute pic imports. Company 
will service Chicago. Indianapolis, 


Milwaukee, Minneapolis, Omaha, 
and Des Moines. 
Irving Mandel and Jack Rose 


named delegates to Variety Inter- 
national. 

Selznick Releasing Organization 
held two-day sales conference here 
+tast week to discuss plans for “Fal- 
len Idol” and “Third Man.” 

Variety Club shuttered its Sher- 
aton hotel quarters last week and 
is looking for space rear Film Row. 

Date for opening of Stony the- 
atre delayed from Dec. 29 to Jan. 
13. ; 
The Mercury, west side suburban 
house, opened recently. 

Foster Leiderbach, formerly a 
manager for Schoenstadt’s circuit, 
joined staff of RKO Missourian, 
fansas City, Mo. 

Al Hautau takes over operation 
of the Rand, house formerly op- 
erated by Mrs. Lillian Solomon. 

Roads Theatre’s $750,000 anti- 
trust suit against majors set for 
hearing May 1 in Chi Federal dis- 
trict court before Judge William 
Campbell. 

Van Nomikos disposed of his in- 
terest in RKO Grand to that com- 
pany. 

Lou Holleb, former owner of the 
Imperial, Zanesville, Ohio, appoint- 
ed Chi city sales manager of Film- 
ack Trailer Co. 

Jerry Hartman, of Grossman cir- 
cuit, back after month in Florida. 


PORTSMOUTH, N. H. 


Portsmouth, New Hampshire, 
city council granted authority to 
Harry E. and Clarice B. Yoken to 
establish a drive-in, with certain 
restrictions, on Lafayette Highway, 
about two miles from centre of 
city. 

Governor’s Reorganization Com- 
mission approved amended plan 
under which state fire marshal’s 
office would be merged with the 
state police department. Marshal’s 
office is responsible for enforce- 
ment of fire protection regulations 
at theatres. 


TORONTO 


Besides resignation of George 
Peters from vice-presidency of 
Odeon Theatres of Canada Ltd., 
other departures from J. Arthur 
Rank setup include Charles Green- 
field, chief comptroller; A. E. San- 
a lerson, personnel manager; 

irew Rouse, manager of Odeon’s 
confectionery department. Report- 
ed that resignations were not 








An- | 


Capitol, St. Catherines, appointed 
assistant manager of Imperial, 
Toronto, flagship of Famous Play- 
ers ‘Canadian). Jack Trotter. of 
Imperial, becomes manager of the 
Bloor, Toronto. 

DALLAS 

Top brass from San Antonio 
Army and air force installations 
were among guests of Metro and 
Interstate circuit at trade showing 
of “Battleground” held in that city. 

B. J. Wright named manager of 
Texas theatre at Carrizo Springs, 
coming here from Houston; re- 
places J. E. Lewis, transferred to 
post in Louisiana. 

Hiram Parks, circuit operator in 
Lubbock, gave $500 to start a fund 
for survivors of eight Latin-Ameri- 
can cotton pickers killed in rail- 
road grade crossing accident near 
that city. 

Gaines County News, weekly 
published at Seagraves, giving 
away two ducats to selected rural 
subscribers of paper, good for pix 
theatre there. 

The 5li-seat Lawn leased by 
Interstate Theatres to Edward 
Rubin for one year. Rubin an- 
nounced it will be the home of 
the Rubin-Players and would be 
made available to Dallas Little 
Theatre and other groups. House 
will be renamed the Playhouse. R. 
J. O'Donnell, general manager of 
Interstate, said the Lawn was 
leased to Rubin upon his earnest 
representation that the nonprofes- 


sional drama in Dallas needs facili- | 


ties. 

The Knox, North Dallas house, 
closed Jan. 7. It was operated 
as a nabe pic house for 10 years 
by Interstate Theatres, which still 
owns the lease. 

Bobby Wilkes opened own office 
here as independent theatre 
booker and buyer; formerly was 
with United Theatre Service. 

Mr. and Mrs. Jeff Hardin took 
over management of two L. N. 
Childress theatres at Slaton, the 
Palace and State, which recently 
were purchased by Leon Circuit. 

Mr. and Mrs. Robert J. Huddle- 
ston of Fletcher, Okla., are new 
owners of Alvord at Alvord. 


| MINNEAPOLIS 


Newspaper surveys here show 
Bob Hope to be local No. 1 male 
boxoffice star and Betty Grable at 
top of femme luminaries. 
| Herb Blass, Warner Bros. Twin 
City salesman, vacationing in Cali- 
fornia. , 

Booth operators’ union elected 
Fred Schilken, Jr., business agent. 
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JOSE FERRER @ CHARLES BICKFORD 
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Frank Eisenberg, former United 
Artists salesman, 
sales’ staff. 

Ralph Maw, Metro district man- 
ager, recovering from flu attack 
that laid him low. 

S. P. Jones, not now engaged in 
show business, announced plans 

for a 1,000-car drive-in theatre in 
| Minnetonka suburban district. 

| Bennie Berger. circuit owner 
-and North Central Allied presi- 
dent, due back from California va- 
|eation Feb. 1. 

Ralph Maw, Metro district man- 

ager, out of hospital. 

| Walter Branson, Jerry Gittleson 
and Herb Greenblatt, RKO western 
sales manager, his assistant and 
district manager, respectively, here 
for Ned Depinet drive meeting. 

Bill Elson, independent circuit 
owner, and wife leave for five- 
week Mexican vacation Feb. 6. 


PITTSBURGH 


New 500-seat Mars opened last 
week by Lloyd I. Wingert, C. 
Stewart Shumaker, J. H. Balsiger 
and Ralph P. Adelman. Latter, 


‘ager. It is only film house in 
hometown of William Eythe, stage 
and screen star. 
Dorothy Elpern resigned from 
Film Classics to join Monogram 
| staff. | 
Joseph O. (Jack) Fontaine, head 
shipper for Par, celebrated his sil-| 
ver anni with company last week. | 
Bob Munn resigned sales duties | 
at Eagle Lion. 
Mannie Youngerman, last here 
with UA, joined with Eagle Lion | 





f Buffalo as salesman. { 


John A. Reilly, theatre manager , 


joined Realart | 


Corp. for erection of another film 
house sold te Brooks Bros. 

Senator has finally become avail- 
able for overtures from those seek- | 
ing to convert it into iegit house 
with Harris Amus. Co. announce- 
ment that it would not renew lease, 
which expires Feb. 27. Marcus 
Heiman and Tony Conforti, who 
sold Nixon theatre building to 
Aluminum Company, were once re- 
ported interested in Senator but 
refused to make any move until 
they learned whether or not Har- 
rises wanted to hang on to the 
film house. This is Nixon’s last 
season for legit; wrecking crews 
will go to work On it May 1. 


DETROIT 


Saul Korman, of Korman Thea- 
tres, sponsoring “Hillbilly Hits” 
hour on WJLB nightly to plug 
three of his houses. 

Nell O. Hogue, of Republic, re- 
elected president in recent elec- 
tion of International Alliance of 
Theatrical Stage Employees (AFL), 
Local B-25. 

Sam Carver, veepee of Inde- 
pendent Theatre Owners of Michi- 
gan and secretary for Detroit Con- 
solidated Theatres, resigned as 
manager of Grand. 

J. O. Brooks, chief film buyer 
and booker for the Butterfield cir- 
cuit, will direct a new coordinating 
dept. established over the ad-pub 
activities of the big Michigan 
chain. Spot vacated by Brooks 
will be taken over by Edward | 
Stuckey, former Paramount branch 
manager, who now heads up buy- 
ing-booking. 

United Detroit Theatres an- 
nounced a series of managerial 
shifts last week. Richard Sklucki 
moved from downtown Madison to 
Regent, nabe house. Former Re- 
gent manager, August Sermo, took 
over at Madison. Other nabe man- 
agers shifted were Bill Ahrens, 
from Mel to Rosedale; Glenn Ram- | 
sey, from Rosedale to Annex, and 
William Cadmus, Annex to Mel. 


INDIANAPOLIS | 


Denise Darcel slated for person- | 
al appearance at Loew’s ahead of | 
“Battleground,” opening Jan. 25. | 
Shelley Winters coming in Tues- 
day for round of p.a.’s with “South 
Sea Sinner” opening chis week at 
Indiana. 

Mare. Wolf, Ted Mendelssohn 
and Manny Marcus added “41 
Drive-In” at Princeton to their 
string of outdoor operations. Pur- 
chased from J., H. & S. Drive-In 
Corp. 

Gregory circuit has leased Lyric 
theatre property at Connersville, 
formerly leased and operated by 
Joe- Schilling. Plans $25,000 re-| 
, modeling program. 
| Shirley Wilcox, state treasurer | 
'and ex-New Albany exhibitor, is 
theatre chairman for March of 
Dimes Drive. 

Associated Theater Owners of 
Indiana board meeting named Sam | 
Neall, Kokomo; Alex Manta, East 
Chicgo; Dick Pell, Rushville; Eddie | 
Ornstein, Marengo, and A. J. Han- | 
stn, Greenwood, to new Drive-In 
committee. 


PHILADELPHIA | 


William Goldman's $8.400,000 
triple damage suit against Warner 
circuit and majors set back until 
March on Federal Court calendar. | 
Several years ago Goldman won 
$435.000 damages on a_ similar. 
anti-trust suit. 
| Police grabbed an alleged safe- 
cracker, caught in act of breaking 
into strongbox of Imperial, West 
Phiily nabe. 

David Supowitz, Chief Barker of | 
Tent 13, Variety Club, named 
chairman of industry’s part of 
March of Dimes drive in Philly. 
Co-chairmen are Sidney Samuel- 
son and Ted Schlanger. 





ST. LOUIS 


Sanford Barnes, of local Eagle 
Lion exchange, re-elected head of 
Film Exchange Front Office Em- 
ployes Union. 

Eugene Prowell upped to mana- 
ger of Fox Midwest’ new Roxy, | 
West Frankfort, Il]. He was as-. 
sistant manager of Strand, same | 


formerly with WB circuit, is man- town, tor eight years. 


Art Diller; owner of Town, Liv- 
ington, Ill., relighted house after 
10 days of facelifting. 

St. Louis exhibs will attend 
regional meeting of MPTOA of | 


Illinois at Poplar Bluff, Mo., this | 
week. | 
| 


MEMPHIS ! 


‘Broadway Embassy 
Back to Newsreels | 


Just when newsreel theatres ap- 
peared on the skids in New York 
| City, the Embassy, pioneer news 
| house on Broadway, announced it 
| will return to its old policy of news 


lelips and shorts starting Sunday 


(29). House has been playing fea- 
tures, now on first-run with “Hid- 


den Room,” for about two months. 


Cost of running feature-pic policy 
is held responsible. 

The Park Ave. Embassy, which 
continues with features, still uses 
newsreels and shorts daily up un- 
til 5 p.m. 





Wessely Forms Pic Unit; 
2006 Budget on Ist Film 


Vienna, Jan. 18. 

Filmstar Paula Wesseiy has 
formed her own production com- 
pany. Otto Duerer has been inked 
as production manager for the first 
pic, bio of Cathrine Schratt, ina- 
morata of the late Emperor Franz 
Joseph. 

Friedrich Schreyvogel will write 
the scenario, with Miss Wessely in 
the lead. 


Budget is set at 5,000,000 schill- ; 


ing ($200,000). Intended output is 
two pix annually. American pro- 
ducer Moritz Gruenstein,is con- 
tributing most of the coin. 





20th-Fox Resumes 


After Week’s Idleness 


Hollywood, Jan. 24. 

Shooting was resumed on the 
20th-Fox lot after a week of idle- 
ness during which Betty Grable and 
Dan Dailey rehearsed dance num- 
bers for “My Blue Heaven.” 
“Heaven” is back before the cam- 
eras, accompanied by a new entry, 
“Where the Pavement Ends,” co- 
starring Gene Tierney and Dana 
Andrews. 

Meanwhile, the company has two 
other pictures shooting on location, 
“Rawhide” at Lone Pine and “Out- 
break” in New Orleans. 





Grand ‘Volcano’ Preem 


Rome, Jan. 24. 

“Volcano,” the Anna Magnani 
starrer, is scheduled to preem in 
Rome Friday (27) at the grand ball 
to be held at the Grand hotel. Event 
reportedly is the biggest social 
function of the year. With 
Artisti Associati releasing in 
Italy, the pic will open  day- 
and-date the following day at 
the Fiamma, Metropolitan and Su- 
percinema theatres, all in Rome, 
as well as in Milan, Turin, Naples 
and Palermo. 

Budget of 8,000,000 lire ($12,820) 
has been allotted for advertising 
and promotion of the Italian pre- 
view showing, according to the Mo- 
tion Picture Sales Corp., distribu- 
tors of the film in the U.S. 


MPIC Names Groesse 


Hollywood, Jan. 24. 

Paul ‘Groesse, president of the 
Society of Motion Picture Art Di- 
rectors, was named co-chairman of 
the Motion Picture Industry Coun- 
cil to succeed Ronald Reagan, 
Groesse will share the co-chair- 
manship with Roy Brewer, union 
leader. 

MPIC recently joined the Con- 
ference of Motion Picture Organi- 
zations, the chief aim of which is 
to support the fight for the repeal 
of the 20% tax on theatre admis- 
sions. 








JACOBS EXITS SIRITZKY 


Arnold Jacobs has bowed out as 
general manager of Siritzky Inter- 
national, foreign film distributing 
outfit in N. Y. Jacobs, who leaves 
the outfit Jan: 31, will take over 
the same capacity at Discina In- 
ternational, another N. Y. foreign 
film releasing org. 

Discina has announced five films 
for release this year. Leading off 
the slate will be “A Royal Affair” 
with Maurice Chevalier. 





Forest City, Ia., Fire 
' Des Moines, Jan. 24. 
Fire destroyed the Forest the- 
atre, Forest City, Ia. Although 
there was an audience at the time 
the fire started in a furniture stock 


on the second floor of the by Id-| 
Eastern Missouri and Southern 198, the patrons left in orderly * 


fashion. 


Theatre was operated by Central | 


States Theatre Corp. of Des Moines 
in partnership with Mrs. 


Brown of Forest City. Interior 


Memphis and Mid-South exhibi- | was completely gutted, and is held 


tors are currently on big drive to to be a total loss. 


| 


enlist support of the public in 


their battle for repeal of 20% Estimated damage 
‘termined. 


federal amusement tax. 


, Plans f 
building have not been eaneumesd. 


loss is unde- 


Min | 


FABIAN, ROSEN FETED 
BY ALBANY VARIETY 


Albany. 


| Albany Variety Club celebrated 
|Fabian’s “Kings For A Day” Mon- 
day (23) night at DeWitt Clinton 
hotel. This honored Si Fabian and 
'Sam Rosew for their recent Denial 
Day Concert at Palace theatre 
‘here, which was given to aid Al- 
bany Boys Club, sponsored by lo- 
eal Variety Club. Principal speak- 
er was Col. Jim Healey, Station 
WOKO boss. Larry Cowen, Fabian 
publicity director, and Ray Smith, 
local WB exchange manager, had 
charge of the program. 





Tent 32 Installs Officers 
San Francisco 

Tent 32 Variety Club of North- 
ern California, installed its 1950 
officers and at the same time 
mapped plans for its first annual 
Great Heart Award banquet to be 
held at the Fairmont hotel here 
Feb. 1. Local attorney J. W. Erh- 
lich. who headed a campaign to 
establish a milk fund for needy 
children, will be recipient of the 
Great Heart Award. Prize is be- 
stowed for outstanding deeds of 
charity. 

Tent’s new officers include: El- 
lis W. Levy, Telenews 
Chief Barker; Nate Blumenfeld, 
Blumenfeld Theatres, first assist- 
ijant Chief Barker; Ken Daily, Bert 
Levy circuit, second assistant Chief 
Barker: Mel Klein, Columbia Pic- 
tures, Property Master; Al Grub- 
stick, Scrgen Guild, Doughguy; 
William ouvert, Golden State 
Theatres, assistant Doughguy; Cliff 
Giesseman, North Coast Theatres, 
Canvassman; G. L. Karski, Motion 
Picturé Service Co., Canvassman; 
Rotus Harvey, Westland Theatres, 


Levy Theatres, 


Canvassman; Neal East, Para- 
mount Pictures, Canvassman, and 
Spencer Leve, Fox West Coast, 


Canvassman. 


KRS Scores Plant Report; 
Sees Excess Authority 


London, Jan. 17. 

The Kinematograph Renters’ 
Society, which includes’ every 
American film major, has informed 
Board of Trade prez Harold Wil- 
son that the proposed independent 
body recommended in the Plant 
report would vest the head of the 
body with dictatorial powers and 
an authority transcending anything 
sanctioned by existing law. KRS 
also struck a blow at the report 
‘itself, describing it as a haphazard 
mixture of good and bad which 
would create more problems than 
it would solve. 


Meanwhile, the KRS is prepared 
to discuss specific recommenda- 
tions with other trade organiza- 
tions, excepting the advisory body, 
but advised against dangerous lab- 
oratory experiments which were 
suggested in the report. Cinema- 
tograph Exhibitors’ Assn. of Great 
Britain and Ireland is also oppos- 
ing creation of an independent 
panel. 








New Columbia Deal 
For Bogart-Lord Co. 


Hollywood, Jan. 24. 

Santana Productions, headed by 
Robert Lord wand Humphrey 
Bogart, has agreed to a new dis- 
tribution deal with Columbia call- 
ing for two more pictures. 

One of the additions will be a 
Bogart starrer, “Sirocco,” slated 
for production in October from a 
script by Andrew Salt. 





Italo-French Pic in Rome 
Rome, Jan. 24. 

The Italo-French film, “Il Por- 
tatrice di Pane” (“The Bread Ped- 
dler’), is mow underway at the 
Cine-Citta Studios just outside of 
Rome. Director is Maurice Cloche, 
from France, and the casi includes 
both French and Italian actors. 
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CIGGIE JITTERS’ CLOUD AGENCIES 





Boston Tea Party~'50 Version 


Boston, Jan. 24 


Boston witnessed a present-day counterpart of the Boston Tea 


Party (with scotch and bourbon chasers) when, 


last Thursday (19), 


the word was officially spread that Charles Luckman was exiting 


as Lever Bros.’ prexy. 


Whereas the now-famous “Algonquin Party” 


staged recently by 


the Boston Chamber of Commerce to mark the depariure of Luck- 
man from the Hub, was a solemn occasion tinged with deep and 


outspoken resentment, last 


Thursday 
festive imbibing, an expression of how Boston, 


an occasion for 
or that segment of 


was strictly 


which counts, felt about Luckman and his decision to pull up 
Lever stakes and quit the Cambridge environs 


Actually, the resentment toward Luckman., 
Bros. 
Luckman first 
engineered 


known instances of the Lever 
dates back four years ago 
dency. At that time he 
affecting 600 persons, including a 
who were well placed socially. 

was moving the company out of 
ters, which resulted in about 800 


when 
wire 


Luckman’s announcement that 


which resulted in two 
prexy being socially ostracized, 
assumed the presi- 
an administrative overhaul 
number of prominent Bostonians 
he 
Boston for new Manhattan quar- 
being left behind, only served to 


fan Boston’s anti-Luckman feeling. 
They’re still talking of the Algonquin departure party for Luck- 


man and of the speech made by 


who, speaking for the Chamber of 
lit into Luckman and let him have it with both barrels. 
Luckman told the Boston leade 
that he was taking full responsibility 


whole, 


N. Y. was strictly his own; 


one of Boston’s top Backbayers 
Commerce and the citizenry as a 


rs that the idea for the move to 


and the consequences) if it Prov ed a mistake. 











Luckman Exit Unlikely to Upset 
Lever’s $10,000,000 Radio Outlay 


It's considered highly 
that the exit of Charles Luckman 
as Lever Bros. prexy will in any 
way disturb the $10,000,000 a year 
network ride of its top-budgeted 
shows, despite the fact that Luck- 
man had long been labeled as the 
most “show-minded” exee within 
the Lever organization. (Only two 
weeks before announcing his resig- 
nation, Luckman, in fact, had 
tipped his plans for an ambitious 
entry into TV in 1950, with a likely 
outlay of $3,000,000.) 

it's believed to be a cinch that the 
Lever echelon will do nothing to 
break up what amounts to perhaps 
the most valuable time franchises 
in the whole radio spectrum, not 
to mention its toprated properties 
and stars that for years have en- 
joved a week-in-week-out Top 15 | 
payotf. These include “Lux Radio | 
Theatre,” “My Friend Irma,” 
Arthur Godfrey’s ‘‘Talent Scouts.” 
Bob Hope, Amos ’n’ Andy and “Big 
Town.” The Lux-“Irma”-“Talent 
Scouts” back-to-back Monday night 
parlay on CBS is the most envied 
single-sponsor bracketing in the 
whole range of radio advertising. 

Lever Bros’. advertising expendi- 
ture in 1948 totaled $16,657,000 in 
all media, with $5,250,000 of that 
amount representing network time. 
An additional $5,000,000 went into 
talent-production costs. 


Harris-Faye In 





Rexall Bowout? 


Phil Harris-Alice Faye show and | 
Rexall Drug are expected to come 
to the parting of the ways at the 
conclusion of the present cycle. 
Reason is the drug outfit’s drop- 
ping sales. 

During their trip east, Harris 
and Miss Faye (Mts. Harris) will 
parley with NBC execs about their 


plans. NBC is interested in keep- 
ing the stanza as part of its Sun- 
day night lineup, if and when 
texall bows out. Last year the 
show had been wooed by CBS. 


TRIMOUNT, STERLING'S 
‘STOP THE MUSIC’ BUY 


Trimount Clothes, via William 
Weintraub, has picked up the va- 
cant quarter hour on. ABC’s “Stop 
the Music.” Suit manufacturer. 
which had been on Mutual with 
“Sherlock Holmes” until last sum- 
mer, has pacted for 189 stations. 


Trimount is taking the segment 
dropped by Old Gold on Jan. 1 
Old Go'd, still backs one quarter- 
hour. Starting March 5 Sterling 
Drug replaces Smith Bros. 








unlikely + 


| ton, 


B’cast Is a B’cast Is a B’ cast 


“The Gertrude Stein Story.” a 
tribute to the late writer, will be 
aired by WNYC, N. Y., Feb. 1 at 


9 p.m. Program will feature guest- 
ers by Carl Van Vechten, Virgil 
Thomson, Bennett Cerf, Thornton 


Wilder. It will include some 
records by the em/gre novelist 
never previously broadcast. 


Stanza is being produced by 


George Wallach. 


Prudential’s 20G 
Show Cancelled 


Hollywood, Jan. 24. 

Prudential is cancelling “Family 
Hour of Stars” on CBS after Feb. 
26 broadcast, closing out 26-week 
cycle. Insurance company recently 
announced change of agencies 
from Benton & Bowles to McClin- 
Carlock & Smith, which will 
new show for next 





prepare a 
season. 

Prudential] will pass up final 
quarter of this semester and use 
the saved coin for a promotion 
campaign in the interest of its up- 
coming 75th anniversary. Weekly 
time and talent costs on “Family 
Hour” run to better than $20,000 
per week. 


Lever to 


By GEORGE ROSEN 


Practically everybody in the 
trade during the past 


been second-guessing the reasons 


week has 


behind the checkout of Charles 
Luckman as president of Lever 
Bros. 

No sooner had the statement 


been issued that Luckman had re- 
following a disagreement 
the two 
than the 


signed 
with the top echelon ot 
parent organizations, 
dopesters went into action. 

Immediate trade conjecture cen- 
tered around 1) Luckman’s future 
operational sphere; 2) who would 
succeed him; 3) what effect the 
resignation of the $300,000 a year 
“showminded” exec would have on 
the multiple Lever radio program- 
ming, representing an annual oul- 
lay of $10,000,000; and 4) whether 
the temporary move-in of the pa- 
rent company hierarchy from 
abroad would invite fresh agitation 
to restore the Lever base of oper +- 
tions to the serenity of the Charles 
River in Cambridge. 

While the nature of the disagree- 


OTON ROOTIN 
ESTY (CAMEL) 


Figures on 1949 cigaret consump- 
tion and shift in brand popularity 
as revealed by the Wooton Report 
by 





(accepted tobacco men as the 


definitive industry research job) 
created no small measure 
apprehension 


agencies handling the lucrative ac- 


have ot 


jitters and among 


counts. 

While on the one hand the Wil- 
liam Esty agency boys are doing 
some chest-thumping over the 


Wooton study, which shows Camel 
into the 1949 sag hip 


and ahead of Lucky 


moving 
ture in the other 15% commission 
houses in anything but serene. 

As indication of the agency 
“temper” and unrest in the wake 
Wooton study, the report 
gained circulation last week that 
American Tobacco’s Vincent Riggio 
may vank the Lucky Strike billings 
from Ben Duffy’s BBD&O. 
ame report put J. Walter Thomp- 
son in the favored spot for inherit- 
ance of the $10,000,000 chunk. ‘At 
the time the Lucky Strike account 
was moved out of Foote, Cone & 
Belding, it was reported that JWT 
could have had the business for the 
asking.) 

While the trade as a whole last 
week was not inclined to place too 
much credence over Riggio’s un- 
hap, iness with BBD&O’s handling 
of the account, the rumor, nonethe- 
less, was interpreted as reflecting 
the present concern among the big 
ciggie operators over the shifting 
trends in consumer consumption. 

Since radio (and to a lesser de- 
gree TV) programming plays such 
a dominant role in the overall cig- 
gie advertising impact on the con- 
sumer, the agency jitters have au- 
tomatically translated themselves 
into radio department watching- 
and-wailting. 

Camel, which has one of the most 
impressive—and expensive—radio- 
TV lineups, is represented in the 
No. 1 spot for 1949 with sale of 
97,000.000,000 cigarets, with Lucky 
Strike in No. 2 spot with 93,000,- 
000,000. Chesterfield, handled by 
Cunningham-Walsh agency  (ex- 
Newell-Emmett) has 68,500,000,000. 

Interesting to note is that all 
three major ciggie companies took 
a nosedive compared with 1948. 
when Wooton § figures showed 
Luckies in the lead with 102,000,- 
060,000; Camel! second with 98,000,- 
000.000 and Chesterfield third with 
69. 500,000,000. 


an 


of the 


away 


oz 


—— 


Luckman: No Soap 


ment was not disclosed in the joint 
statement issued by Luckman and 
the chairmen of the two parent 
companies, 
‘Great Britain) and Paul Rykens 
(the Netherlands), those close to 
the picture (to whom the resigna- 
tion came as no surprise) saw 


“ 
aa 


‘combination of circumstances lead- 


ing to the final split. 

First off, they say, the Lever 
company under the Luckman re- 
gime has been left out in center 
field in competing with Procter & 
Gamble in the merchandising and 
sale of detergents. They point to 
the fact that, while Luckman may 
have racked up an amazing suc- 
cess story on Lux, the P. & G. con- 
sumer impact on its Tide and Drett 
has practically dwarfed the Lever 
entry into the highly-lucrative de- 


tergent field. 

if. as now seems apparent. the 
parent company brass forced the 
issue in parting company with 
LLuckman, it’s seen stemming from 
two other opgrational facets as 
well—in Luckman casting himself 
as the “villain,” particularly in the 


sensitive New England area, and ir 
the belief that Luckman was over- 
promoting himself. 


The ill-will generated by Luck- 


Sir Geoffrey Heyworth , 





+ 
| 
| 
| 
| 
| 
| 


Madden Slated for Top AM Spot In 
NBC's New Administrative rod 


s Web Still Accents Non-Radioite 





+ NBC has moved another step 
forward in completing its new ad- 
What He? | | 
‘ ministrative pattern with the ap- 
Charles Luckman, the re- sige 
signing Lever Bros. prexy pointment of Edward Madden, a 
got the advertising agency non-radioite. but with agency ex- 


heads together last Friday (20) perience. as assistant to Joseph H. 


at the Park avenue, N. Y., tem- McConnell, the network president. 
porary Lever headquarters, to However, it’s known that Madden 
meet the chairmen of the two is in line for an administrative 
parent companies, Sir Geoffrey vice-presidency to take over the 
Heyworth and Paul RykKens. whole AM operation, a role which 
In view of the “new broom exec veepee Charles R. Denny is 
sweeps clean” implications at- now temporarily filling. Move will 
tending the Luckman exit, thus permit Denny to return to 
needless to say there was a j|his key administrative post of 
100% turnout among the ad_ | overseeing the web’s decentralized 
age ney echelon, |AM-TV setup along with prexy 
ee McConnell and board chairman 








Niles Trammell. 


| Madden moves into the web Feb. 
Ben Sonnenberg i insite 
a 
Status Is Cuing 
* 
Much Conjecture 


Advertising Network which adopt- 
ed the same sales techniques as 
the radio networks. He was a one- 
time exec at McCann-Erickson 
agency, in charge of new business. 

Appointment of Madden accents 
anew NBC’s new operational pat- 
tern of bringing into the upper 
echelon brackets men with non- 

Whether 


or not the departure of broadcasting experience, topped 


Charles Luckman from Lever Bros. by McConnell, ex-FCC chairmen 
will affect the status of Ben Son-| Denny. Victor Norton, the new 
nenberg as the company’s (and veepee for administration, plus 
RCA prez Frank Folsom’s sphere 
Luckman’s) public relations man is: o¢ influe nce in masterminding the 
cuing considerable trade conjec- NBC sctup. 
ture. The Luckman-Lever Bros. In appraising the new adminis- 
business rates as Sonnenberg’s trative pattern as evolved from the 
No. 1 account. bringing him a re- Booz, Allen & Hamilton study, the 
ported $100,000 a year, exclusive of trade has been asking, in effect, 
his other accounts. “Why all the accent on bringing 


Sonnenberg’s association with im teup generals with veepee chev- 
Luckman has transcended that of rons, instead of giving top status 
a public relations counselor, with '0 the web's creative privates?” 
Sonnenberg having projected him- NBC. in the realigned setup, 
self prominently as an advisor to NOW has 14 veepees, still under 
the resigning Lever prexy. Son- CBS’ 17 but topping ABC’s 13. 


Mutual, with its streamlined opera- 


nenberg, it’s reported, has played a : 
g Ss repc play (Slee 


key role on the Washington front 
in Luckman’s closeness to the Ad- 
ministration. resulting in President 
Truman appointing him to the 
chairmanship on Civil Rights, his 
current membership on the Presi- 


has settled for five. 
box on ac taletoae 30). 


Come Back, Is 
Cambridge Pitch 


Boston. Jan. 24. 
Boston hasn't actually abandoned 


tion, 
ss 


dent’s Committee on Equality of 
Treatment and Opportunity, and 
his appointment as chairman of 


the national Jefferson-Jackson din- 
ner of 1950. 

If. as has been suggested in 
some quarters, the parent Unilever 


organization looked askance at ‘ rye 

Luckman’s strong identification hopes of enticing Lever Bros. to re- 

with the Democratic regime (‘on turn to its former Cambridge 
“so ; “4 " “ > > - vy . 

the premise that “there are thou- .tand) The Chamber of Commerce 


then Sonnenberg’s advisery master- 
minding, it’s expected, may come 
under surveillance. 


directorate, it’s known, is still in 
there pitching. And although the 
parent Lever company, in its state- 
ment announcing prexy Charles 
Luckman’s resignation, spoke in 
iterms of the future Lever House in 
iN. Y., the Hub’s top citizens still 
cling to a hope that the high Lever 


» mahouts ‘ see 4 
man's psychological sqneeap-out of “pened = - ee the error of 
some Lever employees important ~ sage Bagge 

Ironically, the “for sale” sign on 


in the Boston social sphere, capped 
by his ultimate decision to move 
the company out of Cambridge and 
into New York, didn’t help his 
cause any, it’s recognized, and 
probably rubbed the wrong way 
with the Unilever combine. 
Whether or not Luckman’s over- 
seas bosses resented the self-ag- 
grandizement aspects of his close- 
to the Administration is a 
point Some say Luckman 
for motives that would re- 
dound to the Lever organization: 
that by projecting himself on the 
D. C. scene he could better pave 
his way into the good graces of the 
Reconstruction Finance Corp. in 
grabbing off a $30,000,000 loan for 
Lever expansion plans in Manha:- 


the ex-Lever Cambridge headquar- 
ters was removed within 24 hours 
afier word got around here of 
Luckman’s resignation, sparking a 
wild but erroneous report that the 
company was returning to Cam- 
bridge. 

Also spiked during the past week 
was a report that the Hub Cham- 
ber of Commerce had delegated an 
euaissary to England to register a 
squauwk with the parent Unilever 
Co. over Luckman’s decision to 
move the company to New York. 

Actually, one of Boston’s most 
prominent citizens did go to Eng- 
land to confer with the parent com- 
pany execs, but only to discuss 
possible purchase of the Cambridge 
building that Lever was deserting. 


ness 
moot 


did it 


tan and in Los Angeles. Report is. The deal. subsequently, fell 
however, that the RFC has nixed a. 
the loan to Lueckman, at ieast on i enlace 
the L.A. project. 

Some are inclined to think that 
Luckman will wind up in a Gov- Bonen al Bat 
ernment career, probably on the Ex-President Herbert Hoover 


diplomat front. 


will make one of his rare air ap- 
In crystal-balling the Lever fu- 


pearances, as guest on CBS’ “Joe 


ture, they see a Frank Stanton-type DiMaggio Show” March 11. 
of operator ultimately landing the’ Hoover will ge to bat for Boys’ 
berth. Club Week. 
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Bill Enabling FCC to Fine Stations, 
Suspend Licenses Goes to House 


Washington. Jan. 24. 

A bill broadening = sanctions 
against radio stations for violating 
FCC rules was introduced in the 
House today ‘Tues 1 Rep. George 
Sadowski ‘D. Mich.!. chairman of 
a subcommittee of the House Inter- 
ate Commerce Comn ittee. The 
ides for creation 


st: 


measure aiso prov 


of an independent Frequency. Con- 
trol Board to handie radio aiioca- 
tions and clarifies Commission 
rules regarding political broad- 
casts 

In introducing his easure Sa- 
dowski told the House there has 
been a great deal of pressure on 
the committee to take up the Mc- 


Farland Billi wt 
ate in the last session. 
time to study FCC operations. Un- 
der Sadowski'’s bill the Commis- 
sion, in addition to its power to re- 
yoke a license, would be given au- 
thority to suspend a license for a 
period up to three months, to issue 
cease and desist orders, and to pe- 
malize licensees construction 
permit holders to $500 a day 
during period of a violation. 


nich passed the Sen- 
but it needed 


or 


up 


Subcommittee will meet this 
week to plan its course of action 
on the Sadowski Bill and other 


radio legislation before it. Sadow- 
ski hopes that hearings on his bill 
will be held in three weeks 


Markle Deas One- Shot 
On Canadian Net; Due 
Next in Hollywood 


Fletcher Markle. missing from 
the scene of N. Y. radio operations 
since he departed last season’s 
“Ford Theatre’ on CBS, put in 
an appearance last week at his old 
stamping ground—Canada—for a 
one-shot performance on the Cana- 
dian Broadcasting Corp. facilities. 
Markel is scheduled to shove off 
for Hollywood next week. 

Both Markel and Vincent 
McConnor. who worked together 
on the old “Studio One” CBS ra- 
dio show and were allied in the 
Ford series. have packaged a half- 
hour TV dramatic series, which 
MCA is currently peddling. 
McConnor has just finished script- 
ing “Chautauqua” as a Broadway 
musical ‘he’s trying to line up 
Irving Berlin for the musical 
score), and has completed two 
scripts for Wyllis Cooper's TV 
“Escape” series 


EVEN PREXIES WOULD 
WALK MILE FOR CAMEL 


Tom _ Luckenbill, veepee’ in 
charge of radio for William Esty 
agency, which pours millions an- 


nually into network coffers with its 
flock of Camel-sponsored shows on 
AM and TV, got out the prexy 


brass last week when he tossed a | 
uptown | 


his 
Shindig was in 


midnight supper at 
Manhattan home. 


honor of Vaughn Monroe, who flies | 
the Camel colors on his CBS pro-:| 


gram. 

Among the late-eaters were 
Frank Stanton, CBS prexy; Joe 
McConnell, NBC prez; Frank Fol- 
som, RCA _ president; and Bob 
Kintner, ABC prexy. 

Flock of AM-TV_ personalities 
were also on hand, including Ken 
Murray, Lanny Ross and Monroe. 





Draw Up Georgia Libel 


Law Protecting Newsmen 


Macon, Ga., Jan. 24. 

Most important matter’ before 
two-day meeting of Georgia Assn. 
of Broadcasters was discussion of 
plans for drawing up a libel Jaw 
to protect radio newsmen. Session 
ended Wednesday (18). Approxi- 
mately 100 delegates representing 


29 Georgia tadio stations attended | 


meeting. Cities represented were 
Macon, Savannah, Atlanta, La- 
Grange, Athens, Vidalia, Dalton, 
Thomaston, Newnan, Augusta, Co- 
lumbus, Gainesville, 
Thomasville, Dublin and Americus. 

Plans for Georgia Radio Insti- 
tute. sponsored jointly by GAB 
and Henry Grady School of Jour- 
nalism of the University of Geor- | 
gia, were also announced. _Insti- | 
tute will be held at the University | 
in Athens, Ga., May 18-20. Louis | 
Doster, of Athens, was named 
chairman of committee on arrange- 
ments for institute. 


+ 


Waycross, | 





Maggiorani’s WOV Series 


Lamberto Maggiorani, 
“The Bicycie Thief.” 
transcribed series 
shows for WOV, N. Y. 

Titled “Tne Way Ahead.” the 
series is scheduled to start within 
two weeks. Snows are being record- 
ed in Rome. 


Alert Directors To 
Strike Imminence 


Strike by the Radio-Television 
Directors Guild against the net- 
works looms as a near - certainty 
after Jan. 31. following failure of 
mediators to bring the parties to- 
gether. Before the RTDG-web 
pact expired Dec. 31, the member- 


star of 
is set for his 
of dramatic 





ship authorized the union council 
to call a strike when deemed 
necessary, but mediators’ suc- 


ceeded in getting the networks to 
reorganize the RTDG 


and got a 

month’s extension for parleys. 
However, according to union 
spokesmen, the webs “are saying 


‘no’ to all demands for wage in- 
creases and improved working con- 
ditions” and the membership has 
been alerted that a strike is possi- 
ble after the Jan. 31 deadline. A 
membership meeting has been set 
for Jan. 30 and the following com- 
mittee chairmen selected: Welfare, 
Ed Byron; public relations, Robert 
Louis Shayon and Leo Hurwitz; 
pickets, Charles Harrell, and free- 
lance-agency liaison, Ted Corday. 


AMA RELEASES 22D 
DISK IN MEDIC SERIES 


Chicago, Jan. 24. 

As part of an extensive plan car- 
ried out during the past nine years 
the American Medical Assn. here. 
through the Dept. of Health and 
Education, has released the 22d of 
a series of radio transcriptions 
dealing with dramatic and histori- 
cal highlights of the medical pro- 
fession for use on radio. Designed 
to enlighten and advance concepts 
of medicine, they were develope 
by Dr. William W. Bauer of AMA. 


This latest series, ‘‘Doctors Make 
History,” describes the medical as 
well as civil achievements of 13 
famous physicians, recorded on as 
many different platters, each 15 
minutes long and narrated by Jim 
Ameche. Handled through Mar- 
shall-Hestor Productions in’ New 
York, they were produced here 
with the assistance of Frank Baker, 
of Reincke, Meyer and Finn. 


McEniry Back to KLZ 


Denver, Jan. 24. 

Matt McEniry, one of KLZ’s 
pioneer radio personalities, is re- 
turning to KLZ Feb. 1 as Public 
Service Director, Hugh B. Terry, 
KLZ general manager, announced 
this week. 

McEniry succeeds Mack Switzer 
who has resigned to enter a Den- 
ver advertising agency. 
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Lawyers Prepping 
Pre-Trial Action 


On Giveaway Ban 


Washington, Jan. 24. 

Conferences between FCC and 
network legalites will be held in 
New York next month with a view 
to setting a date for court argu- 
ments on the legality of the give- 
away ban. 

Commission litigation chief Max 
Goldman, who will probably argue 
the case’ before the three-judge 
court of the Southern District of 
New York, plans to meet with in- 
dustry counsel in a few weeks on 
plans for the trial date. It is ex- 
pected the lower court will hand 
down a decision by late spring and 
that the case should reach the Su- 
preme Court for argument in the 
October term. 

However, the New York tribunal 


(Continued on page 46) 


ABC Gets 2506 Frisco 
Bonanza as Agency Yanks 


Bob Jarrett from KCBS 


San Francisco, Jan. 24. 

A $250,000 slapdown by an ad- 
vertising agency aga_nst KCBS is 
indicated in the abrupt switching 
of radio time from that outlet to 
ABC by Brisacher-Wheeler, top 
west coast advertising agency, in- 
volving the Campbell Soup ac- 
count. 

The action followed notification 
by CBS to agency that the 10-min- 
ute Bob Jarrett news show would 
have to move up from 5:45 to 5 
p.m., because the web was recap- 
turing the time for easteri-origi- 
nating sponsorship. Agency flared 
and hired Jarrett away, after 12 
years in that spot, taking time on 
ABC for six days a week at both 
7:30 a.m. and 6:05 p.m. In addi- 
tion to Campbell Soup, Peter Paul 
and Dénnison Food accounts, 
which agency moved, it further 
larded ABC with Pictsweet, with 








total running almost to $250,000. | 


Move is result of smoldering op- 
position of local agencies to toss- 
ing around resultant when local air 
slots are usurped for coast-to-coast 
shows. 


Functi sacl Music Biz Finds Muzak, 








MBS’ Religioso 1-Shot 


National Council of Protestant 
Episcopal Churches is backing a 
onetime quarter-hour shot on Mu- 
tual. March 12. at 11:30 a.m. 

Agency on the account is Wil- 
liam H. Eynon. Eynon was account 


S<- - +h oc Ti. em eh eset: es +hatie 
Executive at the muMpnrey aReucys 


for the religioso group when it 
sponsored “Great Scenes From 
Great Plays” on MBS last vear. 


ECA's Global 


Concert Series 


of the European 
Cooperation Administration, which 
will supplement its “This Is Eu- 
rope” stanza on Mutual, has been 
wrapped up by ECA radio director 
Ed Gruskin. who is in New 
for a week to complete “arrange- 
ments. A series of 13 hour-long 
concerts is being transcribed, un- 
der the title. “Orchestras of the 
World.” to be heard on five con- 
tinental webs and made available 
to iridependert stations in the 
U.. 3. 

Broadcasts are being made by 
major European orchestras under 


Novel project 


or 
‘or 


their permanent conductors and 
taped in their historic concert 
halls. The organizations include 
the Rome Symphony, Greek Na- 
tional orchestra, Vienna Philhar- 
monic, French National orchestra, 


and the British Broadcasting Corp., 
Danish, Swedish. Norwegian, Por- 
tuguese, Dutch, Belgian, Turkish 
and Berlin orchestras. 

The disks. which will include a 
five-minute intermission commen- 
tary by Bill Murray, will be made 
available through the National 
Assn. of Broadcasters’ Unaffiliat- 
ed Stations Committee. Indies de- 


siring them have been requested 
to write to committee chairman 
Ted Cott, at WNEW. N. Y. Wax- 
ings will also be distributed in 
Italian, Belgian, German = and 
French for multi-lingual outlets. 
Steve Campbell and Margaret 
O’Neill are production  coordi- 
nators. 





TOMMY LEE LEAVES 
$10,000,000 TO UNCLE 


Hollywood, Jan. 24. 
In one of the shortest wills on 
record, involving “important” 
money, Tommy Lee, who inherited 
his father’s ‘Don Lee) radio. tele- 


vision and auto interests, named 
his uncle, R. D. Merrill, retired 
lumber tycoon of Seattle, Wash.. 


sole beneficiary. Estate 
mated at $10.000,000. 

In his own handwriting, he exe- 
cuted the document 16 years ago 
with these words: “I leave every- 
thing to R. D. Merrill to do with as 
he sees fit.” L. G. Patee. husband 
of Lee’s maternal aunt, witnessed 
the signing. 

Merrill, in his 70’s, said he is en- 
tirely satisfied with the manage- 
ment of the Don Lee network and 
TV station by Lewis Allen Weiss, 
board chairman, and Willet Brown, 
prez, and contemplates no changes. 


is esti- 











CBS 
Board Chairman Wm. S. Paley 
President Frank Stanton 
Joseph Ream 
Hubbell Robinson 
Larry Lowman 
Harry Ackerman 
Howard Meighan 
Adrian Murphy 
Jack Van Volkenburg 
Wm. Gittinger 
Les Atlass 
Wm. Lodge 
Herbert Akerberg 
Earl Gammons 
Frank Falknor 
James Seward 
J. Kelly Smith 
Howard Hausman 
Arthur Hull Hayes 


NBC 
Board Chairman Niles Trammell 
President Joseph McConnell 
Charles R. Denny 
Victor Norton 
John Royal 
Wm. Hedges 
Charles Hammond 
Harry Kopf 
QO. B. Hanson 
Sidney Strotz 
Sydney Eiges 
Chick Showerman 
Pat Weaver 
Gustav Margraf 
Wm. Brooks 
Frank (Scoop) Russell 


MUTUAL 
President Frank White 
Ade Hult 
Abe Schechter 
Bill Fineshriber 
Earl M. Johnson 
Bob Schmid 


Four Networks’ V. P. (and Better) Scorecard 


ABC 
Board Chairman Ed Noble 
Vice Bd. Chairman Mark Woods 
President Robert Kintner 
Bud Barry 
Tom Velotta 
Bob Saudek 
Lee Jahncke 
C. Nicholas Prieulx 
Frank Marx 
Joe McDonald 
Fred Thrower 
Murray Grabhorn 
Bob Hinckley 
Frank Samuels 
John Norton 
Earl Anderson 


_cialized subscription 
/Muzak Corp. 


FM in Middle of a Major Hassle 


Washington. Jan. 24 
Hassle is developing in the spe- 
music field. 
is being threatened 
by the competition of FM stations 
and, in return, is applying either 
for permission to get into the FM 
field or for the FCC to stop some 
of its broadcasting competitors. 


Last week Muzak and Paul A 
Porter, of the Arnoid. Fortas & 
Porter law firm, petitioned the 
FCC to change its regulations so as 
to permit FM frequencies to be 
used for supplying specialized 
music to hotel, restaurant. factor, 
and store subscribers. It also askes 
for a hearing. 

Previously Muzak had notified 


WWDC here that it would not re- 
new its pact with the station and 
other FM which are in transit cast- 
ing. It said it objected to 
mercial use” of its disks 

The Muzak note was 


“com- 


answered 


by Ben Strouse, veepee-genera} 
manager of Capital Broadcasting 
Co. here, who charged that Muzak 
had “distorted and withheld the 
basic information as to why Muzak 
recordings are being withdrawn 
from the transit radio field.” He 


said that Muzak “is now sweating” 


because FM is threatening its 
“beautiful little monopoly” in the 
functional music field. The WWDC 
topper declared: “FM _ stations 
throughout the nation—including 
WWDC-FM—are now going into 
the functional music business on a 
competitive basis. WWDC-FM is 


already making arrangements to 


supplement its present music }i- 
brary from sources other than 
Muzak.” 


Strouse said that the type of mu- 
sic used on his and other FM sta- 
tions can be used “in commercial 
and non-commercial establishments 
now using music supplied by the 
Muzak monopoly.” 

Muzak has 75 franchise studios 
in U. S. cities supplying its specia)- 
ized canned music via high-fidelity 
telephone lines. FM-ers feeling 
an economic pinch are turning to- 


ward specialized markets, such as 
transiteasting, storecasting and 
would like to crack into Muzak's 
lucrative subscription-music field 

Some FM outlets use a super- 
sonic signal which blanks out the 


commercials that would be disturb- 
ing in hotels and eateries. They 
rent the necessary receiving equip- 
ment to their subscribers, while 

(Continued on page 46) 


New Crop of Announcers 
Coming Steadily, Says 
WFUY; Chi Chimes in Too 


New York. 
Editor, VARIETY: 

In answer to your banner ques- 
tion, “Where are the new an- 
nouncers?,” in a recent issue. Id 
like to submit that some of them 
are here at Fordham U., receiving 
professional training in the Radio- 
TV division and working on 
WFUV-FM. Ten years from now 
VARIETY may well run another 
“those were the good old days” ar- 
ticle and point out the headliners 
who stepped out from this talent 
incubator. We've been prepping 
them for commercial work for only 
three years now, but many of our 
grads are proving in the field that 


they've got what it takes. 


From Malone, N. Y., down to 
New Orleans, our alumni are mak- 
ing good as announcers and in 
some cases gnoving in as junior 
execs. Up in Pittsfield. Mass. 
at WBEC, for example. “Mac” Me- 
Garry is making a name as a per- 


sonality disk jock and doubling 4s 


| for 


program director. Down in Augus- 
ta, Ga., Charlie Smith is managing 
WDEC. 

Or take a lad from last years 
June class—“Vin” Scully. Gradua- 
tion day found him working @t 
WTOP, CBS's Washington outlet, 
and in the fall the nation heard 
him reporting in each Saturday 
Red Barber’s footbal) and 
sports roundup. Now, we hear that 


| Barber has signed him as his #s- 


|sistant for next season to 


| baseball games. 


broad- 
and telecast the Brooklyn 
Here is one of the 
Ted Husings of tomorrow. 

But you mentioned comedians. 


cast 


|George Conley stepped from Ford- 


ham’s Radio-TV Division through 


'vaude appearances up and down 


| the east coast, 


to Ed Sullivan® 
(Continued on page 70) 
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All It Takes Is a Rumor Today, 


And Everybody Gets Into the Act 


The word has been spread that+ 
Reichhold, 4he millionaire | 


Henry 
chemical man who formerly “an- 


geled” the Detroit Symphony Or- 
chestra, is once more manifesting 
interest in bankrolling a major 
musical organization (though not 


the Detroit symph, with which he 

has permanently split following a 

succession of union snarls, etc.). 
Aware of Reichhold’s 


cies and webs have been alerted to 
the potentialities of a Reichhold 
spending-spree and have lost no 
time in trying to woo him back 
into the fold of institutional ad- 
vertisers. 

ABC, for one, has been making 
a pitch for the Reichhold coin | 
with its “Metropolitan Auditions 
of the Air. It was ABC that took 
the rap on the Reichhold cancella- 
tion of the Detroit symph spon- 
sored series, after the web had 
successfully negotiated a switch- 
over of the ensemble from Mutual 


» a couple vears back. 


Meanwhile the agencies former- 
ly identified with Reichhold biz 
have not been idle, either, 
their own presentations. 

It’s all in the “iffy” stage, based 
more or less on rumor. All of, 
which points up the mad scramble 
for business on the part of the nets | 
and agencies. And since Reich- | 
hold, as a strictly institutional ad- | 
vertiser, has no direct selling pitch | 
to the consumer public, and since, 
too, the era of institutional adver- 
tising in radio is fast fading, some 
entertain considerable doubt as to 
whether Reichhold will ever re- 
turn to the radio fold. 


GF Seeking Out 
On AM ‘Goldberg’ 


Although General Foods is com- 
mitted to ride out the season with 
a firm 39-week pact on Gertrude 
Berg’s AM version of the “Gold- 
bergs,” GF, via Young & Rubicam 
agency, is mulling the idea of buy- 
ing out the contract and moving in 
with a new show this season on 
behalf of its Sanka product. 

Revival of the radio version of 
“Goldbergs” has been a keen dis- 
appointment to the client, despite 
the critical and Hooper acclaim ac- 
corded the video show. 

GF has been eyeing the CBS sus- 
tainer “Escape” as a possible sub- 
stitute show and relinquishing the 
Friday night time in favor of a 
Saturday night pickup. 


MARCHES LATEST TEAM 
SLATED FOR OWN SHOW 


Now that the Ronald Colmans 
‘Benita Hume) are entrenched in 
radio with their “Halls of Ivy” 
Schlitz-sponsored. NBC series, 
which garnered a_ critical and 
Hooper payoff, the Fredric Marches 
(Florence Eldridge) look set for 
their own air show. 

Halt-hour dramatic program 
Series starring the Marches is be- 
ing packaged by Nat Hiken, who 
was Fred Allen’s top scripter and 
be pet s been missing from the ranks 
of radio's top writers since last 
season’s Milton Berle radio pro- 
Stam. (Hiken won a hefty cash 
settlement when Texaco cancelled 
a on the AM version of the Berle 
show.) 

March show is scheduled for a 
fall teeoff. Right. now they’re in 
the pre-Broadway tryout of “Now 
I Lay Me Down to Sleep.” 











MILES SETS ‘LADIES’ PREEM 

Miles Lab has set Feb. 6 as the 
teeofl date for their sponsorship of 
15 minutes of “Ladies Fair” on 
Mutual, Product being plugged is 
labein, an anti-histamine tablet. 

Show will be heard cross-the- 
board at 2-2:30 p.m, 


back- | 
ground in sponsoring the Detroit | 
ensemble on network radio, agen- | 


making | 


show is 





The New Hoopers 


Jack Benny (CBS).... 24.7 
Lux Radio Theatre (CBS) 24.3 
Talent Scouts (CBS)...., 22.2 
Walter Winchell (ABC).. 21.2 
Fibber & Molly (NBC)... 21.0 
My Friend Irma (CBS)... 19.3 
Bing Crosby (CBS)...... 18.7 
Bob Hope (NBC)........ 18.0 
Groucho Marx (CBS).... 17.7 
People Are Funny (NBC). 17.6 
Big Town (NBC)......... 17.5 
Bob Hawk (CBS)........ 17.0 
Mr. — (Ce): ss 16.4 
Amos ’n’ Andy (CBS). 16.3 
Edgar Berge en (CBS). 16.3 


Roi Tan Canceling 
Joan Davis Despite 











Fri. Rating Payoff 


Joan Davis’ Friday night CBS 
headed for the cancella- 
tion route, with American Tobacco | 
| Co., 
| the 9-9:30 p.m. segment on behalf | 
of its Roi Tan cigars, failing to | 
pick up its option after the initial | 
| 26-week cycle. 

Program, 


is a CBS package which, oddly | 


enough, has been garnering one of 
the heftiest ratings on the Colum- 
bia Friday night schedule. (New 
Hoopers give it 11.6, topped only 
by Procter & Gamble’s 7:15 Oxy- 
dol show, which has 12.0.) 

Likewise, the Davis show has the 
top rating for the 9 o’clock stretch, 
topping NBC’s Screen Directors 
Plavhouse on the one hand and 
ABC's Ozzie and Harriet on the 
other. 

it's considered a certainty that 
CBS will continue the stanza on a 
sustaining basis, in view of its 
audience pull, particularly 
that NBC has strengthened its Fri- 
day night lineup with the new 
Ronald Colman “Halls of Ivy,” 
which drew a 10.0 in its first time 
up. 

Friday 


night situation now ap- 


pears to shape up as an ABC vs. 
NBC standoff tor top MHeoper 
laurels. 





Cheld Buys 
Godfrey Reprise 


Chesterfield, already repre- 
sented as one of the major cigaret 
spenders in radio, is splurging for 
another half-hour of CBS Arthur 
Godfrey time. New Saturday night 
show, in the 9:30 to 10 period, 
starts this week (28), and will be 
called “Arthur Godfrey Digest.” 

Show will be transcribed reprise 
of the choice bits culled from Ged- 
frey's cross-the-board morning 
shows, including the top vocal and 
instrumental spots, gabbing, ete. 
Godtrey will also transcribe a 
special intro for each stanza. 

Cunningham & Walsh is the 
agency. 





Macquarrie Freed In 
Manslaughter Case 


Hollywood, Jan. 24. 

Frank Haven Macquarrie, radio 
producer, has been acquitted of 
manslaughter charges in connec- 
tion with traffic accident resulting 
in _ death of a woman pedestrian 
Oct. 

Mac quarrie had been producing 
“Noah Webster Says” until its 
termination shortly after the fatal 
accident. The court halted trial 
proceedings Saturday (21) on 


grounds evidence showed Macquat- 


,rie was not guilty. 


| WOR-Mutual in 


| plug each other, 


which sponsors the show in| 


“Leave It To Joan,” | 


now | 


| Baltimore, 


BUY AIR TIME, 
aT 


| 
' 
| Newspapers, which once thought 
| radio was synonymous with sin, are 
'now beating a path to the broad- 
| casters’ door to buy air time or set 
|}up time-for-space swap deals. 

In New 


| vided by the circulation war which 
|has followed the demise of the Sun. 
The World-Telegram-Sun on Sat- 
|urday (21) added Ivy League bas- 
| ketball games to its sports co-spon- 
|sorships on WMGM, via Donohue 
| & Coe. This week it wrapped up a 
|dollar-for-dollar trade deal with 
|WVNJ, Newark. It will take over 
today (Wed.) a daily five-minute 
{newscast and a 10-minute cross- 


| the- board participation in an after- | 
Publication also | 


noon disk stanza. 
buys spots for cash on a number of 
local outlets. P 
The competing Journal-American 
has a tieup with WNEW on “His 
Honor, the Mayor,” a deal with 
which the “Roy 
strip and air show 
and other time- 
|for-space pacts with WJZ, WOV, 
WNBC, WMCA and WWRL. Paper 
specifies spots, while the stations 
sometimes save their space allot- 
|ments to get large displays. 


A ripley to industryites is that 
the Hearst papers in Gotham, 
‘which are somewhat anti-radio, 
nevertheless want heavy air pro- 
motion for circulation pitches and 
| projects such as the Milk Fund. 


Rogers comic 


| Mirror and Journal-American run 
| incomplete radio listings and the | 
| latter doesn’t have a radio column. 

Dailies also are getting plugs via 
their supplying of news. Herald 
Tribune supplies WMCA with 
hourly bulletins which it plugs in 
a prominent box and has a nightly 
| newscast over 
time arrangement. Times, which 
owns WQXR, is increasing its use 
of the station for promotion. In 
addition to the hourly newscasts it 
is “sponsoring” four hours of 
classical music and supports the 
“Times Youth Forum” 
die. WNEW gets no space for its 
hourly Daily News newseasts, other 


DAILIES BEAT PATH TO RADIO 





York City an additional | 
hypo to the trend has been pro- | 








WOR on a space- | 


| BBD&O and 


|}ing the 


on the in- | 


than a box touting the service, but | 


feels that the 20-man staff which 
| the sheet maintains to write them 
pays off. In the multi-lingual field 
WWRL has tieups with some 30 
foreign language papers, as well as 
Negro and community weeklies. 
On a national basis, the Hearst 


| journals use two transcribed pro- 
| grams, 
| dramatizes the comics, and “Front 
| Page Drama,” a 

| American Weekly. 


“Comic Weekly Man” which 


Heart’s national 


radio director, Tom Brooks, has 


| hist 


, web toppers, 


feature on the | 


helped local papers set up deals in | 


Chi, 
’Frisco and other 
both TV and AM. 
ample, 
in both media with Don Lee in- 
clude fashion shows, forums and 
sports events. In Chi, the Herald- 
American has, in addition to other 
deals. an institutional link with a 
storecasting operation and supplies 
90-second news bulletins in return 
for the air plugs. 

Question raised in some quarters 
is whether it’s bad to give time 
‘away in return for space. Answer 
generally is that it doesn’t make 


Detroit, L. 
cities, including 
in L.A. 


much difference whether or not 
money changes hands (in some 


cases token checks are exchanged). 
Real question, it’s stressed, is 
whether a particular swap will pay 
off in increased circulation for both 
media, 











Coy’s AFRA Card 


The National Board of the 
American Federation of Ra- 
dio Artists has approved the 
request of the Washington lo- 
cal for an honorary member- 
ship card to Wayne Cov, FCC 
chairman, in appreciation for 
cooperation extended to the 
union. 

National board unanimously 


passed a resolution favoring 
the honorary membership 
atter inquiring whether such 


action would embarrass him. 


A., | 


for ex- | 
the Examiner’s promotions ! is 


256 Weekly Sponsor Set for Allen's 





To Lilienthal Spot? 


Washington, Jan. 24. 

To the question intriguing 
the trade: “Where does a 
Charles Luckman (with a 
$300,000 a year salary) go 
from here?” talk here is that 
he’ll definitely wind up with 
the Government. One report 
has it that Luckman will be 
named as David Lilienthal’s 
successor on the Atomic En- 
ergy Commission. Another 
links his name with an Am- 
bassadorship. 

At 40, Luckman, it’s known, 
isn’t interested in retiring. He 
has a large cattle ranch in Cal- 
ifornia (part of which he 
owns, part of which he leased 
from the Government), but in 
the past he’s only spent two or 
three weeks of the year on it. 


—— 


MBS: ‘We're Still 





Around and Going 


Big Guns, Thanks 


The Mutual financial picture in 
recent weeks has been cuing some 
sales department handsprings. 

Over and above the $3,800,000 
advertising splurge and the fact 
| that the web’s first-quarter billings 
is shooting toward a record $5,000,- 
000 mark, the heartening aspect of 
the MBS boxolfice upbeat is the 
network’s identification with major 
agency accounts. 

The new biz spread encompas- 
sing accounts out of J. Walter 
Thompson, Young & Rubicam, 
Foote, Cone & Beld- 
ing, figures importantly in enhanc- 
web’s standing, prestige- 
wise, with the addition of Cham- 
berlain Hand Lotion (‘John B. 
Kennedy): General Foods (Hopa- 
long Cassidy); The Ford Dealers 
multiple program buys, and Ana- 
(“True or False’ and “The 
Falcon”)—a_ recognition, say the 
“that Mutual's still 
around and in the bigtime sweep- 
stakes,” 


Col. LP’s Buy 
Sunday | Hour 


Effective Eeb. 3, Columbia Ree- 
ords,. via McCann-Erickson agency, 
“buying” a half-hour of Sunday 
afternoon time on CBS to plug its 
Long-Playing disks. Program, fea- 
turing LP pops and longhair re- 
cordings, will be heard on 45 sta- 
tions around the country, with the 
record company taking over the 
4:30 to 5 p.m. segment following 
the New York Philharmonic stanza. 

Since Coiumbia Records is a 
subsidiary of CBS, it's more or 
less a case of bookkeeping in 
switching funds from the subsid 
to the parent company. (Situation 
has a close parallel in RCA’s spon- 
sorship of its half-hour dramatic 
show on NBC, a subsid company). 

A few weeks back CBS carried 
a full-hour of Sunday afternoon 
LP disks. but it was a two-week 
ride limited to the web's owned- 
and-operated stations. 





Simonds’ WEIL Post 


Philadelphia, Jan. 24. 
Harold L. Simonds, veteran, with 
28 years in radio, has been appoint- 
ed sales manager of WFIL. Si- 
monds will assume supervision and 


control of local radio business for 


the station. 

The dean of al! Philadelphia ra- 
dio men in point of continuous 
service, Simonds entered  broad- 
casting in March, 1922, as a staffer 
on WFi, predecessor to WFIL, 


several sponsors for a 


WAP DEALS NBC Tele Bow: Comic Exiting Radio! 


Hollywood, Jan. 24. 
Fred Allen is reported set to 
make his entry into television next 
season on NBC. Despite repeated 
denials that he is eschewing all 


activity aside from radio guest 
shots because of ill health, it’s 
been learned that the network is 


preparing a show pattern that he 
is said to favor. NBC has exclu- 
sive call on his services for both 
radio and TV when he comes out 
of “retirement.” 

Allen has long been a fan of 
Dave Garroway, Chicago comic, 
whose teevee show has won critical 
acclaim. Garroway’s dry. wit, 
stvle and delivery are similar to 
Allen’s and he is partial to a 
format that allows him to be in- 
formal without adhering to a writ- 
ten script. 

During his current stay 
guest shots with Jack Benny, Bing 
Crosby and Bob Hope, Allen has 
been studying show techniques 
here. He bypassed TV here be- 
cause of his dislike of kinescope 


for 


| but is said to be partial to film but 
| more insistent on th¢ live telecast 


in the east. 

NBC is said to have its choice of 
half-hour 
show, which would be patterned 
after the variety type now so pop- 
ular with advertisers. One client 
is reported ready to spend $25,000 
weekly for a show on which Allen 
would be emcee and swap banter 
with his guest performers. “‘‘Al- 
len’s Alley” would be one of the 
features retained from his defunct 
radio show. 

Allen is said to be definitely 
through with radio on a basis of 
regular weekly broadcasts. While 
he has found much fault with the 
conduct of television, program- 
wise, he has been won over to the 
new medium by NBC TV execs 
and the William Morris agency. His 
health, while not yet robust follow- 
ing a seven-week confinement in 
New York, is said to be consider- 
ably improved. 





Hooper vs. Nielsen: 


Who Woos Whom? 


In reply to Variety's story of 
two weeks ago that C. EF. Hooper 
and A. C. Nielsen have initiated 
talks for Nielsen’s takeover of the 
Hooper organization, the tatter last 
week press-released the following 
statement: 

“Tt is true that there have been 
discussions between A. C. Nielsen 
and me regarding his purchase of 
certain portions of our network 
audience rating services 

“Most emphatically the pro- 
posals do not involve his reported 
absorption of our business or or- 
ganization. Such proposals are 
not firm or final and are contingent 
upon approval by Nielsen stock- 
holders and directors. 

“If and when I have received a 
firm proposal, the trade will learn 
of our reaction to it without delay.’ 

Left unsaid, however, was the 
fact that a year ago Nielsen went 
to Hooper to initiate talks but it 
was no dice then. In December 
Hooper Ssctntondl to Nielsen. 


WFDR-FM REAFFIRMS 
WINS PURCHASE BID 


WFDR-FM, N. Y. station of the 


International Ladies Garment 
Workers Union, yesterday ‘Tues.) 
sent a letter to James Shouse, 


Crosley Broadcasting board chair- 
man, reaffirming its offer to buy 
WINS, N. Y. Deal for Generoso 
Pope’s WHOM, Jersey City, to pick 
up WINS for $512.000 fell through 
when the publisher-industrialist 
couldn't pact a buyer for WHOM 
by Crosley’s Jan. 5 deadline. 

Directors of AVCO, Crosley 
parent company, meet in New York 
tomorrow (Thurs.) when one of the 
questions will be whether to hold 
on to or divest themselves of 
WINS. 
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nea, 


What Manpower 


should you expect your agency 








to employ to produce 
TELEVISION today? 





TV is greedy. It devours man-hours. It de- 
mands many special talents. Demands a big, 
separate department —an impressive invest- 
ment in highly-paid, highly-skilled specialists. 
This, every advertiser has a right to expect! 


@ TV has been the atom bomb of the advertis- 
ing agency world. 

It exploded on the advertising scene and a 
whole new cloud of problems and challenges 
mushroomed up. 

Here was a whole new concept. Sight and 
sound together in selling. Here were the ele- 
ments of theatre and movies and radio and ad- 
vertising, all intertwined into a new and intri- 
cate force. 

In all other media, for 17 years, sales-results, 
readership ratings and all yardsticks of effec- 
tiveness have demonstrated the power of Esty 
advertising techniques and point of view. 

Now, with this new medium, came a new and 
wider stage for the employment of these dy- 
namic techniques. Action...drama... human 
interest... newsiness...excitement...all these 
qualities characterizing our advertising in all 
other media fitted TV to perfection. It was 
made to order for us. 

So we plunged right in. Immersed ourselves 
in the medium since its earliest beginnings. In- 
doctrinated all our major creative and adminis- 
trative personnel. Built up a well staffed, sepa- 
rate television department. With the result that 
we are one of the largest operators in television 
today. One of the top three. 


William * 


In 1949, we telecast 528 hours of programs, 
3800 minutes of commercials — probably more 
than any other advertising agency — and 619 
spot announcements. In the last eighteen 
months, we have produced 191 41m commercials 
alone. 

Naturally, with all this intense TV activity, we have 
acquired a mine of evidence and information on the 
power and performance of this new medium. We've 
assembled the facts and figures in fast, easily digestible 
form. Here, in all probability, are a lot of the answers 
to those questions you’ve been asking yourself when- 
ever you contemplated the spending of advertising dol- 
lars in TV. May we show you this presentation? No 


obligation, of course. Just phone MUrray Hill 5-1900. 





@ Just to demonstrate the complexity of 
producing a typical television program, 
here's a chart of the Esty personnel re- 
quired to put on just one half hour of 
drama, the COLGATE THEATRE. 
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COMEDY ... Many of the presentations of the 
Colgate Theatre each Sunday night are light, 
gay, young comedy. And here’s an interest- 
ing thing about this show—in spite of the 
fact that it has a low budget, a recent 
Hooper rating placed it fifth highest of all 
TV programs, 


IN 1949... 
928 HOURS OF 


ESTY- PRODUCED 


PROGRAMS... 


3800 MINUTES OF 


COMMERCIALS! 


TV SPOTS... Advertisers will be spending 


millions of dollars in spots on television, 
just as they now do in radio. For some ad- 
vertisers they are an ideal selling tool. You, 
perhaps? Here is a shot from a spot we re- 
cently filmed for “Eveready” Batteries. 


rVEREADY 


7 mess “MACKS 











SPORTS ... Baseball... track... football... 
basketball... boxing...the rodeo...we have 
telecast them all. And we’re rather proud 
of the “fieldmen” on our staff—the men who 
go out and put on the telecast. It’s a high- 
tension, split-second, quick-decision opera- 
tion, and they’ve got to be good. 


DRAMA’... RavPpH BELLAmMy, 
stage, screen, and now televi- 
sion star, in Man Against 
Crime, an action-packed, con- 
flict-loaded “whodunit.” But 
putting on a “whodunit” is no 
guarantee of TV success. The 
“how” it’s done, the “know- 
how”, must be there. And that’s 
your agency’s responsibility. 





NEWS... Here is a familiar sight to millions 
..-Commentator JOHN CAMERON SWAYZE 
and the five-night-a-week newsreel over the 
NBC-TV network. It is a matter of record 
that the William Esty agency has pioneered 
in adapting news and newsreels to this new 
medium. 





ANIMATED COMMERCIALS . . . Animation is 
one of the most complicated jobs an agency 
faces. Here you need a lot of special talents. 
Specialized writers... art directors with 
Hollywood experience...musical technic- 
ians... production men with very sharp pen- 
cils. We have them all...on our own staff. 


How ; Id 


the CAMEL 30 day test a 





VARIETY ... CAMEL CIGARETTES presents a 
new contender for top TV honors...a vari- 
ety show starring the one, the only, the in- 
imitable E> Wynn. The Perfect Fool, we 
believe, is a perfect natural for the medium, 
Along with Ed Wynn, each week, there’ll be 
a Hollywood guest star. 


COMMERCIALS (Live and Film) 
... When all is said and done 
—and paid for —here is the 
heart of the matter: the story 
of your product told in a fresh, 
interesting, convincing, result- 
producing way. We'd like to 
discuss our experience with 
commercials... with you. 
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CHRISTOPHER LONDON | 
With Glenn Ford, others 
Writer: Les Crutchfield 
Director: William N. Robson 
306 Mins., Sun., 7 p.m. ' 
Sustaining 
NBC, from Holywood 

Sunday at 7 continues as NBC’s 
toughest problem child, ever since 
Jack Benny pulled up stakes and 
threw in his lot with CBS. The 
past vear has witnessed two major 
7 oOclock casualties in trying to 
compete against the Benny come- 
dics. which currently rule the 
Hooper roost as radio’s No. 1 at- 
traction Horace Heidt gave up 
after a few months, and last week 
witnessed the demise of the “Hol- 
lvwood Calling” giveaway. 


The NBC program braintrusters, 





having explored—and abandoned— 
the talent development and give- 
awa nats as Benny competi- 
tion. have now turned to the who- 
dur n a bid to recapture 
some of the 7 o'clock audience. 
Glenn Ford has been installed in 
the title role of a series called 
“Christopher London” based on 
the private eve character created 
by Erle Stanley Gardner, with Les 
Crutchfield writing the radio adap- 
tations. Bill Robson, ex-CBS ace, 
and a man of authority at the di- 
rectorial helm, is cueing the new 
series 


But last Sunday’s (22) initial 
broadcast only succeeded in leav- 
ing the impression that there is one 


more in the growing number of 
mayhem dramatics. The writing 
was pedestrian. In detailing the 
story of an adopted girl's discovery, 
on the eve of her marriage, that 
her father is a convict (with Lon- 
don also establishing that the 
father’s a confessed murderer), the 
new mystery drama had little of 
distinctiveness to offer, while 


Glenn Ford in the title role might 
just as wéll have been any one of 
a number of capable AFRAites. 
Last week’s show, with a San 
Francisco background, abounded in 
a multiplicity of “Confucious 
Say—” proverbs, with the single 
omission: “He who puts mediocre 
whodunit at 7 o'clock is good 
friend of Benny.” Rose. 





ROD HENDRICKSON SHOW 
With Jimmie Carroll 
Producer: Dick Marvin 
15 Mins., Tues. & Thurs., 
12:15 p.m. 
WISE POTATO CHIPS 
WOR, from N. Y. 
(Lynn-Fieldhouse) 
Broadcast over WOR (N-Y.) 
twice weekly, this show will prob- 
ably grab listenership from sta- 
tion’s preceding 15-minute airer, 
“Kate Smith Speaks.” It’s doubt- 
ful whether program offers 
enough on its own to draw special 
dialer attention. Rod Hendrick- 
son, in conducting this transcribed 
airer. tries to effect a homespun 
quality, but tends to become a lit- 
tle too saccharine in doing so. 
Program’s format revolves 
around Hendrickson’s story-telling 
and philosophising. Jimmie Car- 
roll holds down show’s vocal as- 
rignments with some average tenor- 
ing as was indicated by his rendi- 
“Give Me Something to 
emember You By” on show heard 
‘hursday (19). Product pitches 
could stand some tightening. 


x 


THE JACKIE ROBINSON SHOW 


With Jackie Robinson; Lee Grif- 
fith, announcer; guests 

Producer: Michael Roshkind 

Director: Richard Ritter 

Writer: Robinson 

15 Mins.; Sun., 10:30 p.m. 

Sustaining 

ABC, from N. Y. 


Sports fans should find 
show right up their alley. How- 
ever, it’s doubtful whether pro- 
gram’s current time slotting will 
garner its full potential of lfsten- 
ers. A large number of Jackie 
Robinson’s followers. fit into the 
juve element that hits the sack be- 
fore 10:30 p.m. An earlier night- 
time airing would probably have a 
large number of the youngsters 
tuning in. 

Initial broadeast made for an in- 
teresting and informative 15 min- 
utes. The Brooklyn Dodger second 
baseinan displayed a warm fireside 
manner in his sidelight commen- 
taries on sports figures and hap- 
penings. Material gathered to- 
gether by Robinson, was handled 
from both a factual and personal 


this 


LET'S GO TO THE MET 
With Milton Cross, emcee; 


Regina 


NONA FROM NOWHERE 
With James Kelly, Karl Weber, 


Toni Darnay, others; announcer, With Berlin, George S. Kaufman, | 


Resnik, guest 
Producer - Director: William L. Ford Bond 
Marshall Writer: Helen Walpole 
Writer: William Rafael | Producers-directors: Frank & Anne 


30 Mins.; Thurs., 19:30 p.m. 


Sustaining 
ABC, from New York 
ABC continues being opera’s 


greatest air exponent. via its re- 
prised “Let's Go to the Met.” Idea 
of the stanza is to trailerize the 
opera to be broadcast by the web 
the following Saturday, using two 
guests from the Metop Guild. On 
the show caught (19) this preview 
format was dropped in lieu of 
highlights from music-dramas al- 
ready aired this season. The 
broadcast was a pleasant mixture 
of good serious music, including 
some to suit all tastes, and chatter 
about the composers. their works 
and upcoming Saturday matinees. 
The program notes, delivered by 
Milton Cross in his relaxed but 
authoritative style, were informa- 
tive and brief. 
Instead of the usual brace of two 
singers, which naturally provides 
greater variation, the vocal chores 
were carried solo by Regina Res- 
nik. She however, has a clear, bril- 
liant voice and delivered a stirring 
aria from Puccini's “Tosca.” Josef 
Stopak and the ABC orch did well 
by several selections, including 
waltzes from “Der Rosenkavalier,” 
the intermezzo from “Manon 
Lescaut” and the Walpurgis ballet 
from “Faust.” Besides being an 
effective hypo for ABC’s commer- 
cial operacast, the program stacks 
up as a listenable half-hour on its 
own. Bril. 


KATE SMITH HOUR 
With Ted Collins 
Producer-Director: Collins 
Writer: Ed Brainard 
55 Mins.; Fri., 8 p.m. 
Sustaining 
WOR, New York 

Judged as a local disk jockey 
_ series, “The Kate Smith Hour” has 
good production and entertainment 
values. But considering that it’s 
on a network outlet in Class A\ 
time. it hasn’t much to compete 
with big-league opposition. 

Stanza is pretty much just a 
turntable proposition. Miss Smith 
and Ted Collins intro the records, 
the director spins the disk and 
follows with a sound-effects waxing 
|of thunderous audience applause. 
A half-dozen of the platters were by 
Miss Smith herself, while a variety 
show siant was lent by over-the- 
counter pressings of the Pied 
Pipers, Ralph Flanagan orch, the 
Andrews Sisters with Carmen 
Miranda, and the “South Pacific” 
pit orch. A dash of humor was 
added by a disk of Pat O’Malley 
doing an amusing British music 
hall song and a segment of drama 
was provided with sound track 
excerpts from “All the King’s 
Men,” starring Broderick Craw- 
ford. 

Material was varied, ranging 
from current pops to nostalgic 
oldies, with the emphasis on the 
older tunes. Additional interest 
was built by presenting a trio of 
the tunes: Miss Smith sang on her 
network preem 19 years ago and 
*Ted Collins’ historical survey of 
some of the news highlights of 
1931. Stanza has a good deal less 
gab than the ABC “Kate Smith 
Calling” series and dropped the 
telephone rountine used on that 
airer. It also has a more ambitious 


approach than the cross-the-board | 
“Kate | 


“Kate Smith Sings” and 

Smith Speaks” shows which WOR 

airs from 11:45 a.m. to 12:15 p.m. 
Brel. 





SINGING STORY TIME 
With Vicki Stevens 
Director: Jim Ramsey 
15 Mins., Mon. thru Fri. 4:45 p.m. 
Sustaining 
WGN, Chicago 

Music and fantasy are keywords 
to this show's format, which 
touches the imagination of wee 
ones from nursery to fifth grade 
age, teaching them manners and 
mores as well. A _ storybook land 
is created by Vicki Stevens’’ sing- 
ing portrayal of Jack and Jill as 
the two children seek adventure in 
4 world of small animals, birds and 
odd little people. Miss Stevens 
takes all the parts, accompanying 
herself on the piano with swing 


Hummert 
15 Mins.; Mon-thru-Fri., 3 p.m. 


B. T. BABBITT, INC. 
CBS, from N. Y. 


‘Duane, Jones) 
To the phalanx of soap operas 
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IRVING BERLIN REVUE 
(March of Dimes) 


Eddie Cantor, Patricia Morison, 
Vincent Lopez, Lanny Ross, Glen 
Oser orch; Dorian St. George, 
| announcer 
| Producer-Director: Joe! Graham 
30 Mins., Wed. (18): 9:30 p.m. 
| Sustaining 
ABC, from N. ¥. 


In line with the current March 


which CBS hurls at housewives*of Dimes campaign, ABC devoted 


every afternoon can now be added 
“Nona from Nowhere,” a new 
drama in which a “foster father 
asks a Hollywood producer to re- 
deem his promise.” Notable is the 
fact that this cross-the-board sketch 
which bowed Mon. (9) is the first 
addition to the ranks of the soapers 
in some time. But on the basis of 
several episodes heard last week, 
this drama deviates little from the 
familiar groove of tear-jerks and 
heart throbs in which its sister seri- 
als have been coursing through for 
years. 


Based upon a radio play con- 
ceivéd by Frank and Anne Hum- 
mert ‘who also produce) and writ- 
tén by Helen Walpole, “Nona frém 
Nowhere” is a sterling repository 
for such cliches as “Let me treas- 
ure these few moments alone with 
you . I’m desperately in love with 
you,” the Hollywood producer de- 
claims to Nona, a 23-year-old adopt- 
ed daughter whose foster father 
once saved the filmmaker’s life. She 
spurns him with that timehonored 
scornful phrase, “How dare you 
kiss me!?” 

“Will Vernon kiss her,?” 
nouncer Ford Bond intoned, then 
exhorted dialers to listen in to- 
morrow for “another thrilling,” etc. 
“Nona from Nowhere” obviously 
contributes little intellectually to 
CBS’ afternoon time slot, but ad- 
mittedly its contrived romantic 
ups-and-downs will prove a sure 
lure for the femme at-home audi- 
ence. Plugs for Bab-O cleanser 
and Glim, a liquid dishwashing de- 
tergent, were comparatively modest. 
Cast was generally were 

ilb. 


an- 


BOB CROSBY’S NIGHT SHIFT 
Producer-director: George Weist 
Writers: Frank Wilson, Bill Rafael 
60 Mins., Sat., 9 p.m. 

Sustaining 

ABC, from New York 


Bob Crosby as a disk jockey ba- 
sically seems a fine idea because 
of his knowledge of music and rec- 
ords, his glib gab, good personal- 
ity, etc. But some of these items 
can be overdone on Saturday 
evening at nine. 
the ex-maestro’s initial two shows 
the oniy and the most important 
criticism that can be offered is 
| that it’s a lot of conversation and 
| little else. 
| Crosby has for some time been 
'a practitioner of the fancy word- 
| age originally launched by brother 
| Bing. He has become quite adept 
at it, a factor that stood him in 
| good stead on the quarter-hour 
‘shows he had been doing. But 
'on a full-hour broadcast such as 
'this, with a minimum amount of 
music splicing it, listeners can get 
| tired very quickly. Crosby directs 
_his comments at most anything 
|that comes to mind—news, the 
|lovelorn, etc. If one doesn’t lis- 
‘ten closely the subject becomes a 
vague panorama of smoothly writ- 


| 


ten and issued words that add up | 


to nothing. 

Crosby has what are presumab- 
ly professional actors taking the 
part of listeners-who would like a 
| recording played because of per- 
| sonal incidents connected with it; 


| the idea is a good one since the, 


| people who relive incidents in their 
| lives in relation to tunes that have 
| become their favorites, are legion. 
Crosby’s penchant for spinning old 
disks on various other pretexts is 
good, too, for the same reason. 


Guests are used and the out-| 


come of Crosby's interrogation 
varies of course. He had Earl Wil- 
son on the opening broadcast, yap- 
ping about rude nitery patrons who 
talk loudly while talent toils on 
the floor. It was a good piece. 
Wood. 


STAN DAUGHERTY PRESENTS 
With Jane Grant, Jackie Hill, Bob 
Casey, Eddie Burke, Jack Con- 





and boogie arrangements. Effect 
is novel, more so than usual nur-| 
sery tunes sung in straight four-' 
four or waltz time. 

None of the stories makes grown- 


up sense, but they’re probably in-| 


viewpoint. Among the topics cov- telligible to small fry 


nor, Rene Favre 
Producer: Al Bland 
30 Mins., Sunday 9:30 p.m. 
FORD DEALERS 
KMOX, St. Louis 


Lauching of a new musical pot- 


On the basis of | 


a half-hour last Wednesday (18) to 
a special transcribed broadcast em- 
phasizing the importance of this an- 
nual event. Labeled the “Irving 
Berlin Revue,s program, built 
around a number of.the composer’s 
tunes, made for enjoyable listening. 
Network not only succeeded in pre- 
senting an entertaining show, but 


also managed to come through 
with some _ effective campaign 
pitches. 


Highlighting the show was Ber- 
lin’s self-rendition of “Oh How I 
Hate to Get Up in the Morning.” 
Eddie Cantor was on hand to give 
out with “There’s No Business Like 
Show Business,” while Lanny Ross 
and Patricia Morison did respec- 
tive vocals on “Say It With Music” 
and “Falling in Love is Wonder- 


ful.” Glen Oser’s orch offered 
two melodious numbers, “Cheek 
to Cheek” and “Easter Parade,” 


while Vincent Lopez provided lis- 
teners with a Berlin medley that 
ran the gamut from “Alexander’s 
Ragtime Band” to the current 
“Let’s Take An Old Fashioned 
Walk.” 


George S. Kaufman capably 
emceed the proceedings, hitting 


home with his fund-raising pleas, 
as did Cantor and Berlin. 





GENTLEMEN OF THE PRESS 


With Hank Weaver, narrator; 
others 

Director: Bill Johnson 

Producer: Frank LaTourette 

30 Mins.; Tues., 8:30 p.m. 

Sustaining 

ABC from N. Y. 


“Gentlemen of the Press” is a 
firstrate air anthology of the top 
, journalistic feats over the past 


several decades. Program airs per- 
sonal accounts of the great news 
breaks by reporters who are pre- 
sented via hookups with ABC af- 
filiates over the country. While a 
show of this type can’t escape an 
unevenness in the quality of ma- 
terial and presentation, there were 
enough highspots on the preem to 
make plenty of fascinating listen- 
ing. 

Among the top varns on the 
opening stanza was the one nar- 
rated by C. Declian McNamee, of 
the Muskegon Chronicle, about the 
killing of George “Dutch” An- 
|derson, a notorious gangster dur- 
'ing the 1920’s. On the human in- 
terest side, Mrs. Charlton White- 
head Barron, of the Norfolk 
Ledger-Dispatch, movingly de 
scribed the birth of a baby in a 
|lifeboat after a submarine attack 
_ during the last war. Another im- 
| pressive yarn concerned the Bogota 
revolt a couple of years ago which 
| Was covered by the Miami Herald s 
Latin - American correspondent, 
Charles Fernandez. The whole show 
offered a_ kaleidoscopic slice of 
modern history in colorful and 
, concrete terms. 

Jarring note on the program, 
however, were the giveaways of 
the usual type that were offered to 
each reporter after he related his 
story. If a payoff has to be made, 
it should be done before or after 
the program. Herm. 





| SKI SCOOPS 


| With Lloyd Lambert 

| 15 Mins., Fri., 6:30 p.m. 
| Sustaining 

_WPTR, Albany 


|. Rapid popularity growth of ski-. 
|ing gives listening point to Lloyd 
Lambert’s program, although like 
| all of its type, the edge is sharpen- 
}ed or blunted by weather condi- 
| tions. When little snow falls over a 
period of weeks, the broadcasts 
_ seem out of place. Lambert, writer 
of a skiing column for the Schen-| 
ectady Gazette, is obviously well 
informed on the sport. His inter- 
| Views in the studio or on tape, with 
| skiing experts in New York and 
Vermont, combine interest and in- 
struction, 


| One heard with Ed Belcher, 


| ALGONQUIN ROUNDTABLE 

| With Bruno Shaw, Howard Whit- 
man, Carl Carmer, Murray 
| Davis; moderator, Ted Cott 

| Producer-Director: Coté 

30 Mins,; Fri., 10 p.m, 


| Sustaining 
| WNEW, N. Y. 

WNEW has originated a witty, 
‘amusing and constructive panel 
| powwow onthe basis of the first 
installment of “Algonquin Round- 
table” which preemed Friday (20), 
‘Show is described as a new kind 
of book program where the panel 
| participants are asked to consider 
the tome in question as a “conver- 
sation piece” for adlib discussion, 
Authors aren’t present on the as- 
sumption that once a writer has 
completed the volume, his work is 
done. 

Fuel for Friday’s airer was 
Simon & Schuster’s “A Treasury 
of Great Reporting.” Those com- 
menting on various aspects arising 
from the book were Howard Whit- 
man, former reporter and cur- 
rently a national mag writer: Carl 


Carmer, novelist and onetime 
newspaperman; Murray Davis, 
staff writer of the N. Y. World- 


Telegram and The Sun, and radio 
news analyst Bruno Shaw. Ted 
Cott, the show’s producer, acted 
as moderator. 

Although inclined to be a bit 
rambling at times, the forum 
proved a spirited session in which 
the public helped gain an insight 
on what a reporter is frequently 
up against in gathering news. In 
touching upon the development of 


reporting through the centuries, 
the quartet batted around such 
provocative topics as ethics in 


journalism among others. 

Hottest subject was whether it 
is good reporting to withhold in- 
formation. Shaw contended that 
it’s a naive reporter who “accepts 
news in confidence” except under 
‘exceptional circumstances. Davis 
disagreed with the pertinent obser- 
vation that often a reporter can 
get a whole story if he’s patient 
in sitting on a part of it. 

Session is tape recorded every 
preceding Sunday afternoon at 
the Algonquin. In introing the 
(roundtable, Cott added a smart 
{touch by having each individual 
ispeak a few words in order that 
the listener might familiarize him- 
self with the voices of those pres- 
ent. It later helped clarify the 
lorigin. of remarks made in the 
| heat of wrangling. Manifestly “Al- 
| gonquin Roundtable” has all kinds 
| of possibilities. But these, it would 
seem, depend upon the book at 
hand and the talKativeness of who- 
ever may be on the panel. Gilb. 
| DEAN CAMERON 
| 30 Mins.; Mon.-Fri., 4:30 p.m. 
Producer: Robert A. Borries 
Participating 
WOR, N. Y. 
| Having met success with both 
the Martha Deane and Barbara 
| Welles shows, WOR (N. Y.) has 
added another gab program to its 
midday schedule. This time, how- 
ever, the commenting is handled 

a male. Station, reportedly, 
felt there was room for another 
chit-chatter, but thought a switch 
from the distaffers was in order. 
| Dean Cameron handles this new 
cross-the-board entry with a glib 
tongue and a slow drawl. Pro- 
/gram’s format is routine. consist- 
ing of anecdotes, news and inter- 
views. Nevertheless, Cameron's 
folksy manner should appeal to the 
housewives. His material, for the 
most part, is adult and interesting. 

On the opener, Cameron intelli- 


gently discussed the large per- 
centage of childless marriages 
among the “Who’s Who” set. 


Among other things, he also gave 
out with some philosophical ram- 
bling that was quiet and inoffen- 
sive. Product plugs were eased 
into the commentary without much 
fanfare. 


COFFEE WITH KANNA 
With Ralph Kanna, Terry Conway, 
Lynn Brooks, Others 
60 Mins.; Fri., 8 a.m. 
STANDARD FURNITURE CO. 
WROW, Albany 
Music, quizzing and quipping 
comprise the ingredients of this 
audience participation show, em- 
ceed by Ralph Kanna. Warbling of 
Terry Conway, who has appeared 
in night clubs and with bands, is 
probably the top feature. Lynn 
Brooks, a member of station's of- 
fice staff, also chirps—to accom- 


| president of the nearby Helder- paniment by Dick Hartigan. Visu- 
| berg Skiing Club, was well worth als usually join in singing a hymn, 





ered was a bit on the current bas- 
ketball situation, which the ball- 
player discussed while reflecting 
on a recent confab between him- 
self and Ned Irish, exec veepee of 
New York’s Madison Square Gar- 
den. Robinson’s analysis of a 
number of first-basemen was color- 
ful. as was his interview with 
Dodger boss Branch Rickey. 

Thrown into the show were ef- 
fective pitches for the March of 
Dimes campaign and ABC’s morn- 
ing entertainment lineup. 


od 


, distinct pronunciation. 


Show | \ 
should impress mothers, as stories Pourri for the CBS net from this 
end with morals that urge moppets | /ocal outiet was an almost 100% 
to hang up their clothes, behave Click and with one switch it should 


nicely at the dinner table and re-| 5e an attention getter throughout | 


the nation. The distinct drawback 
in the initialer was when Stan 
Daugherty, the station’s maestro 
and Rene Favre, pianist. essayed 
_two piano duets only to have their 
efforts nearly squelched by the 


spect their elders. 
Different recording to popular. 
‘children’s tales is used every day. 
Recording contrasts well with live 
segment of the broadcast. 
Miss Stevens, whose voice is 


a tune-in; Belcher’s ingratiating 
manner and deep voice flavored | 
a lucid exposition of the sport’s | 
fundamentals. Lambert held up. 
his end well, despite an inclina- 
tion to opinionize in asking ques- | 
tions. Reading of weather-con- 
dition reports is less impressive: he | 
needs to develop more ease and 
smoothness. Tabbing of a Ski film | 
covered a lot of territory, an ex- | 





warm and motherly, takes care to heavy orch background. It would 
use simple language, understand-| have been much better had the! 
whle to childish ears, singing with tooters remained mute while the | 


Hado. | (Continued on page 46) i 


hibition date in New York City be- 
ing included. Title of show was 
picked in a contest among WPTR 
dialers last winter, Jaco. 


j 
i 
} 


which Conway leads. 

Program has a friendly, informal 
atmosphere, and, on occasions, 
pace. Kanna asks musical iden- 
tification questions, reward for an- 
swers being prizes.. Many of the 
visitors are attracted by his broad- 
casts, for same sponsor, other 
mornings. - Emcee hits it off nicely 
with them, 

Conway uncorks a melodious, 
high Irish tenor, smoothly fitted to 
ballads. Commercials leave no 
doubt of sponsor’s business, stock 
or store addresses. 
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CBS’ BWAY ‘STAND’ FOR TV TINT 





—— 


Tt Works—and It's Cheap’ 


Washington, Jan. 24. 


Aside from the impact of its color TV demonstrations here, CBS 


has been 


home-made converters. Followin 


N. J., electrician who adapted his video set for color wit} 


worth of red, blue and green cell 
and some plywood, local papers 
number of Washingtonians have 
months. 

The Washington Post surveyed 
WTOP engineers, several employ 


enjoying a flood of publicity from newspaper accounts of 


g AP and UP stories of a Roselle. 
1 30 cents 
ophane, an old phonograph motor 
dug around and learned that a 
been doing the same thing for 


Demand for colored cellophane is evidently mounting. 


the situation and found that seven 
ees of the FCC, and several Navy 


laboratory workers converted their sets at costs ranging from 30 


cents to $5.87, depending on mat 


erials available. The Washington 


Star discovered a television serviceman and a Bureau of Standards 
technician, who have been entertaining friends every evening since 


CBS has been broadcasting in color. 


friends are building converters. 


The B of S man said six of his 


All those interviewed said it’s a simple thing to make a con- 


verter. “Anybody could do it,” 


said one. “for almost nothing” 


provided one knows a little about the workings of television. 
Last September FCC engineers rigged up a color converter at a 


cost of four dollars and tuned in 


CBS colorcasts. Mention of this 


was made by Commissioner Frieda Hennock in the early phases 
of the color hearings, but the disclosure was given little attention 
in the welter of industry testimony at the time to the CBS system. 


Dr. Peter Goldmark, inventor 


of the CBS whirling disk color, 


gave a one-sentence reply here recently to a question on the ad- 


vantages of his system. “It work 


CBS meanwhile is trying to find. out how 
color video demonstration programs are getting. 
in building their own converters, the 


ities of TV “hams” 


s and it’s cheap,” he said. 

big an audience its 
Spurred by activ- 
web now 


sends out announcements with its test shows requesting those who 


have built converters to write in. 
_ F C Cc. 


CBS says it will turn over data 








Public Spent $700,000,000 in ’49 On 
TV Sets: 4,000,000 Receivers in U.S. 


Washington, Jan. 24. + 


There are now about 4,000,000 | 
television sets in the U. S. This 
is the estimate of the Radio Manv- | 
facturers Assn. in its report on 
December receiver output, which 
puts production for the year 1949 
at more than 2,806,000 sets. RMA 
estimated 1948 turnout at 975,000 
sels. 

Last year’s output, it appeared, 
far surpassed ‘ndustry expecta- 
tions that 2,000,000 receivers would 
be produced. The conservativeness 
of the prophets was based on be- 
lief that not more than that num- 
ber of cathode ray tubes would 
be available. But the tube bottle- 
neck was broken in the fall of the 
year and production zoomed. 


While no dollar valuations were 


given in RMA’s report, simple-cai- | 
culations showed that the public: 


has now invested at least $1,000.- | 
000,000 in TV _ receivers. 
figure is based on an average re- 
tail cost of $250 per set, probably 
a low average considering higher 
prices of sets in 1948, and much 
of 1949. Nor does it include cost of 
installation, which was a substan- | 
tial item on most earlier types of 
sets. 

Applying the $250 average to 
1949 sales, it would appear that 
the publiec spent $700,000,000 last 
year for television sets. 

Despite factory emphasis 
video, production of radio sets was 
still considerable, amounting to 
over 10,000,000. This was about 
two-thirds of the 1948 output and 
ey half the record turnout of 


Dodge Mulls 506 
ANTA TY Layout 


Dodge Motor Co. may be the 
next automobile manufacturer to 
shift into high on television. Com- 





pany is now considering an hour- | 


long variety show being pitched by 
the Music Corp. of America, which 
calls for a time and talent budget 
of $50,000. If the deal jells, the 
Show will be aired on CBS-TV on 
an alternate week basis. Agency 
for Dodge is Ruthrauff & Ryan. 
Program will combine the for- 
Mats of the radio show formerly 
produced by Howard Teichman for 
the American National Theatre and 


Academy and a projected package 


of indie producer Martin Gosch. 
Show is to be labeled ‘‘Make a Hit 
With America,” title of Gosch’s 
Package, 


(Continued on page 48) 


This | 


on. 


in order to provide the | 





MCA’s Negro TV Show 


Hollywood, Jan. 24. 
An all-Negro variety show is be- 


ing packaged for television by Mu- |! 
Agency will | 


sic Corp. of America. 
supply production staff and per- 
i formers, with Bob “Smokey” Whit- 
field already inked to emcee the 
show. 
in Metro’s “Right Cross.” 
Show is as yet unsponsored. 


WOR-TV’s High 
Mortality Rate; 





Addition by WOR-TV. N. Y., of 
three kid shows and consequent 
| axing of other airers points up the 
| high mortality rate of video stan- 
zas on the outlet. Of the 15 pro- 
, gragis with which the station took 
to the air three months ago, only 
fi¥e remain. 

The five “veteran” series of the 
20 airers now on WOR’s sked are 
“Dinner at Sardi’s,” “What Hap- 
pens Now?” “Al Siegel’s Music 
Shop,” “Apartment 3 C” and “Old 
Knick Music Hall.” These have 
seen more or less radical format 
changes, such as “Apartment” 
| switching from a domestic comedy 
ito a comedy with a whodunit ap- 
proach. 

While other stations have 
‘launched and scrapped new pro- 
| grams, the drastic turnover at 
| WOR reflects the fact that it has 
thease “auditioning” shows on the 
air, rather than pre-testing them. 
When the outlet preemed, Oct. 11 

(Continued on page 48) 


DuMont’s 2 New Sponsors 


DuMont television this week 
wrapped up sponsors for two shows 
which have been aired on a sus- 
taining basis for the last several 
months. Unicorn Press, publishers 
‘of Funk & Wagnall’s encyclopedia, 
bought the Friday night edition 
of George Putnam’s “Headline 
| Clues” for 13 weeks, starting this 
Friday (27). Contract calls for cov- 
erage on WABD. N. Y.; WAAM, 
Baltimore, and WTTG, Washing- 
ton. 

Dictaphone Corp. of N. Y. start- 
ed sponsorship Monday (23) of 
Chuck Tranum’s “Manhattan Spot- 
light” for local coverage only of 
the N. ¥. market. Show is aired 
| Mondays from 7:30 to 7:45 p.m. 





Thesp will soon do a role} 


New Kid Format 


‘WEB MULLIN 
+ TTS TREMP PLAY 


Washington, . 





Jan. 





With its public color TV Sa! 


strations here attracting national 
attention, CBS is now mulling the 
idea of a trump play to wind up 
field tests of its system before FCC 


| 


resumes its video hearings next | 
month. While nothing definite has | 


iyet been arranged, it’s reported | 


ithe web is considering public show- 


lings in New York, with a Broad- 
iway location to accommodate 
llarger audiences than can be 
isqueezed into its rather limited 
\quarters here, which hol. about 
500, including standees, at one 
time. 

Should the stunt materialize, it 
would probably be staged for a 


week or 10 days prior to the offi- 
cial comparative demonstrations of 
the various systems (RCA, CBS 
and Color Television, Inc.) to be 
held here Feb. 23 in conjuncffon 
with the final phases of the FCC 
color hearings. CBS has committed 
its equipment for medical demon- 
istrations Feb. 8 in Atlanta and any 
iNew York showings, therefore, 
;}would presumably follow this date. 
| The current public demonstrations 


CBS Tells Macy’s 


Washington, Jan. 24. 

CBS color demonstration 
programs in Washington were 
put on the coaxial yesterday 
(Mon.) for the benefit of exec- 
utives of Macy’s and Bamber- 
ger’s, who viewed the shows 
from Macy’s board room in 
New York. A color set was 
installed by the web as a 
courtesy to Bamberger’s, CBS 
said, for making available 
their TV stations in New York 
and Washington for test pur- 
poses. 
It was learned, however, 
| that Macy’s considering 





is 
the possibilities. of color video 
for advertising. 








‘In Washington are scheduled to 
wind up at the end of this month. 

The web, meanwhile, 
its facilities here 
greatest possible impact. Last 
night it showed its color to an 
invited audience of senators, cabi- 
net members, White House staffers 
and Supreme Court judges. 
morrow and Thursday night show- 
ings will be held for members of 
the House of Representatives. Next 
‘Monday night it will entertain 
heads of the executive agencies. 
In all cases, invitations include 
wives. 

10,000 See Demonstrations 
The demonstrations here have 


to obtain the 


| 


r (Cer Jones Blasts NAB's Miller 
As Joining Anti-Color TV Forces 





Hooper’s TV Top 10 


Texaco Star Theatre 58.6 
Teatent BOGUS . «2k sews 52.1 
Toast of the Town 46.9 
Godfrey and Friends 42.5 
Fireside Theatre .... 40.3 
Gillette Sports .... 000-314 
Stop the Music ....... Pee i 
Lone BONG .«..<scconcs 36.1 
Ford Theatre eer 
The Goldbergs 34.9 








TV Transmitter 
Problem Eased 


By Empir: Tower ' 


Proposed transfer of all seven 
N. Y. television transmitters to the 
Empire State Bldg. tower. which 
would ease considerably the recep- 
tion problem in the metropolitan 
area, is believed unlikely, despite 


ithe first moves made in that direc- 


with NBC’s WNBT, 
}it exclusively 


tion this week. ABC’s WJZ-TV is 
|scheduled to begin sharing the 
itower before the end of this week 
which has held 
now, and ne- 
the works for 


until 
gotiations are in 

DuMont’s WABD and the N. ¥. | 
Daily News’ WPIX to _ follow. 
|Other three N. Y. stations, however, 
|are expected to retain their pres- 
lent transmitter sites. 

Move of the other stations to the 
| tower was made possible this week 
through the signing of an agree- 
ment by NBC and Empire State, 
Inc., for construction of a new 
multiple-use tower atop the build- 


ing, highest in the world. Pro- 
jected cost of the new tower, which 


will add 199 feet to the building’s 


|height, will be over $500,000, 
| which is to be shared by the sta- 
| tions using it. Plans for the edi- 


/Means construction 
is utilizing | 


To-| 


now been seen by about 10,000 
people. So far, about 6,000 ques- | 
tionnaires have been turned in. 


According to CBS officials, the re- | 


sults bear out the returns of the 
first 300 tabulated which showed 
‘about 90° of the viewers highly 
\impressed by the performance of 
the system. 

Last week the web put on sev- 
eral special colorcasts in addition 
to its twice-a-day shows at 11 a. m. 
and 1 p. m. For an invited audi- 
ence drawn from music, art and lit- 
erary circles, it carried its camera 


equipment to the National Gallery 


of Art Thursday night, where fa- 


mous masterpieces by Renoir, Ce- 
zanne, Fragonard and Van Gogh 


were televised in color for the first 
time. Although as highbrow a pro- 
gram as a TV audience has ever 
seen, observers felt the advantage 
of color would give this type of 
subject matter wide audience ap- 
peal. The broadcast led David 
Finley, director of the Gallery, to 
predict that color video “should 
do for art what radio has done 
for music.” 

On Sunday night. the web color- 
cast a Catholic University Players’ 
performance of a one-act play by 
Thornton Wilder. Previously, the 
same day, two outdoor programs 
were broadcast from the university 
campus, with John Nagy, illustra- 
tor; Betty Furness, film star, and 


j (Continued on page 48) 


|} up its mind yet. 


been okaved. which 
probably will 
not be completed until some time 
next year. WNBT’s present 61-foot 
antenna will be taken down but the 
station will operate on a temporary 
antenna meanwhile. 

Of the three stations that have 
made no plans yetetd share the 
tower, WCBS-TV, the CBS outlet, 
is- believed to be the only possi- 
bility. Web’s engineering veepee, 
William Lodge, declared this week 
that CBS has discussed it with Em- 
pire State execs but has not mdde 
He noted, though, 
that WCBS-TV has increased its 
power and improved its signal con- 
siderably during the last year, 
which would’ indicate the web 
satisfied with its present antenna 
atop the Chrysler Bldg. 

Two other stations, WOR-TV and 
WATV, have each spent close to 
$500,000 on their transmitters in 
New Jersey. As a result, they are 
not expected to move into the Em- 
pire State plan. According to 
video engineers, there is little 
problem of one channe! interfering 
with another atop the tower, so 
that space .might be available on 
the Empire State for projected 
high-frequency stations, when and 
if they are okayed by the FCC. 


Wardrobe Attendants 
Win Election vs. CBS-TY 


Extending the jurisdictional con- 
trol] of Broadway legit unions into 
video, theatrical wardrobe attend- 
ants’ Local 764, International A\I- 
liance of Theatrical Stage Em- 
ployees, won its collective bargain- 
ing election at CBS-TV. Local 764 
has filed a petition with the Nation- 
al Labor Relations Board for a 
similar election at NBC. 

A second election at CBS has 
also resulted in a victory for 
IATSE Local 798, repping makeup 
artists and hair stvlists. This tocal 
recently won in balloting conduct- 
ed among NBC employees in that 


fice have not 


| category. 


| into 
| oe ; + . . “Fr 
with those who wish to preserve 
| an 
| lick color with nothing.” 


| demonstration 


is | 


Washington, Jan. 24. 

NAB prexy Justin Miller was ac- 
cused today (Tues.) by FCC Com- 
missioner Robert Jones of joining 
those forces who are allegedly try- 
ing to block color’. television. 
Miller’s attitude, Jones charged, 
lends support to beefs by small 
broadcasters that NAB “speaks for 


4t.~ oe. ee 
the power segments Of the indus- 


try.” 


In a hot exchange of letters foi- 


| lowing Jones’ speech last week in 
| New York to the American Market- 


ing Assn., the Commissioner tore 
Miller for aligning himself 


black-and-white re- 
” and “who wish to 

He chal- 
“as a real 
ot good faith,” to 
call on the industry to answer 
questions which witnesses have 
raised about color. 

Jones’ remarks were in reply to 
a letter from Miller commenting 
on the Commissioner’s criticizing 
“industry attempts ... to use the 
Commission to eliminate the nat- 
ural forces of competition between 
established black-and-white and in- 
fant color.” 

Miller wrote Jones he agreed 
with his conclusion but that he 
would “resent... the use of the 
power of Government to force as- 
sembly-line production before the 
labor: tory work has been done, 


aainnes on page 46) 


TBA Clinic Sets 
~ Fullblown Roster 


exctusive 
ceiver market 


| fenged the NAB head, 





With television network, station 
and agency execs participating, the 
Television Broadcasters Assn.’s one- 
day clinic at the Hotel Waldorf- 
Astoria, N. Y., Feb. 8, is expected 
to give broadcasters one of their 
best chances yet to kick around 


video problems. Full schedule of 


speakers was revealed this week 
by ABC veepee Charles (Bud) 
Barry, who will preside at the 
sessions. 


Young and Rubicam tele veepee 
William Gillett is to kick off the 
discussions on “Program Produc- 
tion Problems—Agency Style” and 
Klaus Landsberg, manager of 
KTLA, Hollywood, will speak on 
local station production problems. 
Session on buying and selling is 

(Continued on = 48) 


EVERYBODY'S OUT 
SELLING SAT. ON NBC 


NBC, still trying to line up the 
requisite number of participating 
sponsors for its projected two-and- 
a-half-hour Saturday night spread, 
this week put its top salesmen on 
the job. Board chairman Niles 
Trammell, together with tele 
veepee Sylvester L. (Pat) Weaver 
and video sales chief George Frey 
have been hitting the top agencies, 
indicatirg that plans for the show, 
which it was rumored NBC was 
dropping, are still definitely in the 
works. 

Web this week refused to com- 
ment on DuMont’s allegations to 
the FCC that NBC is attempting 
to monopolize network time in lin- 
ing up stations for the Saturday 
night show. NBC filed its answer to 
the DuMont charges last week, 
claiming its pitch to affiliate out- 
lets was nothing more than an ex- 
tension of its standard affiliation 
contracts. FCC has not yet acted 
on the charges, but NBC, stil! trvy- 
ing to sell the show, evidently be- 
lieves the FOC will decide in its 
favor. 

Under NBC’s plan, which was 
devised by Weaver, sponsors will 
pay only for participating spots at 
various break-in points during the 
two-and-a-half hours. Thus, while 
no sponsor will be nicked for an 
entire segment, viewers will re- 
ceive the impression that each is 


i bankrolling part of the program. 
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Exclusive Management: 
Estella H. Karn 
49 W. 45th St., New York City 
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MARGARET McBRIDE 


... In addition to her New York broadcast, 
NOW BRINGS HER NATIONALLY KNOWN PROGRAM 
TO THE MIDDLEWEST OVER... 
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Over 15 years of radios 


“In my entire twenty years experience as president of 
an advertising agency, I know of no sponsored program 
that can accomplish such phenomenal results.”’— Agency 
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‘‘Nothing we have done has produced such widespread and 
favorable general comment on the part of both consumers 
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and dealers, as our association with you.”’— Sponsor 
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“Since you started broadcasting, our sales have pretty nearly 
doubled. Our increase one year was better than 65%.” — Advertiser 
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Mary Margaret McBride can sell for you in WGN’s vast listening area. 


Her record as a supersaleswoman is established. 
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WGN is accepting participating sponsors now. 


ca 


But, don’t delay . : . Availabilities are limited. Call your WGN representative today. 
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A Clear Channel Station... ates 
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Fasterm Sales Office: 220 Eaat 42nd Street, New York 17, N. Y. 


Weat Coast Representatives: Keenan and Fickelberg 
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Draper's TV ‘Toast’ 


Shot Cues Loud 


Beets; Sullivan Defends Booking 


Lincoln-Mercury, sponsors of the¢ 


Sunday night CBS “Teast of the 
To video show, and Kenyon & 
Eckhardt, agency on the account, 
were in the middle of an awkward 
situation as the result of Paul 
Draper's appearance on the TV 
stanza last Sunday (22) 
rked the first engagement 
early a year for Draper, who 
been persona non grata on 
bookings since his name has been 
with so-called subversive 
eiements 
No sooner had Draper finished 
his TV performance than CBS was 
deluged with calls protesting the 
dancer’s appearance. They con- 
tinued through Monday, and it’s 
estimated that by Monday night 


several hundred squawks had been 
registered. 

By an odd coincidence, Benson 
Ford, of the Ford clan, who man- 
ages the Lincoln-Mercury division 
enterprises, had an up-front seat 
at the TV studio and, along with 


his wife, joined in the vociferous 
applause for Draper’s perform- 
ance. 


Despite the gangup of squawk- 
ers. Ed Sullivan, emcee of “Toast.”’ 
who okayed the Draper booking, 
was adamant in defending Draper’s 
appearance. As far as Sullivan is 
concerned, Draper is an excellent 
performer and, that, basically, is 
what counts with him. Further, 
Sullivan said, he holds no truck 
with those branding Draper as a 
Communist or leftist, and has no 
regret for giving Draper a job. 

A K&E agency exec also came 
to Draper’s defense, taking sides 
with Sullivan, pointing out that the 
agency was well aware in advance 
of the Draper booking and saw no 
reason to alter the program lineup. 

The agency meanwhile is sitting 
tight. Ford Motor, the parent com- 
pany, hasn't put itself on record 
one way or the other. 

Meanwhile. the program goes out 
on the kinescope circuit without 
change, the agency said. 

On another TV front, Monday 
night (23) saw the return of Can- 


ada Lee to the performer ranks 
in an appearance on “Chevrolet 
TV Theatre.” Like Draper, Lee 


had been subjected to the fadeout 
treatment on the allegation that 
he was sympathetic to left-of-cen- 
ter groups, a charge vehementiy 
denied by the actor. 


NY. Studio Space 
Still Plagues TV 


That lack of studio space is still 
one of the major problems con- 
fronting N. Y. television stations 
was underscored again this week 
with news that NBC will be forced 
to rent space from WOR-TV for its 
upcoming “Your Lucky Strike The- 
atre.”’ Various preposals for a TV 
centre, which would be constructed 
somewhere in the suburban areas, 
have apparently been scrapped and 
the stations, meanwhile, see no so- 
lution to the cramped space sit- 
uation. 

NBC is as well fixed for studio 
facilities as any of the webs. Lucky 
Strike show is to be aired Monday 
nights starting next week (30) and. 
since the web has so many other 
live shows that night, it had to seek 
space elsewhere. In going to WOR- 
TV, it will be getting its space 
third-hand since the studios to be 
used are those rented by WOK 
from ABC-TV. WOR-TV is not 
using the studios yet, which mears 
that NBC will be able to get in iis 
full amount of camera rehearsal 
time for the program. 

Lack of space has also been the 
chief reason for both WNBT and 
WCBS-TV, N. Y. flagship stations 
of NBC and CBS, respectively. 
holding back on an extension of 


daytime pregramming. Both webs. 


would like to go on the air early 
each afternoon but, with available 
studio space tied up in rehearsals 
for evening network shows, they 


have thus far been unable to do so. | 


Acute studio shortage in N. Y., in 
fact, is expected to be one of the 
factors leading to an eventual shiit 


ef program origination to Holly-| 


wood. 





34,255 Sets in Dallas Area 


Dailas, Jan. 24. 

As of Jan. 1 there were 34,255 
television sets in the Fort Worth- 
Dallas area. A boom was recorded 
by area dealers for the month of 
December. Sets were brought in 
trom Houston, Oklahoma City and 
Tulsa in an effort to supply the 
demand. 

Total sales 


8.030 sets. 


Urges FCC Stand 
Pat vs. Raytheon 


Washington, Jan. 24. 
Regardless of the video freeze 
and the ability of an applicant to 
get a much-needed TV station on 
the air soon, the FCC was urged 
last week to stick to its guns on its 
recent decision vacating the permit 


for the month was 





of Raytheon Mfg. Co. in Boston for | 


stalling on construction. 

in a petition filed by the Com- 
mission’s legal division opposing 
Raytheon’s request for reconsidera 
tion, Harry Plotkin, assistant gen- 
eral counsel, took issue with com- 
pany’s claim that the decision dis- 
regards the interest of the Boston 
public. “This argument,” he said, 
“comes with bad grace from an ap- 
plicant who itself has failed for 
several years to consider the needs 
of the viewing public in its area. 
At this late date Raytheon cannot 
escape from its own responsibility 
and cast the onus of its delays 

! upon the Commission.” 

Raytheon’s argument that it had 
invested nearly $300,000 in the 
project was also challenged by 
Commission counsel. Part of the 
sum is reclaimable, he said, and 
some of it was spent in connection 
with manufacturing operations of 
Raytheon. Besides, he added, a 
considerable amount of the total 
was expended at the company’s 
own risk after the Commission had 
ordered hearings on its last ap- 
plication for more time to com- 
plete the station. 

Raytheon’s claim of “newly dis- 
covered evidence” it would submit 
at a hearing, counsel, contended, 
is “merely a device to reargue 
again its contention that the public 
, interest requires that it be granted 
a final chance to demonstrate that 
it will construct the proposed sta- 
tion, despite its failure to complete 
construction with due diligence.” 

Counsel asserted that although 
Raytheon had been given its TV 


authorization several years ago the 
been con- 


facilities have never 
structed and there has been no in- 


stallation of equipment for the sta- 


tion. 


Final action on the case would 
affect an application filed in No- 
vember of 1948 by CBS to take 


over the permit for a consideration 


| of $242,000 and a competing ap- 
plication, filed under the old Avco 
Publish- 


procedure, by Meredith 


ing Co. 





California Preparing 
Sales Tax on All 
Video Film Footage 


Hollywood, Jan. 24. 
A California state sales tax is 
soon to be levied on all television 
| film sales. State Tax Dept., which 
' heretofore has left the teevee com- 
panies alone, is now in the process 
of assessing all footage filmed and 
| sold for TV purposes with the tax 
idea in mind. Film shot up to and 
including June 30, 1949, will be 
| taxed 212° of the purchase price. 
| State tax then went up to 3°, with 
that figure prevailing for footage 
filmed and sold since that date. 
| Tax on the TV film will also mean 
‘the issuing of tax permits to all 
| television companies. 
Entire situation at this time is 
only in the first stages, with many 
details still to be worked out. 





Buff’s 62,190 Sets 
Buffalo, Jan. 24. 
TV installations in Buffalo as of 
| Jan. 1, 1950, totaled 62,190, accord- 
|ing to figures compiled by Buffalo 
| Niagara Electrie Co. 


Figure represents an increase of sor Bowling Tournament and ban-— 
9.008 sets since Dec. 1. 


‘BOXING MATCHES FROM 


_ BALLANTINE TO PABST 


CBS-TV’s Wednesday night box- 
ing matches from St. Nicholas 
Arena, N. Y., will go from beer to 
beer at the end of next month. 
Ballantine’s, which_has bankrolled 
the fights since the start of the 
current season, has decided to bow 
out after the Feb. 22 pickup. 
Pabst. a competing bfewery, will 
move in immediately, taking over 
for the March 1 show. 

Ballantine’s has long been one 
of the heaviest*® video spenders 
among the various beer outfits. 
With a tight budget, however, it 
did not want to expand the num- 
ber of stations carrying the show, 
and so CBS inserted a clause in 
the contract that it could sell to 
any bankroller who would take 
more outlets. Under Pabst spon- 
sorship, the fights will get an ex- 
panded ride on the CBS web. Bai- 
lantine’s, through J. Walter Thomp- 
son, continues as bankroller on 
NBC-TV’s “Believe It or Not,” 
while Pabst. through Warwick & 
Legler. will continue sponsorship 
of “Life of Riley” on both AM 
and TY. 


Packard Joins TV 
Automotive Ride: 


ABC Thur. Sellout 


Continuing splurge of automotive 
sponsors in television is evidenced 
by Packard’s purchase of a half- 
hour variety show, to preem on 
ABC-TV around March 23. Edward 





Everett Horton is being sought for | 
Program will go into the | 


the lead. 
Thursday 9:30 p.m. slot and will 
have a hotel format if rights to 
“Grand Hotel” can be inked. 
The sale to Packard, marking the 
auto-maker’s first venture in TY, 


hangs the SRO sign on the web’s | 


which includes 
(General Mills), 
“Stop The Music” (Admiral and 
Old Gold), “Blind Date” Esquire 
polish) and “Roller Derby” (Chese- 
brough and Blatz). Packard, 
Esquire polish and Griffin sales in 
past month give ABC-TV $1,400,000 
in new biz on an annual basis. 

Factor in Young & Rubicam’s 
choice of ABC-TV for the Packard 
stanza is the large space available 
at the web’s studio TV-1 at its new 
television center. 
storage space and the big layout. 
it’s felt. cut production costs and 
allow for unusual effects, such as 
those used on Goodyear's “Paul 
Whiteman Show” from the studio. 
Web feels that the sale justifies its 
heavy investment in the TV center. 

Extent of the competition be- 
tween the motor outfits is pointed 
up by fact that Packard will take 
every outlet ABC can sign. Others 
in the field already in video are 
Chevrolet (the biggest spender), 
Lincoln-Mercury, Ford (dealers and 
central office) and Oldsmobile. 
Backing local shows in certain 
markets are Chrysler, Dodge, Ply- 
mouth and Hudson. 


KTLA on Sales Spree, 


Thursday lineup, 
“Lone Ranger” 





| Sponsors for 369 Mins. 


Hollywood, Jan. 24. 


KTLA had one of its biggest | 


commercial weeks last week, sell- 
ing 369 minutes of weekly time. 
Contracts were signed by Ford 


Motor and Ford Dealers for the | 


| Harry Owens Hawaiian musical: 
Chevrolet dealers for Jalopy 
Derby: Par-T-Pak for “Movietown 

SVP”; Dodge dealers for wrest- 
ling matches: DeSoto-Plymouth 
dealers for feature film: 
Wavy spots on Handy Hints. 

Paramount station sold “Time 
for Beany” to WOR-TV for its first 
New York showing. 





HOWES’ DET. TV SPONSOR 
Detroit, Jan. 24. 


The United Savings Bank of De- 
troit has purchased a new pro- 
“Royce Howes Looks At 


| gram 
‘World News” to be telecast on 
WXYZ-TV. Howes is a Detroit 
|Free Press editorial writer and 
political columnist. 

Evans and Brisebois is 
agency. 


the 





Detroit—For the second straight 
year, WXYZ-TV will televise the 
Detroit Free Press Captain-Spon- 


i quet Saturday (28). 


New York's TV 





Ample facilities, . 


Mail-a- 


Viewing Habits 


(NIELSEN’S TOP 10) 
Homes Homes 
Fo (000) 
1 Texaco Star Theat£@cascossenesseeeet ans 714 
2 Talent Scouts .:.... 6 ones Oks mies CUO 509 
3 Toast of Tewh «2. » 6s Oboe bebe GEE 476 
qd Godfrey & Friends ....cccsssceeses 46.9 446 
5 The Goldbergs Rey, EN MEET, YS 444 
6 Se CNG tha eae ses eek ies ose 409 
7 PRPRIOG TOES 6c kcleccvedesedannes Shad 358 
8 Leen CGR: . vices Siicc bebe va baes CO 341 
9 SCTE Ts. hiss sda ades jneteseeees ae 3°6 
10 pean Meera CIO. 54s oak cae n ees 34.0 





323 





aturday Night Ra 
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That Sponsor Investments Pay Of 





‘Messing’s Prize Party’ 


Cancelled Off CBS Video 


| “Messing’s Prize Party,” half- 
|hour audience participation show 
'emceed by Bill Slater Tuesday 
‘nights on CBS-TV. was cancelled 
after last night’s (Tues.) broadcast. 
| Show had been carried by several 
interconnected stations, bankrolled 
| by Messing bakeries. 

With no new sponsor immediate- 
lv available, CBS plans to fill the 
time by slotting “Strictly for 
Laughs” in the 7 to 7:15 p.m. period 
on the network and the Paul 
Arnold show from 7:15 to 7:30 p.m. 
i p.m. locally over WCBS-TV, N. Y. 
, Thus, other stations will fill the 
second 15 minutes with their own 
programming. 


Garden Hockey 


Television’s first major break- 
through this season into Madison 
Sq. Garden's. N. Y.. sports events 
was forced this week by the N. Y. 
Daily News’ WPIX, which inked 
to carry 12 of the remaining 14 
home games of the Rangers’ 
hockey team. Games are to be 
jointly sponsored by Sunset Appli- 
ance Stores and Bruno-N. Y.. both 
of which are repped by the Arnold 
Cohan agency. 

While execs of neither WPIX 
nor the Garden would divulge how 
much the games will cost. the fee 
is believed to oe considerably less 


than the asking price originally 
set by Garden exee veepee Ned 
Trish. Possibility exists, conse- 


quently, that [frish might also re- 
duce the price on college basket- 
ball. track meets and other indoor 
events. which would open them up 
to video. Price asked by Irish 
originally was boosted over that 
for similar rights last year, on the 
basis of the Garden exec’s con- 
tention that the increase in set 
circulation warranted a price boost. 
Because of that. the broadcasters 
had turned down the events. 
Ranger games to be picked up 
by WPIX will be played Wednes- 
day and Sunday nights. Only two 
scheduled contests not being car- 
ried are on a Tuesday and Thurs- 
day, on which nights WPIX has 
wrestling previously scheduled. 
Announcer for the games has not 
been set, but it is expected to be 
either Guy Lebow,. who has called 
the N. Y. Rover games on WPIX 
this season, or Daily News sports 
columnist Jimmy Powers. 


Arnold Stang Looks Set 
As Ist of Texaco Show’s 
Permanent Stock Co. 


Arnold Stang. longtime stooge 
for Henry Morgan and comedy 
\aide to Milton Berle on his radio 
|show of last season, may be the 
first name member of the Texaco 
‘Star Theatre stock company. 
Stang, who was booked to do a 
comedy bit with Berle last week. 
was slated for another on last 
night’s (Tues.) show and may 
continue in that capacity for some- 
‘time. 
| William Morris Agency. bookers 
of the Berle show. and the Kudner 
| Agency have been considering the 
\formation of a permanent group, 
‘because of the extreme difficulty 





in lining up fresh talent for the | 


program. 
Simultaneousiy, Berle is slated 
(Continued on page 48) 


¢ Predictions that a Saturday night 


|television audience can be plenty 
ibig enough to make a sponsor’s in- 
vestment pay off are definitely 
proved by advance ratings on the 
first week of CBS-TV’s new Satur- 
day night lineup, which preemed 
Jan. 7. As reported by Pulse for 
the N. Y. metropolitan area, the 
Ken Murray show averaged a hetfi, 
25.3 for the 8 to 9 period and Kd 
Wynn, following from $ to 9:30. 
boasted a 16.8, as compared with 
the 14 he drew down on his last 
previous Thursday night broadcast 

Heaviest competition to the CBS 
Saturday night parade was _ fur- 
nished by DuMont, which has been 
emphasizing that night for several 
months. “Spin the Picture.” a par- 
ticipating show programmed from 
8 to 9, averaged a 5. “Cavalcade 
of Stars,” hour-long vaudeo show 


starring Jack Carter and _ bant 
rolled by 10 drug chains, more 
‘than held its own against Wynn 
|with a 35. Very fact that Wynn 


lcould pick up such a rating while 
“Cavalcade” lost none, however, 
proves even more conclusively that 
the Saturday night audience is 
available. 


How soon other TV-minded spon- 
sors will join the parade remains 
to be seen. With NBC’s Sunday 
through Friday time virtually sold 
out, Saturday is the only full avail- 
able night on that web. Ambitious 
plans of veepee Sylvester L. (Pat) 
Weaver for a two-and-a-half hour 
Saturday night program spread 
however, are tentatively bogged 
down in charges of attempted net- 
work time monopoly filed with the 
FCC against NBC by DuMont. 
CBS, meanwhile, still has an hour- 
and-a-half of open time to pitch to 
Saturday night spenders. 

On its Jan. 7 opening, CBS teed 
off the evening with a half-hour of 
preem ceremonies preceding the 
Murray show, which pulled an 11.5 
from Pulse. That jumped to the 
25.3 for Murray, dropped to 16.8 
for Wynn and drepped slightly 
again to 14.8 for “Winner Take 
All,” Chevrolet-sponsored show, 
which followed. On the last pre- 
vious Saturday on which Pulse had 
taken ratings (Dec. 3), the 7:30 to 
8 slot, occupied by’ three different 
shows, averaged 5.8. “Winner,” in 
from 8 to 8:30 then, drew a 14.7, 
while a film oldie, which occupied 
the rest of the evening until clos- 
ing, averaged about a 9. 


British Viewers 
Prefer Newsreels 


London, Jan. 24. 

First results of a viewer research 
study, in which more than 24,000 
people participated, has put news- 
reels on top of the popularity 
roster. They secured a short lead 
over studio plays, which hitherio 
had always been regarded as the 
major attraction on the British 
video service. 

The quiz organized by Robert 
Silvey, head of the BBC's Listener 
& Viewer Research, was the most 
comprehensive yet carried out in 
Britain. Questionnaires were an- 
swered by almost one in eight of 
viewing families. 

Other results of the quiz were 
that cabaret shows were more 
popular than the music hall and 
that musical comedy attracts more 
women than men. Ballet and solo 
dancing topped the music section 
and 70% of the men participating 
expressed their approval of sport- 
ing items. 

Average amount of viewing time, 
as revealed by the probe, was five 
to six evenings a week and two to 
three afternoons. 
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i 
delive ore markets 
ivers m ket 
than any other upstate New York station 
y oth pstate New. York stat 
If vour elient’s product is distributed in upstate In November and December 1949, C. E. Hooper 
New York and Western New England, youll want conducted coincidental surveys in each of these six- 
eflective advertising in as many individual markets teen markets. The results: a sizable audience for 
as possible. You'll find that one station, WGY, has WGY in all sixteen cities... the next best station 
a large, consistent daily audience in sixteen markets providing some listeners in only ten. WGY delivers 
in this area... more markets delivered than any 20% or more of the evening audience in ten markets 
other upstate New York station. e- the next station in only three. 
00peE atio Audience Inaices fo p 0 ations de ‘ e large ber 0 ‘ 
Peatte Radio Families Evening Share-of-Audience—6:00-10:00 PM Sun.-Sat. 
in Home County Sets in Use WGY Sta. B Sta.C Sta. D 
Albany, NY 69,310 32.5 17.6 24.9 16.4 5.9 
Amsterdam, NY 17,760 34.0 43.4 9.2 5.9 2.4 
Glens Falls, NY 11,650 33.0 29.7 — 3.7 _ 
Gloversville, NY 14,860 32.2 33.8 2.7 3.4 2.5 
, Hudson, NY 13,520 32.8 31.5 5.6 7.6 4.0 
Johnstown, NY ° 29.6 33.4 3.6 2.6 1.4 
Norih Adams, Mass. 36,160 31.1 18.2 18.6  — 
Norwich, NY 11,580 25.1 32.1 _ 0.3 _ 
Oneonta, NY 14,880 34.7 28.8 ~ ~ ~ 
Pittsfield, Mass. ° 33.9 8.2 3.7 _ _ 
Rome, NY 61,180 37.3 2.9 -- _ _ 
Rutland, Vt. 11,770 24.8 20.0 a _ -_ 
Saratoga Springs, NY 21,300 34.0 45.0 8.7 9.3 5.5 
Schenectady, NY 41,100 37.9 30.3 23.4 7.4 3.7 
Troy, NY 35,630 31.3 17.7 29.4 16.4 5.6 
Utica, NY . 34.4 8.7 ~ _ - 
Total 16 markets 366,700 34.1 20.6 13.3 7.2 2.8 
‘Johnatown located in same county as Gloversville; Pittsfield in same younty as North Adams; Utica in same county os Rome. 

For a factual presentation of radio 

listening in these sixteen important *WGY—16 markets —31 counties in upstate New York and Western New England 

upstate New York and Western New ; 

|| ae. | oy Ss 

show you documented proof that WGY af 

delivers moge listeners in more markets ZH & » © T Ss A L = S 

than any other station in the area. 

— NEW YORK © CHICAGO © CLEVELAND © HOLLYWOOD © SAN FRANCISCO © WASHINGTON © DENVER 























40 


TELEVISION REVIEWS 


* 


VARIETY 





CAVALCADE OF BANDS 
With Guy Lombardo Orch, Fred, 

Robbins, Trixie, Patricia Bright, 

Dunhills, Kitty Kallen, Borrah 

Minevitch’s Rascals 
Producers: Milten Douglas, Charies 

Ross 
60 Mins., Tues. 9 p.m. 

DRUG STORE TELE PRODUC- 

TIONS, INC. 

DuMont, from New York 
(Stanton B. Fisher, Inc.) 

Patterned along the lines of the 
presentation style stage shows used 
by Broadway deluxe vaudfilm 
and theatres all over the 
this new DuMont show 
seems like a good idea. That it 
will vary from week to week with 
the name band and supporting acts 
that may be booked for it is of 
course to be accepted. Essentially 
though, the opening show provided 
good entertainment and succeeding 
programs figure to be better once 
the rather obvious shortcomings of 
the original are ironed out. 

The debut program was guilty 
of a bit too much conversation be- 
tween acts, a chore that Fred Rob 
bins, as m.c., wasn’t too adept at 
handling. His occasional lines with 
maestro Guy Lombardo left a lot 
to be desired, but, on the other 
hand, he did nice job dueting the 
pop, ‘Dearie,’ with Kitty Kallen. 

Backed by the Guy Lombardo 
orchestra, which did a swell job of 
purveying pops and standards in 
various slots down the line, the 
program was paced much as a 
vaude layout would be, opening 
with Trixie, a standard vaude act, 
juggling rubber balls, etc. Patri- 
cia Bright followed, delivering vo- 
cal takeoffs of Katharine Hepburn, 
etc. This turn was too long for the 
inipact made. Next came the Dun- 
hills, dancing trio, also a widely 
known vaude team, who wound up 
involving Robbins in a handstand 
stunt a la Milton Berle, Miss Kal- 
len occupied the next to closing 
and got over nicely with a pair of 
pops, one done with Robbins. 


Capper, however, was the Borrah 
Minevitch Rascals, a turn that sent 
the debut show off to a good start 

_ Since it was the closer. The har- 
monica turn is excellent television 
since closeups of the big laugh in 
the act—the little man who's al- 
ways being pushed around—bring 
out its best selling angle. Whatever 
went before, liked or disliked, was 
simply a buildup to the effect this 
turn must have had on listeners. 

Wood. 


houses, 


country, 


. 





THE SHOW GOES ON 

With Robert Q. Lewis, 
others 

Director: Alex Leftwich 

Producer: Lester Gottlieb 

60 Mins.; Thurs., 10 p.m. 

Sustaining 

CBS, from N. Y. 


_ The attempt to dress up vaudeo 
in a new disguise still continues. 
“The Show Goes On” is putting 
a slightly novel twist on its format 
but hardly enough to erase its 
basic similarity to “Arthur God- 
frey’s Talent Scouts’ and other 
such variety showcase — sessions. 
This show is patented on the idea 
of having talent buyers audition 
various acts with the prospect of 
inking them to dates in niteries, 
resorts and conventions. 


It’s an okay peg that adds in- 
terest to the proceedings but the 
quality of the talent still remains 
of prime’ importance:. On the 
preem (19), a group of seven acts 
dished up 60 minutes of competent, 
though routine entertainment. The 
budget for this show is obviously 
tight but maximum values were 
contained within its limits. 

Pivot of this airer is Robert Q. 
Lewis who is getting his first 
chance at handling his own video 
show. An affable gabber, Lewis 
is once again displaying his neat 


emcee; 


comedic touch in the interviews 
with the various entertainment 
buyers. Lewis can be expected 


to warm up and ease up in the 
emcee slot as this airer continues. 
On the opener, there was a ten- 
dency to press a bit too hard and 
some of the gags were apparently 
set up in advance. Lewis has a 
flip lip and would do better to 
avoid the prepared material. 

Talent on this show was about 
evenly divided between newcomers 
and standards. Phil Leeds, who 
performed for Jennie Grossinger 
of Catskill resort renown, filled 
the usual borscht belt requirement. 
Another comic, Sid Raymond, did 
neatly with a series of skillful im- 
pressions. Two singers, baritone 
Wilton Clary and contralto Gloria 
Lane, delivered solid numbers. 
Among the talent buyers were An- 
thony Farrell, legit angel; Max 
Gordon, nitery operator, and Guy 
Lombardo, who was _ auditioning 
talent for his Long Island restau- 
rant. 

The audio portion of this show 
is taped for following night (Fri.) 
broadcasting on the AM channel. 

Herm. 


.so back. 
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EVENING IN THE NATIONAL 

ART GALLERY 
With Faye Emerson, emcee; gal- 

lery director David Finley; chief 

curator John Walker. 
Producer-director: Fred Rickey 
30 Mins., Friday (19), 10 p.m. 
CBS-TV, from Washington 

CBS hit the jackpot the past 
week ‘in its most ambitious tinted 
TV show to date. Accenting, for 
the first time since the experiments 
began, production technique and 
entertainment value, the web, at 
the same time, struck its most 
effective blow for the new medium. 

Using the treasure laden, famed 
National Art Gallery as both its 
subject and place of origin, the 
telecast turned out to be sheer in- 
spiration, in that, for the first time 
there could be only one answer to 
the inevitable question, “Is color 
necessary?” This program, at least, 
was meant for the life and hues of 
color; in black and white it would 
have been practically lifeless. 

In a tightly knit, well integrated 
show, built around 11 paintings 
ranging from Holbein and Romney 
to Cezanne and Van Gogh, and two 
sculptures, producer Fred Rickey 
wove music, ballet, fashions and 
period costumes with keen show- 
manship. For once, the screen iet 
color speak for itself without al- 
most literally screaming “See the 
blues and the reds and the greens.” 
As a result, the audience of 300 
which jammed the room in the 
Walker Building, where the public 
demonstrations are held, drew 
their own conclusions. There’s 
little question that the “ayes” had 
it. 

It must be pointed out that skin 
tones are still not perfect, that the 
camera backfires now and then 
and reveals obvious defects. For 
example, at one point the com- 
mentator spoke enthusiastically of 
the green background of a Van 
Gogh, while the camera revealed a 
grayish tinge. On the whole, how- 
ever, the tints were warm and life- 
like, and convincing even to an 
audience which was more than 
normally familiar with the paint- 
ings spotlighted. The cameras 
wandered over the canvasses, dar- 
ing closeups as well as long shots, 
and the general results were au- 
thentic. Certainly a person seeing 
one of these paintings for the first 
time via video, could get a good 
idea of the detail and the color. 

Format of the program was de- 
signed for variety, and achieved its 
aim by relieving images of the 
objets d’art by sidelights in the 
form of music and dancing tied in 
with the period and spirit of the 
paintings. Costumes were fre- 
quently copies of those on_ the 
canvas, again subtly emphasizing 
color. The talent 
fairly humdrum, but the general 
effect was good. : 

Faye Emerson, in a rather razzle 
dazzie costume taken from one of 
the paintings she discussed, made 
an eye filling, albeit rather stilted, 
emcee. The scholarly script obvi- 
ously didn’t come easy to the fair 
Faye, but nobody seemed to mind 
too much. Actress is excedingly 
telegenic, and a natural for the 
color camera. Whatever her 
scheme of make up was, it proved 
to be most successful to date for 
the frequently merciless medium 
of color. 

Museum director David Finley, 
in his opening and closing remarks, 
and chief curator John Walker, 
handled their chores with ease and 
assurance and obvious delight with 
the prospects of the buildup the 
gallery can receive through color 
TV. Finley did a little limb-walk- 
ing in his introductory remarks 





when he said, “I hope color tele- | 


vision will do for the visual arts 
what radio has done for music.” 
At that. color television will do for 
the visual arts what radio has done 
for music.” At that, the results 
of Art’s debut on tinted TV may 
well justify his optimism. 
Lowe. 


MEET THE MILLERS 
With Bill and Miidred Miller 
Producer-director: Bernie Ross 
30 Mins.: Tues.-Thurs., 4:30 p.m. 
WBEN-TV, Buffalo 

Brand new husband-wife combo, 
demonstrating modern food prep- 
aration, showed good commercial 
possibilities on preem caught 
Tuesday (17) Patter, mostly ad 
lib, flows naturally. Millers, old- 
timers in show biz, make for easy, 
mouth-watering watching. He is a 
Broadway hoofer from 10 years or 
She was a piano partner 
in nitery stints. They run as, 
turkey farm near Buffalo. 

First chore was preparation of | 
nifty lobster snack with frosted | 
grapes for six people that had con- | 
trol room drooling. Camera work, 
set and direction were topdrawer. | 
With a few more shows under their | 
belts, this team should draw a 


| sponsor, 


chosen was | 


ROCKY KING, INSIDE DETEC- 
TIVE 


With Roscoe Karns, Earl Hammond 
Producer: Lawrence Menkin, 

Charles Speer 
Director: Dick Sandwick 
30 Mins., Sat., 8:30 p.m. 

Sustaining 
Du Mont, from N. Y. 

The Rocky King series over Du 

Mont has the makings of a good 
| detective thriller. Preem show (21) 
|indicates that the story line, al- 
though not out of the ordinary, is 
built along a sturdy premise, and 
Roscoe Karns’ presence assures the 
session of a good enactment in the 
central role as well as a name 
draw. 

Karns is seen as a police inspec- 
tor called upon to trace the dis- 
appearance of an old friend, who 
vanished after going to the head 
of a gambling ring to complain 
about the loss of a huge sum 
through crooked means. In the 
plot’s involvements, Karns _ is 
framed, loses his rank, but con- 
tinues to lock fer his friend. He 
ultimately recovers everything he 
had at the start of the session and 
gets a conviction of the head of the 
gaming syndicate. 

At times, production seemed to 
strive too hard to maintain its mood 
of suspense. Radio techniques of 
repetition are called upon too fre- 
frequently. On a visual medium it 
doesn’t work out too well, since 
some camera cooperation could cut 
down on the wordage. Otherwise, 
production techniques are okay. 

Karns gave a likeable enactment. 
There were several devices used to 
make him one of the boys, such as 


depicting part of his home life, and - 


giving him a relaxed mien when 
, not pursuing the show’s baddies. 
Jose. 


; LOOKA HERE 
With Ray Heatherton 
Producers: James P. Ellis, 
Irving Fields 
| Director: Charles Bishop 
15 Mins.; Wed., 7:30 p.m.-Fri,, 7:15 


John 


p.m. 
Sustaining 
| WJZ-TV, N. Y. 

Here’s a good idea for a show 
| that should have definite staying 
power if it. abandons its present 
attempt to be “cute.” It involves 


| specially-lensed film on various in-| 


| teresting and little-known aspects 
of N. Y. life which could have 
| plenty of viewer appeal. Ex-band- 
|leader Ray Heatherton, who “acts” 
'in most of the film, does a live com- 
mentary from the studio, usually 
| bringing on one or two guests con- 
|; nected with each subject for an 
interview. (Idea is not entirely 
new, incidentally. Both Kyle Mac- 
| Donnell and Tex McCrary and Jinx 
Falkenburg worked similar stunts 


in early shows on the NBC-TV 
web.) 

Over-coyness of the show, as in- 
|dicated in its title, is carried 


through with a heavy hand by 
Heatherton. with apparent §at- 
| tempts at humor winding up as so 
'much corn. On the show caught 
(18), for example, he was lensed at 
the American Airlines offices at 
| LaGuardia Airport and at skater 
tryouts for the Roller Derby. Both 


| 
| 


| subjects could have been highly in- | 
straight. | 


teresting handled 
Heatherton, however, interjected 
himself into both with detrimental 
'results. It might have been funny 
to see him staggering around the 
{roller arena on skates but he over- 
did this with his accompanying 
' narration. 

__ Airline, incidentally, got a nice 
'\free plug in the one sequence. 
With the necessary revisions, the 
|show might have interest for a 
local sponsor. Stal. 


if 


BILL EVANS SHOW 


With Evans; Bruce Roberts, an-' 


nouncer 
| Producer: W. Biggie Levin 
Director: Phil Ruskin 


| 60 Mins., Mon. thru Thur., 2 p.m. 


| WBKB, Chicago 

' With a format designed for a 
“look at, look away” type of enter- 
tainment, having special appeal to 
| busy stay-at-homers, the “Bill 
| Evans Show” is good afternoon 
programming. The potpourri of 
guest interviews, household hints, 
| fix-it-vourself instructions, news 
|(on multiscope), book reviews, 
films, weather and idle chatter com- 
| bine to give the show a high in- 
'terest ratio. Continuity is main- 
tained through the loose informal 
|style of Evans, who, while never 
pushing himself, manages to make 
‘transitions from ségment to seg- 
ment with relaxed grace. 

| Though variation is maintained 
through the frequent changes of 
sequences, the set, which is not 
very attractive, consisting of a 
single large desk and drape back- 
ground, seems oldhat by program’s 
end. An _ occasional change of 








scenery, occurring for instance at | 


the time the emcee switches from a 


| guest interview to a household hint | 


demonstration, would create 
more see-worthy balance. 
Interviews with guests Frank 


(Continued on page 48) | 
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In its second time up last Sat- 
urday (21), CBS’ “Ken Murray 





Show” (as on the preem) never ac- 
tually got off its feet and it wasn't 
until the closing 20 minutes or soe 
that the full hour Budweiser show- 
case began to generate some view- 
er interest or excitement. Revea!- 
ing commentary is that, although 
this is down on the CBS video 
books as a comedy show, the one 
really sock segment was that fea- 
turing Basil Rathbone in the prison 
scene from Shakespeare's “Richard 
the Second.” The eloquent his- 
trionics only served to point up 
how woefully lacking in entertain- 


ment were the preceding vaudeo 
episodes Chief fault lay with 
Murray himself, who practically 


threw the book at the audience in 
resurrecting all the old corny 
chestnuts. Somewhere along the 
line there’s a place for originality 
in TV, particularly in the comedic 
pattern being evolved. Saturday's 
show might just as well have been 
the Texaco, Sullivan or the Morey 
Amsterdam show for all the dis- 
tinctive flavor or individuality it 
had. Ed Sullivan, incidentally, put 
in a guest appearance and Jack 
Oakie was also on hand, but in 
the main the viewer could have 
settled for the brief Rainbone 
dramatics. A 


After a couple of false starts, 
the Abe Burrows Wednesday night 
CBS show hit its stride last week, 
approximating the network’s con- 
ception of what a TV Burrows 
should look and sound like.  Irv- 
ing Mansfield took over as pro- 
ducer last week and brought to 
the program a production fillip 
that blended neatly into the Bur- 
rows comedic pattern. It’s still a 
vaudeo show, but the accent is 
where it belongs—on a Burrows 
who has substituted an off-the-cuff 
| quality of spontaneity for the pre- 
| vious too-studied script job. One 
episode which found Burrows com- 
ing to grips with a live, dancing 
bear was hilarious comedy. 


Ed Sullivan’s talent collection on 
Sunday (22) was one of the strong- 
est he’s had in some time. Show 
represented shrewd selection of en- 
tertainers inasmuch as show gave 
‘an aura of pacing and variety in 


which the individual turns stood 
out admirably. 
Surprise was the impact regis- 


tered by Joey Adams along with 
Tony Canzoneri and Mark Plant. 
Adams set himself off well with a 
yarn before calling on the services 
of the former pug. This is a famil- 
iar turn to vaude and cafe goers, 
but it registered here as sharply as 
it ever did in the other media. 
Adams capped off his efforts with 
rendition of “Sonny Boy” with 
comic stooging for Mark Plant. Bit 
in which a chair collapsed had the 
air of spontaneity which was the 
highlight of the entire session. 

Show was also distinguished by 
the appearance of dancer Paul 
Draper, a skillful terper who gave 
the session a class curtain. Draper 
shrewdly mixed ballet, taps and 
employed themes of American folk- 
tunes for good all-around effect. 

The ovener by the Roulettes, a 
fast skating trio, provided a good 
warmup, while the comedy vein 
was started by the acro antics of 
Oldfield and Ware, who also scored 
handily. Les Camp&gnons de la 
Chanson, a nine-man group of 
Gallics who made their American 
| preem several years ago with Edith 
| Piaf, provided pleasant satire for 
another class touch. 

Sullivan contributed one gag 
_based on the Boston Brink caper. 
| Not bad either. 


! 


_ “Life of Riley” has come a long 
way since the beginning of its 
cycle. Program has shown a con- 
tinued improvement and now cap- 
tures the warmth necessary for 
this type of domestic comedy. 

Tuesday’s (17) episode was prob- 
ably one of the best to date with 
a tale centering upon the Rileys’ 
early struggles in a Brooklyn base- 
ment flat during the depression. 
Yarn had a fine nostalgic flavor 
with a good re-creation of atmos- 
phere of the °30’s when apple-ven- 
dors were common. street-corner 
sights, and today’s errand-boy sal- 
aries were being paid to family 
heads. Jackie Gleason almost 
straighted in this session since he 
never allowed comedics to mar the 
essential story line. Sid Tomack 
gave an exceedingly strong assist 
as Gleason’s side-kick. The Pabst 
commercials were well-timed and 
executed. 





“Philco Television Playhouse” 
has apparently started to produce 
in cycles, mixing the subjects of 


2 its weekly book adaptations on 


NBC-TV to achieve the necessary 
change of pace. After staging a 
whodunit, Vera Caspary’s “Murder 
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at the Stork Club,” the preceding 
week, producer Fred Coe last Sun. 
day night (22) turned to a grim 
adult theme in Henry James’ “The 
Marriages,” and with one of the 
most neatly cast groups of actors 
yet, did a fine job on it. 

Adaptation by H. R. Hays, com- 
bined with the telling portrayals 
and the standout direction of Del- 
bert Mann, fully captured the mood 
of the James story, dealing with 4 
neurotic daughter and weak-willed 
son messing up the life of their 
widowed father. Margaret Phillips 
as the daughter and Henry Daniel! 
as the father topped the standout 
cast, with Miss Phillips particularly, 
good. Chester Stratton gave a good 
reading as the son and Carol Good- 
ner was fine as the American 
widow. Sally Gracie showed well in 
a minor role as the hussy whom 
the son married. 


Arthur Schwartz’s “Inside U.S.A 
with Chevrolet” ambled along 
amiably enough for its half-hour 
on CBS-TV Thursday night (19) 
but lacked the solid impact that 
previous shows in the series have 
generated. Guestar Guy Kibbee 
kidded pleasantly with stars Peter 
Lind Hayes and Mary Healy and 
the production numbers were good 
but the sketches, while clever, did 


not impress. Producer Schwartz 
and director Sherman Marks by 
now have virtually solved the prob- 
lem of transforming the legit re- 
vue format to video and, with the 
fine talent involved, the show’s 
success is dependent almost en- 
tirely on its material. This one 
didn’t fare too well in that de- 


partment. 

Hayes and Miss Healy teed off 
with an okay novelty skit, featur- 
ing their cat-talk imitations on 
“Come Out, My Pretty Kitten.” 
Mary Wickes’ impression of a curb- 
side pitchman failed to click, prob- 
ably because of the viewer's asso- 
ciating it with Texaco’s Sid Stone. 
Hayes got some laughs in this one, 
though, as a moronic customer. 
Dancer Sheila Bond, production 
singer Stuart Wade and the full 
chorus took over next with a fine 
wedding scene to “New Sun in the 
Sky,”” which could have been bet- 
ter if Miss Bond had been given 
more opportunity to dance. Hayes 
and Miss Healy teamed with Kib- 
bee on a corny but okay skit about 
selling a dilapidated house in the 
country. Three gals (Wickes, Bond 
and Healy) closed the show with 
a trio song-and-dance on “Don't 
Be a Woman,” one of the better 
sequences. 


Texaco Star Theatre seems to 
have gotten into a fairly even 
groove. 

Tuesday's (17) extravaganza was 
distinguished by the appearance of 
Dinah Shore, who has as much to 
offer via video as on personal ap- 
pearance work. Miss Shore, who's 
appearing at the Hotel Waldortf- 
Astoria’s Wedgwood Room, gave & 
charming account of herself in a 
pair of numbers which included 
“Man Around the House,” which 
provided an excuse for clowning 
with her husband, George Mont- 
gomery, and Berle. 

One of the surprises of the show 
was the limited use of Burgess 
Meredith, who aided in the “Off to 
Siberia” skit in which he showed 
his ability in comedic support. 

The other acts included the 
trampoline work of the Schaller 
Bros. and the terping of Pegsy 
Ryan and Ray McDonald, both of 
which were well executed. Doc 
Marcus started his magie act, but 
with Arnold Stang and_ Berle 
stooging, he had little to do. Bit 
itself was fairly funny. 


Canada Lee made his television 
bow Monday night (23) on NBC- 
TV’s “Chevrolet Tele-Theatre” and 
demonstrated how a good, compe- 
tent actor can hold together a weak 
show. Play was Frank Alexanc.<rs 
“The Final Bell,” story of a has- 
been prize fighter who refuses [0 
throw a fight to a man he knows 
he ean lick. Story itself was 
good, incorporating considerable 


prize ring atmosphere and = sus- 
pense. Much of the impact was 
lost. however, through the poot 


quality of the specially-filmed fight 
scenes and the ms.g. thesping 0 
some of the more important sup- 
porting players. 

Lee, himslef a former profes- 
sional boxer, scored with ease !® 
the show as the one-time pug who 
refused to compromise his ethica! 
standards for the sorely-needed 
money he could have earned by 
taking the dive. Romola Robb as 
the frightened wife of his oppo 


nent, over-acted and Bobby 
Barry, as the punchy trainer. 
marred an otherwise standout 


performance with some corn at the 
final curtain. Ed Wagner as Lees 


(Continued on page 48) 
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FCC Scores Important Court 
Win in Lorain Monopolistic Rule 


Washington, Jan. 24. 

FCC scored an important victory 
vesterday (Mon.) when the U. S. 
Court of Appeals of D. C. upheid 
its authority to refuse a newspa- 
per a radio station because it in- 
dulged in monopolistic practices. 

In affirming commission's denial 
of licenses to Mansfield and Lorain 
‘O newspapers, owned by the 
Horvitz Bros., court held agenc: 
determination of “probable con 
duct” of the applicants in operat 
ing broadeast stations was proper 
FCC action was on findings the pa- 
pers attempted to suppress compe- 

tion by forcing advertisers 
exclusive contracts, to.the discrimi 
nation of local radio stations, and 
refusing to carry local ‘radio pro 
gram logs 

Court held as not at issue argu- 
ment that commission action 
amounted to enforcement of anti- 
trust laws, but declared agency 
was fully within its jurisdiction 
in inquiring into alleged monopo- 
listie practices to determine quali- 
fications of an applicant. 

Case has a bearing’ on pending 
determination by commission of 
eligibility ef motion picture viola- 
tors of anti-trust laws to enter TV 
Station field. The McFarland bill. 
which passed the senate and is 
now before the house, includes a 
provision which would prevent the 
commission from investigating 
anti-trust Violations of applicants. 


into 


Separate action was taken last 
September against the Lorain 


Journal by the Justice Dept. in an 
anti-trust suit charging the Hor- 
vitzes with practices similar to 
those found by FCC. Case is to 
be tried in March before the U. S. 
District Court in Cleveland. Court 
of Appeals brushed aside “frecdom 
of press” arguments of the Ohio 
newspapers against FCC’s action. 
Opinion stated “the way the news- 
paper is operated, in relation to 
other media of communication, is 
material.” Mandate of the first 
amendment, it held, does not pre- 
clude the commission from consid 
ering the competitive practices of 
an applicant. “Only by keeping the 


dissemination of news free from 
monopoly,” it declared, “can the 
constitutional guarantees of free 


speech and free press ever be fully 
achieved.” 


WIL Gets Exclusive St. L. 
Bout Pickup After Beef 
To Boxing Commissioner 


St. Louis, Jan. 24. 

As Associated Press dispatch 
from Hartford, Conn., announcing 
that WTIC, an NBC station, would 
broadcast the featherweight cham- 
plonship bout between Willie Pep 
and Charles Riley, a local Negro, 
last ‘week was the tipoff that 
enabled natives to hear the blow- 
by-blow stuff via a local station. 
Hans Bernstein, the promoter, bad 
announced as late as 6 p.m. on the 
night of the fight that there would 
be no telecast. 

Then the AP dispatch was re- 
ceived here and the heat 





Was on, 
WIL, which carries all sports 
events for the Griesedieck Bros. 


Brewing Co., through Ruthrautf & 
Ryan, squawked to Boxing Com- 
missioner Charles P. Orchard. 
Atter considerable haggling WIL 
was permitted to air the proceed- 
ings via the ether. The other local 
stations, relying on Bernstein’s 
original statement of no broad- 
cast were caught short and WIL 
- had the local field to itself. Sid 
C. Keener, Sports Editor of the 
Star-Times which owns KXOK. a 
Mutual outlet, blistered Bernstein 
in an editorial the day after the 
fight which was copped by Pep on 
a k.o. in the fifth of a skedded 15- 
round marathon. Lou 
Pep’s manager is reported to be 
responsible for the deal. 


Boggs Bags $210,000 


WMCA, N. Y., has signed con- 
tracts in the past two weeks for 
$110,000 worth of biz, bringing its 
total since Jan. 1 to $210,000, ac- 
cording to general manager Nor- 
man Boggs. Figure doesn't include 
its N. Y. Giants baseball billings. 

Sponsors in the new batch ot 
pacts include Dranow Furs, Com- 
munity Opticians, Sachs Quality 
“Stores, Brown & Williamson, Bress- 
nec TV and Theatre Time. 





Viscusi,: 





of 


Under-Cutting 


J. Donald Wilson, who re- 
signed last month as ABC vee- 
pee and national program di- 
rector, was with program vee- 
pee Bud Barry when the latter 
wanted to pay $500 for a paint- 
ing of the Grand Canyon. 
“Don't do it,” Wilson said, “I! 
can make one for $100.” Last 
week Wilson gifted Barry with 
a canvas he did of Monument 
Valley, painted frem photos 
he’d taken on location. 

Vilson left Saturday (21) for 
the Coast to set up a package 
outfit and convert some of his 
properties, including “The 
Croupier,” for films and TV. 


‘Tramp Band’ of Military, 
Govt. Brass to Be Feature 
Of D.C. Heart Show Benefit 


Washington, Jan. 24. 

A “tramp band,” parading here 
under the title of “Celebrity Sym- 
phony Orchestra,” is to be one of 
the features of the Original Ama- 
teur Hour show Feb. 2 for the bene- 
fit of the American Heart Assn.’s 
annual fund drive. 

Combo will include retired Gen 
Carol “Toohey” Spaatz, former 
commander of the Air Corps, gui- 
tar: Maj. Gen. Clark Ruffner, man- 
dolin: Vice-Admiral Clark Wood- 
ward, life preserver lyre (they are 
keeping it clean); Paul A. Porter, 
former OPA Administrator and 
former chairman of the Federal 
Communications Commission. 
washtub bass; Navy Captain 
Christian Engelman, washtub; Maj. 
Carl Hoffman, Marine Corps, 
kazoo saxophone; Col. H. J. Mich- 
ener, Marines, tub drum; and 
Congressmen Sidney Yates, IIL, 
guitar; Frank Boykin, Ala., kazoo 
umbrella; Louis Rabout, Mich., 
souzaphone; Frank Chelf, Ky., 
washboard; Mendel Rivers, S. C., 
kazoo; and William Wheeler, Ga., 
kazoo trumpet. 

Sen. Estes Kefauver, Tenn., will 
conduct. He will wear the same 
coonskin cap in which he made his 
colorful campaign for the Senate 
in 1948. 

Finale of the ABC radio show 
now shapes up as a chorus which 
will include about 16 Senators and 
an equal number of Representa- 
tives. Statement commending the 
Amateur Hour show, which will be 
held in Constitution Hall, was 
placed in the Congressional Rec- 
ord last week by Sen. Alexander 
Wiley, of Wisconsin. Statement 
not only plugged Ted Mack and 
the Amateur Hour, but also con- 
gratulated Old Gold cigarets for 
its fine work. 











‘Cohening the Town’ 
Returns to Pitt Air 


Pittsburgh, Jan. 24. 

Harold V. Cohen, drama editor 
and columnist for the morning 
Post-Gazette and VARIETY mugg 
here, will return to the air again 
with his once-weekly show  busi- 
ness review, “Cohening the Town,” 
on Sunday (29) over KDKA. It’s 
to be a studio presentation for the 
time being, NBC outlet taking pro- 
gram on with an eye to showcasing 
it commercially. 

Previously Cohen did his quar- 
ter-hour on WJAS, the CBS sta- 
tion in Pittsburgh, where he was 
a regular Saturday night feature 
for five years. 





Karas, Schoeffler As 
MBS ‘Europe’ Guesters 


Anton Karas, the Austrian zither 
player whose musical background 
for the Sir Alexander Korda film, 
“The Third Man,” is hypoing in- 
terest in the old instrument even 
before the pic has been released 
here, will guest on Mutual’s “This 
Is Europe” Sunday (29). 

Featured soloist on the ECA- 
supported show, which is saluting 
Austria on the broadcast, will be 
Paul Schoeffler, Viennese baritone, 
who has just arrived in this coun- 
trv to make his debut with the Met- 
ropolitan Opera in “Salome” to- 

,;morrow (Thurs.). 


‘no blanket policy to the effect that | 


More Power to WCCO 


Minneapolis, Jan. 24. 
WCCO, 50,000-watt Columbia 
outlet here, has purchased new 50 
kw. Western Electric AM trans- 
mitter, Wendell Campbell, general 
manager, announced. 


New equipment will be installed | 
transmitting | 
tower. | 


in existing WCCO 
building, using present 
Present equipment will be kept as 
auxiliary transmitter. ! 
mission line will permit switching 
from one to the other transmitter. 


WHOM Goes to Bat For 
Foreign Language Role 
In WORL, Boston, Issue 


Washington, Jan. 24. 


Foreign language broadcasting is 
in the public interest, WHOM, Jer- 
sey City. told the FCC yesterday 
(Mon.) in a brief requesting per- 
mission to take part in the hear- 
ing on WORL, Boston, skedded for 
Feb. 6. 

Hearing is to be on an initial 
decision, involving six applicants 
for the WORL license, which said, 
in effect, that multi-lingual broad- 
casting retarded foreign-born and 
second-generation groups from 
learning English and being assim1- 
lated into American culture. 
WHOM’'s brief, filed by Cohn & 
Marks, D. C. legal-eeagles, claimed 
that WHOM has a “major and di- 
rect interest in the question of 
foreign language broadcasting,” 
and asserted that the potential for- 
eign language audience in the U.S. 
is estimated between 
20,000,000 people and that large 





numbers of foreign speaking per- | 


sons “depend almost exclusively” 
on multi-lingual broadcasts. 


“The Commission should adopt 


broadcast stations must merely add 
to the already numerous 


available to the English language 


and not serve the seriously unsat- 
isfied 


declared. It added that withhold- 
ing foreign language transmissions 
from non-English-speaking persons 
will cause withdrawal from certain 
activities. It buttressed 
with quotes from Jacques Ferrand, 
of the Common Council for Amer- 
ican Unity: Prof. Carl Friedrich, 
of Harvard U.; the President’s 
Committee on Civil Rights; the 
FCC “Blue Book,” and statements 
by James L. Fly and Charles R. 
Denny when the latter were with 
the Commission. 


WNYC Nixed on Power 
Hike Bid as CBS Wins 


Washington, Jan. 24. 

City of New York’s long-pending 
application for higher power and 
fulltime operation for its munici- 
pal station, WNYC, finally got ac- 
tion last week from the FCC. It 
was turned down. Commission 
ruled that proposed changes would 
interfere with 
and-operated station in Minne- 
polis. WCCO, which has priority 
on the 830 ke frequency. 

WNYC filed over two years ago 
for a boost in daytime power from 
1 kw to 5 kw and amended its ap- 
plication last June. It also pe- 
titioned the Commission to change 
its rules on the use of clear chan- 
nels to permit the grant. In July, 
CBS followed with a petition to 
FCC to dismiss the application. 








Caldwell, Ex-Lawyer, 


Takes Over ‘Garden Gate’ 


Nashville, Tenn., Jan. 18. 


Sam Caldwell has been named 


to conduct the “Garden Gate” pro- | 


gram, originating at WLAC and 
heard over CBS network on Sat- 
urdays 9:45 to 10 a. m. (EST). 

New series of timely garden in- 


‘ formation will be sponsored by the 


Ferry-Morse Seed Co. of Detroit. 

Caldwell, a lawyer. succeeds the 
late Tom Williams, the old “Dirt 
Dobber,” who originated the pro- 
gram 16 years ago at the Nashville 
station. He turned his attention to 
gardening after finishing law school 
and being admitted to the Tennes- 
see bar in 1933. Caldwell’s articles 
on plant culture and garden plan- 
ning have appeared in many farm 
magazines, special publications and 
books. 

Paul Oliphant, long associated 
with the program at WLAC, has 
been named producer of the pro- 
gram. Leon Levine supervises the 
series from network headquarters 
in New York, 








From the Production Centres 
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New trans- | 


15,600,000- | 


media | 


needs of the foreign lan- | 
guage minority groups,” the brief | 


the CBS-owned- | 


IN NEW YORK CITY... 


WJZ’s antique platter collector, Joe Franklin, to guest on NBC's 
“We, the People” March 3 Sandy MeVarish, MBS audience promo- 
tion manager, and bride, Mary Plummer, of promotion dept., honey. 
mooning Leonard Feather, WMGM disk jock, recuping at Knicker. 
bocker hosp for another two weeks. His wife, injured in the same auto 
accident, was released last week ABC's Sigmund Spaeth making two 
speeches in Schenectady tomorrow and Friday....John Derr, CBs’ 
associate sports topper, due back today (Wed.) from three weeks in 
| Miami Hubert €. Sherk, ex-Maxon, new to Bicew as Lava soap ac- 
count exec Eve Wygod, of Telewise Registry, snared a spot and a 
sponsor for Joe Rosenfield on WMCA. Former WOR insomnia jockey 
now doing a similar show on WHOM, which has added three hours to 
its sked Organist Rosa Rio fuguing in her own show on ABC Mon- 
day afternoons WCBS manager Dick Swift and sales manager Don 
Miller to Atlantic City over the weekend for Food Brokers convention 

Author Munro Leaf included on Queens College forum on chil- 
dren's books over WNYC tonight (Wed.) ABC's “Quick as a Flash” 
in promotional tieup with Quick mag. 

Ed Kobak taking off six to eight weeks in the spring to tour Europe 
with the missus Morris Novik sun-tanning in Cuba, to return Sunday 
(29) After delivering a commercial for his real estate sponsor, 
WNJR disk jock Ed Bonner succumbed and bought one of the homes 

Helen Wood & Colton, station reps, have changed the tag to Lionel 
Colton Jack Stewart, whilom head of the radio writers at Morris 
office, has joined Frank Cooper Associates as exec Metop tenor 
Ferruccio Tagliavini cutting transcription series in Italian at WHOM 
for March of Dimes Twin girls born to the Andy Rooneys (he’s on 
Arthur Godfrey staff) in Albany Tuesday (17) Red Barber, CBS 
sports boss, to address seminar at American Press Institute meet at 
Columbia U. Feb. 15 Edythe Meserand in Bermuda for week's vaca- 
tion from WOR Ed Weiner, p.a. and author of “Damon Runyon 
Story,” started jockeying disks on WINS in the wee hours yesterday 

John D. Seymour and Gene Leonard new to “Romance of Helen 
Trent” Alex Scourby and Charita Bauer join “Our Ga! Sunday” 
Shirley Biane to “Backstage Wife” Jacqueline Billingsley and 
Irene Hubbard added to “Just Plain Bill” Daniel Ocko and Nat 
Polen new “Front Page Farrell.” 

Garden City Seed Co. starts today (Wed.) sponsorship of an hour- 
long cross-the-board newsreel on WVNJ, with George Hogan and Jule 
Labert announcing Mike Everett, radio actor, opens tomorrow 
'(Thurs.) in Theatre Guild’s “As You Like It” on B’way .WQXR AM 
and FM will connect with the FM Rural Radio Net for a five-minute 
daily weathercast, backed by United Fruit, starting Feb. 6. FM relays 
are being used in all links except Gotham. 

It’s a boy for the Ed Becks (Vera Larkin, head of casting at Compton 
agency?) born in N. Y. hospital And a girl, Sheila, for WNEW’s Jack 
Sullivans ‘(Joan Dillon) Walt Framer, who produces CBS’ “Strike It 
Rich,” observes 20th anni in radio Sunday (29)....WVNJ transcribing 
celeb interviews and one-minute plugs to be used by metropolitan 
| stations to hypo N. Y. Heart Fund Feb. 5 benefit at the Mark Hellinger 
theatre Julie Bennett into lead of “Grand Central Station” this 
Sat. (28) Albert Taylor, formerly with the William Morris agenc) 
radio and literary dept., has been named veepee of Nasht productions. 


IN HOLLYWOOD... 


Jack Benny, who already has one, goes to N. Y. early next month to 
receive American Heart Association’s heart of gold for helping raise 
$1,500,000 as “the walking man” in the Ralph Edwards T or C tease: 
He'll do his Feb. 5 and 12 broadcasts from Big Town Hans Conried 
and Elliott Lewis, two of the busiest top AFRANS in Hollywood, having 
no more acting worlds to conquer, have turned to directing house shows 
for CBS Andy White, one of the “Gildersleeve” writers, went sled- 

| ding in the mountain snows and landed in the infirmary with a busted 
| vertebra and multiple bruises ...Tony Leader, whose directing helps 
zoom “Suspense” to its highest rating, worked out a deal with Homer 
Canfield at NBC and will have his own show on the air this summer. 
Bill Robsan, another of Columbia’s ex-aces, is now cueing NBC’s new 
mystery series opposite Jack Benny Paul Warwick (& Legler) and 
Walter Craig of Benton & Bowles around, but take oath it’s just routine. 
| They must like that 6,000-mile ride....Mann Holiner, ex-Lennen & 
Mitchell, ill at home and denied visitors. He and the missus, protes- 
sionally Roberta Nichols, are writing the book. words and music, for a 
Broadway, play Jack Stewart has joined forces with Frank Cooper's 
agenting outfit Walter O’Keefe capped 10 years of dabbling in words 
and music with a pair of tunes being recorded by Crosby, Sinatra and 
| Haymes. His collaborator on “When the Sun Goes Down” and “Think 
It Over” was Irv Orton, organist on his strip show Marian and Jim 
Jordan taping a couple of shows so they can hit a few spots with the 
“Fibber and Molly” basketball team, winding up in the home town of 
Peoria. They'll take in the Mardi Gras before homing Edith 
Todesca, who has longest active service of any femme exec in radio, tak- 
ing time out from her CBS duties to convention with Zeta Phi Eta in 
Tucson, Ariz. The trade is wondering how Amos ’n’ Andy will ge! 
out ot Andy’s marriage venture without offending the holier-than- 
| thou’s. They've been in tighter spots and got out without impairing 
their popularity Groucho Marx gifted his agent, Bob Braun of the 
Morris office, with a tie splattered with 10°e. 


IN CHICAGO... 


Ben Park, who won the Peabody and DuPont public service awards 
two years ago for his production of “Report Uncensored” has joined 
the NBC Chi TV program staff to produce and develop new program 
Jimmy Durante, skedded for a three-week appearance at Chez Parce. 
Feb. 11, will tape his Friday night 8:30 shows for web airing at WMAQ 

WGN's studio one to close for remodeling Feb. 5. Face lifting job 
is expected to take a year... Willard C. Worcester, g.m., Pulliam 
Newspapers and Radio Stations, from Indianapolis, addressed Chi Radio 
Management club Wednesday (18)....The “Dirk Courtenay Show.” 
WENR disk jockey feature, aired from 12:30 to 12:45 p.m., has inked 
with the ABC affiliate for a 13-week renewal. Chi’s WLS showered 
with 1.092.039 pieces of mail during 1949. Recent addition to the 
WGN announcing staff is Robert McKee who has been active in Chicace 
radio circles as writer, actor, and producer for 14 years Karl Sut- 
‘phin, sales promotion manager of ABC's Central Division, will take 
over as account exec of the CD network sales dept. Feb. 1. Stepping 
into Sutphin’s shoes is Dean Linger, who has been promotion-publici!: 
| director of WXYZ, ABC affiliate in Detroit.... Paul Gibson, WBB\I's 
philosopher and raconteur, has aired more than 7,000 broadcasts over 
the Chi CBS station ...WMAQ is promoting a letter-writing contest 
with two “I like to listen to Station WMAQ because ” winners 
awarded trips to the Coast....New sales manager at WMOR is Marie 

Mason, formerly of Abraham & Reynolds....WLS cowboy Bob Atcher 
was recently honored by Everett Bowman, “World's Champion Cow- 
boy,” in Wickenberg. Ariz., when the latter presented him with a prized 
| buckle from his trophy collection. ...Roy McLaughlin, WENR manager. 

and Ell Henry, publicity director of ABC’s Central Division AM and 
TV, to plane to New York this week for biz conferences with the home 
office Mary Elaine Cherry is newest addition to the WGN public 
| relations staff Genell Doherty, formerly with WGN-TV, is stepping 
| inte the WBBM Sked Dept. She replaces Ethel Wladis, who lett Jan. 
20 to make her home in New York. 
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Aside to Advertisers: Search the Nielsen sustainer archives from 
attic to cellar, and you'll find few larger audiences (latest weekly 
wnduplicated rating: 17.7) than those tuned in at Carleton Morse’s 
“I Love A Mystery” time (Monday-Friday, 7:45-8 PM). Search 
anywhere and you'll find no better buy in network radio. 
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Larson Details Ambitious Plans 
For Solidifying ‘Operation WPIX’ 


N. Y. Daily News’ WPIX is plan-¢ 
ning an all-out offensive to cement 
its position as an indie operation 
competing with the network out- 
lets in N. Y., it was revealed this 
week bv G. Bennett Larson. new 
veepe and general manager. In 
an attempt to fill in the areas 
where the network stations cannot 
of their web commit- 





Radio Covers Basketball 
Game -Off Tele Screen 


Atlanta, Jan. 24. 
When spielers and engineers of 
WLAP and WKLX. Lexington. 
Ky., showed up here last week to 
cover basketball game between 


go because 


ments, Larson said the first moves University of Kentucky Wildcats 
would be an expansion of pro- and Georgia Tech’s Yellow Jackets 
imming into both the daytime they found themselves in the mid- 


2 d late evening hours and a pitch 
national advertisers for spon- 
sorship on a lecal basis 
Larson sees a_ bright 
ead for the station but, since he 
took over the job only two weeks 
» declined to predict when 
WPIX might begin operating at a 
profit. He claimed that a boost in 
the number of program hours each 
dov represents the best way an 
outlet like WPIX can make money. 
Station must depend for the most 
part on spot announcements, time 
signals, etc., he said, and expand- 
ing the program schedule will ob- 
viously open up more brackets for 


dle of a fix. Georgia Tech’s gym is 
notoriously small and the visiting 
radio firemen just couldn't find a 


future up for 


place to set their broad- 
casts. 

John M. Outler. Jr.. genera! 
manager of WSB and WSB-TV. 
came to the rescue. He set up a 
television receiver in WSB's stu- 
dios, where the announcer for 
WLAP settled himself comfortably 
and viewed the game being tele- 
cast by WSB-TV and, in turn, 
broadcast it to the Kentucky fans 
tuned in on the Lexington station. 

The other station’s announcer 


and engineer installed their equip- 





such announcements. He declined ment in a local radio store and. 
to detail his plans for new pro- ysing the same process. gave 
grams for competitive reasons, de-' wKL_X’s listeners the story of the 
1 ot “eT = Y anw'e > nt ~ - 
ring, Does Macy's tell Gim game. Kentucky won. 
Pyeris 

Larson emphasized that WPIX 
wil! continue slanting its entire 


MacPherson, BBC’s 806 
A Year Gift to WCCO, Set 
To Liven Up Mpls. Scene 


‘Minneapolis, Jan. 24. 
Stewart MacPherson, until re- 
cently one of top personalities of 
British Broadcasting Corp., made 
his bow to local audiences Wednes- 


operations towards the local N. Y. 
audience. That is the chief area 
in which the networks cannot con- 
centrate toosheavily and thus rep- 
resents WPIX’s best stock-in-trade. , 
To bring in department stores as 
sponsors, he is mulling the feasi- 
bility of originating programs via 
remote pickups directly from the 
stores. He said too that WPIX will 
continue stressing loca! sports, an- 


other programming phase _ into ' 
which the networks cannot move. day night (18) as staff artist of 
Station repacted this week for the WCCO. 


MacPherson earned $80,000 a 
year as BBC broadcaster and col- 
umnist in England before pulling 
up stakes because of taxes and a 
yearning to get back on his home 
continent. A Canadian, he’s a na- 
tive of Winnipeg, where he w 
hockey expert of sorts but without 


N. Y. Giants’ home baseball games 
next season and is now shopping 
for other sports events to round 
out its schedule of bexing, wres- 
tling, ete. F 

As for daytime and late evening 
programming, Larson noted the 
available N. Y. audience is so large 


as 


that it will always be possible to! a job. 
find viewers for a good show, no He took off for England when 
matter what time it is aired. Sta- hockey boomed there in 1936. but 


got no place until he landed post 
as hockey flack. When BBC began 
to broadcast hockey matches, Mac- 
Pherson was in. Most of the play- 
ers were from Winnipeg, and he 
knew their records down to the last 
goal. 

McPherson debuted here as m.c 
of a quiz-type show sponsored by a 
brewer. He’s expected to move into 
sports and other varieties of shows. 
In England he was m.c. of British 
“20 Questions” and of “Ignorance 
Is Bliss,” British counterpart to 
American “It Pays to Be Ignorant.” 

Gift of gab in England took him 
into virtually every type of air 
show and television. During war 
| he became war correspondent, later 
covered king and queen on their 


tion will piteh for local retailers 
and distribution outfits who can- 
not buy time on the TV webs and 
will also try to lure in national ad- 
vertisers. Because there are so 
many diversions open to N. Y.| 
viewers, he pointed out. a network 
sponsor cannot be certain his half- | 
hour or hour program will be seen 
by all the viewers he wants to hit. , 
Thus, Larson believes, it will be| 
necessary for such bankrollers to 
bulwark their network shows with | 
local spots. 

larson anticipates no changes in 
the WPIX staff, saying the per-! 
sonnel is adequate now to handle 
the contemplated program expan- 
sion. He also doubted the possi- 
bility of swapping programs with 
WGN-TV, Chieago. which, because Victory. tours, m.c.’d at command 
of the relationship between the | performances, on last night in Eng- 
Daily News and the Chi Tribune, | land entertained at royal staff party 
has often been termed WPIX’s sis- at Windsor castle. 
ter station. In addition, Larson 
said, there no longer seems a 
chanee for the establishment of a 
new video network comprising 
newspaper-owned stations. 





San Francisco—KRON-TV. video 
outlet of the San Francisco Chron- 
_icle, has announced appointment 
| of Norman Louvau as sales man- 
jager. Prior to joining staff of 
| KRON-TV, Louvau was commer- 


Twin-Cities’ Simulcast | Cial representative for the Chron- 
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New York 

WOR-TV’'s “Improvisers” to do 
a show for vets in Halloran hosp 
tomorrow (Thurs) ... Art Ford has 
taken over producing assignment 
on his WPIX stanza... Eddie 
Lawrence, who had been studying 
art in Paris with Fernand Leger, 
is new to writing staff of Kay 
Kyser show . Director Nat B. 
EKisenberg (“Spin the Picture” and 
“Old Knick”) to marry Gladys 
Gayle, Sunday (28) . . . American 
Institute of Electrical Engineers to 


hear TV technical talk by WOR- 
TV's Charles Singer John 
Buckmaster, now on B'way in 
‘Caesar and Cleopatra.’ to be 
featured in Philco TV Playhouse 
version of “Uncle Dynamite,” Sun- 


day (29), 
Dennis James pacted with Decca 
to do a record album based on the 
theme of his “Okay, Mother” video 
show on DuMont. It’s to consist 
of recitations and poetry ... Abe 
Burrows takes over as moderator 
on CBS-TV’s “This Is Show Busi- 
ness” Sunday (30), replacing Clif- 
ton Fadiman who's hospitalized 
after a minor operation. Peter 
Lind Hayes and Mary Healy will 
euest on the panel with George S. 
Kaufman Bill S. Ballinger, 
former Chicago indie TV package 
producer, ioined the Campbell- 
Ewald staff as chief of the new 
programs department “Trish 
Hour,” new show featuring Irish- 
American actors and conducted by 
Judge Matt Troy, bows in tomor- 
row night (Thurs.) on WPIX ... 
“Pets on Parade,” produced by 
Harold Stengel and Louis Goetz, 
to be showcased on WJZ-TV’s 
“Market Melodies” Saturday (28) 
. Eighteen staffers of the Bu- 
chanan agency axed in the wake 
of the agency’s loss of the Du- 
Mont account to Campbell-Ewald 
. Michel Ferry, manager of 
France’s Tele-Productions. in N. Y.. 
to scout the local video field ... 
Radio writer Martin Ryerson bows 
into TV Monday night (30) when 
his “Reservation for Four” will be 
staged by NBC-TV’s “Lights Out” 
.. N. Y. Times radio editor Jack 
Gou'd, writer Norman Corwin and 
CBS-TV producer Worthinston 
Miner slated to speak at the Assn. 
for Education bv Radio meet to- 
night (Wed.) at Town Hall. Leon 
Levine of CBS, prez of the metro- 
nolitan chapter, will preside .. . 
Masque & Lyre Light Opera Co. 
will stage Gilbert 
“Trial by Jury” tomorrow night 
‘Thurs.) on WPIX ... . Jack Brown, 
former Columbia records engineer, 
has switched to the CBS-TV ca- 
meraman staff ... CBS-TV’s “Fred 
Waring Show” to present a Jerome 
Kern medley Sunday night (29) 
.s a tribute to the '»te composer's 
birthday anni... Music Corp. of 
America pitching a new daytime 
TY show to sponsors and stations 
titled, “It’s in the Bag.” 


Ponafide Mills repactcd with NBC- 
TV for 52 weeks more of its “Ver- 
<otile Varieties” show produced by 
Charlie Basch and Frances Seott 
.. . Guide Vandt named 
director for CBS-TV’s “Ford The- 
atre.” replacing Cy Feuer. 





TEXAS GETS NEW FM’ER 
e Dallas, Jan. 24. 

Another FM station will be add- 
ed to local listening when KVTT 
goes on the air with its formal ded- 
icotion program, at 2 p.m., Jan. 26. 

KVTT is a noncommercial, edu- 
cational FM station whiéh will of- 
fer public service programs for 
schools and nonprofit groups. 


and Sullivan’s | 


d, ' ; packaged | 
bv indie William Von Zehle .. .. 


musical | 


Inside Television 


Russ Offhaus, disk jockey at WPIT in Pittsburgh, had Al Morgan, 
DuMont network TV star, lined up one day last week for a guest ap- 
pearance on his program while Morgan was playing the Copa nitery in 
that city. He forgot that he had invited Doris Stockton, marimba player 
appearing at the William Penn hotel's Terrace Room, to be on his show 
at the same time. But the two of them did a joint interview wiih 
Offhaus and Morgan was so taken with the girl’s instrumental work 
that he promptly invited her to be his guest the following week on his 
video program out of Chicago and then set Offhaus for the week after 
that, 

N. ¥. Central Railroad has turned to television to push its bid for 
business in competition with other transportation methods. Road is 
now bankrolling a series of film spots, titled “Minute Melodrama: 
six times a week over four N. Y. video stations. Series of three spois 
was produced under the direction of Foote, Cone & Belding at Carave 
Film studios. Done in the Gay 90s motif, they are built around the 
theme. “It’s Not a Fit Night Out for Car or Plane.” Spots have bee: 
set on a 52-week basis over WABD, WCBS-TV, WPIX and WJZ-T\ 

NBC-TV. which has been airing its series of Hopalong Cassidy wesi- 
erns for almost a year on Sunday afternoons, finally got around to the 
first: ““Hoppy” ever produced this week (22). Film was produced by 
Paramount in 1935 under the simple title, “Hopalong Cassidy,” but for 
TV was tagged “Hopalong Cassidy Enters.” Story introduced the cow- 
boy hero and told how he got the “Hoppy” name (from a limp after he 
was shot in the leg). ; 

Web also pulled a surprise on Sunday afternoon’s screening }, 
running in a spot commercial featuring Roy Rogers, one of Hoppy's 
chief cowboy competitors, during a break in the picture. Spot, also 
on film, had Rogers pitching for Quaker Oats. NBC has made a pai 
ticipating series out of the Hoppy films by breaking them at 15-minute 
intervals for the spots. 


Pointing up the growing inter-relationship of television with other 
phases of Show business, the Mitzi Mayfair Dancers, who were booked 
into the Broadway Strand last week on the basis of Miss Mayfair's 

work, completed the cycle. They are now being groomed 
for a new TV variety show which reportedly has already elicited net- 
work and sponsor interest. 

Miss Mayfair, dancing star of some of the later Ziegfeld Follies. pro- 
duces the TV version of “Stop the Music” on ABC with her husband, 
Charles Henderson, for the Louis G. Cowan agency. Harry Mayery, who 
books the Strand, commissioned her to build a dance revue for the 
vaudfilm house on the basis of her choreographic work on “Musi 
She thus formed the terp group, which comprises three girls and three 
boys in ballet and modern dance. 
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Signing of WDAF-TV, Kansas City Star station, by Harrington, 
Righter & Parsons points up feeling among some video operators that 
station representatives exclusively in teevee can give them added serv- 
ice. Dean Fitzer, WDAF-TV general manager, said that the H-R-P 
move had been made because his outlet would be best served “by a 
representative whose sole effort and interest is devoted to the T\ 
industry.” The AM station will continue to be repped by Edward Petry 

H-R-P, launched a year ago as an exclusively tele rep, also handles 


WAAM, Baltimore; WBEN-TV, Buffalo; WFMY-TV, Greensboro, and 
WTMJ-TV, Milwaukee. 
After several months’ negotiations. Jerry Fairbanks, Inc., has ac- 


quired full rights for television, films and all allied media to the seri« 
of 26 ha!f-hour pix produced by Hollywood’s Grant-Realm Productions 
and sponsored by American Tobacco last year on NBC-TV under the 
program title, “Your Show Time.” Details of the deal were not di- 
vulged but it is believed Fairbanks will pitch the films both to video 
stations and to commercial theatres for possible use as short subjecis 

Fairbanks and Frank E. Mullen, top execs of the firm, arrived in 
N. Y. from the Coast last week for huddles with sales veepee Russ 
Johnston and other companys reps. 


Concerted pitch for the March of Dimes campaign will be made by a 
string of name performers in a special two-hour show to be aired trom 
10 p.m. to midnight Sunday (29) via the DuMont video web. Members 
of the Wally Wanger girls are to handle telephoned pledges from 
—— with DuMont aiming to corral $100.000 per hour during the 
snow. 

Program is to be emceed by Bert Parks and Hank Ladd, with the 
Alec Pierce orch providing music. Signed so tar for appearances are 


_Jack Gilford, David Burns, Don Richards. Mickey Shaughnessy, Fas¢ 


Emerson, Earl Wilson, Lou Wills, Jr.. Jessie Elliott, Dolly Dawn, Timimie 
Rogers, Johnny Barnes, Steve Evans. Myron Cohen and the Smoothies 

WFIL-TV, Philly, will stage a two-hour television auction and show 
featuring the city’s top AM and TV talent for the benefit of the Phila- 
delphia Chapter of the National Foundation for Infantile Paralysis. 
The program will be aired from Town Hall. 8 to 10 p.m., Monday. Jan. 
30. 

Tom Moorehead, WFIL sports director, will serve as master of cere- 
monies and auctioneer, introducing other participants and offering tor 





Sale hundreds of articles of merchandise donated by local departinent 


stores and retail merchants. 

Paul Whiteman and his 13-year-old discovery, Junie Keegan, head 
the list of air personalities which includes LeRoy Miller, WFIL:; George 
Walsh, WFIL-TV; Stu Wayne and Kay Wylie, KYW; John Facenda, 
WIP; Bosh Pritchard and George Tunnell., WDAS; Alan Scott and 
Bill Hart, WCAU, and Eddie Newman, WPEN. 





y icle’s FM station. 
On Transportation Issue 





Minneapolis, Jan. 24. | 
KSTP found it grabbed a live 
wire when it simulcast. over AM 


New Nielsens—CBS, 12: NBC, 7; ABC, 1 
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0). L. Taylor to Go It Alone 
As Chi Station Sales Rep 





and TV, a roundtable discussion of : Current Rating 
one of the Twin Cities’ hot cur- Current Previous Homes Homes Points Chicago, Jan. 24 
rent issues, public transportation. | ts — , sig my ——_ — (000) % Change With the bowing out of El Bor- 
KSTP, Jan. 18, gave a half-hour. ,4ux Radio Theatre (CBS)......... ..«e 10.802 27.5 4.3.8 “aff : aetar<Bor- 
9:30 to 10 p.m. (canéelling NBC’s 2 2 Jack Benny (CBS) ...... et ee ee 8.720 22.2 —A).G ee sae Aeenndhiccngs " — A - 
commercial “Curtain Call’) to 3 3 eee Tee CU ys wb ceesk bbe eee nve é 8.528 21.2 +.0.9 roff, radio station reps, who 2 d 
Charles Green and Fred Ossanna. 4 5 FAY DUSCe SEU CRE vb:b 0 666.0 8:6 6a. ee ese 6s 8.092 20.6 42.5 over as general manager of Phoe- 
new head and counsel of Twin ; 3 oo oye ee eee 7.974 20.3 4+-1.3 nix'’s KPHO-TV Feb. 1, much of 
Cities Rapid Transit Co.; Mayors i gs a.) 7.895 20.1 I¢ ‘omnmany? i? will fall into 
Eric Hoyer and Edward Delaney q 7 Bimmer Gt DROUY TN). ss 66a bie Ro eo ce cveces 7,031 17.9 135 ra poe lation call ag ar S L. 
of Minneapolis and St. Paul, and 8 22 eg WE earn er 6,953 17.7 + 3.8 (Ted) am : 

District Judge Robert V. Rensch as 9 8 Waker Winchell (ABC) co ccsccecssessscece 6.913 17.6 4. 11 Taylor will devote less time ‘9 
moderator. | 10 13 Bob Hope (NBC) ...... pie ecala a arb acu: Wisin d 6.521 16.6 +0.9 his KRGV. Ine through which he 

Disputants aired the current) 11 12 Fanny Brice (NBC) ..... TUT LeU Te T eee 6.442 16.4 +04  ,owns and manages several soutl- 

squabble over the streetcar com-| 12 20 Enmer Sanctum (CRB)... scccvosesscssssses 6.285 16.0 }- 18 western stations, and take a more 
pany’s effort to cut service for 13 32 Great Gildersleeve (NBC) .....06.-----0045 6.246 15.9 43.1 instrumental _ part in promoting 
economy, an argument which has, 14 23 Bob Hawk (CBS) _...... se ee ee eee eeeesene 6.167 15.7 +18 the sales side of his firm. Two ne\ 
been loudly vocal for some weeks,| 15 16 Judy Canova (NBC) COORDS Coser cecrece 6.128 15.6 +0.8 staffers are expected to be added 
and KSTP found the reaction) 16 26 Horace Heidt (CBS) ..sccccccseessesscees 6,089 15.5 +2.0 (to the New York office, taking 
amazing. Switchboard at station 17 15 Dennis Day (NBC) ..... COC Coe Pere essesecs 3.892 15.0 4 0.1 the slack which Borroff’s exit ¢\°- 
was jammed with calls trom citi- 18 19 Mystery Theatre (CBS) TUVULTRIRLRE Lee 5.843 14.9 4+ 0.4 ated. and giving an assist to Irs imZz 
zens, most of whom wanted to con- 19 52 Our Bit ParaGe (MBC) ccccseccessencisens 5.774 14.7 4 35 | rate resent T-B research con- 
tinue the argument. 20 9 Mr. Keen (CBS) .....ccccccccecssscesees -- 5,696 14.5 al ae | a 
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Batten, (Barton, Durstine & Osborn, Inc. 
a. 1 is proud to announce that 
* | starting Monday, January 30th, 
= | its client, ‘The American Tobacco Company, 


“ | brings a great new show to Television 








; | Rane er | ROBERT MONTGOMERY 
MADELEINE : presents 
CARROLL | “YOUR LUCKY STRIKE THEATRE” 


rt 


Somerset Maugham’s ge: 
f+ @ A series of hour-long dramatic programs 


| “THE LETTER : 3 Famous Hollywood Stars—Favorite Hollywood Stories 





THE TIME: Every alternate Monday 9:30-10:30 p. m. (EST) 





, ¢ THE NETWORK: National Broadcasting Company” 
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ivory artists were executing “Far- 
well Amanda” and ‘Marta, Ram- 
bling Rose of the Wildwood.’ 
Near the windup of the program 
Daugherty and the tooters scored 
heavily as they presented “In The 
Good Old Summertime” in various 
tempos, a distinct novelty; i.e.: in 
Viennese waltz time; _ hillbilly 
swing: as it might be played in 
Dixieland: on a player piano and 
in the bop style. Tunes selected 
were of the listening type and only 
one modern, “The Old Master 
Painter’ was among ’em. 

The program opened with “Meet 
Me in St. Louis” as the themer and 
then the tooters, playing softly, 
clicked with “Canyon Copper.’ 
The first of the vocal artists, Hill. 
a baritone, presented the first of 
three interps, “Festival of Roses” 
for his first score. The others were 
“Old .Master Painter” and “Bye 
Bye Baby.” Then followed Casey 
with the bass viol, Burke, guitarist 
and Connor, playing the vibes and 
constituting a trio to click in a 
neat arrangement of “Stardust.” 

Eddie Grant, another new comer 
to the airwaves executed “To Whit 
To Whoo” neatly in the first of 
her two offerings. The second was 
“Among Mv Souvenirs.” Com- 
mercials at the tee off, in the mid- 
die and windup were not too 
lengthy. 

Sahu. 


SKIDMORE SCANS THE BOOKS 

With J. V. Mauzey, Coleman 
Cheney, E. Nelson Hayes; Her- 
bert Merrill, guest 

Producer: Lou Frankel 

30 Mins., Sun., 4:30 p.m. 

Sustaining 

WFDR, New York 

This stanza is a listenable and 
literate book program in which the 
tomes are discussed rather than de- 
bated. The panel consists of three 
regulars, professors at Skidmore 
College, whose fields are philoso- 
phy, economics and English. On 
the broadcast caught (22) their 
guest was another Skidmore prof 
and the volume under discussion 
was “The Bending Cross,” a biogra- 
phy of Eugene V. Debs, the late so- 
cialist leader, by Ray Ginger. In- 
terestingly, Debs ‘whose _ initials 
are incorporated in the call letters 
of WEVD) was kudosed on WFDR, 
whose call letters honor the late 
President Roosevelt. 

The gab, which was both in- 
formed and informal, is not too 
highbrow and the works discussed 
show a broad range. Next week’s 
opuses will be a biog of W. C. 
Fields, an anthology of Rob- 
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ert Benchley and the autobiog of 


Will Rogers, with Frank Sulivan | 
Interest in the show is | 
fact that WCFM, 


guesting. 
evidenced by 
Washington: WVUN, Chattanooga; 
WFMV, L. A., and WCUO, Cleve- 
land, are also using the transcrip- 
tions. Program is taped in studios 
of WGY. Schenectady: Bril. 





PRESS CONFERENCE 
With Edward W. Bates, Sen. Ar- 
thur H. Wicks, others 
30 Mins.; Wed., 8 p. m. 
Sustaining 
WOKO, Albany 
A significant chapter in New 
York State radio history was 
inscribed when “Press Conference” 
originated (18) in the new broad- 
casting -television room of the 
Senates with Majority Leader 
Wicks as interviewee. Wicks, who 
supervised the $1,000,000 refur 
bishing of chamber, opened with a 
tribute to the influence of radio, 
television and the press as means 
of communication. He said the in- 
stallation made _ videocasting of 
Senate proceedings possible, if 
and when it was decided to do so. 
New facilities should give im- 
petus for Albany and area stations 
to provide fuller coverage of Legis- 
lature and Capitol Hill — beats 
which they have too long ignored 
or underplayed. WOKO was one 
of the first to break from the pack, 
but even now—with “Conference” 
and other shows—most of the air- 
casting is being done by news- 
papermen. To them, radio is 
strictly a sideline. 
Half-hour in which 
was quizzed by moderator Edward 
W. Bates (N. Y. 
John Mooney (Gannett 
Jerry King (N. Y. World-Telegram 
and Sun), Raymond Borst (Buffalo 
Evening News) and Henry Leader 
(AP state editor), had punch, inter- 
est and news value. Correspondents 
pressed Wicks closely on State 
finances, welfare, 
Legislature and 1950 State elec- 
tions, although they did not go as 
far as their Washington colleagues 
sometimes travel on webbers. 
Men varied on Voice, diction and 
radio personality. King and Borst 
were two of best on particular 
block, although Mooney was per- 
haps most persistent in framing 


queries that would develop stories. | 


Jaco. 
COPEFE EOL OTENFORES oe 


Father Time and the Beautiful 
Princess herself. 

It added up to a charming fable 
with Allen’s dryly witty narration) 
and Day's amusing interpretation | 
of the shy, reluctant hero. Like’ 
all such allegories it had a moral: 
that it’s not unmanly to be scared | 
of danger, because fear is part of 

“Commercial” on “Fam-| 


prayer. 


Wednesday, January 25, 1950 


Inside Stuff—Radio 


NBC has dreamed up a scheme to help Gotham’s water shortave 
Every star coming to N. Y. (Alice Faye, Phil Harris, Judy Canoy4 
Gordon McCrea, the Quiz Kids and Dennis Day are all skedded {o; 
N. Y. junkets in the next few days) will bring along a container of 
water which will be poured into an NBC water barrel in N. Y. 

Web has planned publicity hoopla around the stunt, including visi;. 
ing stars borrowing barrel water for emergency shaves, celebs having 
their bottles accidentally broken en route, arguments starting over 





Sen. Wicks 
Herald-Tribune), | 


P Service | 
and Albany Knickerbocker News), 


gambling, the! 





| Radio Followups 


| ‘ooo +EPLSOSEHHH+2OFHOOO- 


| RADIO § Fred Allen and Dennis Day 


starred in an engaging fairy-tale 
/on Mutual’s “Family Theatre” last 
_ Wednesday (18). 
| broad humorous approach to the 






| good contrast between Allen, as a 
'eynical narrator, and Day, as a 
‘trembling knight-errant, Sir Wil- 

% liam the Terrified. Sir William’s 
problem was that he’ was afraid of 
being afraid, even as he slew 

‘ogres, dragons and swonks—the 
latter being three-eyed dragons. 
| One day he saw 12 eyes in a dark 
icastle, and calculated that it was 
either six people or four swonks. 
It turned out to be swonks and his 

jleg armor began rattling with 
‘fear, but nevertheless he _ dis- 
Hotel New Yorker patched them. Rest of the stanza 
, | dealt.with Sir Bill’s conquering his 

Kay Kyser's TV Show, NBC = tongue-tied bashfulness in the 


| presence of the Beautiful Princess, 
RCA-Victor Bluebird 


TELEVtSION 





Scripted with a. 


| medieval romance, the drama had. 


/with advice from Mother Nature, | 


| whether California or eastern water is better, and similar “spontaneous” 











| Muzak-FM 


occurrances. In addition, ‘The Great Gildersleeve” is sending a Ciyjj 
War canteen of water from station to station by relay. 
It says here the barrel will eventuaiiy be dumped into the reservoir. 














FM owners without the gadgets 
hear the commercials, time signals 
and station breaks. 

According to Muzak’s counsel, 
these FM stations are “violating” 
at least five FCC rules on identifi- 
cation of musical records, an- 
nouncement of sponsored pro- 
grams, prohibition of special equip- 
ment on transmitters, etc. Muzak 
wants the rules amended so it can 
enter the field on an authorized 


basis, and, pending these changes, | 


it wants the FM-ers using the su- 


personie devices warned that they | 
are operating “contrary to the com-| 


mission’s regulations.” 

Muzak is also asking permission 
to use multiplex broadcasting, so 
it can beam a number of separate 
programs to various types of busi- 
nesses. Five years ago a Muzak 
affiliate. Subscription Radio, Inc., 


applied for FM channels in Goth-| 
am, but dropped the project be-| 


eauce it felt * 
4 Aw * ahs . 


infancy.” 


FCC’s Jones 


Samm Continued from page 35 
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whick is necessary for the develop- 
ment of new _ industrial 
cedures.” Miller added he was 
“delighted” that Jones occupied 
the “happy medium” position be- 
tween “retrenchive action” and “a 
method of a Stalin who attempts 
to dictate procedures of science.” 


Jones replied he was concerned 
‘with Miller’s “intimation” regard- 
ing use of Government power to 
force production and that he was 
| “amazed” that a former judge of 
the court of appeals and the head 
of the NAB “should lend currency 
to this false shibboleth in the color 
proceedings.” He declared that 
Miller obviously misunderstood his 


that Miller “would suggest a 
usurpation of power that the Com- 
mission or its staff has never even 
dreamed of.” 


Jones said he would expect that 
Miller would be the last person to 
interpret the Commission's color 
proceedings “as forcing anybody to 
|manufacture anything. There can- 
not be any misunderstanding be- 
‘tween you and me... . and the 
industry “doesn’t misunderstand it 
either; witness its long record of 
‘not producing FM sets to meet the 
| public’s demand.” 
| Nobody is urging that the Com- 
|mission assume jurisdiction over 
|receiver manufacture, Jones con- 
_tinued. “On the other hand,” he 
‘said, “the industry again is im- 

plicitly trying to get a decision 
| which will freeze TV in black-and- 
white until they have exhausted 





the market: Such a decision, which | 


industry seeks and it appears you 
would favor, might well inject us 
into the Stalin type of regulation 
|of receiver sets which both you 
and I condemn.” 






























































“Oh, he hasn't used a hammer and chisel for years— 
not since I started him on Wheaties.”’ 


Continued from page 30 =e 


‘pro- | 


speech and that he was “surprised” | 


appeal. 


U. S. Naval Air Reserve recruiting is being sparked by its greatest 
lineup of stations—some 1,500 in all—carrying as public service the 
“Naval Air Reserve Show,” according to Lt. Comdr. Walter S. Kimmel. 
in charge of the radio drive. NAR Show offered stations consists oj 
26 quarter-hour platters, with Paul Weston, the Starlighters, Tom 
Ready announcing, and with 13 name singers each taking two turne 
guesting. Program was produced by Kimmell, written by Kimmel] 
and Fred Herder, and directed by Bob Packham. Hollywood Coordinat- 
ing committee and AFRA lined up the guesters, who all donated their 
services. Scale was paid the regular cast members. Reported cost of 
the entire package to taxpayers, including everything from conception 
to delivery of the disks to stations, was $60,000, bringing per-station 
per-program cost to $1.50. 

Kimmell reported that last year 920 stations carried the show, and 
the year previously, 543. Stations in college cities are reportedly the 
most effective in recruiting. 





A $930 claim brought against the American Institute of Food Prod- 
ucts, Inc., by the American Federation of Radio Artists, on behalf of its 
member Edmund (Tiny) Ruffner, was upheld by a three-man arbitra- 
tion board in N. Y. last week. Case resulted from Ruffner's engage- 
ment as announcer for “Ask Dr. Eddie,” a transcribed Chicago airer. 
Ruffner claimed that Robert A. Borries, producer of the show for 
AIOFP, hired him, but failed to pay the sum of $930 for work done on 
the program. 

The case was judged under the auspices of the American Arbitration 
Assn. Arbitrators were Abraham Males, Eugene A. Schmidt and Haro!d 
M. Weston. Jacob Rappaport repped the Institute, while Mortimer 
Becker, of Jaffe & Jaffe, upheld AFRA’s stand. 





Radio Guild (CIO), which last week won a National Labor Relations 
Board poll to represent 600 white collar workers at CBS’ New York 
headquarters, has sent a formal request to the web to open contract 
negotiations. A union meeting will be held tomorrow (Thurs.) to dis- 
cuss demands and to elect local and chapter officers. 

RG won the election, 323-218, with 59% of the total vote. The union 


had a contract with CBS from 1946 to Nov. 30, 1949, when the pact 
expired. 

| 

| “The Seedling,” special 15-minute drama starring Robert Montgom- 
| ery, is being transcribed today (Wed.) by Radio-Video Associates for the 
| National Conference of Christians and Jews. Ernest Kinoy scripted, 
‘and Jack Lloyd produced and directed. 
| Show has been accepted for airing by stations throughout the country. 








: Instead of passing the hat for contributions, WMGM, N. Y., disk 
jockeys Jack Eigen and Ted Brown are passing out the hats. To hypo 
the March of Dimes drive, Eigen and Brown are conducting a slogan 
contest and offering as prizes a dozen celebrities’ hats. 

Among the toppers to be awarded are those of Jack Benny. Bing 
Crosby, Al Jolson, Eddie Cantor, Helen Hayes, Bob Hope, Mayor 
O'Dwyer, Mae West, Ed Wynn, Ginger Rogers, Hedda Hopper and 
Danny Kaye. 





| shows which were in their prelimi- | Buffalo—Johnny Dee, night club 
frat eye This 4 said to be par- emcee and bass player, joins staff 
| ffliat y tue in the case of uN- | of WXRA with early morning disk 
ts ~y stations which can’t fall | show. It’s first radio stint for Dee, 
|ban for them. As a result, pro-| ence locally. 

,ducers have been turning their | ee 
\ideas to other types of programs. | 


|Of course, none of them want to 
“ARCHIE ANDREWS” 


| be caught with time and talent 
SCRIPT #241 











‘commitments in the event of an 
| adverse decision. 

| But even if the ban should be 
|held invalid, it’s felt in some cir- 
icles the overall effect on radio 
should be to the good. There are 
/many broadcasters who have never 
liked the programs and put them 
(on only under pressure of compe- 
tition. With a large part of the 
public sympathetic to the Commis- 
|Sion’s move and the idea of partici- 
|pating in a “lottery” being abhor- 
rent to many listeners, these cir- 
cles doubt the giveaways will ever 
again attain their former audience 


By Cari Jampel 


CAST 


Archie .......Bob Hastings 
Jughead .....Harlan Stone 
Mom .......Alice Yourman 
OS Tee 
Veronica......Gloria Mann 


Ruies restricting giveaway pro- Betty. saad sy -Rosemary Rice 


grams were to have become ef- * 
fective last Oct. 1. When stay 











‘orders were obtained in Illinois 
.and New York courts a few weeks 
‘earlier, the Commission postponed 
| the effective date until the ques- 
ition of their legality is finally de- 


| | Giveaways 


Continued from page 30 








Director. ..Ken MacGregor 
Announcer.....Dick Dudley 
Organist ...George Wright 


rules on the question, it’s believed 
certain the decision will be ap- 
pealed. But there’s no certainty 
the Supreme Court will review 
that decision. Some lawyers here 
suggest that a lower court ruling 
favorable to the FCC might. be ac- | 
cepted by the high tribunal as | 
final. In that event, the court would | 
simply refuse certiorari (review) | 
when it acts on appeals in the fall | 
and the ban would stick. | 

Meanwhile, despite court actions | 
in Chicago and New York last Sep- | 
tember preventing enforcement of | 
the ban, the giveaway fever is said | 
to have dropped considerably. It’s 
understood that some of the bigger 
programs have toned down their | 
formats to comply with the Com- | 
mission lottery rules or are plan- 
ning to do so. Popularity of the 
shows, too, is said to be on the 
wane. | 

Imposition of the ban also is be- | 


lieved to have caused cancellation | 





of plans for new prize and money . 


termined. 





* 


FM Attracts 


Lynchburg, Va., Jan. 24. 
Thieves who looted WWOD’s 
Boonsboro road transmitter of 
$5,066 worth of radio equipment! 
last week put the station’s FM unit * 
off the air. Replacement of the 
stolen mechanism to put the sta- 
tion back in operation was com- 
pleted late the following day. 
There was no interference with 
regular broadcasts. 
Bedford authorities 
thieves “obviously 
knowledge of radio.” 


| 
| in a New Time!! 
NBC, Saturday, 7:30 P.M. 




















said the 
had a good 








Detroit—Arthur McPhillips, traf- 
fic manager of WJR, has been 
named assistant general sales man- 
ager of the station, it was an- 
nounced by Harry Wismer, gen- 
eral manager and assistant to the 
president. MePhillips has been 
with WJR 20 years. 


Courtesy of M-G-M , 
"THE GREAT RUPERT 
For George Pal Prods. 

THE CAMEL SHOW ac 
Every Friday Nite, 9:30 E.S.T., N 


Mgt.: LOU CLAYTON 
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What they said about 





“Made television history”. . .“Beautifully cast”. . 
“A technical accomplishment”. . .“Tops” 


“Dramatic impact”... .“A beautiful Carmen’. . . 
..» Vigor and spirit”. . .“Success it was” 


’ 


“Exceptional”. . .“Top notch singing”. . .“Truly exciting”. . « 


| 


“Superlative television”. . .“Done up to the hilt”... 


IIE cals cessalicmibubrianennaesiesind Gladys Swarthout 
RIIEIL an ceachiccoveiidlenunmnannantieree Robert Merrill 
I ai i sceahidasats unas Robert Rounseville 
IN ux‘othapedepcceiadniihitostnnnmnntend Priscilla Gillette 
PNIIDS: siscinectnnedusabhtineyasnsscnnetanes Phyllis Curtin 
IED “i sntnssebenenssdncenenssesecicoinesveess Robert Gay 
I iain cidchgtenbbinadticen sila Luigi bellucct 
NEIL; csc cthicseeribisteuiebndesiensnicanenenie Vorman Scott 
Mercedes ........0000000 cave ; Evelyn Sachs 


Narrator and Artistic Director, Lawrence Tibbett 


Produced by Henry Souvaine 
Staged and Directed by Boris Goldovsky 
Television Direction by Byron Paul 
Associate Producer, Barry Food 
Musical Supervision, Balter Ducloux 
Sets by Richard Rychtarik 
A production of CBS and The Souvaine Company 


The Souvaine Company 
is happy to announce the next production of 


THE OPERA TELEVISION THEATRE 


“La Traviata? March 5, 1950 


over the Columbia Broadcasting System 





7 


“Carmen... 





“...The Opera Television Theatre...made television his- 
tory. Opera is not new to television... but Sunday after- 
noon’s ‘Carmen’ was many many times superior in 
every sense... Here, then, was a ‘Carmen’ that’stepped 
right into your living room with all its violence, passion 
and savage beauty....” 


Harriet Van Horne, N. Y. World Telegram & Sun 


“Here is unquestionably the most successful attempt to 


date to translate opera into terms of television....Sou- 
vaine appears to be a master at opera packaging....Sel- 


dom, in fact, has video captured such a broad canvas 
or achieved such perfect synchronization in camera 


s >] 
work.... Rose, Variety 


“..-The opera was beautifully cut with an eye to its dra- 


aa A 
matic inpac aris Newewook 


“ ..That the telecast should have been such a technical ' 
accomplishment and, at the same time, that the artistic 
level of the performance should have been so high, is 
something of a feat. The know-how...and the finest musi- 
cal artists in the business...which had been brought 
together was tops....” 

Albert J. Elias, N. ¥. Daily Compass 


“...Under the musical direction of Boris Goldovsky, 
who also staged the work, ‘Carmen’ lacked none of the 
vigor or spirit it possesses innately....The drama no- 
where lost power....Gladys Swarthout was both a beau- 
tiful Carmen to look at and a pleasure to listen to. Robert 
Rounseville, the Don Jose, sang eloquently. Robert Mer- 
rill, the Escamillo, and the others all contributed effec- 
tively to the proceedings....” 

Robert Bagar, N. ¥. World Telegram & Sun 


“..And a success it was! Considering...the fact that 
all the significant action had to be concentrated in a 
space narrow enough to be shown on a small screen, it 
was really an extremely effective and dramatic show.... 
‘There wasn’t a performer that did not look the part he 
or she was supposed to be portraying and the acting was 
restrained and convincing...’ New York Times 
“The 4rimming of the musical material was intelli- 
gently done, with little of real consequence sacrificed to 
compression. The musical direction of Boris Goldovsky 


+. Was exceptional...” Irving Kolodin, New York Sun 


“| ..The Opera Television Theatre’s production of ‘Car- 
men’...was an outstanding attraction....[t was done up 
to the hilt.... Lawrence Tibbett handled the narration 
ably and unobtrusively...” 

Ben Gross, New York Daily News 


“A demonstration of how opera should be produced for 
television purposes was given when ‘Carmen’ was pre- 
sented as the first of a series by CBS and The Henry 
Souvaine-Lawrence ‘Tibbett combine.... Exceptionally 
good staging...top-notch singing....” 

Sam Chase, Billboard 


“On most counts ‘Carmen’, the initial offering of The 
Opera Television Theatre on CBS Sunday was superla- 
tive television. Music, production, and direction were 
truly exciting....” Radio Daily 


“On the basis of ‘Carmen’ alone, the Messrs. Tibbett, 
Souvaine and their CBS colleagues have certainly con- 
tributed something to telévision that it didn't have before. 
... They made opera itself something close and familiar 
io the average customer....[t may very well be that in 
this new form, opera...will find a new audience that 
never experienced it before....” 


Leo Mishkin, N. ¥. Morning Telegraph 
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McCaughey, architect and artist,’ 
and Hal LeRoy, tap dancer, were 
handled intelligently. Evans’ calm 
persuasiveness causes interviewees 
to present their most delightful 
side. McCaughey’s water colors 
showed up quite vividly, despite 
the black and white impression. | 
Highlight of the telecast was Le- 
Roy's demonstration of dance steps. 

Films, brief one-act sequences, 
and the multiscope news reports 
are show’s dullest points. How- 
ever from the standpoint of aciing 
as a breather for Evans and break 
for viewers, they serve their pur- 
pose well. 

Because of tight quarters, cam- 
era work appeared somewhat 
erratic, with wide angle shots suf- 
fering most, and closeups coming 
out clear and effective. | 

| 
WHO? WHAT? WHERE? 
With Bill McReynolds, Bill Yancy | 
Producer: Dick Perry | 
Director: J. R. Duncan 
30 Mins.; Tues, 8 p.m, 
Sustaining 
WOAI-TV, San Antonio 

First local audience participation 
show to make its debut is this opus 
titled “Who? What? Where?” 
Names of televiewers are selected 
as the program opens, from the 
files kept by the outlet of those 
listeners registering their sets. 
Cards are selected at random and 
then sent upstairs to the telephone 
operator who places the call so 
that there is very little time lost. 

Bill McReynolds serves as pro- 
gram m.c. and keeps the flow of 
chatter setting the stage for each 
question. Questions are in the form 
of drawings made by Bill Yancy. 
Each type of question is worth 
varied amounts. The highest any- 
one can win is $10, which slides 
down on a time scale to $1. The 
answer to the rebus is $5. 

Yancy is good with the charcoal 
and his cartoon characters are very 
good. It possibly would be good 
station publicity to also award the 
winner the drawing which he iden- 
tifies. It would also serve as a con- 
solation prize to those not winning. 

Calls placed not only include 
those here in the city but in other 
towns in an 85-mile radius. Pro- 
gram serves as a good promotion 
for the outlet but would make a 
good sponsored telecast. Andy. 


THE CLUE 
With Jim Tranter, others 


Writers: Fred Keller, Ray Wander | 


Producer-director: Keller 
15 Mins., Tues., 7:30 p.m. 
Steins Beer and Ale 
WBEN-TYV, Buffalo 
(H. F. Weil) 
whodunit starring Jim 
Tranter as Steve Malice moves 
into its second year. Show has 
shown consistent improvement in 
camera work, acting and sets over 
its 53-week run. Local actors turn 
in good character work and com- 
mercials are neatly handled with- 
out listener annoyance. 

As the only local dramatic video 
show to stand the test of time, 
“Clue” has built a solid following 


Snappy 
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sidering 


Reviews 





among area viewers. Format is! 
woven around Steve Malice, suave, | 
case-cracking private eye. No leg-. 
man, Steve does most of his sleuth- 
ing from his desk. Flashbacks are 
used liberally. While hard to 
handle technically and apt to be 
confusing, they’re done well on 
this show and continuity is main- 
tained. 

First show of second year, 
caught Tuesday (17), had Malice 
called in on case by daughter of 
Sick man. Daughter suspected 
nurse who was in love with in- 
valid’s son, who would be cut offi 
penniless if he wed the nurse. 

In show caught, commercials 
were better than camera work 
which suffered on occasion by 
poor lighting. Actors in this show 
were Rhoda Ann Baker, Marge 
Meyer, Art Hunt, Bob King and 
Tranter. All were good with 
Tranter, who is radio columnist on 
Buffalo News, turning in the best 
job. Finish was strong and con- 
long run of show, was 
overall good commercial perform- 
ance. Gimmick is to spot the clue 
before Steve tells all. In case you 
give up, Malice pops in at the end 
to put the finger on the culprit and 
direct his tag line ~to the specta- 
tors, “Keep your eye on the clue.” 





FLETCHER BUTLER SHOW 
With Butler; Alan Harvey, 

nouncer 
Producer: Jonny Graff 
Director: Fred Mullen 
15 Mins., Mon.-thru-Fri., 6:15 p.m. 
ALLIED AUTO CO. 
WBKB, Chicago 

(Charles S. Temkin) 

This 15-minute tele-segment fea- 
tures Fletcher Butler, Negro pian- 
ist, a raspy-throated vocalist who 
specializes in jazz interpretations 
of pop and oldtime favorites. 
Crammed with six numbers and 
itwo long film commercials, the 
show is beset by a rapid pace. 
Camera angles are chosen with 
care and ingenuity in an effort to 
relieve the repetitous picture pat- 
tern of this single act frame. De- 
,Spite these attempts to insure ¢ 
lively program, continuous shoot- 
ing of Butler becomes monoton- 
ous, distracting from the overall 
entertainment value. Equally dis- 
turbing is the set’s austere back- 
ground. The pianist sits at his in- 
strument in front of a large open 
window*surrounded by bare brick 
| walls that remind one of an aban- 
| doned warehouse. 

Commercials are standard film 
plugs highlighting fine points of 
used Cars. Good photography 
| makes the old models seem spank- 
ily new, and announcer Alan Har- 
| vey’s well modulated voice com- 
| pletes the feeling that autos arc a 
good buy. 

Butler’s renditions follow a cab- 
aret style of intimacy which is well 
/cut out for TV fare. He is neither 
' Original nor sensational, but his 
warmth and enthusiasm are enough 
‘to make him a very likeable en- 
, tertainer. 


: Tele Followup 


an- 





























Continued from page 0 eee 





“Prize” Man 
_ Wanted by 
Radio Syndicate 


One of the largest companies 
producing syndicated radio pro- 
grams offers a top position to a 
properly qualified merchandise 
man. The man we seek is at 
present employed by one of the 
networks, by a large agency, or 
by a prize merchandise organiza- 
tion. He has a wide acquaint- 
anceship among manufacturers 
and an intimate knowledge of the 
problems of radio awards promo- 
tion. His job with us will be 
to effect promotional arrange- 
ments with major manufacturers 
seeking participation on one of 
the country's best known syndi- 
cated giveaway programs. Pres- 
ent employment in similar work 
is an essential qualification. 
Write fuily giving previous ex- 
perience, present connections, 
and money wanted. All inquiries 
will be held in the strictest con- 
fidence. Our employees know of 
this ad. Address Box V-?762, 
| Variety, 360 N. Michigan Ave., 
Chicago 1, lil. 














opponent, Charles Jordan as the 
crooked promoter and Harry Bel- 
laver as the gym manager, were 
good. That idea of recording Lee’s 
voice in advance for playback dur- 
ing the fight sequence, incidéntally, 
might have been a necessary story 
bridge because of the program’s 
| short half-hour running time but 
it also helped negate the story. 





“Two For a Penny,” an original 
script penned by Carol Warner 
‘Gluck, held the fort on NBC-TV’s 
“Colgate Theatre” Sunday night 
(22). Pleasantly-contrived story 
about a moppet winning a national 
grammar school essay contest with 
a composition penned by her pa- 
rents, it was no great shakes as 
drama but made for okay week- 
end viewing. Both the script and 
dialog became too cute and cloy- 
ing at times, but Colgate’s pro- 
ducers are still to be commended 
a taking a chance with an origi- 
nal. 

Thesps handled their chores ac- 
ceptably, with William Post, Jr. 


as the conscience-stricken parents 
who could find no way out of their 
dilemma. Norma Jane Marlowe, 
who’s become almost a regular on 
the Colgate series, was good as the 
_moppet, escaping that precocious 
fauit of child actors. Calvin 
Thomas as the school principal and 
_A, H. Van Buren as the senator 
who finally set things straight were 
okay in lesser roles. Show was di- 
rected by Melville Burke for the 
Esty agency. 





“Lights Out” on NBC dished up 














another eniertaining chiller Mon- 


and Neva Patterson emerging best | 


| | 
day night (23) in its standard slick | 
‘style. Titled “The Devil to Pay,” | 
the yarn was a modern-dress ver- | 


sion of the hardy legendary theme 
in which an old savant trades his 


soul in for youth and power. Work- | 


ing the parallel very closely, the 
chief characters in the play were 
named Dr. Fastmann (Faust) and 
Marion (Marguerite) with an ur- 
bane devil in elegant mufti also in 
evidence. ; 

Play was carried by Arnold Moss’ 
solid performance as an aged scien- 


_tist who invokes Mephisto via the 


usual Latin abracadabra. Convinc- 


‘ing as an old cogiger, Moss also cut 


an incisive figure as a young man 
who tires of a romantic liaison with 
his formerly much-desired lab as- 
sistant. Alfreda Wallace neatly 
played the femme lead. Camera 
work in the magico sequences were 
excellent while Jack LaRue’s ma- 
cabre intro and the commercials 
were tied into the session’s super- 
natural mood. 





Rather fanciful was “The Rock- 
ingham Tea Set.” a melodrama 
which Westinghouse’s Studio One 
presented on the CBS-TV net Mon- 
day (23). Despite a brisk adapta- 
tion by producer Worthington 
Miner and Matthew Harlib from 
the Virginia Douglas Dawson short 
story, the nature of the plot prob- 
ably made it more interesting to 
read than to view. 

Cast made a valiant try to make 
the tale of a nurse, who’s haunted 
by the spirit of a dead patient, ap- 
pear believable. Louise Allbritton, 
however, tended to overplay the 
role of a paralytic. Grace ‘Kelly 
was a demure nurse, while Kath- 


arine Willard was a typical, dutiful on the Berle show. Dinah Shore | 
mother. Supporting players were appeared last week, and Jack 
adequate, Smith and Margaret Whiting ap- 











TBA Clinic 
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to be topped by Kenneth W Stow- 
man, sales chief of WFIL-TV, Phil- 
adelphia, giving the station view- 
point, and Linnea Nelson, chief 
time buyer for J. Walter Thomp- 
son, on the agency side. Paul 
Adanti, g.m. of WHEN, Syracuse, 
and Jack Boyle, studio production 
manager of WAVE-TV, Louisville, 
will lead the talks on program- 
ming problems faced by intercon- 
nected and noninterconnected sta- 
tions. 

Afternoon roundup will start 
with Edward Lamb, prez of WICU, 
Erie, Pa., discussing profitable af- 
filiated stations. Speaking on 
packaged film programs will be 
Russ Johnston, sales veepee of 
Jerry Fairbanks, Inc.; Ralph Cohn, 
TV manager of Screen Gems, and 
Maurice Rifkin, exec of Ziv TV 
Programs. Ernest de la Ossa, NBC 
director of personnel and labor 
relations, will talk on TV’s juris- 
dictional problems, while Ned 
Irish, exec veepee of Madison Sq. 
Garden Corp., N. Y., will discuss 
the future of sports on video. 

Day’s clinic will wind up with a 
“roundtable session on program- 
|ming practices in the. east, mid- 
‘west and on the Coast, with Paul 
Mowrey, national director of ABC- 
TV program sales, moderating. 
Milton’ Berle, as a special luncheon 
guest, will give his views on the 
present state of TV programming. 
Also scheduled for the luncheon 
is an adaptation of “Stop the Mu- 
sic,” with Bert Parks, who emcees 
the show on ABC radio and TV. 
TBA prez J. R. Poppele will toast- 
master the lunch. 


WOR-TV 











Dodge Mulls TV 


Continued from page 35 





‘obvious commercial tieins for the 
sponsor. All proceeds are to go to 
ANTA, same as with the radio 
show, which had been bankrolled 
by the Army. 

| Series will comb all phases of 
the entertainment industry for the 


\top-name talent that “makes a hit | 


with America.” It wiil also feature 








40/50 Stations — 


| 


Will Be Needed 


To Cover Canada 


London, Ont., Jan. 24. 
Forty to 50 television stations 


a permanent emcee, for which job Will-be needed to cover Canada, 


MCA is now dickering with Don 
Ameche. ANTA has not been rep- 
resented on video since two years 
ago, when a series of half-hour dra- 
matic programs were produced on 
NBC-TV under its aegis. Gosch 
was producer for “Tonight on 
Broadway,” which wound a 13- 
week cycle recently on CBS. 











| Arnold Stang 
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to go farther afield than. usual in 
his quest for fresh video talent. 
He’s slated to do an exchange 
guest shot with the Quiz Kids 
show. Precocious moppets will ap- 
pear on next week’s (31) program, 
while Berle will appear on the 
Quiz Kids’ show Sunday (28). 
Morris agency is still using an- 
other angle to line up talent. For 
example the Oxydol show came 
east for a few broadcasts, and all 
were signed for individual dates 


peared last night. 

Miss Shore, incidentally, was 
also slated for a shot on the Ed 
Sullivan show Sunday (22), but 
Berle’s bankrollers objected to her 
appearance on a rival session im- 
mediately after her Texaco stint. 
She’ll be on Sullivan’s program 
ithis week instead with Vic Da- 
mone. 


| CBS Color 


aad Continued from page 35 
Patty Painter, Columbia’s “Miss 
Color Television,” participating. 

A special night demonstration 
was also staged for members of a 
scientific committee appointed by 
Dr. Edward Condon, director of 
the Bureau of Standards, to advise 
the Senate Committee on Inter- 

















state and Foreign Commerce on 


color progress. 
Pres. Truman Has Set 


ceivers installed at the Walker 
building, where public demonstra- 
tions are held, CBS has at least a 
dozen color sets distributed in im- 
portant homes in Washington. One 


of these is in Blair House, where; ‘%" eK 
| rejoined the Crosley organization 


the President is living. Sets have 


been provided for each of the. os 
seven Commissioners of the Fcc, | for 13 years 


Others have been made available | 


to Chairman Edwin C. Johnson of 
the Senate Committee on Inter- 
state and Foreign Commerce and 
to Sen. Ernest McFarland, a mem- 
‘ber of the Committee. Other in- 
stallations may be made. 
Although FCC has had no word 
yet from RCA as to whether it 
plans public demonstrations, staff 
members were invited last week to 
the company’s laboratory in nearby 
(Silver Springs, Md., to observe a 
new phasing system which has 
been incorporated into its compati- 
ble color system. Previously, 
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its offerings took a critical drub- 
bing, and the management has 
since stated that it is pursuing a 
relentless “nothing is sacred” poli- 
cy in reviewing the sked. Asa re- 
sult, still further program axings 
are considered likely. 

One of the station’s new slants 
is the appeal to youngsters as 
strong influences on family view- | 
ing patterns. The new cross-the-| 
board kid block starts at 6:30 p. m. | 
with “Mystery Rider,” which se-| 
rializes western adventures on film. | 
This is followed at 6:45 by “Time 
For Beany,” a puppet vidpic, pro- | 
duced by Paramount TV Produc-| 
tions, which has been aired on the | 
Coast for a year. Final segment 
in the block is “Comedy Carnival,” | 
quarter-hour reels of old comedies. | 

Few changes have been made in| 
the sports picture, except for the | 
addition ofgnew remotes and the) 
inking of the Brooklyn Dodgers, 
baseball games. Station has also 
grabbed the Westminster Kennel | 
Club .dog show from Madison 
Square Garden on Feb. 13 and 14, | 
which was aired last year by CBS- | 
Ve 


-RCA’s top brass, including David 
Sarnoff, and members of the Joint 
Technical Advisory Committee, an 
‘industry group formed to advise 
on TV problems, visited the lab- 
oratory to view programs which 
NBC has been broadcasting daily 
in color from its video station here. 


‘MORGAN'S PITT NITERY 
RECORD A TV PAYOFF 


Pittsburgh, Jan. 24. 


Value of a TV showcase at the 
boxoffice was demonstrated here 
last week when Al Morgan, Du- 
Mont network star out of Chicago, 
broke the alltime nitery record 
here at the Copa. Furthermore, 
he did it in five nights, being un- 
able to show on Monday because of 
his video show in Chi. 
_ On strength of Morgan’s show- 
ing, Copa’s owner, Lenny Litman, 
immediately booked him for a re- 
turn in March at twice the dough. 
Not only was his popularity re- 





| flected in biz, but singing pianist 


achieved something of a matinee 


idol status, with crowds following 
him everywhere, 


In addition to eight special re- | 


|about $500,000. 


‘is contacting 
WLW-T. 


Stuart M. Finlayson, general man. 
ager of the Canadian Marconi (o. 
Montreal, told Canadian Clubbers 
here. Cost of setting up the 7.009 
miles of network and the stations 
will be about $40,000,000 and tele. 
vision can become Canada’s fourth 
or fifth lafgest industry, he said 

Only in Toronto and Montreal 
did Finlayson see any real progress 
in establishing television. He said 
that by the end of 1951 there wii 
be two to three stations in each of 
those cities. Each station will cost 
In centres this 
size he estimated the cost of a sta 
tion at $200,000 to $306,600. 

Buyers of television sets in Can- 
ada, need not fear that their re- 
ceivers will become outmoded, be- 
cause provision is being made to 
protect their investment, he said. 

A dozen Canadian companies are 
producing television receivers at 
present but because there are no 
Canadian stations in operation, 
they are being used mainly at bor- 
der points and in centres in Eastern 
Canada near the U.S. In Windsor, 
across the river from Detroit, tele- 
vision is popular in the bars and 
many homes are equipped now. 
CKLW, privately-owned station in 
the Windsor area, has applied to 
the Canadian Broadcasting Corp. 
for a license but no action has 
been taken by the CBC in granting 
private franchises. In fact, the 
television work in Montreal is be- 
ing done by the nationally-owned 
radio system. 

Unofficially, it is reported Bell 
Telephone has plans drawn up for 
installing a coaxial cable from Butf- 
falo to Montreal. Toronto re- 


iceivers are reported getting good 


skip waves off Lake Ontario from 
television stations across “ithe 
line.” 

Finlavson claimed television is 
too big for any one group (infer- 
ring the CBC) to handle and urged 
that CBC set a television policy for 
private television stations as soon 
as possible. 

In Western Canada, the tele- 
vision screen looks dark. There 
are possibilities of television ap- 
plications from private groups in 
Winnipeg and Vancouver only. 
Otherwise the centres which are 
small will need CBC help to cover 
the wide expanses of prairie. 





Cincinnati—Herbert Flaig has 
in which he filled executive posts 
before transferring 
early in 1949 to the Scripps-How- 
ard WCPO-T sales staff. Now he 
advertisers for 














OLD-TIME 
PERFORMERS 


WANTED 
To Appear on 


TELEVISION 


Old-time singers, comedians, dancers, 
musicians, acrobats, one-man bands, 
saw players, animal acts, etc.. for 
Full Hour Amateur Program. Oppor- 
tunity to win $100 and Grand Prize 
of $2,000. Winners determined by 
applause meter; duplicate 
awarded in case of tie. The older you 
are the better. Send photo, descrip- 
tion of your act, your age and your 
phone number to BOX V-0236, 
VARIETY, 154 W. 46th St., New York 
19, N. Y. Please write immediately. 


prizes 























SALESMEN WANTED 


by New England 1000 Watt station in 
city of 165,000. ‘Excellent opportunities 
for experienced radio salesmen. Sub- 
stantial base aalary and commissions. 
Write Box V-4144, Variety, 154 W. 46th 
Street, New York 19, N. Y. 
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ASCAP’S SHAR 





ASCAP May Waive 2-Year Rule In 
Order to Return Ablert as Prez 


‘American Society of Composers,+ 


Authors and Publishers rule limit- 
ing the run of its president to two 
consecutive one-year terms may 
be pushed aside this spring, when 
current prez Fred Ahlert’s second 
term expires. ASCAP is in the 


middle.of such important negotia- | 


tions which may not be completed 
by then, such as the Dept. of Jus- 
tice consent decree, _ television 
negotiations, etc., that Ahlert may 
pe held over. 

ASCAP board members appar- 


ently have begun to consider the) 
they are talking) 


possibility for 
about a third term for him, despite 
the two-year rule. Ahlert’s two 
years as head of the Society has 
been the hottest period of the or- 
ganization’s existence, drawn-out 
negotiations with television, the 
decision by Justice Vincent E. 
Leibell barring ASCAP from col- 
lecting theatre performance fees, 
and the revision of the consent de- 
cree all occurring during that 
period. Only the network tele pact 
is completed, the others still pend- 
ing. 


M-G-M to Debut 
LP’s Priced At 





$985 March 1 


M-G-M Records markets its first 
Microgroove Long-Playing platters 
March 1. Initial release will cover 
four eight-song albums on 10-inch 
disks that will sell for $2.85, the 
same price Columbia Records now 
gets for its 10-inchers. 

Four albums cover sound tracks 
of three already issued Metro 
films—“Till the Clouds Roll By,” 
“Easter Parade” and the forthcom- 
ing “Nancy Goes to Rio.” Fourth 
will consist of David Rose’s “Holi- 
day For Strings” set, which has 
been out for some time on regular 
78 rpm platters and has been an 
M-G-M best-seller. All four were 


re-cut on 33 rpm masters, the film | 


trio, of course, transferred from 
the original sound track rather 
than from the 78 source. 

“Till the Clouds Roll By” in- 
cludes tunes by Judy Garland, 
Lena Horne, June Allyson, Kathryn 
Grayson-Tony Martin, Virginia 
O'Brien, Caleb Peterson and 
chorus and orchestra under Lennie 
Hayton. “Easter Parade” covers 
songs by Judy Garland, Fred 
Astaire, Ann Miller and Peter Law- 
ford, with Johnny Green’s orches- 
tra. “Nancy” uses melodies by 
Jane Powell, Ann Sothern-Danny 
Scholl, Carmen Miranda, with 
Georgie Stoll’s orchestra. 


Third Man’ Restrictions 
Lifted by Selznick 


Restrictions on the release of 
recordings of the “Third Man 
Theme” were lifted as of Monday 
(23) by the Selznick Releasing Or- 
Ranization and Chappell Music, al- 
though restrictions against per- 
formance of the music by disk 
jockeys still is in force. Move at 
least eliminates the squabbling 
that has been going on the past 
month or more between SRO, 
Chappell and recording companies. 

Selznick’s move apparently was 
Prompted by the discovery by Co- 
lumbia Records execs that Lon- 
don’s recording of the music had 
een released. Rather than go 
through a legal fight, or even 





threatening one, against London or 


companies who might follow the 


latter without authorization, SRO | 


Okayed the marketing of the disks. 
Knickerbocker Music Co., Inc. 





chartered to conduct a music pub-. 


lishing business in New York, with 


Capital stock of 200 shares, no par | 


a Milton M. Mokotoff, was 
‘ng attorney, 





, 


Monroe Favors Texans 


Denton, Tex., Jan. 24. 

Three more North Texas State 
college students will join band- 
leader Vaughn Monroe’s show on 
March 3. 


Dipsy Doodlers, hillbilly . bur- 
lesque trio composed of Robert 
Irby, Adrian McClish and Reuben 
Noel, will join three other ex-stu- 
| dents already with the band. They 
comprise three-fourths of the 
Moonmaid quartet, vocalist group 
with Monroe. 








Par, Burke-VH Set 
New Pub Venture 


Paramount Music and songwrit- 
ers Johnny Burke and Jimmy Van 
Heusen have finally signed an 
agreement under which the for- 
/mer will establish Burke-Van Heu- 
isen-Crosby, Inc., a new publishing 
ifirm that will handle the score -of 
all Bing Crosby’s films, written by 
|Burke-VH. Latter pair have been 
idickering with Paramount for 
jweeks on a setup, following the 
‘breakup of a previous agreement 
with Edwin H. Morris, in which 
Crosby was a silent partner. 

Deal will start Feb. 15, and the 
first score the new film will handle 
is Crosby’s forthcoming “Riding 
High,” to be followed by his “Mr. 
Music.” 

Burke-VH tie with Morris is not 
yet completely broken. The two 
factions must split up the copy- 
rights which had been lodged in 
the old Burke-VH company. This 
is expected to be done within a 
few weeks. 


Inclusion of ‘Baby’ 
As Oscar Candidate 
Burns Film Cleffers 


Hollywood, Jan. 24. 

Top film songwriters are burning 
over the Academy’s music branch 
change of rules which makes Frank 
Loesser’s “Baby, It’s Cold Outside” 
eligible for an Oséar. Tunesters 
protesting point out that the song 
was written in 1947 under title of 
“Dialog,” when Loesser was at 
Paramount. He bought the tune 
back from Paramount and sold it 
to Metro for “Neptune's Daugh- 
cer.” 

This, some of the cleffers say, 
makes it ineligible to receive an 
award for a song written 
picture. Another ineligibility 
ground, they allege. is that Loesser 
had 500 copies printed and some 
‘recordings made for his friends 
and that it was perfermed many 
_times before “Neptune” was re- 
leased. 

Situation is similar to one in 
1944, when Warner Bros. used Cole 
Porter’s “Don’t Fence Me In.” At 
that time the song was ruled in- 
eligible. Later, however, Jerome 
|Kern’s “Last Time I Saw Paris” 
won an Oscar, although it was pop- 
ularized before being used on the 
screen. “Baby” has a good chance 
to win an Oscar, since 1949 was a 
lean year for outstanding picture 
songs. 


DUKE ELLINGTON T0 


EUROPE FOR 15 WEEKS 
| Duke Ellington will make a 15-20 
‘week tour of Europe beginning in 








general manager of Paris’ Produc- 
tions Arts Et Spectacles. Borkon, 
who's currently in New York, said 
| that contracts are scheduled to be 
‘signed within the week. Ellington 


acts, comprised of 20-25 people. 

Overseas engagement, which will 
be handled by Borkon, will begin 
'in Italy. 


for a| 


March, according to Jules Borkon, | 


will travel with his own band and | 


i 
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VER TWO PLANS 


Long-simmering dispute between 
i writer members of the American 
| Society of Composers, Authors and 
Publishers over a change in the 
method by which the society clas- 
sifies its composers and authors, 
and pays them off accordingly, ex- 
ploded into a hot fight last week 
in New York. Because the revising 
of the Society’s consent decree 
with the U. S. Dept. of Justice 
insists on a different method of al- 
locating writer income than now 
in existence, the subject must be 
resolved. 


In three bitter, explosive meet- 
ings last week, one lasting until 2 
a.m., apparently picked members 
of the writer class fought it out. 
At one time the Society’s execs 
were in favor of and were talking 
with the government about a plan 
calling for distribution on the basis 
of 20% for performances, 20% for 
seniority, in itself based on per- 
formances over five years, and 
60° on other categories. This, 
when first explained to the young- 
er elemert of the Society, which 
has been battling for a greater pay- 
off on current’ performances, 
seemed to satisfy them. However, 
in the past few weeks the Society’s 
top execs have for an unexplained 
reason returned to the George W. 
Meyer plan, devised by a top-rated 
writer who also authored the cur- 
rent method of splitting up the 

ublishers’ half of the revenue. 

Meyer’s plan calls for a system 
based on a norm of 1,900 points as 
against the current method of 
using 100 points as a base figure. 
Under it there would be 25 steps 
up or down and an _ individual 
could not slip or gain more than 
125 points in a given year. In 
short, it would take a non-produc- 
tive old-time member, whose works 
were drawing low performances, 
eight years to drop to the _ bot- 
tom. In addition, however, an 
;amount equal to 12% would be 
'taken off the top of the writer 
|income and allocated among the 
| old-line writers purely to compen- 
|sate them for authoring works of 
value to the Society, but which 
are not frequently performed. This 
system would be controlled by a 
division of credits based on 20° 
for seniority, limited to 56 years, 
20° for performances. The two 
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| 


figures added together would influ- | 


ence a writer’s standing under the 
remaining 60° of credits. Few 
ASCAP writers clearly understand 
the System, incidentally. Myer 
plan also calls for a separate and 
higher classification for a handful 
of outstanding writers such as Irv- 
ing Berlin, Oscar Hammerstein II, 
etc. 

Introduction of this system got 
a violent reaction from the young- 

(Continued on page 56) 


ROSELAND, N.Y., SHIFT 
~~ LOOKS SET IN FALL 


Roseland Ballroom, New York, 
may be shifted into its new 6,000- 
capacity home this fall. Construc- 
tion work on the new spot, which 
will be in the building which 
housed the Gay Blades skating rink, 
is moving ahead steadily and may 
be completed by then. Whether 
the spot will be called the Rose- 
land isn’t decided. It originally 
was to be named Palladium, after 
the Hollywood ballroom, with 
which Roseland operator Lou 

| Brecher is connected. 
| What may decide the moving 
date into the larger dancery is the 
fact that the Broadway building 
housing the current Roseland was 
sold some time ago and was to be 
torn down to make way for a new 
Loffice bulding and theatre. Those 
plans are temporarily in abeyance. 
' Meanwhile the Roseland is on a 
‘month-to-month lease. If decision 
is made to remove the building, 
\the dancery will shift to the new 
' quarters this fall. 
Major band booking agencies 
| are figuring that will happen. They 
| have been talking to name band- 
| leaders about the possibility of de- 
i puting the spot. 





NITERS TIE F Local Decision Killing Ballroom 207, 


Tax Sets Interesting Precedent 





Damone’s Pub Biz 


Vie Damone is headed into the 
music publishing business in as- 
sociation, with Shapiro-Bernstein. 
Singer and the established music 
house have set up an outfit titled, 
Sandra Music, into which material 
picked up by the singer or S-B 
will be lodged. Marvin Cane will 
operate the firm, under the aegis 
otf S-B execs. 

New company as yet hasn’t a 
debut tune. 


Record Sales In 
Continued Upbeat 


Record sales continue to rise 
and the spread of sales over a 
larger number of recordings, 
which disk executives feel is the 
healthiest sign yet, is constantly 
increasing. Victor’s best-seller list 
last week, for example, not only 
accounted for a greater number of 
unit shipments, but covered a 
larger number of recordings. 
Decca Records, which two weeks 
ago had 20 disks in its best-seller 
class, now points to 32 separate 
disks selling heavily enough to be 
counted as best-sellers. 

Victor’s parade is led by the 
Tony Martin-Fran Warren cutting 
of “I Said My Pajamas,” 55,000 of 
which were distributed on order. 
That’s roughly 13,000 copies better 
than Tony Martin’s disking of 
“There’s No Tomorrow,” which 
led the list the previous week with 
42.600 and which itself jumped 
this week to over 43,000. All told, 
Victor has 17 platters on which 
it shipped over 10,000 copies last 
week. 








Joe Glaser to Havana, 
Newest Haven for U.S. 


Major Band Bookings 


Joe Glaser, head of Associated 
Booking Corp., flew to Florida for 
a 10-day vacation, which will in- 
clude a trip to Havana. He left 
Saturday (21). 

While Glaser’s trip south is es- 
sentially for a rest, his side-jaunt 
to Havana is for the purpose of 
looking over the possibilities for 
bookings there. Cuban capital has 
drawn the attention of all agencies 
in recent months. Tommy Dorsey’s 
orchestra is current at the Sans 
Souci, outside Havana, but it is 
the last U. S. name band that will 
play the city because of tightened 
Cuban Federation of Musicians 
rules, 

Gene Krupa’s orchestra had been 
booked to play the Tropicana, in 
opposition to Dorsey, but did not 
make the trip because of the bars. 
Krupa is currently at Bop City, 
New York. 


BERNIE WAYNE SIGNED 
TO BMI EXCLUSIVE 


Broadcast Music Inc. last week 
signed songwriter Bernie Wayne to 
a contract to write exclusively for 
that organization. Wayne, who has 
been writing and publishing songs 
through firms affiliated with Amer- 
ican Society of Composers, Authors 
and Publishers 
was one of BMI’s original connec- 
tions. He was one of the writers 
of that organization’s first hit 
“Laughing On The Outside.” 

Wayne’s signing is part of BM!’s 
drive to corral a stable of writers 
who will be paid on a performance 
basis. The material they turn out 
can be marketed either through 
the main BMI outfit or any one 
of its affiliated publishers, which- 





‘ever is expedient at the moment. 


in recent years, | 


Des Moines, Jan. 24. 

| A decision was given by Federal 
Judge Henry N. Graven at Fort 
Dodge, Ia., last week, which though 
iocal. at the moment and which 
undoubtedly will be appealed, nev- 
ertheless can have sharp effect on 
the operation of ballrooms through- 
out the entire country. Judge 
Craven ruled that in his opinion 
dance palaces are not required to 
collect the Government’s 20% 
, cabaret tax on food and drink con- 
isumed en the premises. 

Decision resulted from an action 
‘filed by Larry V. and Margaret 
|Geer, of Fort Dodge, who own a 
istring of ballrooms, against Col- 
|lector of Internal Revenue E. H. 
Birmingham. Action was a test 
suit, contending that the service 
of food and drink in a ballroom 
was incidental to the primary pur- 
pose of operation and is not a 
cabaret or nightclub within the 
meaning of the law. Judge Craven 
| agreed, in a 75-page opinion, stat- 
ing that “the word cabaret in its 
well-known and commonly under- 
stood sense does not include ball- 
rooms.” He added that if Congress 
had intended the law to cover ball- 
rooms, “it would have been a sim- 
ple matter to add the word “ball- 
room” to the enumeration of the 


|establishments subject to the tax.” 
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RCA, AFM Huddle 


j 


~ On Taped’ Music 


| Cues Wonder 


of RCA - Victor 
executives met with American 

Federation of Musicians toppers 
10 days ago in New York to discuss 
|what has been described as a 
| “special rate for the use of music 
‘in tape.” Neither Victor nor the 
AFM will confirm the meeting let 
‘alone discuss its purpose. 

The few disk people who know 
of Victor’s talks with the union 
heads are doing some deep pon- 
dering on what Victor could be 
up to. It’s felt that a request for 
a special rate for music on tape 
could be related only to the AFM’s 
collection from disk manufacturers 
of royalties on each regular re- 
cording sold. And there’s much 
speculation as to whether Victor 
intends marketing pop and other 
forms of music on tape, a field all 
diskers have carefully avoided so 
far. 

It may be, however, that the 
meeting had something to do with 
a plan Victor is said to harbor of 
dispensing a service similar to 
Muzak, on tape. 


Calloway’s Mex Date 
Disturbs Local Tooters 


Mexico City, Jan. 24. 

| Many Mexican musicians and 
stage, pic, radio performers are 
protesting permit granted by Ro- 
dolfo Landa, acting -head of the 
national actors union, for Cab 
Calloway and his cavaliers to play 
E] Patio niterie here. Gripe stems 
from James Petrillo’s objection to 
Mexican tooters playing U. S&S. 
spots. Landa is filling in for Jorge 
Negrete who, with his wife, Gloria 
Maria, pie actress, is currently 
| vacationing in Hollywood. 
However, seems that the gripe 
_won't go further than talk. Vicente 
Miranda, El Patio impresario, 
assures all concerned that Callo- 
way and his quintette won’t in any 
way interfere with spot’s two 
regular Mexican orchestras nor in 
any way harm any Mexican tooter 
or stage, pic or radio player. 
Besides, no protest has, as yet, 
been made by Mexico’s two tooters 
unions. Miranda sees Calloway & 
Co. importantly hypoing biz. 
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Shore “It’s So Nice to 
Man Around the House”- 
‘More Than Anything in the 
World” (Columbia). ! 
pest piece of material Miss Shore 
has come up with in some time. 
A ballad item that tells a cute 
story, it’s a swell potential for high 
rating. “Anything Else” is nicely 
done, but its chances are only fair. 
Harry Zimmerman’s outfit lushly 
packs both sides. 
Frankie Laine 
“cry of the Wild Goose” 
eury). Laine’s provocative style 
really does right by “Lace,” 
launched on the Coast by Artie 
Wayne’s disk. It’s the sort of 
tune that makes full use of Laine’s 
talents and it has every chance of 
clicking big. Reverse is just as 


Dinah 
ave a 


“Black lLace”- 


strong; supported by Harry Gel- | 


Jer’s orchestra and vocal chorus at 
a tempo similar to Laine’s “Mule 
Train,” 
ily and could bounce into conten- 
tion in short order. 

Ray Anthony “Bamboo”-‘‘Count 
Every Star” (Capitol). Cap is giv- 
ing Anthony top material in order 
to build him. “Bamboo” is fair, 
the arrangement and Dick Noel’s 
vocal missing the dramatic aim 
that 
roe’s recording (Victor). Reverse, 
however, is excellently done; 
new pop ballad, “Star” is a tune 
with a good chance and Anthony 
and Noel do it very salably. Cap 
also released Anthony’s “My Baby 


Is Blue,” a good rhythm side, vocal | 


by Noel, and “I’ll See You in My 
Dreams,” well cut. 

Ethel Merman-Ray Bolger “I 
Said My Pajamas” (Decca). Decca 
got on “Pajamas” fast, cutting a 
version with the two Broadway mu- 
sical stars that isn’t quite as cute 
as the Tony Martin-Fran Warren 
(Victor) attempt, but in itself is a 
solid disk. ‘Dearie,’ from the 
new Copacabana, N. Y. show, is a 


swell piece of material done solid- | 


lv by the duo. It has a chance. 
Ralph Flanagan Orchestra ‘‘Fare- 

well, Amanda’’-‘‘Leave It to Love” 

(Victor). Victor’s pumping ,sides 


by this fine new band as quickly | 


as possible. Combo does a neat 
rhythm job on “Amanda,” from the 
film “Adam’s Rib,” vocal by Harry 
Prime. 
outfit. 
ranged ballad on a smart dance 
beat, a good disk. 

Pearl Bailey-Tony Pastor 
You My Love’’-“Mamie Is- Mimi” 
(Columbia). Combination of Pas- 
tor and Miss Bailey on “Love” is 
reminiscent of her duet with Hot 
Lips Page on ‘‘Hucklebuck” and a 
side equally good. Bounced on a 
solid beat the piece gives both sing- 
ers a chance to punch. A poten- 
tial. “Mamie” is a smartly shaped 
novelty item, too. 

Richard Hayes “Flying Dutch- 
man”’-“Foolish Heart” (Mercury). 
Mercury’s Mitch Miller apparent- 
ly has a penchant for that driving 
style he applied to Frankie Laine’s 
“Mule Train.” It’s here again on 
Hayes’ “Dutchman” and it’s main- 
ly responsible for making the side 
a potential. An unusual disk that 


tells an unusual story, and it’s well | 


done. Flipover shows Hayes’ bal- 
lad style. He gives the new pop 
a neat workout, backed by chorus 
and Miller. 


Jocks, Jukes and Disks 


By BERNIE WOODS 


“Man” is the | 


(Mer- | 


the side sells itself heav- | 


characterizes Vaughn Mon- | 


a | 


It should help solidify the | 
“Love” is a smoothly ar- | 


“For 








, day, Wednesday’-“Half a Heart” 
(Victor). Best disks Lawrence has 
made and on them he’s much more 
impressive as a singer. 
| day” is better than Miss Kallen’s 





(Mercury) and it’s likely to do bet- | 


‘ter in the marts and with disk 
| jocks. “Heart” is smartly turned, 
| loo, on an easy, light rhythm beat 
‘supplied by Henri Rene’s orchestra. 
| A good side. 
Capitol put together a release of 
| 16 standards employing the talents 
of almost all of its very top names. 
dumping them on the market at 
once. They’re generally a select 
group of disks and must for the 
average jock library. List covers 
Jo Stafford, “Just 
Things’-“Fools Rush In;” Margaret 
Whiting, “He’s Funny That Way”- 
“You’re An Old Smoothie;” Peggy 
Lee, “Sugar’’-“‘Save Your Sorrow;” 
Kay Starr, “You're the One I Care 
For’-“Stormy Weather;” King 
Cole, “If I Had You”-“Take My 
Sugar to Tea;’ Gordon MacRae, 
‘I’m Yours”’-“Just One More 
Chance;” Buddy Cole, “Stompin’ 
At the Savoy”-"S’Wonderful;” Billy 
Butterfield, “More Than You 
Know’’-“How Am I To Know?” 
Louis Prima, “Enjoy Yourself”- 
i“I Ain’t Gonna Take It Settin’ 
| Down” (Mercury). Guy Lombardo’s 
(Decca) disk of “Enjoy Yourself” 
has forced rival labels to cut it; 
Prima’s waxing is good from many 
angles, but the import of the lyric 
is enough without his highlighting 
the negative angle more than 
necessary with the ‘‘funeral” break. 
“Settin’” is a cute novelty likely 
to get a good play. Keely Smith 
vocals both sides with Prima. Mer- 


|cury also issued a pair of stand- 


ards by Prima, “Charleston” and 
“Ja-Da.” Worked 
they’re excellent cuts. 


Platter Pointers 


Capitol released Alvino Rey’s 
cutting of the controversial ‘Third 
Man Theme,” a good version .. . 
Victor’s Honeydreamers making 

ood disks; their “Hey-Ho Virginia 
eel” a neat side... Ray McKin- 
ley’s best sides in many moons 
| cover “For You My Love’”-“I Gotta 
Have My Baby Back” (Victor). . .Ella 
Fitzgerald does a takeoff on Louis 
Armstrong on her fine cut of “Basin 
Street Blues” (Decca) . . Artie 
| Shaw’s new Decca platters bouncy 
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Ames Bros. “Music, Music, Mu- | 


sic’-“T 
(Coral). 


Love Her Oh, Oh, Oh” 


ing to the front with their “Music, 
Music.” They twist the rising nov- 
elty smartly around their vocal 
abilities and from a distinct po- 
tential. “Love Her” has a chance 
of its own; a colorfully done nov- 
elty that sells itself. 

Mindy Carson “Foolish Heart”- 
Candy and Cake” (Victor). Miss 
Carson, who figures to hit big one 
day, warmly and capably works 
Over “Heart,” but could have 
something big in her “Candy and 
Cake.” A novelty rhythm tune she 
obviously got a kick out of doing, 
the side can’t help snagging fancy 
anc is a definite potential. 
wftankie Carle “I Still Care”- 
Whistling in the Dark” (Colum- 
la). Carle’s “Care” is a fair mel- 
Ody and performance. On_ this 
disk it’s his arrangement of the 
sandard “Dark” that figures to 
—y and which will last a lot long- 
his A particularly tasteful use of 
= Piano and band on a rhythm 
er brings out everything the old 
une has and Gregg Lawrence’s vo- 
tal continues the mood. 

bar tied Kallen, “Monday. Tuesday, 
Mere sday”-“You Missed the Boat” 
Rete a ). “Monday, Tuesday,” a 
heat! une with good possibilities, is 
+ y handled by Miss Kallen and 
Bg make some noise. Flip- 
in, brings up a rhythm bit that 
“Bi very impressive. 
ill Lawrence, “Monday, Tues- 


High-riding Ames boys) 
have a solid chance of also shoot- | 


His ‘‘Mon- | 


in Dixieland, | 


10 Best Sellers on Coin-Machines 


| but too brassy (“Love Walked In”- | 
“I Get a Kick Out of You”)... 
| Harmonicats cut of “Tea for Two,” 
‘a flashy platter, but a slower beat | 
| would have been even better (Mer- | 
cury) . . . Lucyann Polk’s initial 
| Victor sides are neat vocals of 
| “Don't Do Something to Someone 
| Else”’-“Crazy He Calls Me”... .! 
| Fred Waring’s “Come Dance With 
Me” fine wax ... Danny Kaye’s 
_ weakest in some time is his “John | 
Wellington Wells’-“When I Was a! 
| Lad” (Decca) .. . Harry Babbit did | 
a good job on “Monday, Tuesday, ' 
Wednesday,” too (Coral)... Jack 
Owens did “Monday” for Decca 
;and “Half a Heart,” a good cut. 


Kaye's Disk Jock — 


| 


| 


Talent Spree 





One of Those} 


Sammy Kaye has added a new 
idea to bis band to supplement his 
“So You Want to Lead a Band.” 
It’s called “Disk Jockey Discov- 
eries,” and was tried out by the 
leader on his date last week at 
the RKO house in Toledo. It'll be | 
used on all theatre and perhaps | 
one-night bookings from here on, 
providing, of course, a strong tieup 
between Kaye and disk jockeys 
promoting his disks. 

Idea is to have disk jockeys in | 
various cities in which the band | 
will play round up amateur talent. | 
One entry will be allowed from 
each spinner in a different area 
and both the am winners and the 
jockeys who sponsored them will 
draw prizes. Kaye intends carry- 
ing on the plan on a national basis, 
that is, winners from various areas | 
competing for a grand prize. He 
does the same thing annually with 
his “So You Want to Lead a Band” 
contests. 


COL. REOPENS COAST 





DISK PRESSING PLANT 


Hollywood, Jan. 24. 


Columbia Records reopened 
huge pressing plant 
day (23), with some 40 employees 
reporting for work under Andy 
Scharde, Col’s veepee here in 
charge of mechanica! operations. 

Plant is concentrating now on 
stamping out Dinah Shore's “Dear 
Hearts,” “Doris Day’s ‘“Quick- 
silver” and “South Pacific” albums. 


Pitt Court 


its | 
here yester- | 


Fines 11 Disk Dealers 126, 
Disbands Assn. on Price-Fixing Rap 





KCOR Execs Form Own 


Disk Co. in San Antone 


San Antonio, Jan. 24. 


Alamo Recording Co., has been or- 


ganized here by R. Cortez, pres of 
KCOR, and Kenneth Hyman, chief 
engineer of Station. In addition 
to transcriptions for local agencies 
and other AM outlets, the new rec- 
ord company will specialize in race, 
Mexican and western recordings. 
Two disks have been released un- 
der the Alamo label, one a western 
tune by the Westerners, the other 
a Latin American melody. Latter 
has run into its second pressing. 

Future recordings to be made 
for state wide distribution will fea- 
ture several well known trios from 
Mexico and Johnny Lane, up and 
coming folk ballad singer here- 
abouts. 


Rubinoff’s Strad Made 


Texas ‘Citizen’ Via Fast 
Switch by Gov. Shivers 


Austin, Tex., Jan. 24. 

Gov. Allan Shivers was only 
temporarily stymied last we »k 
when asked to make Dave Rubi- 
noff, the violinist, an honorary 
Texas citizen. Somone reminded 
the governor that Rubinoff is al- 
ready a Texan, since his home is 
at Wichita Falls. But, the problem 
was solved just before Rubinoff 
visited the capital here. 

Shivers handed Rubinoff a cer- 
tificate commissioning his 
brated $100,000 Stradivarius 
“honorary Texas fiddle.” 








Kalban Shifts 


Bernard Kalban, director 


Corp. 


Kalban, according to Mills gen- 
eral manager Mack Stark, will be 
Latter 


replaced by Melvin Marks. 
has been KalJban’s assistant. 


Week of Jan. 21 


| PFeoeooeeoeees oRTerTre TTT TT S 
| * 
{ Bing Crosby Decca ~ 
| 1. DEAR HEARTS, GENTLE PEOPLE (6) (Morris) ............ ) Dinah Shore ........ Columbia : 
’ (Tony Martin .....6%. Victor 2 
|} 2. THERE'S NO TOMORROW (8) (Paxton) ..............-... b= ~ eee tine 
3. I CAN DREAM CAN’T I (18) (Chappell) ................... Andrews Sisters Decca z 
, {Perry Como _........ Victor ¢% 
4. DREAMER’S HOLIDAY (9) (Shapiro-B) ................4.. } E. Wilson-Jenkins Nese ; 

— ait, { Sinatra-Modernaires . Columbia 
5. OLD MASTER PAINTER (7) (Robbins) .................65. ) Snooky Lanson........ Leadon : 

’ { Whitine-Wakely....... Capitol 

6. SLIPPIN’ AROUND (9) (Peer-Int.) ......... 0000 ec ccc eens Rae ae” Fenen 
, Permy Come. ..6cisasssr Victor : 
7. I WANNA GO HOME (8) (Paxton) ............ cee eceeecees ) Gordon Jenkins.... Deces ; 

| a {Gordon Jenkins . Decca 
$ 8 DON'T CRY JOE (13) (Harms) ...............-. ta hae Guteuman 2 
S. EAR Me PAS (1) GMOES on cbse ci cececceeenes Martin-Warren ..... Victor z 
10. MARTA (1) (E. B. Marks) here tei Tony Martin ...... Victor z 
* 
+ 
Second Group ; 
| ; 

| 

ee es SO OD. nos oan eeebekeGs SHAKES SS Rede Ames Bros. ......00000: Coral t 

\ Inkspots eer eer e Decca 
(¢ ECHOES (Laurel) ‘ashnhies aah ehanavneniavarsera goes son il anda fier * 
|¢ WAY BACK HOME (BVOC) ...... Lovetebatsebbate deacerckew er Crosby-Waring ........ Decca 3 
| ‘ | Andrews-Miranda ...... Decca ¢ 
_} WEDDING SAMBA (Duchess) ...........-+.00000055 pe nee Seg ian 2 
BLUES STAY AWAY FROM ME (Lois).......0....ssececcees Owen Bradiey...... Coral z 
| ea P=. errr er London ¢ 
| JOHNSON RAG (Miller) 0.0... cece eect eee e ee eee e eee ens }Russ Morgan..... Decca 3 
| Perry Como ........ Victor ¢ 
ee CRE Re IE? ssi ove vne tee venscescsseeenns | Dinah Shore .....+.. Columbia 3 
‘ oe ae _ . \ Freddy Martin ...... Victor ¢ 
i GOT LOVELY BUNCH COCOANUTS (Cornell) ................ cence’ geeks tent ¢ 
| Andrews-Morgan ..... Decca * 
SHE WORE YELLOW RIBBON (Regent) ...............00055: 1 E. Miller Rainbow ~ 
| {Fran Warren.., ' Victor 3 
| ENVY (Encore) ee eS ee ee ee ee 1 Buddy Clark......... Columbia ¢ 
H ani : + 
WE'LL BUILD A BUNGALOW (Algongquim) .....ccccrcccccccces Johnny Ea. Saws King 3 
SATURDAY NIGHT FISH FRY (Preview) Louis Jordan ...... Decca 3 
{ Teddy Phillips... London ¢ 
|? CHARLIE MY BOY (Bourne) . ......---- sss sreceserscrcccces i Jimmy Dorsey . Columbia 3 
I'LL NEVER SLIP AROUND AGAIN (Peer-Int.) ........-.. Whiting-Wakely eer Capitol z 
WHY WAS I BORN-(T. B. Harms)... ......- 0-0-0055: Vie Damone 2. 
ENJOY YOURSELF (Morris) .............000000eeeeeeeceeees Guy Lombardo ....... Decca 3 
¥ Sposa . . Wb Berea. ; ..rkcocve London 

ART (H. & R.-Pemora) ......0 0+ ss eee eeeercreees ( 

HALF A HEART {Red Foley Decca 3 
CHATTANOOGIE SHOESHINE BOY (H. 2 * eeererrercrry. | mt Derhell....... Neves ; 
+ 
A ; ber of weeks song has been tn the Top 10.) + 
[Figures in parentheses indicate num 1 z 


| SEEEEA FEFEEPEFEFESS FOOEEFOFEFEFEFEFECESEFEDS _roles of “Tristan and Ysolde.” 
BEPEEEEEAEEE EEA E FES EEEEE EET ES 


j 


cele- 
an 


of 
publicity and advertising for Mills 
Music for the past four years, re- 
signed this week to assume a man- 
agerial post at Ethel Smith Music 


Pittsburgh, Jan. 24. 
Eleven Pittsburgh record dealers 


and their “protective” association 


were fined in Federal court here 
last week when they pleaded no 
defense to charges that they con- 
spired to fix prices. Judge Fred- 
erick V. Vollmer slapped on the 
assessments despite strenuous ob- 
jections of defense attorneys that 
their clients ‘“‘may be guilty of the 
letter but not the practical intent 
of the Sherman anti-trust law.” 

Biggest fine was the $5,000 levy 
handed the Tri-State Record Deal- 
ers Assn. However, the fine was 
suspended on the condition that 
the association disband. 

Also fined were: Charles Feld- 
man, manager of. Hamburg Broth- 
ers record department, $2,000; 
Ludwig Hommel & Co., $2,000; 
Samuel Shapiro, National Record 
Mart and association president, 
$600. Seven others who drew $300 
fines were: Burton Radio and Ap- 
liance, McdAllister’s, Inc., Me- 
Keesport; Bart Gardner, Mt. Le- 
banon; Elmer Willett, association 
treasurer; Meyer Gisser, Nicholas 
Lomakin and Harold Silverstein. 
Record and Gift Center was fined 
$200, and charges against Elmer 
Hamburg, head of the local Victor 
distributors, were quashed. 

George W. Jansen, of the Justice 
Department’s anti-trust division, 
told the court that the group was 
accused of conspiring to fix and 
control prices of phonograph rec- 
ords, had agreed on non-competi- 
tive prices and discounts, and also 
agreed to boycott records sold be- 
low the usual prices. John W. 
Cost, attorney for the dealers’ as- 
sociation, denied the boycott plan. 
He said the association had mem- 
bers representing only 14% of the 
tri-state area’s dealers. He also 
told the court that anti-trust ac- 
tions are usually brought against 
“big, monopolistic corporations ra- 
ther than against little fellows 
such as my clients here today.” 


‘Longhair’ Combo To 
Perform Ben Hecht’s 


‘Symph’ at L.A. Bash 


Hollywood, Jan. 24. 

An chiefly 
of film seribblers will be a feature 
of the Screen Writers Guild an- 
nual awards presentation party at 
the Beverly Hills hotel, Feb. 5, 
Group will play Ben Hecht’s “Sym- 
phonetta.” 

Ork will be composed of Hecht, 


orchestra composed 


William Wyler, Harry Kurnitz, 
violins; Groucho March, -guitar; 
Harpo Marx, clarinet; Dwight 


Taylor, trumpet; Charles Lederer, 
drums; Allan Scott, xylophone; 
George Antheil, piano. 


MARGARET WHITING IN 
MORRIS EXIT FOR MCA 


Margaret Whiting signed a term 
contract with Music Corp. of Amer- 
ica this week, moving to MCA 
from the William Morris agency. 
Prior deal with the latter had ex- 
pired and the singer was on a week 
to week basis, with the exception 
of radio. Morris will represent the 
singer in that medium at least until 
next October. 

Miss Whiting is _currently in 
New York, doing the Oxydol pro- 
frams from the east, due to the 
fact Dinah Shore, also on the show, 
is working at the Waldorf hotel's 
Wedgewood Room. She’s managed 
by Bill Burton, who made the MCA 
deal. 








‘Carmen’ Opens San Anto 
Overa Festival Feb. 11 


San Antonio, Jan. 24. 

Bizet’s “Carmen” will open the 
1950 Grand Opera Festival here at 
the Municipal Aud. Feb. 11. Others 
will be “The Marriage of Figaro” 
in English, Sunday matinee, Feb. 
12: “La Traviata, Saturday night, 
Feb. 18, and “Tristan and Isolde,” 
Sunday matinee, Feb. 19. 

Dorothy Kirsten will sing the 
title role in “La Traviata’; Wint- 
fred Heidt will sing the title role 
in “Carmen.” Astrid Varnay and 
Max Lorenz will be in the. title 
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Como’s ‘Ave Maria’ [AMATEUR LYRICISTS | 
GET CAP RECORD NOD 


Platter Seen Headed — nee Bee | 
i Wi i apito ecord’s 
F or Thru-Easter Mopup | pied st paar contest, titled | 


RCA-Victor has found Perry | oe Rig ogy’ Re inl | 
‘ , ; “Ave W » | name vy e disk company las 
aera age eetate of _— Marte | week after a contest period of six 
and “Lord’s Prayer” is consistently ‘months. Lyrics were supplied by 
building in sales despite the fact | amateurs from all over the coun- 
that the disk was made primarily try, thousands submitting lyrics 
for the Xmas trade. A 12-inch plat- fitted to melodies written by vari- 
ter selling for $1, the company) ous top-flight composers and in- 
shipped 11,000 of the disks last’ cluded in an album Cap issued 
week and it’s figured now that it | over six months ago, recorded by 
will go on building into the Easter Paul Weston’s orchestra. It was 
holiday period, when the content | one of the most successful promo- 
of the platter will be even more | tion ideas ever presented by a disk 
appropriate than for Xmas. company. 

Como, incidentally, left New Cap’s prez, Glenn Wallichs, 
York Monday (23) evening for a| named the winners after calling 
brief vacation at Pinehurst, N. C.| each by phone and advising them. 
On Thursday he will take part in| John Sharpe III, Mill Valley, 
a special Chesterfield broadcast | Calif.. submitted a lyric titled 


from Durham, N. C. This show | “Dream Peddler’s Serenade” to a 
will cover one hour on NBC, with | melody by Johnny Mercer. He’s a 
| lyric titled “Melinda,” selected to 

fit an Isham Jones melody. Rob- 

Rides Fanfare Circut accepted lyric to a Jay Livingston- 

Paul Insetta, New "York cab-| Evans tune; it’s titled “Laughing 
getting considerable attention in| Calif., fitted Jimmy McHugh’s mu- 
the past couple weeks from disk| sic best, titled “Love Is a Mas- 
remotes from the Roosevelt hotel, | Sends You Roses,” by John Golds- 
N. Y., did a bit on.the Rayburn & | berry, Doris Mae 





Arthur Godfrey, Boh Hope, etc. railroad employee. Minette All- 

‘ton, Paso Robies, Calif., built a 
€ ‘ + d s (C f ) 

Hackie (‘Win OW le fer ert Swenson, mathematics instruc- 
tor at Georgia Tech, submitted the 

driver writer of the new pop tune, | At Love.” 

“Sittin’ By the Window,” has been Aileen Lenhart, San Lorenzo, 

jockeys, bandleaders. etc. He | querade.” Ray Noble’s music was 

guested on one of Guy Lombardo’s | paired with a lyric titled, “Who 


4 : 
*¢ ricnn 
San Francisco. 
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Finch show on WNEVW, N. Y. and _| Schaefer, Baltimore, wrote “When | 


is due for a shot on “We, the! April Comes Again,” composed by 
People.” | Paul Weston. 

Curiosity stems from the unique| Each tune will be recorded by a 
angle of a hackie penning a tune | top Capitol artist. In addition the 
that (1) managed to find its way| writers receive $1,000 as an ad- 
into the hands of a major music | vance royalty from Capitol Songs, 
publisher (Shapiro-Bernstein) and, Which will publish them. 

(2) it’s his first published song. In- | 
setta accomplished the former in| 
an odd way. He knew singer Vic | 
Damone for several years because : ; : 
the latter often was a fare. Back| Tito Guizar and Jimmy Joy’s 
before the American Federation of orchestra will inagurate a new 
Musicians recording ban was put policy at the Mural Room, Baker 
into effect, Damone came out of a_ hotel, Friday (27). Henceforth a 
N. ¥. nitery one am. and acci- name act will be featured along 
dently got into Insetta’s hack to With an orchestra. 

drive home to Brooklyn. Insetta Guizar will 





DALLAS HOTEL ADDS ACTS 
Dallas, Jan. 24. 





sing at the Mural | 


told him about the song and sang Room for two weeks while Joy and | 


it for the singer while driving. his band are on the stand. 




















So long . . . it- was nice knowing you—but 
TONY MARTIN’S “MARTA” is the gal for me! 


45 rpm 
47-3104 


78 rpm 
20-3598 


RCAVICIOR RECORDS 











—— RETAIL SHEET BEST SELLERS |— 
- | 
-——— VARIETY — w| lelg | 
Survey of retail sheet music 2 oe Se 6 | 
sales, based on reports obtained z Bi2/90| ” 
from leading stores in 12 cities a o S121 % § 
and showing comparative sales cig i@i@ia 2 a] ¥ |p 
; : Zicieslols& mH | - 1 o | 
rating for this and last week. F » > | 3 |e F w | O16 8 @ o 
, BEBE. el. i 3 
Inizlielelzli@leiala |e] Rizia 
‘ . [bon tod bea on Eada 
National Week Ending |& | a | s | | gE. 0 2 | = asl Barat. 
Rating fin (Slizli#le tio ess) <|eilo 
Jan. 21 iSisiglelzie alelsleigigis 
, ie ifi sia me eis lalai six 
This Last iS =i Si (elie i§s§/818)/a)8s/1 
wk. wk. Title and Publisher IzrioOisia@ialian Olivia lelolais 
SS Sa a a me $$ = - 
| 1 “Dear Hearts, People” (Morris).. 1 1 Se +s 1 3 1 =. » _1 " 1 } 14 
“2. 2 +“Dreamer’s Holiday” (Shapiro-B). 4 2 .. 1 2 8 2 2 3 6 6 2 8 
“3. 3 “Old Master Painter” (Robbins). 2 5 3 4 3 2 10 5 1 5 .. 3 7% 
“4 5  “Bibbidi, Bobbidi, Boo” (Disney). 3 8 2 7 .. 5 5 4 Bee 
“5 4 “I Can Dream, Can’t I” (Chappell) 5 3 6 2 7 Ff 4 2 6 8 8 
“6 10 .“Johason Rag” (Miller)...... ea 6 aS Se ee ee | 
“7 12 “Bunch of Cocoanuts” (Cornell).. 6 7 4 .. .. 3 .. 8 -. 8 .. 5 36 
“8 7  “Slippin’ Around” (Peer-Inter)... .. -. 10 .. 8 10 8 6 7 10 2 7 31 
"9 8 “There’s No Tomorrow” (Paxton). 10 .. .. 8 .. .. 1 .. 10 3 10 .. 24 
10 6 “Don’t Cry, Joe” (Harms, Inc.)... .. .. .. =. 5 6_ 9 8... 16 
li 9 “Lucky Old Sun” (Robbins)...... .. .- -. 9 6 7 ‘i s "13 
12. 14 “Daddy’s Little Girl” (Beacon)... .. .. -. 5 -. -- -- +. 5 ae 12 
” 1BA oo A eS eee ee Ee a iT 
13B 11 “Mule Train” (Disney)........... 9 eee: a wae, 














MPCE Continues Lopez 


Best-British Sheet Sellers | 
| On Its Unfair List 


(Week ending Jan. 14) 


Breaking My Heart... Sterling 


Harry Lime Theme. .Chappell Vincent Lopez’s position on the 
Hopscotch Polka aa . Leeds “unfair list’ of the Music Publish- 
 sorseieg cs A ee |ers Contact Employees union was 
Vl String Along , Feldman | continued following a meeting of 
Garden of Weeds. .Box & Cox ithe MPCE council in New York 
Dear Hearts .......... Morris |Monday (23) evening. Council 
Wedding Samba . “Leeds | Went over the situation and its 
I Don’t See Me Connelly relations with the bandleader at 
Mon. Tues. Wed.........Dash ‘the meet and decided to let it 
Mule Train ........ Chappell | stand. 


Lopez and the MPCE have ex- 
changed several letters on the ac- 


Second 12 


Leicester Square Rag. Norris tion taken against him since its 
Is It Too Late....... Yale occurrence. Council claims it has 
Our Love Storv.. _ Carolin | invited him to a discussion, but 
Snowy-White Snow ..... Reid that Lopez indicates no inclination 


Jealous Heart New World in that direction. 


Bunch of Coconuts. Box & Cox 





Why Is It . .Cinephonic RANGERS REFORM 
Down in the Glen.....Wright : aie We 

Last Mile Home. Leeds ; a — . ity, Jan. = 
Buy Killarney ...... Maurice | Texas Rangers, veteran vocal-in- 
Kiss in Your Eyes Bosworth |strumental group from KMBC, 
I Didn't Know Gen. ‘Leeds | Kansas City, has been reformed 


|/and is now playing as a five-man 
| combo, 








Harold Morris, composer, visiting 


native Texas for the world pre-| 


miere of his “Suite for Strings,” 
to be played by the San Antonio 
Symphony Orchestra. 


, outfit. 

New group is at Pla-Mor Ball- 
room which is trying out once-a- 
pm “Western” dances on Thurs- 

ay. 








Bands at Hotel B.O.’s 


For years it was an 8-man | 


Local 47 Tosses Big 
Fiesta to Celebrate 
Debut of New Home 


Hollywood, Jan. 24. 

With 200 musicians dishing out 
entertainment and with some 
15,000 people in attendance, Amer- 
ican Federation of Musicians Local 
47 tossed a huge clambake here 
last weekend to celebrate opening 
of their new $1,000,000 Hollywood 
headquarters. 

Celebration lasted from 2 p.m. 
Saturday (21) to 2 am. Sunday 
(22). Bing Crosby, Bob Hope, 
Jimmy Durante and flock of other 
top stars performed. Jazz sesh in 
the basement was presided over by 
Red Nichols. 





Air Promotion for LP’s 


Columbia Records will take to 
the air to promote its Microgroove 
Long-Playing disks exclusively, 
Feb. 5, when it assumes the 4:30 


to 5 p.m. spot on the parent CBS 


network. Following the New York 
Philharmonic, Columbia’s program 
will ride 45 stations across the 


/country and unquestionably is an- 
| other answer to the huge campaign 


Covers Total 

Weeks Past Covers 

Band Hotel Pinyed Week On Date 
Emil Coleman*..... Waldorf (400; $2)............ 5 2,800 11,350) 
Guy Lombardo..... Roosevelt (450; $1.50-$2)..... 17 2,600 46,825) 
Frankie Carle.....: Statler (450; $1.50-$2)........ a 1,700 7,325 
Don McGrane*.... New Yorker (400; $1-$1.50)... 17 1,200 17,125 





* New Yorker has Patti Page, acts. Waldorf, Dinah Shore. 





Chicago 
Bill Bennett (Swiss Chalet, Bismarck, 250; $2 min.-$1 cover). Building 
to nice 2,300 covers. 


Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). | 


Beatrice Kay; drab 1,000 patrons. 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cover). 
Final week of current ice show tapering to weak 2,875. 

George Olsen (Marine Room, Edgewater, 700; $1.20). 
far north spot; only 1,800 tabs. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 min.-$1 cover). 
Billy De Wolfe sock with great 4,800 customers. 

Bill Snyder (College Inn, Sherman, 500; $3.50 min.), 
ventioneers upped total to bright 2,800 customers. 





Los Angeles 
Carmen Cavallaro (Ambassador, 900; $1.50). 
Second week, 2,545 covers. 
Chick Floyd (Biltmore, 900; $1.50). Sixth week, 1,900 covers. 
Phil Ohman (Beverly Hills, 300; $4 min.). About 650 covers. 


Location Jobs, Not in Hotels 


(Chicago) 
Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). Furniture men 
still holding biz up at strong 4,200 chairs. 
Eddie Howard (Blackhawk, 500; $2.50 min.-80¢ cover). Eddie Howard 
revue still packs ’em in with sock 2,800. 
Dick Jurgens (Aragon; $1-$1.15 adm.). Holding up in second week 
with neat 8,000 dancers. , 


Lawrence Welk (Trianon; $1-$1.15 adm.). Still strong with fine 10,000 
admissions. 


With the Modernaires. 








(Los Angeles) 
Harry Owens-Ted Weems (Aragon, Santa Monica). 
4,200 admissions. 


Freddy Martin (Palladium B., Hollywood), Fourth week, good 15,475 
admissions, 


Approximately 


Cold wave hurt | 


Surge of con- | 


LP platter that carries 


being staged by RCA-Victor in be- 


half of its 45 rpm disks. 

No 78 rpm platters will be pro- 
moted on the program, but pops 
will sneak into the scheduling since 
Columbia does market a = 
curren 


| tunes, plus many pop-type albums 
that are contained on the 10-inch 


platters. 
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2 Great Songs! 9444904944 +o+¢4 


SCARLET 
RIBBONS 


(FOR HER HAIR) 


THERE’S A LOVELY 
LAKE IN LOVELAND 


MILLS MUSIC, INC. 


1619 Broadway. New York 19 

















ALWAYS REQUESTED 
CARMEN LOMBARDO‘S 


SWEETHEARTS 
ON 
PARADE 


E. H. MORRIS 
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“45” 1S SWEEPING 
THE COUNTRY! 


: \d 
bles were $° $5595 
: ar {urna j995 











The RCA Victor 453... a COMPLETELY AUTOMATIC 
turnt plug-in player! Plays up to 10 “45's” automatically! 
ables Up to 50 minutes of music at one touch of a button. 
Plays through any set. World's lowest price for 
oa FULLY AUTOMATIC changer! 





Nearly all dealers surveyed said “49° sales 
are increasing faster than any other speed 


| ian 5 
M the Fay! of ig Cords Ncreased 


4 Substantiay 
an ally 0 ther Sheer , 





The — Victor 45EY .. . a completely self- 
contained phonograph with world’s fastest 
FULLY AUTOMATIC record changing ... ata 


history-making low price! Plays up fo 10 re cords “At an onnval rate of 1,500,000! 
up to 50 minu nutes of music . . . without atte ntion| 


Famous “Golden Throat” tone system. 
Greatest automatic phonograph value eve er! Ri V R RA 
All prices subject te chonge wit 


ivisi ision of Radio Corporation of America, Camden, N. J. 


itheut netics 


WORLD LEADER IN RADIO © FIRST IN RECORDED MUSIC ec FIRST IN TELEVISION 
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FREDRIC MARCH 


E 


JOHN GIELGUD 
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"Unbreakable under normal use 


12-inch Long Play Microgroove 


R 





Vol. | 


Great Moments 


from Great Plays 
a 


HELEN HAYES 
in Victoria Regina 


FLORENCE 
ELDRIDGE 


in Years Ago and 
The Skin of Our Teeth 


VA LeGALLIENNE 
in Hedda Gabler 


in King Richard II 
oe 


Available in Both 
78 RPM and Long Play 


DECCA ALBUM DAU-730 
12-Inch 76 RPM DECCALITE* 
Records 


DL 9002 


Unbreakable Record 
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‘head of RCA-Victor 


| Bands” 
' Don Cornell 





FCCA 


ECORODS 





| ering 
birth of a son... 


| half 
\ throughout 


a | ls 
VARIETY —— = | - fe) 
Survey of retail disk best PA \gis es a/.|%3 
sellers, based on reports ob- St ta Oo 21g Sitliagia 
: ; ; S ais —~\s oS | >| 
tained from leading stores in epeis asi E ~18/elsigia| 
12 cities and showing com- “ah @ =~iSigiel2 Sis 1£/15| © 
parative sales rating for this Bie’ BE. eat @ 8 5 “ E E | 2 : 
: "Pek a — ~ | | 
and last week. = 6A ~ g | an s 8 3) s ° 
CS BL is ele iEiliyTiS@ildis 
S Titelidad oi k's izyia i\y,yiels 
National Week Ending i 7 L: p Oo % | 3 = “ - a 4 
. a 
aie: Jan. 21 MSiei®@ Lid Lelsisioigigilix 
an. VC igit sie teigs eg isitisiN 
This Last 4 - 2 2 is = = = & & E s T 
wk. wk. Artist, Label, Title —=sss—> Zions SB'S6!v Mim BIO inion S 
TONY MARTIN (Victor) : 
l 2 “There’s No Tomorrow”’—20-3582 6 3 1 2 2 ee 8 10 - 2 a) 64 
- ~~ ANDREWS SIS-G. JENKINS (D) 
2 1 “I Can Dream”—24705 ; 6 teas 6 _: 2 @ | om 46 
a, ~ AMES BROS. (Coral) wren 
3 12 “Rag Mop”’—60140 . tas Sc Bf ia ee ee 
. ~ T. MARTIN-F. WARREN (Victor) 
4 “I Said My Pajamas”—20-3613 sae cise. 43 r 34 
~ JACK TETER (London) 
5 4 “Johnson Rag”’—501 eees sees EO 7 ee 5 p are 3 eres 1 29 
BING CROSBY (Decca) 
6 6 “Dear Hearts’—24833 Pie ie Ye 1 9 4 2 28 
SS PHIL HARRIS (Victor) 
7 7 “Old Master Painter’—20-3608 ae Sa 3 1 _ r ae ys 5 v4 
~~ M, WHITING-J. WAKELY (Cap) 
8 3 “Slippin’ Around’’-—57-40224 co, —- ee 8 7 ae ; 8 10 ks 3 21 
PERRY COMO (Victor) 
9 6 “Dreamer’s Holiday” —20-3543 wees | 10 7 2 oe 18 
~ RED FOLEY (Decca) 
10 “Chattanesgie Boy”’—-46205 Tee See a 9 5 Are ae 17 
~ DICK HAYMES (Decca) 
LIA. 5 “Old Master Painter”—24801..... 2 7 . es ate 4 ec 16 
~ TONY MARTIN (Victor) . 
11B 8 “Marta”—20-3598 Ss 5 eras. Te ae 16 
~ FREDDIE MARTIN (Victor) . 
11C 9 “Lovely Cocoanuts’—20-3554 Tee eee 2 , eee ae eT ee 7 , 16 
~~ JIMMY DORSEY (Columbia) 
11D “Johnson Rag”’—38649........... aoa me" aoe 4 7 ree. ai 6 16 
PERRY COMO (Victor) 
12 10 “Bibbidi-Boo”—20-3607 © ee ae Pen ee ee 
FRANKIE LAINE (Mercury) 
13 10 “Mule Train’”—5345 ee) ee ee ee os 0 10 i ; 3 6 14 
ap DINAH SHORE (Columbia) 
14 4 “Dear Hearts”—38605 reer ree 4 Se ie § eres ee 13 
~: PATTI PAGE (Mercury) 
15 “Eyes Wide Open” —5344 wees oso : ae 10 eet 11 
~ RICHARD HAYES (Mercury) 
16 10 “Old Master Painter”—5342..... _ 4 ™ ag m 1%, . 10 
LESLIE BAXTER (Victor) 
17A “Jet”—20-3691 eke tae ae ets OM Beto. Sale eee 
~ GORDON JENKINS (Decca) 
17B 11 “Don’t Cry, Joe’’—24720 eee eS ae ee 8 10 6 9 
~ FRANKIE CARLE (Columbia) 
17C 13 “Why, Oh Why”—38573........0 -- -- Sa See ee 
; | j ! } ° 
1 2 | 3 4 | 5 
FIVE TOP soutn pacific | ' CAN HEAR IT ae ae KISS ME. KATE | JOLSON SINGS 
- — . RICHARD RODGERS AGAIN 
olume | 
A L B U M S Broadway Cast ie % oe aa! Radih Rettobinens | Broadway Cast Al Jolson 
Columbia | Columbia Columbia Columbia Decca 
Disk Best Sellers by Companies 
(Based on Points Earned) 
No. of No. of 
Label Records Points Label Records Points 
So Serr rerre 8 | SEROU . .c.cgpaee eee aes ac are 3 35 
EE ss Oe ebe ea ab Oe wee Aas 5 coe | Be . so ocho eameedeb cag ees ox 1 29 
ME Rn e es i ee Copy eee 1 Se RR ee ee ee ee 1 21 
a pe, er ie eee eee 38 


\Mull Robbins Takeover 
| Of Words & Music Catalo: 


é ’ » > a 
In ‘Isn't Fair’ Revival 

J. J. Robbins and Cork O'Keefe, 
owner of the Words & Music cat- 
alog, have been dickering over the 
idea of Robbins taking over the op- 
eration of the property. Deal was 
‘born because of the rebirth of the 
song, “It Isn’t Fair,” which is com- 
ing up steadily, due to the Sammy 
Kaye RCA-Victor recording of it, 
vocaled by Don Cornell. Disk has 
started a revival of the tune and 
O’Keefe hasn’t the time to devote 
to it, due to his personal manage- 
ment operations. 

Cornell’s part in the recording 
is an unusual break. He recently 
left Kaye’s orchestra to do a single, 
under the leader’s eye, and the 
recording is helping him along. 


Band Biz Looking Up? 
Palmer Earns 1-Niter % 
Chicago, Jan. 24. 
Working on a $400 vs. 50% 
privilege at Dubuque’s Melody 
Mill, Jimmie Palmer’s orchestra 
last week went $223 into percent- 
age, drawing 1,050 Saturday (14) 
night patrons. His is the first band 
to have gone over guarantee at this 
spot for the past year, and the 
first band booked by General Art- 
ists to have done so anywhere on 
a one-nighter in the mid-west for 
the past year and one-half. 
It was Palmer’s first date out of 





Chicago since the reorganization 
of his band. Palmer had been 
broadcasting nightly from the 


Martingue in Chi over WGN before 
beginning his string of one-night- 
ers. 
Okay At $2,400 
Toronto, Jan. 24. 
At $1.80 net top, Duke Ellington 
orchestra lured a neat $2,400 into 
Massey Hall on one-nighter Thurs- 
day (19). Take was lighter than 
Ellington’s previous engagement at 
the 2,600-seater, but still profitable, 
In stage announcement, Elling- 
ton said that he wanted to spike 
rumors that he was breaking up 
the band to ge into concert work 
himself; that this might have been 
caused by reports that he was 
writing a Broadway show. An- 
nouncement of band’s continuance 
drew an_ enthusiastic audience 
reaction. 


Ellington 





Admiral Music Inc. chartered to 
conduct a music publishing busi- 
ness in New York. Capital stock 
is $20,000, $10 par value. Direc- 
tors: Walter B. Nicora, James J. 
Carrano, Nicholas R. Carrano. 

















| Duke Ellington will play two con-* 


(in the [ heat certs at Chi Opera House Feb. 5 

4 |. . . Mitch Miller, Mercury Reeords 

' N. Y. office, here last week to cut 

New York Eddie Howard on four sides, Two- 
London Records shifting New 


Ton Baker on six, and Dave 
York headquarters into larger, LeWinter on four . . . Lawrence 
space on 25th street .. . Joe Csida, Welk to Bill Green’s Casino, Pitts- 
artists and 


burgh, Jan. 27 to Feb. 4. Then to 
repertoire, delayed trip to Coast) 


Circle Theatre, Indianapolis, week 


two weeks George Pincus, | of Feb. 9... Julie Stearns, BMI 
Shapiro-Bernstein, N. Y., staff, to, professional manager and_ Bill 
Florida with family; Louis Bern- Hanson, head of sheet music for 


BMI, both in town last week... 
Horace Heidt to Civic Opera House 
Feb. 18-19. He will conduct audi- 
tions here Feb. 7-9 Jolinny 
Lane and Dixieland group now at 
Eleven-Eleven Lounge here... 
Mike Conners, Decca’s head of 
artists relations in town last week 
... Lane Adams now in 19th week 
at Brown hotel, Louisville... 
Berle Adams, head of Preview and 
Pic Music, in to promote “Drunk 
With Love” . . Russ Fachinne, 
Chi GAC office head, left for. New 
York with Bill Karzas, in charge 
of Aragon and Trianon Bailrooms, 
to talk over setting of GAC bands. 
Local danceries have been MCA 
stronghold heretofore... Bud 
Freeman, Dixieland old-timer. 
opened his own club here. 


Hollywood 
Earl Rettig has become general 
manager of Patmar Music. He 
' formerly was with Rainbow Pro- 
Art Kassel starts three and one- ductions . . . Billie Holiday into 


weeks of one-nighters!Melody Club, San Jose, at flat 
midwest Feb. 3... $3,000 per week... Dick Haymes 


stein, head of the firm, also south 
Friday (27) Chummy Mac- 
Gregor, former Glenn Miller pian- 
ist, to work for Mutual Music on 
Coast .. . Dick Linke, former disk 
promotion head for Capitol Rec- 
ords, took over promotion of Co- 
lumbia disks via Times-Appliance 
post . Lionel Hampton orches- 
tra booked for new “Cavalcade of 
tele show March 14. , 
and Lisa Kirk new 
duet team for RCA-Victor disks; 
they cut four sides last week... 
Milton Saunders orchestra marks 
first anni at Tavern-On-Green, 
N. Y., tomorrow (Thurs.); band 
plays a fashion show at Plaza ho- 
tel, tonight (Wed.) ... Jill Warren 
in Lying-In hospital, N. Y., recov- 
from dangerously difficult 
. Tell Music, Mad- | 
ison, Wis.. and Mid-West Distribu- 
tors, Kansas City, will distribute 
Apollo Records 


Chicago 


| Frankie Laine . . 


set on the ABC March of Dimes 
show Jan. 30... Doris Day and 
Harry James waxing on eight-side 
album of songs from “Young Man 
With a Horn” for Columbia. 


Cecil Stewart formed the Royal 
Rogues, quintet of three tenors, 
two baritones . . . Larry Shayne 
Paramount Music, pulled out for 
New York to plug tunes from 
“Riding High,” “Copper Canyon” 
and “Paid in Full.” ... Lee East- 
man in from Gotham to huddle 
with E. H. (Buddy) Morris... 
Dave Dexter to Detroit to wax 
Sugar Chile Robinson for Capitol, 
then jumps down to New Orleans 
to slice a set of Sharkey Bonano’s 
stuff... Kitty Kallen makes Coast 
nitery debut at Mocambo March 14 
F Robert Music has _ publish- 
ing rights to Lew Porter-Teepee 
Mitchell’s “Smilin’ Joe.” 


Pittsburgh 


Tommy Carlyn’s band back ‘into | 


Bill Green’s for an indefinite stay 
after wrapping up flock of one- 
night commitments .. . Hal Kanner 
orchestra at Terrace Room, replac- 
ing Joe Sudy, now at Statler hotel, 
Detroit . . . Stan Bailey Trio fol- 
lowed Slim Bryants’ Wiideats into 
new Corral on Northside . .. Mau- 
rice Spitalny’s radio Tap Time 
orchestra got house nod from 
Loew's Penn theatre for its first 
stage show in 15 years, headed by 
3 . Although floor 
entertainment has been dropped at 


Ankara, Walter Gable’s band stays 


on for dancing 





FRANKIE LAINE 


Currently 


. COPA CITY 
MIAMI BEACH, FLA. 




















it's Music By 


JESSE GREER 


Program Today Yesterday's 
| “Climbing Up the 
Ladder of Love” 


(From Earl Carroll's “Vanities’’) 


(Robbins Music) 





























ALLEN TAUB 


Composer of melody to song entitled 
“Ever Since You Left Me.” Please 
communicate with: 


SALVATORE VETRO 


1771 64th Street 
Brooklyn 4 MM. ¥. 
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‘ONCE AGAIN ON SALE 
an \ - AVAILABLE FOR A USAGE “” 
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FAVORITE STANDARDS FOR 1949 


(The 35 standards 


(Peatman Annual Survey) 


with the largest radio qudiences are listed« below in order of the total ACT 


points in the ACI surveys during 1949.) 


‘RH’ Logging System 


Richard Himber’s new development in logging broadcast perform- 
| ances lists tunes in the survey, based on four major network schedules, 


Number of | They are compiled on the basis of 1 point for sustaining instrumental, 
Total Weeks on | 2 points for sustaining vocals, 3 for commercial instrnmental, 4 for 
ACI ACI | commercial vocal, respectively, in each of the 3 major territories, New 
Rank Points Survey Song Title Publisher York, Chicago and Coast. For example, a commercial vocal in all three 
I 5,837 9 Meee See i), |... «Saha Wines SLE he Cea hie wee Berlin territories counts 12. Added to these totals is the listener ratings of 
2 4,844 7 Santa Claus Is Comin’ te Towa. is. 55. Ti iw. ce cee Feist | commercial shows. The fifst group consists of the top 30 songs. 
3 4.820 23 pM I Ee ae EY ee a Bo ry yi Harms | Week of Jan. 13 to Jan. 19, 1950 
4 4.696 18 ey I SS iat an cur «STR OS 8 eck le inl. & Ps 016 44.6 be 8 Berlin First Group 
3 3,876 19 BOE Se ae a I IEE, 00h ae: Baie vd ds v9 ess 0 ay 8eea sae Harms >» Songs Publishers 
6 3,745 13 "S Wonderful ©0000... cece cece cece ee eee eee n eee n neces Harms A Dream Is a Wish Your Heart Makes—j“Cinderella”....... Disney 
7 3,709 20 Tea for TWO ... 1... eee ese e eee e etree eeseceeees ‘+ Harms A Dreamer’s Holiday ath sls Pave 2: ag de ee 
8 3,604 18 ee MN ON irs kg dea ko dS Ae ee a eS Oe Me oe pe Harms All the Bees Are Buzzin’ Around My Honey..,.............. Santlv 
9 3.063 15 Lover Die Pies ke aa Ve Cee Famous A Thousand Violins—t“The Great Lover”... ....ccccsecsecesss Famous 
10 2.969 4 Easter Parade Oe ee uk ste ay. eels Berlin Bibbidi-Bobbidi-Boo—7“‘Cinderella” ... 1... eee e ee eeee- Disney 
11 2 879 15 All The Things You Are crate b eee eee teen ees ..... Chappell Bye Bye Baby—**Gentlemen Prefer Blondes”........... J. J. Robbins 
12 2 660 7 lake Me Out to The Ball Game ee shares Broadway Charley My Boy RR Gee ae EAE Bourne 
13 2.652 6 Winter EN TEES ae SCS Sg A ea, B-V-C Daye Tie GET oo canes cows Fens oe ge Tee tessa eee Beacon 
14 2.639 13 Night and Day eee etter reer eeeeeereeeeees Harms Dear Hearts and Gentle People 5 Wag te nai aialere: erie Pah -acee opener acti ax ae Morris 
15 2.578 10 Star Dust pawe'sls oa prey , <a er Mills: ane Cir BON. |. vac vc chara cyvies tas Fes Chsiaweens wneaeweben Harms 
16 2,319 9 [welfth Street Rag Shapiro-B Echoes Poe eee oe ES See ee re Valando 
17 2,252 4 mere Comes Santa Claus .......25..... ..eee.. Western Festival of Roses ee ee ee Pe yy Witmark 
13 2,210 4 ee. See eae reer eer ee Harms Happy Times—t“Inspector General” ...........sccccccesser: Harms 
i9 2.188 12 Nye ES Dee See CEO BOVE icc ccs ceidsccaacmees Harms Home Town Band TE ia Duchess 
20 2.006 8 St. Louis Blues Scie aia 'e 5 B-Astie a esl ecard 3 Handy |; | Can Dream Can’t I ss: ad ewe ono we OR Chappell 
21 1,920 9 This CARE TRO NEVE fic sce cess: LP COREE Chappell Re ee ey ree errs ee» Peer 
22 1,860 a Christmas SOMG .... 1. e eee eee eee teen ener e eens Burke-VH | I've Got a Lovely Bunch of Coconuts..............eeeeeeeee: Cornel 
223 1,854 8 PRIS NE, gv as ate ale Re ile es 20) ts owas 088s a ee ge T. B. Harms Johnson Rag i Le 2 ern Re Miller 
24 1,816 7 Alexander’s Ragtime ee ics Keyed 8s ewe EER Berlin Marta ee ae oe Marks 
25 1,776 8 TiCO TIO 6 Pee eee eee eee eee eee ees Rd dh Chas. K. Harris; Oiq Master Painter ........scccccsccvcccecccvcucveuceeces Robbins 
26 1,758 8 Sweet Georgia Brown ..........6.-- eee e cere rece een eens Remick Open Door—Open AMS .oiccesccecbecscccnstatesedegtuieur Leeds 
27 1,666 6 September Song Sia erk bis nia aac Peel ie eee ee Tay ( rawford edit: ME ook. ocr ss na behaceaeveeeas+ssssakeieheedeeen Morris 
28 1,592 6 It Had to Be YOU .. 1... cece eee e eee cece eee e eee e cece: Remick eh eee eee eee eeeee Remick 
29 1,588 6 Who ttt tetas see ee eee seers esaserserenseccneeseres '. B. Harms | Sitting: By the Window .o.ccsisccccccccccces chan sbewebnens .Shapiro 
30 1,533 9 NS. 200 CO. EME. dc ewinc doce cstavecenebene fs veeves Harms Sorry he ee ee Spitzer 
31 1,448 8 Darktown Strutters Ball -............ssseeeereeeereeess Feist Stay Well—*"Lost In the Stars”............0ccvspooevenns Chappell 
32 1,417 8 Make Believe .... 1... sseeeeeeees mE es PAE ae a SP ee r. B. Harms There’s a Bluebird on Your Window Sill..................45. Mellin 
33 1,396 6 My Blue Heaven oe eee yee a Feist There’s No Tomorrow Paar aS < POOP Pe Te. Te ee ee Paxton 
34 1,395 8 OS RR ors a  e See -o a ee Harms Wav Back Home eS On SE oh Be tp , BVC 
35 1,351 6 0S er rr ik fire or oe «ee eee a ee ee eee Chappell You're Ai SUTTMOES ooo x oas cutee Lodi vies dec baheieeaen BVC 


The Peatman Annual Survey of Song Hits With the Largest 4 sian wrote a sone 


The 35 song hits with thie largest radio audiences are listed below in order of the total ACI points 
received in the ACI surveyseduring 1949. 
rently active are marked with an asterisk. 


fall of 1948 are noted 


Number of 


Total Weeks on 
ACI ACI 
Rank Points Survey 


! 26,552 41. 
2 25,061 34 
3 20,291 22 
4 18,376 22 
5 18,327 19 
6 18,214 26 
7 17,487 22 
8 17,239 20 
9 16,805 30 
10 16,793 14 
11 16,147 29 
12 14,276 19 
13 13,500 16 
14 13,456 19 
15 13,337 15 
16 13,200 22 
17 13,035 21 
18 12,989 28 
19 12,796 25 


20 12,672 18 
12,465 i4 
22 12,374 23 

K 12,347 26 
24 11,937 20 
25 11,884 22 
26 11,877 18 
27 11,829 20 
28 11,805 21 
29 11,761 17 
30 11,754 28 
31 11,752 25 
32 10,993 12 
33 10,855 13 
34 10,436 26 
35 9,961 18 


Nw 


Radio Audiences 


(Jan. 1, 1949, to Jan. 1, 1950) 
(Songs in stage or film productions are indicated. Songs cur- 


by the 1948 date.) 


Production Publisher 
Se oe eee CORB) zs cc. Onde (Kiss Mee Bate) ..186055. ..T. B. Harms 
*Some Enchanted Evening (BOUL POON) ...ie cade. Chappell 
Powder Your Face With Sunshine ('48)................ cece eeees Lombardo 
Cruising Down the River Henry Spitzer 


“Song Title 


Far Away Places (1948) YS eee et), ae eres eee ee Laurel 
PL a eer ee oe fee Bo) a 2 rer Robbins 
ee ON OS FE, ETO COREE Ee Famous 

I’ve Got Love to Keep Me Warm ('48) .... «2 ©. ose e een nenees Berlin 

Bali Ha’i (South Pace) «icciccsccss Chappell 

A Little Bird Told Me (1948) ee) ee eee ae Bourne 

A. Werteriil CHG sg 6 cca cs Wee eee (South Pacific) ............ Chappell 
Someune Like YOU. .....:.0ccseess (My Dream Is Yours) ...... Harms 

A Dmeamers TOWRA. ....cciccsess ) eae. eae Pe Shapiro-B ' 
ee ON Pe eer eras Pe eeeree  Ceeeeeerers E. H. Morris 
Wien © Coty DOG. 2. a dus oe Renesas ee eer) eee eee roe ree Harms 
*You'’re Breaking My (OE ERLE One, 7 ae Ee Mellin 

*That Lucky Old Sun.............. ea OS PE RETR ee tobbins 
*Younger Than Springtime......... (Mouth Pace)... ceencaeexs Chappell 
*Heom wi, Of Hoses... . ui. iss.s TREE CMTE SE TS oe Hill & Range 
Red Roses for a Blue Lady........ Vay, EER EERE Ee Mills 

oe eS ae ee eee ee ec Chappell 

ef ye ee re ss eas see 

Ge a err re (Along: Fifth ‘Avenue) ....... .. B-V-C 

Let’s Take an Old-Fashioned Walk. .‘(Miss Liberty) .............. Berlin 
There’s Yes Yes in Your Eyes......-----+ +--+: ster eerevnveens Witmark 

Just One Way to Say I Love You....(Miss Liberty) ............-. Berlin 
ee Ee ae re ee Pe Pee ee See eee ee Cee Melrose 
Borever amd BVET. ....s occ c cc cece be cee sen ssa cescececsessenee Robbins 
Galway Bay (1948)... 02.006... eee eee eee e eee eeeenens Leeds 
It’s a Big Wide Wonderful World Aree Tee eT ey ET Ce Broadcast Music 
*Someday (You'll Want Me to Want You). , o- ‘ Duchess . 
My Darling, My Darling (1948)...... (Where's Charley) sos eens KE. H. Morris 
EOVOTEOE Te CEO ites eee e us (So Dear to My Heart) ..... Santly-Joy 


RVECPUECE TOD GH. oii ss overeat le eC ee Lombardo 
aN TIE org. ais dips ae eee ues (it’s a Grea t Feelin). 2.6 cess Harms 











‘Seattle Symph Musicians 


DIXIE HOSPITAL PIPES 


Songs whose activity began on the ACI surveys during the 


Splif All Gate Receipts 


Sam Weiss 
cele Johnstone-Montei 


Crocodile Tears 


Enjoy Yourself to ee ee CE ee ae Morris 
Farewell Amanda—*“Adam’s Rib” ere es ee Chappell 
Have I Told. You Lately. Fast-1 Love You. ... .csdtsedsaiecs Duchess 
ER UAEd AR ROE EIN 6 ons dos tens: ies « >:4.4-0.d;60 ob ROP eee Cee Michael 


I Must Have Done Something Wonderful ere ee se oe ee Simon House 
I Said My Pajamas E Meet Leeds 
{1 Wanna Go Home With You Paxton 
My Love Loves Me—?‘“The Heiress” Paramount 


O, Katharina eee! eee ee eS ae ere 
PDE RENNIN os duc dicwe5,3 1 steele daca Ce ..... Mills 
She Wore a Yellow Ribbon — “She Wore a Yellow Ribbon” Regent 
Slippin’ Around ices ye Pees ery ..Peer 
REE ce OER II ocx Sv xen ide nls ws 2 aceaietnle Qe ee Robbins 
Toot Toot Tootsie—*“Jolson Sings Again”................... Feist 
SOR=sreee TORR ITI! a 6 's.s 6 OD ORV oes bbecccwe eb okie cae Gallico 
WY CUE KUUOIGI. ss okcoe sacs 40s Bate ee wc 6k > a wR Duchess 
Seth Oe GAN. TOOE os. 5 i c:3°<chgic iw Dente Wee xe «eres ieee Advanwed 


sougaee Than Springtime—**‘South Pac ific” iene eee Williamson 


Filmustcal. * Legit Musical. 











aT ox 

| Evans, one of the leaders of the 
ASCAP Spat younger group, claims to have 
| | heard him remark to the effect 
that ASCAP should return to the 
so-called “recalcitrants” the cata- 
logs they have built. In short, give 
them a chance to get out of the 
Society if they are so unhappy. 

It caused a commotion. 


Evans is violently adamant in 
his feeling that the Meyer plan 








Continued from page 49 eee 


|er members. However, after‘a long, 
hot argument, ASCAP exees claim 
| it has been voted into practice. 
| That the Meyer plan will be used 
‘for a trial period of three years. At 
{the same time, the Society’s fig- 
ures will be wrangled so as to ’ 
measure the effect the so-called dds up to the same thing in the 
20-20-60 pian would have had on final analysis as the current system 
the allocation of writer coin over Of Classification. His feelings are 
| the same three-year period. Then, shared by Pinky Herman, long a 
at the latter's conclusion, which- ‘ighter for the younger element, 
|ever plan turns out to be the and others. They do not all be- 
‘fairest, it will be put into effect. long to one group,however. Herman 

Three, or possibly four of the is not in favor of the Myer plan. 
younger writers, of those present it ~ his assertion that it allows 
|; at the meetings, still are battling seniority to govern classification 
the Meyer plan. Presumably, they ™ hereas the reverse should be the 
will make objections to the Justice P'OPer approach. 


| Dept., which has been concerned 
| primarily with revising the writer- 
THE OLD 
MASTER PAINTER 




















MUSIC TO ALL ROOMS baci 


San Antonio, Jan. 24. Musicians of the Seattle Sym- 
Nix Hospital here is first such phony Orchestra have voted unani- 


| institution in the Southwest to mously to play the remaining eight 


pipe music to all of its rooms. scheduled concerts for the net re- 
There are 15-minute interludes of ceipts. Decision came after the 
music. During the quarter-hour past three concerts were turned 





Andrew 
Decca 


‘ABC MUSIC CORP. 


s Sisters 
Pa 24822 









or other regular radio programs 
are sometimes dubbed in. 

Volume is controlled centrally, 
but patients may turn individual 
| speakers off whenever they so de- 








YOU'RE 


THE SONG FOR 
VALENTINE'S DAY 


| sire. 





_Eari Volimer in N.Y. To 
Set Bands for Palladium 


Earl Vollmer, boss of Palladium 
Ballroom, Los Angeles, is in New 
York to look at various bands that 


| breaks, newscasts, football games into financial successes by a vigor: 


ous advertising and promotion 
campaign launched by the Seattle 
Advertising & Sales Club. 

The 75-piece orchestra is split- 
ting $16,500 for the last three con- 
certs, which included a_ sell-out 
| Beethoven concert. 

Success of the recent dates is 
laid to the efforts of the Ad Club’s 
campaign, which stressed the en- 
tertainment value of the concerts 
rather than the “civic duty” angle. 
Admission prices were cut for a 
number of seats, too. 





SWEETHEART 


Music by... 
JIMMY McHUGH 





stand at Palladium. 





i ROBBINS 





are Palladium candidates. 
While in N. Y. he’ll set definite 
date for Frankie Carle’s summer 


Under the present arrangement 
with the musicians, they receive 
‘all of the receipts after taxes and 
‘administrative expenses are paid 
‘out of a fund sustained by public | 

Lisa Kirk, who winds up at the contributions. 
Persian Room of the Plaza hote! Orchestra’s next concert will be | 
tonight (Wed.), has been signed to | given Jan. 30 in Meany Hail aaa) 
resume in that spot Feb. 23. ‘Eugene Linden conducting. 





of the Society’s Coast contingent, 
who came east last week to fight 
/out the classification changes in 
behalf of the large and important 
Hollywood faction, assertedly have 
agreed to the Meyer plan. They 
originally were fighting against any 
changes in the current setup, which 
gives-the topline writers, at least, 


those with no current tunes, a good it 


break. Gilbert states Ke will ree- 
ommend the Myer plan to his Coast 
constituents. 

Meyer plan, incidentally, will 
change a man’s classificatidn each 


| year on the basis of the amount 


of money he drew in a previous 
year. As his income goes up or 


‘down, his classification automati- 


cally follows the succeeding year. 
As a means of using the Meyer 
plan on 1950 payoffs, ASCAP must 


;use the quarterly statements to 


writers for 1949 as a basis for 
figuring. As a result, the Meyer 
plan may not go into effect with 
this quarter. 

At one point in the hot dispute, 
the Society verged on. dangerous 
ground. It’s claimed that Edgar | 
Leslie, toprated writer, became dis- | 
gusted with proceedings and Redd | 


| Classification angle in arranging 

the new consent decree. On the” 

other hand, L. Wolfe Gilbert and 

Robert MacGimsey, representatives 

recorded by 

PHIL HARRIS... RCA Victor 
RICHARD HAYES Mercury 
DICK MAYMES. Decca 


SNOOKY LANSON ._... London 
PEGGY LEE-MEL TORME, Copito! 
Se JACKIE PARIS National 
FRANK SINATRA. _ Columbia 


with others fo follow 


ROBBINS MUSIC CORPORATION 














THE EVER POPULAR 
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1619 Broadway, N. Y. 19 
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Cafe Men Seek Aid 


Musicians in Repeal of 20% Tax 


of Talent Unions, 


r% 





Failure of Pres. Truman to men- + 


Billy Rose Nixes Aquacade 


tion repeal of the wartime excise 
taxes on amusements may spur the 
reactivization of the Allied Restau- 
rant and Entertainment Industries 
of Greater New York. Organiza- 
tion has been inactive for some 
time, and New York bonifaces may 
again collaborate on a new pitch 
for the repeal of the 20% cabaret 
taxes. 

Group, once it reactivates, will 
seek the cooperation of the Amer- 
ican Hotel Assn., performer unions, 
American Federation of Musicians 
and various theatrical craft unions. 

Talk of reactivization was one of 
the first reactions on Pres. Tru- 
man’s tax message wherein he 
mentioned desirability of repeal- 
ing the wartime excises on trans- 
portation, telephone communica- 
tions and such luxury items as furs, 
perfumes and jewelry. 

AREI, several years ago, talked 
to Congressional leaders on the 
amusement tax repeal and organi- 
zation’s spokesmen were told that 
their petition would be considered 
if they could prove that the tax 
was a hardship that might drive 
them out of business. At that time, 
cafe grosses were in high and 
nitery owners couldn't prove any 
losses because of the impost. 

Since then, cafe grosses have 
dived and it’s felt that if their case 
was properly presented’ before 
Congress, there would be a chance 
of repeal. 


| 
| 
| 


Hub Latin Quarter Back 
To Names, Sets Miles 


The Latin Quarter, Boston, will 
resume name talent starting March 
2. Spot has booked Jackie Miles 
for a week and will follow with 12 
weeks of other headliners, before 
switching back to units. The Hub 
cafe will close the package period 
with the booking of “Grandfather's 
Follies,” which goes in for three 
weeks starting Feb. 9. 

Latin Quarter, so far has used 
two units by Max Liebman, an- 
other by Harry Delmar is current. 
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Tag on Weissmuller Show 





Morris Retains Chez, Chi, 
Sets Durante, Langford 


Despite change in ownership of 
ihe Chez Paree, Chicago, William 
Morris agency, which has been 
booking that spot for many years, 
is likely to continue as exclusive 
booker for the cafe. Agency has 
slotted Jimmy Durante for a stand 
starting Feb. 10. It'll be his first 


'Chi nitery date in many years. 


Billy Rose is threatening injunc- | 


tive proceedings against Johnny 


Weissmuller should the swimmer | 


use the “aquacade” label on his 
contemplated water show. Sidney 
Struble, of the Arthur Garfield 


Hays law office, which represents 
Rose, has declared that the “aqua- 
cade” label is Rose’s exclusive 
property and a copyright is still 
pending. Until 
granted, Struble declares Rose has 
exclusive use of it as a trademark. 


Morris office has also lined up 
Frances Langford, Beatrice Kraft 
and Larry Storch to open there 
Jan. 27. 





Creditors File 


copyright is| 


Rose previously prevented pro- | 


ducer Elliott Murphy from using 
that tag tor his shows at the Flush- 
ing Meadows Amphitheatre, N. Y., 
where Rose staged water displays 
during the N. Y. World's Fair. 


Ringlings Cited 





Bankruptcy Ys. 
Cole Circus 


Indianapolis, Jan. 24. 
Cole Bros. Circus ran into stormy 
weather here this week as cred- 
itors filed bankruptcy petition 
against parent organization, Hoo- 


sier Circus Corp., in Federal court. | 


Creditors who claim $25,000 is 


| owed them by Cole Bros. and $12,- 


1000 by 


Unfair by AGVA 


The American Guild of Variety | 


Artists has placed the Ringling 
Bros. and Barnum & Bailey Circus 
on the unfair list following failure 
to get together on negotiations for 
a minimum basic agreement. 


Action against the Ringlings fol- | 


lows on the heels of an intensive 
organizational campaign to get the 
outdoor field inio the union’s fold. 
AGVA last week signed the Orrin 
Davenport circus in Toledo, has 
lined up the Polack Bros. eastern 
and western cireuses, and is cur- 
rently dickering with Cole Bros. 
and the Hamid-Morton circuses. 

What action will be taken 
against the Ringlings hasn’t been 
disclosed as yet. However, it’s be- 
lieved that AGVA will seek the co- 
operation of foreign performer 
unions in having alien performers 
refuse to perform in the outfit and 
may even put some pressure on 
Madison Square Garden, N. Y., 
where the circus plays its most lu- 
crative date. 


BELITA ICER EYED FOR 
NY. STRAND AFTER CUBA 


“Hollywood on Ice” revue star- 
ring Belita, which opens at the 
Blanquita theatre, Havana, Friday 
(27), is being submitted for vaude 
dates following the Cuban stand. 
Show will be scouted for a possible 
date at the Strand theatre, N. Y. 
Layout is produced by Harry How- 
ard. 

Layout can meet requirements 
of vaude houses because of the 
sectional tank it carries. Blanquita 
show will probably use the maxi- 
mum skating surfaces of 40 by 80 
feet, but rink can be made smaller. 








Ind. Agents Organize 
Indianapolis, Jan. 24. 
Indiana Theatrical Agents Assn. 
formed here last week with Barney 


| Burnett, president; George, Paxton, 
veepee; Kay Keiser, secretary. 


Stated aims of organization in- 


clude establishing fair trade prac- 
/tices in booking field and legisla- 


tion for licensing of agents. 





Billy Wilson has been named 
producer of the Lotus Club, Bir- 
mingham, 


Hoosier include Revere 
Electric Manufacturing Co., Evan- 
ston, Ill; Frank Orman, Danville, 
Ill., and Coffing Hoist Co., aiso an 
Illinois concern. 

Duplicate liens for $135,600 in 
Federal taxes owed by the com- 
pany have been filed at Louisville, 
Ky., and Miami, Fla., according to 
Paul T. Rochford, creditor attor- 
ney. 

Bankruptcy petition also was 
filed here earlier in week against 
Cole. Bros. alone by Argus Ticket 
Co., Globe Poster Corp. and Rock 
Island & Pacific Railroad, claiming 
$12,761.12 due them. Creditor 
troubles followed shortly after an- 
nouncement Cole Bros. had been 
sold _by Hoosier Circus Corp. to 
Otis Circus Corp., headed _ by 
Charles H. Watson, Chicago attor- 
ney. Circus is now wintering in 
Ojus, Fla. 


HILDEGARDE’S BOFF B.0. 
IN MPLS. NITERY DATE 


Minneapolis, Jan. 24. 

Hildegarde broke all nightclub 
records here last week when 
singer rolled in 12,600 covers for 
her two-week engagement at the 
Hotel Niccolet which ended Sat. 
(21). This in spite of temperatures 
ranging from zero to 15 below and 
icy Streets which hurt most of the 
other bistros. Business, which ac- 
cording to Neil Messick, manager 
of the Nicollet hotel, was better 
even than during war period and 
had customers waiting in line for 
the supper show. Chanteuse did 
only two shows nightly but did 
seven-day stint. 

Singer opens at the Chicago 
theatre, Jan. 27 for a week, break- 
ing in her package which will in- 





clude Al Bernie and Larry Adler 
today and tomorrow (24, 25) at 
Capitol theatre, Madison, Wisc. 
Bernie substitutes for Paul 
Winchell, who underwent an ap- 
pendectomy. 


Hildy’s Concert Tour 

Hildegarde is slated to take fo 
the longhair circuit with a series 
of concerts next season, It will be 
her first regular tour although the 
chantoosey has played a few con- 
cert stands in Milwaukee and else- 
where. F 

Singer will be accompanied by a 
12-piece band batoned by her long- 


‘time accompanist Salvatore Gioe. 


Route is being lined up by Cop- 


‘picus & Schang. 


Vauders Veering Back to Name Talent 


In Spots Where 8-Acters Didnt Pay Off 


+ 





» i 


‘Yeggs Draw a Blank 


‘In Havana-Madrid Stickup 


| Havana-Madrid, N. Y. cafe, was 
|held up for the second time in a 
| little over a year Monday afternoon 


/(23), but yeggs got nothing. By 
contrast, last year’s foray netted 
'the robbers $8,000. 

Armed trio, which gained en- 


trance to the cafe by posing as de- 
livery men, was offered $9 in the 
purse of bookkeeper Helen 
Tetrault, but they didn’t take it. 
It’s claimed that there was an addi- 
tional $150 well in the purse and a 
similar amount in her desk.” Ac- 
cording to the operators, $6,000 
was banked earlier in the day. 





Contino Breaks 
With Heidt Met. 


Dick Contino is parting with 
Horace Heidt and will go out at 
the head of his own unit starting 
Feb. 1. Contract with Heidt termi- 
nates on that date. He'll’ be 
booked by the Associated Booking 
Corp. 

Contino had previously attempt- 
ed to break his contract with Heidt 
on the ground that he was under 
21 when the pact was signed. How- 
| ever, Heidt took the case to the 
California courts, where contracts 
by minors are legal under certain 
| conditions. Court ruled that Con- 
| tino remain with Heidt for another 
| year, instead of remaining with 
him for 10 years, term of the origi- 
nal agreement. 
turned 21. 

Accordion player was signed by 
Heidt after being a consistent win- 


ner on the bandleader’s talent 
shows, and has since toured the 
country at the head of a _ unit 
owned by Heidt. 

Contino will continue to tour 
with some of the talent he's been 
working with Among them are 
banjo player Pat Theriault, xylo- 


phone player Jerry Rothaus, singer 
Johnny Mungall and trumpeter 
Nadine Jansen. 

Officers at Bolling Field, Wash- 
ington, are slated to run their own 
nitery with name _ entertainment 
and bands. Officers club will start 
a full week of operztions Feb. 13, 
and are dickering for Evelyn 
Knight. Two shows will be given 
nightly. 

Spot, Charlie 


being booked by 


Busch & Bill Peterson, has been 
running entertainment on week- 
ends, but operation has been so 


successful among the military per- 
sonnel that a full week stand has 
been decided upon. Operation will 
be supervised by a civilian, Chris 
Ming. 


Sinatra’s Vaudates? 

Negotiations are on for Frank 
Sinatra to play a string of theatre 
dates around Easter. Deals are on 
for the Capitol, N. Y., and the Chi- 
cago theatre, Chicago. The Cap 
date will be his first in two years 
at that house. 

Other dates are being lined up. 


Contino has just | 


Vaude houses are again veering 


|to name talent and reversing the 


trend of last year which ran to no- 
name eight acters. Bookers feel 
that, except in isolated cases, 
names are needed to bolster b.o. 
takes. 

Failure of the eight-act policy te 
draw in the majority of situations 
where patrons had been accus- 
tomed to name shows, has been 
disappointing to theatre operators. 

It’s now evident that the pull of 
headliners, when used sparingly, is 


again asserting itself. Latest ex- 
ample is the record gross of 


around $42,000 expected for cur- 
rent run of Frankie Laine at the 
Penn theatre, Pittsburgh. Laine 
is in on a guarante plus overages 


and he’s expected to take out 
around $20,000. Singer pays the 
surrounding talent. Gross is ex- 


pected to top that chalked up dur- 
ing Danny Kaye’s recent stand at 
the nearby Stanley theatre there. 
The Loew circuit is operating on 
the premise that proper selection 
of headline acts will pay off at the 
boxoffice. Bocker Sidney Pier- 
mont, who has about 12 spot-book- 
ing houses throughout the country, 
is shuttling stageshows into the 
theatres only when suitable names 
or name bands are available. 
However, even when and if 
names are freely available as they 
are at certain times of the year 
(particularly around income tax 
time), it’s felt that most towns can- 
not be given too steady a name 
diet. Patronage generally  be- 
comes accustomed to toppers and 
pass up run-of-the-mill layouts 


Adams, Newark, Renews 


Vaude Policy, Feb. 10 


Adams theatre, Newark, will play 
its first stageshow in about 10 
weeks, starting Feb. 10. Band 
package headed by Lionel Hamp- 
ton has been set 

House started this season as an 
eight-act policy,.but later switched 
to bandshows. Current policy is 
spot bookings when suitable head- 
liners are available. 
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STEVE EVAN 


Now SECOND APPEARANCE at 


PALACE, NEW YORK, Since Vaudeville’s Return 
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| street,” while Dorothy Jarnac pan- Chez Inez. Paris 


Gene Krupa Orch (15) with |tomimes lyrics with solid stint of Paris, Jan, 9. 
|Francey Lane, Bill Farrell, Ruth balleting. Teamed up later with! Inez Cavanaugh, Arthur | Sim. 
|Brown, Slam Stewart Trio; admis- Larry gn go a as ballerina, mons. 

Beachcomber, Miami (The Dunhills wham with their sion 98c.. minimum $3 at tables. \dressed as a Western Union mes- 


isenger, scores solidiy as she pan- 





Miami Beach, Jan. 22. 
Danny Kaye, with Sammy Prager, 
Geergia Gibbs, The Dunhills (3), | 
Buster Burnell, June Taylor Line | 
(7), Frank Linale Orch; minimum, | 
$4. $6. 


What ill probably add up as 
the highest fee ($25,000) yet paid 


| hoofery, with the challenge stuff 


winning hefty palm - pounding. 
Georgia Gibbs, purveying standard 
pops and hit paraders, goes over 


neatly. Lighting could be improved | 


upon, and @ special material num- 
ber for change of pace would add 
to her impact. .*» 
June Taylor line does well in a 
brace of routines, “Sailor in Every 


This new Bop City show is an 
acceptable, but not particularly 


| > : eat > } im Herbert 
outstanding combination of singers ‘hold a couple of spots for nifty re- 


and musical acts, excepting Bill 
Farrell. Date is Farrell’s initial 
showing in New York, but it won't 
be his last by a long shot. 

Former vocalist on Bob Hope’s 
broadcasts after Hope discovered 


|'tomimes message of a night letter 


‘being dictated by Douglas. 
and Don Saxon 


‘turns with the zanyisms of Herbert 
‘played up nicely by Saxon, a capa- 
!ble baritone with neat comic savvy. 
Stint satirizing “The Champion” 
gives lads plenty of. material to 
kick around and unleash comic an- 


| If the informality of the lef; 
| bank befits your mood. the slightly 
ismoky, mad melange called Chez 
'Inez should hit the spot. Located 
(on tiny, cobblestoned Rue Cham- 
| pollion, just off the “Boul Mich.” 
| (Blvd. St. Michel), the boite js 
| patronized by a lively bunch of 
students, writers, artists, musi- 
cians, and a representative group 


a performer in a town where sal-| Port” is a sock followup to the him in the midwest, Farrell has a ea for nice yocks. Trini Reyes, of refugees from fancier, less-fun 
ary means nothing if the name is|“Flapper’” number done in pre- load of talent in addition to a vouthful Spanish dancer, is anlid bistros. 
there, plus the draw that goes vious shows, with Buster Burnell peculiar attribute that figures to in a castanet routine and winds Centering the place Is an old, 
with it, is being paid Danny Kaye again handling the vocals adeptly. solidify him with any audience he up with edie “Flamingo” dance upright piano that is usually 
for his current stint in Ned Schuy- Frank Linale and orch play show faces, if handled right. He’s a deep- ak Galen Wee nee positive comer. sounding out the blues, and stuff 
ler’s spot in top style, while Sammy Prager’s throated baritone who ives out sega ‘ena Aurea teamed with that S| strictly from New Orleans 

It tops the 20 grand of three sea- accomp is an important aid to < a. — = = os Eck- Larry Douglas in a neat produc- ’ he time ares n keys are constantly 
sons agéd paid by the Copa for Kaye's stint. Lary. sco pei Sein GA an ebieuirceek tonto tion number, displays some nifty —— aa tek mM. ue Mop expo: 
Kaye's ghee pose o — aguas ry : ing youngster less than average in cenmnwork and agility heap earl: Hines, often as not being accom 
ot rage was 4 smart — FY arly Ss. Dipis. ' height, weighing about 140 pounds, —_ vocalizes - — -_ panied by other touring gu 

i! iS stl ‘re >. ) » Se. - 2 - - ~ . sé . Are. “g ‘ lv. ‘ \ iS 4 
one s eiied ea oa lee tae Minneapolis, Jan. 21. and looking like a high-school kid. oneal spotlighted pad "ebie like trombonist Jack leagard 
<9 fast—the “Deena” the “Melo- Satira & Arita, Annette Olson, 4d to hear that voice pouring Cunningham. with an okay singing the incomparable Louis Armstrong, 
ile > ‘our ‘F’.”” plus » be ae os : forth is perhaps the most imcon- *™ apes eager ictuiionie the or Coleman Hawkins on tenor sax 
dy in Four ‘F’,” p us | the est Joe Rio, Rene & “Gypsy,” Line) sruous thing one might expect to and dancing stint, portraying 1e She dieleen tees thet is. i, 
of the bits in his recent “Inspector (4) john Timmins’ Orch. (6); see and hear “Life of the Party.” and Jack front and behind of this ique 
General™ pic—the Gypsy song se- a aac , ff fe Parreli el ll kinds of ise, |Blair, a nimble-footed ballet dan- ~ biomes ‘ne sonia “ “i . 
uence. Added factor in project- $1.50 minimum. die te va edhe anGS OF Poise, | er. Sock closer is built around |TOOM ¢S atiractive Sepian blues 
: ie aon 1 handling himself exceptionally : eddi ith Singer Inez Cavanaugh. Personal- 
ing this warmth to the aud and ad ; .,_ | well and aware of the nuances of 2" Arizona shot-gun wedding, ‘* 1 ity personified, the indefatigable 
their readiness in joining in, is Headlining this show, Satira im-| working a mike and a crowd. He Miss Jarnac prancing around as iis.’ Gavanaugh is one minute 
the new and solid dance orga presses because she has plenty 0n gives gut on such items as “Got the parson. pee ees \singing in her own inimitable 
with the Dunhills, ‘in which ell the ball and offers meritorious \Wy Love to Keep Me Warm,” “Ten- Produced and — DS S, arry way, “I’m the Luckiest Fool in 
displays or — waned set : terpsichorean fare, instead of de-| gery.” “Cireus,” “You've Changed” Delmar, ge 3 ae Saas aor the World,” after just having su 
as song rie tah ~ e Reig 5 pending on her name’s box-office ‘an M-G-M record hit). “All of Stept = : oe Bye Wells pervised, or cooked herself a deli- 
segment. ne gab.a oul MUS trip | value. She demonstrates a consid- Me,” in rhythm, ete., and all sol- | comic s cet 1€ oy L y ; ; sista aniee Gt telel-ehicker. or 
to the continent, the takeoff nt. erable amount of exotic dancing | jqjy. jand- Herman rimberg = ~ Sl coe Geaee i elke white the neni 
Harry Leuder with a cane presen -| talent, and her colorfully costumed Ruth Brown came to attention | Choreos! aphy by Teddy Ado! p — time wou lock. atound she'll be lis. 
ed him by the Scotch comedian, and well-conceived act with her yia Atlantic Records. A growling AS. in previous productions, une tening to the latest problem of 
eal ped rage as do his | able male partner, Arita, compris- blues type of singer, she does well SgnEng, | —e and hae gre enue iveaieins ‘e@udent like 
hap in re yy >: ge re ing Oriental routines and provid- with certain types of race and are solic one n wd cae mange ie that was all she had to do. 

t all adds to his stature, affirming jing interesting and exciting diver- rhythm songs and ns.g. with |srounding by Dave Lester and his Along with the struggling artists 
te fact that he’s reer A in the sion, reveals first-rate choreogra-| others, such as “Happiness Is a| band is socko. Rat. |. 2 ualleee hee aaa enstomers 
aeeeiat deemion.” theatre or “IN phy and rates with the best of hing Called Joe.” which she’s cams include many celebrities in their 


Supporting show is well paced. 




















such offerings seen here. At din- 
ner show caught, she copped heavy 
































inclined here to overdramatize. 





Continental Room. Ne We 


respective worlds, such as author 


















































































Slam Stewart Trio consists of (ST. MORITZ HOTEL) Jean Paul Sartre, the “New York- 
oa nm applause. | bassist Stewart, former member of; Hazel Dawn. Jr., Monette & Ra- ers” ace cartoonists, Charles Ad- 

Joe Rio, glib comic, emcees the many name bands, a femme pianist | mon, Lenny Rogers Orch, Ramoni ams, Sam Cobean, and George 
show, we ores wie) sees and > twanger. Pan . a aged Fi es Rosita Chevalier; Price; society’s Doris Duke, the 
number, “Jive Takes a Holiday,” | completely interesting act working | $2, $3.50 minimums. : ae se 
by a line of four girls, who make in bop style. Stewart himself pro- | none (Continued on page 60) 
up in looks what rd lack in — — the overwhelming — of | oe Hotel St. yer scheme of sneer 
bers. Annette Olson, songstress,| the interest with his tricky bass | pleasant music and light entertain- ; 
also is easy on the eyes and has| plucking and unique way of sing-| ment for the Continental Room |} * PERFORM ERS . ‘ 
nice going with such numbers as | ing in tune with his bowing. | makes this one of the more relax- : ar sas ; 
“You're Breaking: My Heart,”| Gene Krupa’s orchestra is, as|ing spots. This small dine and ||5*ript Writer's Comedy Writing Service 
“Just a Little Bit of Heaven” and | usual, pegged on his own ability | dance room provides a long eve- 9] signed to meat the neels of all isp i 
“Back to Sorrento.” Rio then has at the drums. Made up of four | ning at a modest budget which ap- usiness. 

PATRICE JAN a fling at gags, stories and impres-| trumpets, three trombones, five | pears to be a good buy for cafe- fj Included tn the organization's writing stat : 
HELENE nd HOWARD sions. Rene and his “Gypsy” click sax and three rhythm, Krupa at | goers. a ne 4 
a with a fast-moving Spanish dancing | the skins. On normal dates it’s a There’s a variety of ingredients MEL BROOKS 
Eananile turn. The finale has them on with romnmuaretel ee band here it | here for amusement, bulk of which fj ‘Seecial a —_ SEREAS 
the line girls for a whirlwin ‘u-| plays bop almost exclusively. And|is essayed by the Lenny Rogers’ 
RADIO CITY MUSIC HALL ban fantasy. it doesn’t play bop well, although | band, which dishes out a society ]} ‘S#ecial Song Materist for CARL BRISSON 
NEW YORK A well-filled room at the din-|there’s a wealth of drive in the | tempo that’s easy on the partici- NORMAN GIMBEL 
ner show caught. Rees. combo. Outfit gets frequent pants, and Ramoni’s Latin crew, (Special Musie fer Station WNYC) 
. chances to show off, playing for | which specializes in moderately- Everything in the way of 8 lM 
-ascengeesia ak Sac * both Miss Brown and Farrell, as | paced rhumbas. a ee, ais, Pe 
well as filling ‘tween act slots with On the act roster. Hazel Dawn, Hico2-4-) w.tari. og 
its own turns. Wood. Jr., and ballroomers Monette and as See Me FY -Gaent fhe — 
&é SMART STRING ROUTINES uiioniencemmitenation Ramon (both New Acts) fill the SCRIPT WRITERS 
Mother Kellw’s. Miami bill. Latter turn conduct a cham- c/o FRED WOLFE 
99 Miami Beach, Jan. 23. ee citene eur dee i 1650 Broadway, New York | 
TOP ORPHEUM BILL ce mnt ye ee ft ame A 
VARIETY via Karlton, Joe Candullo Orch; — na 
no minimum or cover. | ——— 
Under new management this f 
year, this Beach landmark was in 9 
doldrums for some time, due to' 
bad bookings. However, with the | 
return of Gene Baylos, the intime | 
spot came out of the slump and) 
is ane in the profit groove. | 
aylos with the same basic act, | 
po ony bsoayy Py B® eee bits, THE THEATRES 
plus the ad libs that make him a | 
; draw here on previous stints, has | OF THE STARS 
added some new material that’s | 
clicko. He may not be tailored for | * ie 
the bigger rooms, but for this type | ’ 
a of intimery he’s top stuff. Solid all | 
the way. | 
Sylvia Karlton is a nice looking 
soprano who contribs pops and mu- | 
sicomedy hits. Peggy McCoy, gets} 
by okay with the so-called sophisti- | 
cated lyrics. Joe Candullo and his | 
trio handle the show backing! 
capably and fill the lulls in top) 
manner. Lary. | 
re) Latin Quacter,Recten | GENERAL EXECUTIVE OFFICES 
- ae Boston, Jan; 20. . | LOEW BUILDING ANNEX 
arry Delmar’s “Revels” with | 
Tim Herbert & Don Saxon, Doro- | 160 W. 46th St., N.Y. C. + JUdson 2-2000 
thy Aa arey Douglas, Trini | * 
teyes, Ronnie Cunningham, Jack | 
Blair, Peggy Lloyd, Dorothy Hut- | J. H. LUBI MANanON 
chin, Russen > Aura, Carol Nel-' SIDN aienee bene 
son remye de Lappe. Dave Les- | 
ter Orch (10); $3 minimum. EY H. PIERMON —— 
“The Andrinis play concertos | “Not only are they rare mu- Current showing of Harry Del- : 7 
on the mandolin and guitar sicians, they are excellent mar’s “Revels” is the third in a 
with the virtuosity and dex- comedians as well, and keep | S°"les of original music revues pre- 
: f 5 artists." ie aeilcnss te @ enneiéet sented at Hub’s Latin Quarter, and 
terity of conce ‘ . stan closely follows the format set by 
—FRITZ KREISLER. uproar. Max Liebman in the two previous 
—SAN FRANCISCO productions. Overall result, a fair- | 
* DAILY NEWS ly solid houn’s entertainment. Cast 
PAUL WHITEMAN . is well-studded with talent, stand- | 
* “| outs being Tim Herbert and Don 
2 Seasons WALDORF-ASTORIA Saxon, a couple of zanies; Larry 
* | * ie, a solid baritone; Dorothy | 
AMERICAN | NEW YORK PHILHARMONIC | ‘Aura each above aecrane ne yand 
; , ge in indi- 
BROADCASTING CO. * vidual terping choress 
5 Years _ PITTSBURGH SYMPHONY Bright and fast opener is in 
Western motif, which seems to be 
2 Return Engagements in HAWAIIAN ISLANDS for ete a A “— red a with 
production . closing on e same 
E. K. F ERNANDEZ PRODUCTIONS theme. Husky-throated Peggy 
© Lioyd, a well-stacked thrush, grabs 
second spot with okay vocalizing 
Management: MUSIC CORP. OF AMERICA of “Do Nothin’ Till You Hear From L 
Me” and “Sunny Side of the — 
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' Billy wolfe'’> c Minn. Terrace: mols: 
es continual ot NS (HOTEL yicottet 
acts Ns niterie® minneaPo is, Nov: 19 
minneaPol™ Nov: 22. yudeine bY hi reception 
ss) eces ne pilly pe wolfe nere: {his prie excursio® of 
qortnié jzagemen, al tne roparawer eomedia® Billy 
plote Nicollet innesorr er- pe rolfe away from the qick- 
yace s pre pted eil Mes rs and pack to nis old and 
sic vi President nad mar priginal yaunt>* tne suppe™ 
F agin airector .) adopt cbs nowld eriumpna) Ws 
aermane™ pone of pif me cleat! apr nt th 4 nis Holly: 
acts £ ankyY su per wood ojour® hasn't pminished 
ciub’s goor shows for th sit nis quperiauyy ability to enter: 
months or ™ re year that tain in the tradition 
che yotny Lew!s yce snows ainner show caught tnis 
are ot muarteree anere The pius potel N oliet ;nnesot@ 
roof pparently will e tne rperrace® pa a t apacity 
yimit far s price of acts is recel¥ an ovation 
iancerne? It couldn't e other ¢nan ? 
: with the yoo n $1 poff sho _ what with De wolfe: 
7 cover cnaree for the fi <t time: at it’s just qnat. Keepiné the 
pe rolfe- a ink is fit 4 per custom in constant jaugnter: 
gone appeatane nere arew ne ch wns> t avesties: tosses out 
capa ity © pw at ever per gags an ob ations and en 
formance gages) wariou other fun x 
varied Nov 23 iné pusiti ss ye’s UP to all 
ag sort musin ynusta 
jitries such as shoot 
n ut ¢ tne room all the 
waiters a us poys prior to 
a fing eal 7 matter and jetting 
yayit 0 ashes © sh to the 
empire Room: paimer pout’ foor 2 h sf a exi 
: chicas? . As ® startet pe wolfe ribs 
cee! gil yanars i some of his scree™ yoles- nen 
merrie! appott nas come uP nis comicalitie® are airected 
with a show nat tt pe nar 4 toward what ne calls “a medley 
toP- yhe w mpinalley of Billy of eich son aon some ecce™ 
pe wolfe end ® great suP- tric dancing nd contort nistic 
portin® east qs tne pest ynere activities: all in the travestY 
in ever?! years. vein. He deviates from nis i 
pe wolfe gets credit for clownine to tell in nis pest a e . 
putting ihe snow ovel: he hory-teling manner the yarn ul 
qm comic nas ynrow® a vot of apout tne pritisher in jtaly 
nis youtim aside to make way who uses piuto water as @ sub- 
for pis syeat ad yb ability: stitute for the pad jocal aqua 
ype’s aade ever! routines: pura. No Ve wolfe oferine / 
pest of wich satiri€ would pe complete: of course: ‘ 
work on swan qeries a ae withou nis p proarious por- 
puriesav® of pritish P ays: ne yrayal ¢ Mr eeargatroye at 
me forme™: in which ne takes a the © ektail unge» ® a ne 
tavle from the room prines it doesn t et custome dow? 
on-state, and proceeds to un on this occasior: te n does 
arape 4 to its cut¥ {oP is ® serious aramat cs bY ® yotean 
class¢: in addition nas Te playlet performance: i's 2 
furnishes most h old stuff. fun at its west: 
jonny Sippel Rees: 
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AGVA, Equity in New Hassle Over 


} 
| 


Control of Legit Tabsin Theatres, Cafes 


Breach 
Guild of Variety Artists and Ac- 
tors Equity Assn. over the jurisdic- 
tion of tab shows is widening to 
include all types of displays in 
which a combination of Equity and 
AGVA personnel are used. Latest 
tiff came over the jurisdiction of 


performers in the General Motors ords 


show at the Hotel Waldorf-Astoria, 
N. Y.. in which both unions sought 
control the cast which in- 
cludes dancers and models 

Because of the type of perform- 
ance, AGVA jurisdiction 
but Eo clamp 
down it 
threatened 
and settied for 
models. 

AGVA_ spokesman stated the 
sauabble will be taken up at the 
next meeting of the Associated Ac- 
tors and Artistes of America and 
demand will be made for dues of 
performers involved if controversy 
is decided in its favor. 

Meanwhile, dispute over control 
of the tab legits at the Brandt 
houses seems to have revolved in 
favor of Equity insofar as presen- 
tation of dramatic shows is con- 
cerned. Last week Equity, at the 
4A’s meeting, asked the right to 
step into cafes, theatres or any 
other medium in which legit ve- 
hicles were used. Resolution was 
nixed, but legit union was given 
the jurisdiction of shows at the 
Brandt houses. 


over 


claimed 
threatened 
jurisdiction over its mem- 
AGVA relented 
control of the 


‘ 
ult to 


bers 





MANGLED BY TIGER 
Hollywood, Jan. 24. 


Mabel Stark’s right arm was 


between the American? 





Sonja Henie’s Record Gross 


Of $810,635.on Chi Run 


Chicago, Jan. 24. 

Sonja Heine broke several rec- 
here last week with her 
“Hollywood Ice Revue.” She shat- 
tered Chi stadium records playing 
to the largest crowds in the history 
of the spot. Saturday and Sunday 
(Jan. 14. 15) she drew 72,164 in 
four performances with take of 
$168.704.05 

On New Year’s Eve show racked 
up highest gross of any attraction 
at any arena with $58.648.71 at 
$6.18 top It added an_ extra 
show to the 22 originally skedded 


FOR TOP NAMES 


Hollywood, Jan. 24. 

Val Parnell is here for a 10-day 
stav. Managing director of the 
London Palladium is seeking top 
Hollywood names for summer 
vaucates. 

William Morris office has al- 
ready set Danny Thomas. Parnell 
has dickers on with Judy Garland, 
Abbott & Costello, Evelyn Knight, 
Hoagy Carmichael. 





Army Seeks. Femme 
Directors for Jap Tour 


The U. S. Army is looking for a 


mangled by a tiger at a Burbank number of femme music-entertain- 


training farm Monday (23). 


She was critically injured when of duty in Japan. 
she reached into the beast’s cage $4,207.50 


ment directors for a two-year tour 
Job, which pays 
annually, calls for gals 


to remove a three-month old™cub. between 25-36 capable of organiz- 











COMEDY MATERIAL 


For all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag fiie” 
@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $10 
All 35 files for $30 
3 Bks. PARODIES, per book 
MINSTREL BUDGET $25 
HUMOR-DOR FOR EMCEES $25 
3 BLACKOUT BKS., ea. bk. $25 
—or all 3 diff. Vols for $50 — 
“HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.O.D.’s 


PAULA SMITH 
200 W. 54th St. Dept. 
NEW YORK 19 


$10 














ing a complete entertainment and 
musie program for military and 
civilian personnel. They must be 
capable of accompanying and 
coaching. musical groups, also in- 
struct in acting, lighting. directing 
and producing. 

Army prefers those having a 
college degree in, dramatic arts or 
music. In lieu of this, it will ac- 
cept those with two years of formal 
or specialized: instruction in thea- 
tre and music arts, and a minimum 
of three years experience in or- 
ganizing and directing theatrical 
groups. 





Moppet Pianist Gets 
| Permit for Strand Date 








| RUSTY FIELDS 
: Pm ONE 
sae MAN 
& SHOW 


Excihusive 
Mat.: 
AL DOVORIN 
54 West 


Randolph 
Chicage 














| “Sugar Chile’ Robinson will 
/make his first N. Y. theatre ap- 
_pearance at the Strand, Feb. 3 or 
10. A permit was obtained for the 
| moppet Negro pianist for this per- 
formance. 

In previous years, permission 
had not been granted by city au- 
thorities. Associated Booking Corp. 
| set the date. : 
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300G San Antone Fire 
San Antonio, Jan. 24. 
The $300,000 Olmos Dinner Club 
was completely destroyed by fire 
here iast Saturday night and 400 








patrons escaped without injury be- 





YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when In LONDON for Bargains in 
Furs, Fur Coats. Luggage, Travel 
and Spofts Gooeds:—Call at 1 Pert- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 


cause of quick action of two Negro 
waiters who sounded the alarm. 
Patrons, averting all danger of 
panic, filed from the spot as Irv- 
ing Block’s orch continued to play 
and m.c. Rex Pries cautioned 
against hysteria. 
| Nitery is owned and operated by 





Eugene “Mike” Nolte. 
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‘Vande Shows to Replace 


Strippers on Carny Circuit 


Chicago, Jan. 24. 

Royal American Shows, which 
has been rolling up phenomenal 
grosses in the fair field in the last 
several years via introduction of 
Sally Rand and Gypsy Rose Lee 
to the carny circuit, is dropping 
the strip theme this year and will 
concentrate on large vaude shows. 

Leon Miller, former producer 
with A. B. Marcus shows, will take 
over reins of new units, which will 
feature Bonnie Baker, and other 
stars. RAS, which has been booked 
ior the Canadian Fair circuit for 
the seventh year, will start tour- 
ing May 8. 

Frank Taylor, of 
Booking Agency, Chicago, is 
ting the package together. 


Associated 
put- 


CESAR ROMERO PACTED 
FOR N.Y. LATIN VAUDER 


Filmster Cesar Romero will make 
his first personal appearance in a 
New York vauder in many years at 
the Puerto Rico theatre, N. Y.. a 
Spanish language house. Romero, 
who will appear week starting Feb. 
23. worked some years ago in class 
hotels as a dancer, but since going 
into films his p. a.’s have been con- 
fined to stints in connection with 
his pix. Romero is at the Puerto 
Rico on a percentage basis. 

House has been opening up for 
stageshows only when_ suitable 
headliners are available Carlos 
Montalban, house operator and 
brother of filmactor Ricardo Mon- 
talban, declared Romero is appear- 
ing there on a friendship basis. 
However, there have been acts 
booked into that house on a per- 
centage basis, who walked out with 
more than $10,000. Jorge Negrete. 
Mex film actor and singer, scored 
in that bracket. 


Police Circus to Tee Off 
K.C.’s Centennial Program 


Kansas City, Jan. 24. 

The annual Police Circus set 
for March 7-12 in the Municipal 
Auditorium will kick off the bally- 
hoo attendant the city’s Centennial 
Celebration, which will carry 
through the rest of the year. The 
Hamid-Morton circus plays the 
date under sponsorship of the Po- 
lice Benefit Association, which pro- 
vides for families of patrolmen who 
have been disabled or killed. 

Police Circus will be followed on 
the Centennial schedule by the 
first Auto Show since before the 
war, electrical exposition, and sev- 
eral other events leading up to 
the historical spectacle to be 
staged in a new amphitheatre in 
Swope Park from June 3 through 
July 4. Contracts have already been 
let for work on the amphitheatre, 
and the Kansas City Centennial 
Association has been formed to 
stage the pageant and other attrac- 
tions. 


Capt. Billy Bryant to Head 
‘Nell’s Bells’ at Old Knick 

Capt. Billy Bryant, who has 
headed the showboat editions of 
“Hamlet” for more than two dec- 
ades, will make his first N. Y. ap- 
pearance since 1932 at the Old 
Knick Music Hall, starting Jan. 30. 

He’ll head the cast of the Old 
Knick regulars, which includes Bill 
Meigs, Janie Stevens. Ernest 
Saracinon, Clara Cedrone and 
others. 

Meller will be “Nell’s Bells.” 


Carousel, Chi, Sold 


Chicago, Jan. 24. 














FAILURE WON'T 





AY MARSHALL 


Available After a Triumphant Fortnight at 


THE ROXY, New York 


Ciosing Tonight 


BILLBOARD said: “Jay Marshall, a brilliant satirist, 
supplied a smooth contrast for the exuberant Russells 
with his slylv understated comedy patter and talenied 
left hand mimicking of a rabbit. 
yock-drawer, but he garnered a sizable amount of in- 
tellectual snickers and bowed off to an excellent hand.” 


GO TO MY HEAD! 
Management: MARK LEDDY — LEON NEWMAN 


The act was a big 


tag, Rio Cabana, was a top flight 
nitery, will make a new debut in 
mid-March with semi-names. Last 
week Ben Orloff bought the spot 


cobson for a reported $40.000. 
Orloff, who has been operating 
the Silver Frolics, will close the 
Carousel Feb. 1 for refurbishing. 
Sid Harris of Mutual Entertain- 
ment will be exclusive booker. 


Det. AC Using Names 
Detroit, Jan. 24. 





gagement at the Detroit Athletic 
club here, is the deciding factor 
in organization’s decision to con- 


the winter season. 

Beatrice Kay and the 
Pitchmen have been signed for the 
spot, starting Feb. 13. 











bo, Holywood, starting March 14. 


Carousel, which under its former | 


from Bert, Chuck and Harry Ja-. 


Success of the Victor Borge en- |, 


tinue name entertainment during 


Three 


Kitty Kallen set for the Mocam- . 





Chez Inez. Paris 
theatre’s Josephine Baker, 
dam conference pianist Eugene 
List. international singer “Brick- 
top,’ and the ‘Dean of Contem- 
porary French Literature Andre 


Gide, all happily sitting around un- | 


noticed as they soak up the swing. 
Nightly attraction is _ pianist 
Arthur Simmons, a most promising 
kid on the ivories. Plays with in- 
dividual style that is easy on the 
ears. Among most popular in Miss 
Cavanaugh’s unusual repertoire are 
seldom-heard songs like “Hé@ May 
Be Your Man, But He Comes to 
See Me Sometime,” and an amus- 
ing thing she whipped up called 
the “Song of St. Germaine des 
Pres.” depicting life around that 
student-filled sector, and its lack 
of modern conveniences. 
Before opening her own 
she had already built up a solid 
European following, having com- 
pleted a stint with Don Redman 
orch touring extensively the Scan- 
dinavian countries, Belgium, Switz- 
erland, Fortugal and Spain. Re- 
turning to Paris, she put in a year 
at cafe Boeuf-sur-le-Toit, followed 
by the past summer, when she 
starred at successful Vieux Colom- 
bier. near Cannes on the French 
Riviera. The versatile Miss Cava- 
naugh started to commercialize on 
her natural singing style when she 
came to the Continent four years 
ago, with her Danish husband. 


Chez Inez is done in basic black 
decor, with gay splashes of color 
in modern art patterns, to side of 
a mirrored bar, while remaining 
wall space forms fitting backdrop 
for some modern oil paintings, 
most prominent of which is an in- 
teresting study of the songstress. 

Prices are low, and place is open 
every night except Tuesday. 

Mick. 


Village Barn, N. Y. 
Texas Jim Lewis & His Lone 
Star Cowboys (5), Carolina Cotton, 
Len Mioco, Mary-Ellen Quartet, 
Bob Scott, “Piute” Pete; $1.50, 
$2.50 minimums. 


club, 


In one of its infrequent talent 
changes, Meyer Horowitz's Village 
Barn brought in a new winter line- 
up Wednesday (18) with the ex- 
ception of the holdover Mary-Ellen 
Quartet. Fresh slate is topped by 
femme _ yodeler Carolina Cotton 
‘New Acts) and Texas Jim Lewis’ 
Lone Star Cowboys. Although re- 
flecting a modest budget, the turns 
fit in well with the Barn’s bucolic 
policy. 

Lewis is making a return stand 
here after a 10-year hiatus on the 
Coast. Smartly groomed in west- 
ern garb, the outfit comprises the 
leader on string bass, plus two gui- 
tars, an accordion and a violin. 
Lads are a versatile crew. and both 
their individual and _ collective 
work are marked by good arrange- 
ments and an overall spirit of en- 
thusiasm. 


As a change of pace from the 
rustic routines is the Mary-Ellen 
/Quartet, a group of three males 
who handle accordion, bass and 
‘guitar plus their petulant leader, 
who makes with the vocals. Unit's 
style is in the harum-searum idiom, 
punctuated by the gal’s satirical 
treatment of sundry lyrics. Her 
caricature of “12th St. Rag” is 
/novel. However, a little of her 
raucous intonations goes a long 
way. 


Bob Scott is an affable emcee. 


whe also warbles a couple numbers 
| with fair results. “Piute” Pete 
officiates at country games and 
square dances. Magician Len Mi- 


oco is reviewed under New Acts. 


|Withal, the Barn’s new layout ap- 
|pears to be a suitable one on the 


basis of reaction from the mixed 


\trade at show caught. Gilb. 


Pots- | 


Night Club Reviews 


ees Continued from page 53 


| G’wieh Village Inn, N. Y. 

Cab Calloway & Cabaleers (4) 
Milt Moss, Libby Dean, Charles 
Julian, Sonny Roberts Orch, Crea. 
tors, Wanger Line (6); $2.50 miyi. 
mum. 





The Greenwich Village Inn has 
probably staged as many revivals 
as the late’ Aimee Semple Mc. 
Pherson. This spot has been 
opened and closed at frequent in- 
tervals, but there’s probably some. 
thing about its location that en. 
tices new bankrollers and top tal. 
ent. 

In its present format. the Inn 
deserves a permanent slot in the 
nitery firmament It reopened o 
short notice Friday (20) after be 
ing shuttered for a couple of ve 
made a good impression. talent 
food and servicewise. 

Nitery is depending upon Cab 
Cailoway to lure them in for the 
initial show. The Cab backed bv 
his Cabaleers (4) is one of the ton 
Negro entertainers, his hi-de-ho 
having enjoyed an exalted spot 
in the American’ entertainment 
scheme for two decades. The ren- 
ditions of “St.. James Infirmary” 
and “Minnie the Moocher” are 
probably the best known set of 
lvrics in his portfolio, and the Cab 
gives them much bounce, vigor and 
humor. His 20-minute turn on the 
floor brings hefty returns. 

The other major item on the 
bill is the production numbers b, 
Wally Wanger, who has supplied 
a beautifully costumed sextet of 
lookers with raiment previously 
used at the Copacabana. Routines 
are floor filling and picturesque. 
Libby Dean and Charles Julian do 
more work than usual for produe- 
tion aides, and net effect is good. 

Other act on the layout is Milt 
Moss. More of him under New 
Acts. The Sonny Roberts band and 
the Creators (3) provide’ the 
music. Jose 


WALLY 
OVERMAN 


“Colors in Rhythm" 


Completing Western Tour 











Orpheum Thea., los Angeles, Feb. 1-7 
Orpheum Theatre, Oakland, Feb. 9-15 


HEADING EAST 


Thanks—Bill Mcllwain, Eddie Smith 
Management— 

Eddie Smith, New York 

Sam Roberts, Chicage 

















and 
“A turn that will 
make good with 
any audience.” 
—Seattie Post 
intelligencer. 


Now—ORPHEUM THEATRE, L. A. 


Management: Eddie Cochrane 
1213 N. Highiands Hollywood 

















ACTS, GAGS, SCRIPTS. 
PARODIES, SPECIAL SONGS 
1950 CATALOG FREE 
Largest Selection of Comedy Materia! 
in Showbiz! We also write materia! 

to order. 


J. & H. KLEINMAN 


5146-K Strohm, North Hollywood, Ca! 
Telephone: Hillside 0141 














LAL eer EE 











HARRY 


NOW 
PLAYING 


European Engagements: 


{ 





INCOMPARAGBLE 





PALACE, NEW YORK 


Thanks to 
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ute -_eor ig 
- here with “Cowboy’s Sweetheart” | 7 

: OPW Cc for an opener, bringing in the, : 
yodel early. Next is “Mama, 
What’ll I Do?,” hillbilly but sans 
osITA SERRANO | JAY WALKERS (3) the yodel. She makes up for that, ]> 
s R : , Comedy though, with two more, “Yodelin’ 
« oy '9 Mins. Bird” and “He Taught Me to WEEK OF JANUARY 25 
Y. 28 tel Pierre, N. Y. Paramount, N. Y. Yodel,” almost splitting the mike 
ay Ho ta Serrano is an exciting| Jay Walkers are one of the more. with a high-note finale on the last Numerals in connection with bills below indicate opening day of show 
les Rosia - to the American cafe Promising acts to show up locally. One. Palace audience seemed to cp A gy Ban 
vr J newcomer 10) Ue her date at the This turn, which has exhibited on ke her singing. Stal. |] Sai"Yomn Pnahaens namie creat 7%, neem arse datonentent 
; € ) : Ps ‘pte ; ? all; arner; 
ni- scene ‘s Cotillion Room marks her video, has an _ applause-winning (WR) Walter Reade 
Pierre blend of acrobatics, t 4 com-| LEN MIOCO 
yerican debut. She can play any- | ponasics, Selp ORS COND | ae os pe Om 
An |edy. They’re refined knockabouts | “asic, Acrobatics ic . , 
; vhere. ete 3 " 7 Mins | NEW YORK CITY, Brick Bros & Carol Decy Harry Richards 
1as where in the Continental style _with comedics and a fetching rou- ong | Capitol (L) 25 Gloria , Pamelia Grant 12 Tiller Girls 
als Strictly in ’ tine which calls for softshoe work | Village Barn, N. Y. | Ink Spots LOS ANGELES — Dimitri_ Vetter SHEPHERDS BUSH 
Ic- Miss Serrano has an excellent so- | between tricks Len Mioco obviously has been | Sam Levenson : Orpheum (1) 25 | Tiller Girls Empire (S$) 23 
ri . voice which she couples | , S. : . lar d. but show h d| Betty Reilly | Patina & Rosa | Terry Children Bob Andrews 
en prano ; iati h a| Male trio has a youthful sophis- | 270UNG, Dut somehow has escape | Juveleys | Penny Edwards PORTSMOUTH Billy Russell 
in- with an ingratiating charm an tication and they seem exvert in the attention of Variety’s New| Bobby Sherwood O | Roy Douglas , Royal (M) 23 Fogel 
1e- personality. She's pleasant-looking | 21) fields encompassed in their | Acts file. Working in tophat and | aces i ewerk om Ag Bd a idare karan 
n- sand knows how to wear clothes. turn. They can work most any tails, he specializes in pulling a/| Bob Williams Lathrop & Lee Ken Morris "WOOD GREEN 
si The opening-night audience forced | . 5.13) medium. Jose, | Seemingly endless stream of light- | Jessica Haist ~ Big ony Ered Ferrari , Empire (S) 23 
her to do 50 minutes,.and even | sessing ‘ |ed cigarets out of his mouth, the | Grant’ Garnell Black RARION Edwina Carel Gettis Gions 
nn then she had trouble getting away. | BAMBERGER & PAM air, off the floor and even of pa-| Roy Raymond Paramount (P) Len Marten Ella Shields 
he Miss Serrano vocals in several Comedy trons’ coiffures. | Most of his feats Soon ae Ballet ia , —_— Mariotti & Wenman —_ toloh s tt 
o1 languages, but predominantly | 11 Mins.: (full) of prestidigitation are executed | sym ore MILAM 5 Brahms Talbot O'Farrell 
be Spanish. She also sings in French, | palace, N. Y. while he prances about in a tipsy — —— . Olympia (P) 25 Gene Anderson Jean Kennedy Ceo 
rs Portuguese (and English, to some . , shuffle. ae | lU6lhaee 
Portuguese \é , With so many Americ: t pene Se a 
nt .xtent), and in the foreign tongues), 0. ~ ape rican actS| Probably as a means of contrast, | Johnny Barnes Fred Stritt 
she is socko. For the first 15 min- traveling to England to play the Mioco occasionally switches to acro- pane eyes & Pam | Ada Lynn C bi Bill 
ib mes at her opening, she was dawd- London Palladium, Bamberger and patics, which are chiefly confined | Harry Kahne ANEW BEDFORD a aret IS 
as ling in her pace, but that was due Pam represent reverse lend-lease; 'to back somersaults, handwalking | Manor & Mignon Baylies Sq (i) 28-29 
“ei nostiy to nervousness. Her talk | they’re newly arrived from Britain. | and the like. Routines are done | Steve Evans poy = * 
= on: inconsequential, being a by- And it’s a good trade. Pair socks entirely in pantomime with no pat- |" Charles A a NEW YORK CITY 
‘av around her ineffectual Eng- 2CTOSS some extremely versatile ter or explanatory comment. While | Paramount (P) 25 PHILADELPHIA | 
ho play @ and fresh comedy in the best Eng- he’ : “y : | Bill Lawrence Carman (1) 25 Birdiene Hotel Taft 
ir lish, but on subsequent shows she 2 sh y ft ng- he’s adequate as the opening turn | jean Carroll T & M Conine | Errol Garner Vincent Lopez Ore 
se skipped the smaH-talk and got down lish music hall tradition. here. Mioco needs to develop more | Dorothy Claire Sara Ann McCabe | ¢, Sive anger patiotel Warwick 
: ? . a a3 7 . ste af ’ | Jaywalkers y “ergus variance son ‘ Cava 
sed to her main business of performing. Material ranges from the male grace and eclat before he’s ready Seeee Walt Cxe Sten Wong Tp } meee ig Maa Prog pac na g 
1? Miss Serrano drew a motley Con- partner’s clever monologing to for the more lucrative vaude and Roxy (1) 27 POUGHKEEPSIE Eadie & Rach Iceland 
We ental aud h gle q some out-and-out slapstick, with nitery bookings. Gilb. Dean Murphy Bardavon (P) 27-28 Connie Sawyer Korn Kobblers 
tinental and South American crow | | siamo virtuosity tossed im nonchs i. se Rolly Rolls Wilfred Mae 3 May Barnes ‘ Saphronie 
of Oe x” oneni j y vident |! SIU) Sst ad . : | Betty Bruce Pann Merryman illy Heywoo Oramae Diamond 
‘ab Bo og Be aspen 7 iliae wit her lantly. He opens with the mono- MONETTE & RAMON | Strand (W) 27 Susan Miller H Chittison 3 Ned Harvey Ore 
R that they were tamlilar witn e lo done to a turn via smooth de- Ballroom | Gordon MacRae | Stump & Stumpy Marion Bruce Latin Quarter 
nd repertoire, the way they shouted (08: ‘eet 7 Mi | Mimi Benzell Joe McKenna Francis Linel Frank Libuse 
he out song suggestions livery and fine comedy timing. MAINS. : bs oe | Mitzi Mayfair Ders | READING _ Bop City Charlivels 
er : Femme half of the act walks in as | Hotel St. Moritz, N. Y. | ant tne etalon © 27-28 | | Sere Krupa Ore Linda Lombard 
a For those unacquainted with the | an aspiring ingenue and they go| Monette and Ramon do the stand- BALTIMORE Cony ee oan Brown Seieattin’ sete 
by a iat in — she rhe that through the standard “love scene” ard catalog of ballroom tricks. oniReval 27 Kitty Murray Slam Stewart 3 Lucienne & Ashour 
ws factor 18 no Darrier. ne main |; ‘ . i Pi : Work meets cafe requirement drioles ROCKFORD Cafe Society Art Waner Or 
: ; ogether Lut with some fresh lines Pets Ci juirements | fa) Singer te m Art Waner_ Ore 
ied mira ) : sherds “is al Singer Bd Palace (1) 27-28 Ella Fitzgerald 
a hop eal to =, and a, to that have the audience yocking. with a good assortment of spins Rimmer Sis 4 Kit Kats Timmie Rogers enn 79 nee 
whe Miss Serrano. She is care ully rou- Material gets slightly blueish but and lifts. : “ae & Bobby Clark — Cliff Jackson Jack Towne Ore 
tined, though she could pick up | j, never in poor taste. Guy finishes, Team could enhance its value selina + LPCRnS Heres mentite Meee Leon & Sédie’e 
nity that guitar a little earlier; it is| \ith a semi-classic rendition of With additional variations ‘so they Katharine Chang Ljan Getsiy” 
pi i a she at ~ that a — | “Because,” at the piano, playing — attain more individuality. P-Coast-to-Coast, Border-to-Border™| 40).4* Kine voy Cartes 
ve its tempo. The production back-| the entire tune with his left hand | Expansion along these lines woyld BREAK YOUR JUMP! Canton Bros Frank Stevens 
grounding also includes four male only qualify them for vaude work as ; c Hollywood Beauti 
Of ne te . y 7 v° y A 
1. Soealials ional manish aa | i] At the FOX THEATRE, St. Louis opacabana ee 
sts on several numbers, anc Tey’ ‘el idition to Well: Jose. = Lena Horne Macombo 
lilt they're effective for what they do, ' ey hd a welcome P defnit Satrishaiaieitaiaeitae a ORPHEUM THEATRE, Wichite ; De Marlos Dorothy Ross 
“WY . , . ys sce - ite ” ents Acts—write only—state asking sal- M Shaug < Vicki S 
pe though not absolutely oe a ig ol al pew? rer cc td HAZEL DAWN, JR. ary, open time and include one set of ghelee, Patrice Ae Garden habeus 
- cept, perhaps, on one tune. \ hookines y Stal a F&M STAGESHOWS. Inc M Durso Ore Johnny & George 
the Pat me , . ‘ Mins. ‘ ° Aivares Ore Monte Carlo 
; Miss Serrano has a startling , Hot i st M a Paramount DOC HOWE New Diamond Horseshoe | Dick Gaspare Ore 
quality to her voice in that she | ae otel St. Moritz, N. Y. Building Yor | Walter Dare Wah) | La Playa 6 
—— can trill all the way froni a top| MARIE LOUISE & CHARLES | Hazel Dawn, Jr., daughter of Touring Gae Foster Koxyettes Gloria Leroy Nightcap 
—— : Trapeze | w.k. vaude turn of the ’20’s, is mak- a W. C. Handy | Ruth Webb 


A j le h Gal i ( ia M ‘ p ac 1 io Frank Evans Paul Lynde 
‘ r cal “g ses. Si nee. conrad & Marvin alace (P) nly | Tommy King Downey & Fonville 
sume a paganesque quality that is, 4merican vaude houses. ‘ral is an | e ‘ 4 rte ee ee = pena é , 
{ utterly believable. She can be | attractive, albeit hefty trapeze art-| Best part of her voice is in the | 5°#"*3,, ASPRINGFIELD. | parry Meeham ee 
operatic and earthy as she runs ist who accomplishes some dex-| upper registers, and it appears Al Libby & Betty Court Sq (1) 26-29 = Harry Armstrong Billy Bryant 
the gamut of rhythm, ballad, | trous stunts on a horizontal trapeze | that arrangements might be recata- | Bon ee . a El Chico j Paul Killiam 
novelty and opera. And no small | While soaring high above the stage loged to make more use of that | Fontaines Sammy White Rosita Rios —— ed 
7 factor, in addition to an amazing and out over the orchestra. Trapeze | vocal level. Pipes need more de-| , BINGHAMTON | Jack Soo i | Bill Meigs 
vocal quality. is that salesmanship | SWings from the front of the stage velopment in the other grades. sg penton reer © Sarita Herrera | Clara Cedrone 
1s ocal quality, is that salesmanshl; - | John Laurenz Pam , > | Herbert Kingsley 
' that she propels so casually, so ef- to the back, rather than sideways, | Jose. Lew Nelson Barkleys D’Alonso Ore | Jack Galvin 
fortlessly. ° Kahn. giving the audience an added | Dame 6 Stans Fox (FM) 27 wae eae | 4 Sy oh 
ith thrill. Work of Charles, who gets | § Quinlans Joseph Rabuschka Mat ga Liergo Seta — 
MITZI MAYFAIR DANCERS (6) = equall:~ billing, consists mostly in | aranac e Ee Trini & Manola » |e 2 | Jackie Phillips 
Dance lifting her on and off the trapeze. Vein & Reenell ee A le ne Sicciardi & Brenda | Denisovs 
. By Happy Benway | Vale usse 3 McNalliee Sis Tho Puento Orc | Gaye Dixon 
7 Mins. She opens here with some tricks : : | Jeanne Garry Cabot & Dresden | Pupi Campo Ore | Joe“ aPorie Ore 
—_ Strand, N. Y. done from a sitting position on the Saranac Lake, N. Y., Jan. 24. | Tier, Thorn & A ty Hotel Ambassador | D’Aquila Ore 
vane ia Waa” Mestale  Dencer bar, following with more difficult Appointments among _ the | stubby Kaye Georgie Kaye | ules Cae Ore | ate toe 
_— Le, sae Say eee ancers, ones from a standing position. Best | Patients made by Medical Director | 4 Fantinos TORRINGTON aed Nagel toe | Four Tones” 
comprising three mixed couples, o¢ these is a sudden drop from the Dr. George E. Wilson are: tele-| ¢,CHICAGO,, | State () 29 Only TON AR Gison | Beverly Dennis 
purvey a tasty brand of terps }.. in which she hangs by one Phone operators, Ted Hooper, | Hildegarde lison Bros | eae? eareme Ove | Gas Seam 
ir are? — ballet to classic jnee wrapped around it. For a George Power, Joe Phillips, Dolly larry Adler gg Bam gaee Jonany Long Ore | Sheila Guyse 
The. ations of the modern dance. 45594 windup, she spins via tape Gallagher; mail delivery, Mabel fine Bros Local Act | Paiti Page Marearet Scott 
he group comprises a sextet of Jitached to her neck, with the Burns, Ben Schaffer; newspaper Orientet (1) 26 WASHINGTON aeeer sn, ee nies Ge ey 
good-looking youngsters who show other enti attached to the bar, deliveries, John Rosenberg, Bob Buster Shaver |. Capitol (L) 25 HUnNT ey ore Herb Schultz — 
careful Jraining. They’re okay for while the bar is swinging back Pasquale; shoppers Ted Hooper, Richard Hank Sieman Hotel Pierre Kirkwood & 
class houses, but there are some and forth. This would be a good Charles Kaufhold, Dolly Gallagher, Leo De Lyon Marion Hutton | Rosita Serrano Goodman 
sections of the routine that need , inci Helen Pelechowicz; _librariz Mareus Tp | Jack Douglas Stanley Melba Ore | Michael Brown 
- 1 outine a act for video, too, incidentally. J Cnowlcz; I rarlans, Peg Leg Bates Burns Twins & Ralph Lane Ore 3 Riffs 
further rehearsal. Stal. Laura Sloan, and Joe Phillips. Bob Deu | Evelyn Ralph Teferteller Jo Hurt | ‘ 
: —— t eke : Carl Sands Ore | WICHITA ote aza Julius Mon 
Group is choreographed by Mitzi camiaael Bee —— lads who HARTFORD Orpheum (FM) 27. Burl Ives | Norman Paris 8 
- Mayfair, former name hoofer, who NANCY WRIGHT bedside 7 ae I _ an vg a State (I) 28-29 | Billy Gilbert Co Bob Grant Ore * ravennee 
Stand A as edside bir a arty were: ic- | Jimmy Wakeley Nick Lucas ark Monte Ore | Manhattan Pa 
has a similar group performing Songs tor Gamba By Fallon Rufus Rey McKinley Ore 4 Willys Payson Re Ore | Shotsie . Davis 
ee ee ee "Sess. - Weathers, Edwin Gaiser, Esther io “mu® Niaotel heceev i? haa 
ose. ‘sings, Chi au Ss, als , st on Rice Jerry Coe ote ooseve | Tini, Benson 
page ee a band vocalist, Miss Morrissette, Laura Sloan, Ted) Guy Lombardo | Lucille Dixon Ore 
MILT MOSS Wright has been active in Chi tele- Hooper and Sam LaBalbo. A great , CANADA PB ng int gs ~ ie Kay Theeeae 
Comedy vision for the past year. This time with funstering and refresh- Pa. Monette & Ramon | Emile Petti Ore 
— ’ : : : . EAST HAMPTON Vermillion & Dart “ 5 Panchito O 
— 10 Mins, marks her first appearance as a 7. eit Stoddard Kona? M23. | Black & Dundee Lenny Seders Cre | viless Bere 
a Greenwich Village Inn, N. Y. soloist in bistro circles. and she awrence zal er. _ toddard Kayes’ Bros Circus roel cig rong im Hotel St Regis Carolina Cotten 
The addition of some good mate makes the switch from video to theatre, N. Y., technician, in fot MONTREAL ; Roxy 25, Rosalind Courtright | Mary Ellen 4 
; ate- Mi ‘ ' SV ah a ae - oe as? epi Texas Jim Lewis 
; rial to Milt Moss’ catalog would nitery with ease. —— Sg ke oe hi = 25 Chloe Carter Laszlo & Pepite pong Metal 
enhance his standing as a cafe Blond looker runs the — of pt Ae uadine a month Sam Linfield Tp Dottie Boylaw’s pan ewes | a 
. “ee re, fa ibrary definite VOLE < spe 1B ¢ Dennis sir ; Kaye Ballarc tis Larkin 3 
tal turn. Moss relies mainly on a the pop et a = has clear With her husband, Arthur (IATSE) a, Ek B Root Herb Jeffries Clarence Williams 
ria! trick larynx capable of emulating style has evolved. She has a *.. Perry. who beat a serious setbatk. | Winton & Diane Roy ialb Beachcombers Waldorf-Astoria 
nearly — , Pr soprano with neat shading, espe- Shs pa Zz 7 ‘ e Browe Walter “ow Cy Coleman Dinah Shore 
early every type of sound from sopra : a var ae Ann rower alter Brown a a 
: ~ ~ ; : < iv bers as Sydney Cohen ‘Capitol theatre, Whittaker Bros Bob Faust Hotel Statier Emil Coleman Ore 
foghorns t l calls. but inter- cially with moody number: Dt ae te “: os gten aj ko pe jittaker Bro ob Faus * — -a8 
dal S to animal Calls, Dut Inte Come One to Watch Over Me.” N. Y.) who was recently discharged Frankie Carle Ore | Vischa Borr Ore 
: e ‘ 2cn’t ti isc axe e to ate halle Retest “ gg : 
” to eae doesn't tie up his efforts while Poy does well with the fast from the National Jewish Hospital BRITAIN 
0 well. é { aoe “Fine and Dandy” and “En- Denver, now OK to resume work. CHICAGO 
—— Moss, a portly-built comic, with ae Yourself.” and others of the _ Ed Stokes and Charles Drayton, BLACKPOOL Eddie Powell ener eos 
— additional investment in material JOY *OUP se re + selling of RKO staffers, in for a weekend of | Winter Gardens | Gerald Barton Jack Tygett Morgan 3 
could m:z «+ co same ilk, it’s the sexy selling : aigpiescepiads et dake delle oli () 23 | Mary Chapman Janet Campbell Douglas Duffy 
e ve : =e °c ; ‘eoiC . > , » ¢ Ss M arrison ris air : av-_—«- wt . 
t} Se ee Geen: As the others which registers best. winter sports and a bedside chat s «& m Harri iris Bli Deon Sherman Harper Flaherty 
ie written portions of his act bog While the vouthful femme is with Sam _ Kelley and Delphin Tollefsen saci Bla ir c Joyce Harley sob Fitzgerald 
him down. Jose. ‘ned brightly. a more figure-re- Streder, who are showing good acne My en ne tl Jean Stanley Skating Blvdeare 
eee tet aie cae snhance her progress with the rest routine. ; Bellos Wonder Wheelers S@#™my_ Shore , | cece, Raeeeee 
CARO] vealing dress would enhance he L : By , rik as eee ee Eddie Howard Ore , Buddy Rust 
| AROLINA COTTON . camaled For her future ap- . George Fee, musician and Erikson eg a Blackstone Hotel | Jerry Mapes 
Mins. mies “ne in nightclubs she need& former colony resident, now at the q{avior & Harriett Tiny Tappas ee "rem Sass Soe 
Songs, yodeling pearance a Tar He of vein Metropolitan Hospital. Welfare BOURNEMOUTH GLASGOW nS Salle Ore Palmer House 
Village Barn, N. Y tunes in the more Intima “7 <y Island. N. ¥. C.. very ill New Royal (1) 23 Empire (M) 23 Frances Lanafora | Billy DeWolfe 
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note to a low growl without losing | 
a breath or missing a phrase. There | 
is always the omniscient feeling of | 
Continental elegance about her, | 
and at the same time she can as- 





Carolina Cotton is a winsome 
blonde who’s been on Coast radio 
and television shows in addition to 
Cccasional stints as a supporting | 
Player in westerns. In bowing at 
this Greenwich Village rural ren- 
“ezvous, she displays .a fair voice 
and for the most part, selis her 
routines well, 


7 Mins.; (full) 
Palace, N. Y. 


This is another foreign importa- | 
tion and is a good novelty act for | 





ROSALIE ALLEN 
Songs 
8 Mins.: One 


Palace, N. Y. 
Rosalie Allen is the Manhattan- 


ite who established her rep as a 
“singing hillbilly’ via a nightly 


i show over WOV, N. Y. radio indie. 

Appropriately attired in frontier , 
rrr eana Miss Cotton warbles such | 
ltties as “I'd Love to be a Cow- | 


She works here togged out in a 
prightly-hued cowgal outfit, com- 
plete with the Stetson and guitar. 


jing her bow as cafe singer. 


She 


| makes.a nice floor appearance and 





has a charming mien. Miss Dawn, 


however, needs additional experi- 





Frank E. Walters and Harry Na- 
son doing so well they’ve been 
upped twice weekly for film shows. 

A earnation to Dolly Gallagher 
‘Warner Bros.) for taking ¢ime out 
to make the holiday blowouts a 
success, especialiy the “We t*. 
Patients” Santa Claus party. 

Write to those who are ill. 





Danny Lastfogel has opened a 
talent agency in New York. Last- 
fogel has been inactive for some- 


























Tracey McCleary Co | B & J Marco 


State (i) 
| Carr Bros 
Helen Magna 


26-28 


Mary Genn 

Harry Angers 
L & B Lowe 
Tom Katz 6 
James O'Neill 


Green & Whittaker 


Eddie Emerson 
Margaret East 
Bridie Devon 
3 Balaguers 
Delrinas 
Marie Bartle 
Jean Orminston 
Margaret Cox 
Peugy O'Farrell 
Tiny Tappas 
Eugene’s Ballet 
cro 


Ross Wyse Jr & 


Pegyy Womack 


Jack Radcliffe 
Robert Wilson 
George Elrick 
Agnette & Silvio 
Anna Mac 
Francis Derry 
De! Mondi 
Trantor & Hulley 
Jacqueline Dunbar 
LEICESTER 
Palace (S) 23 
Radio RKevellers 
Betty Paul 
Los Gatos 
Mr Ballantine 


| Godfrey & Kirby 


Gold & Cordell 


| Hope & Ray 

















Billy Banks 

Noble Sissle Ore 
Chic Morrison Ore 
Rigoletto Bros 
Jack Spoons 


Larry Storch 

Beatrice 

Al Wallis 

Adorables (10) 

Cee Davidson Ore 

Monchito Ore 

Helsinas 

Lenny Colyer 

Nancy Wright 

2 Madcaps 

Don Bradfield 

Billy Chandler Ore 
Hotel Bismerck 

5 Daydreamers 

Joe Is 

Bill Bennett Ore 


| H Edgewater Beach 


Kraft Des 








Claudia Jordan 
Sanford Gold 
Shirley Albert 

No |} Fifth Ave 
The Holidays 


| Chandra Kaly Dere 


Bella Kremo 

Rex Ramer 

Eddie O'Neil Ore 
Sherman Hotei 

“College Inn 
Story” 

Phyllis Gehrig 


| Von Weismuller 
| Christine Nelson 


Carmen Albino 
Norman Field 
Frank Wagne 
Ward Garner 
Kenneth Reme 
Eileen Green 
Chiff Norton 
Carolyn Gilbert 


girl, B ’ : ” } ° . odellin type P -- YDOEN Alan Ke & Gl » 4 Wiles Les Wei te 

‘ augments, their. Iyrice ory oo fo army which ne hendies well. time through iliness. Grand (1) 23 MANCHESTER Continental Vera Gahan 
ancy yodeling from time to time. |She also has a Victor, recording Eranimoney | tugpogvome (22), Comignes, =| Bil shveae, ore 
he appears to be a natural for | ot ‘na thus should do okay if, Al Bernie, who recently added Rita Garnsey | Frank O'Brian Melody 3 Gio ame 
hinterland bookin d i k os d into the spots that go for wife, Charlene, to his act, is slated Patrick Walcott Ken Whitmer Hild Starlets Jackie Green 
fo gs and is okay | booked in for the Chicage theatre, Chicago 7S “ons Roberta Huby George Olsen Ore |Glorianna & Lome 
or Urbane spots using policies’ such talent. Pracg® John White 4 ‘Hurricanes | * etal Stevens Cestense © 

oi Similar to that of the Barn. Gilb. She gets in the western mood Friday (27). Rexanos Moran & Elof Joan Hyldott Pancho Ore . 











62 HOUSE REVIEWS 


VARIETY 





! 
| ctavas cracking dancer, who turns | 
| in highly energetic “Cuanto Le} 

Gusta.” George Lopaz steps out) 
of the band to trumpet his own, 
arrangement of “Peanut Vendor.” | 

Abbe Lane has her inning for 

torchy vocals on “South America 
‘Take It Away,” “Miami Beach | 
Rhumba” and closes in a comedy | 
‘bit with Cugat on “Baby, It’s Coid 
Outside.” Redhead has a good deal 
both in the way of looks, height- 
ened by a strapless gown, and vo- 
cal style, and draws heavy re- 
‘sponse. Otto Bolivar of the band 
has a vocal inning on the samba, 
“Zing, Zing a Boom,” to keep the | 
Latin flavor rolling. 

For comedy Cugat calls on 
George DeWitt, who has joined the 
orch for several theatre dates. He 
rattles off line of fast patter and 
string of imitations—Como, Mon- 
roe, Torme, Sam Spade, Jimmy 
Cagney and others — hoiding the 
stage 15 minutes for smash laugh 

Cugat then batons band 


Paramount, N. Y. 
Bill Lawrence, Jean Carroll, 
Dorothy Claire, Jay Walkers (3), 
Jerry Wald Orch (16)5 “Thelma 
Jordon” (Par), reviewed in Va- 
RIETY Nov. 2, ’49. 





The varied components of the 
Paramount bill are a blend of good 
entertainment. Show has a fresh 
approach, with Bill Lawrence, one 
of the current faves of the juve 
set, luring the sweater set, and 
more mature items that will please 
al! elements of vaude goers. 

Lawrence is an appealing young- 
ster who has considerable pull in 
the video areas by virtue of his ap- 
pearances with Arthur Godfrey 
and his diskings. He gets on the 
good side of the crowd with a 
string of pops that makes the most 
of his basic appeal and walks off 
to hoff mitts. 

Other singer 
Dorothy Claire, 


on the show is 
late of “Finian’s 
Rainbow.” who warbles in an en- 
tirely different style than Law- 
rence. Her numbers have a more 
direct appeal and vigorous proijec- 
tion, plus an overtone of humor. 
She makes a pqgwerful audience 
dent in the opening slot. 

Jean Carroll, doing a repeat 
here, enhances her stature as prob- 
ebly the best femme monologist in 9 Chords, McNallie Sisters (3) 
the business. Her discourses on Trini & Manolo, John Paul Lebel, 
purchasing a dress and the race- joo Schirmer, Frank Panus Orch; 
track bit provide a solid finish «cands of Iwo Jima.” (Rep) 
to her turn i ee eae: id 

Other act on the session is the The management has unearthed 
Jay Walkers (3), further discussed , young native violin concert art- 
under New Acts. | ist, Joseph Rabushka, who is cop- 

Jerry Wald, doing the accom- ping top honors in a layout replete 
paniment, has shown up with one with above average entertainment. 
of the best groups he’s batoned in qo whams over some classical 


some time. Most of his chores are cif “Habanera.” “Romance” and 


routine, 
in “Sin Timbal” to close. 
Following the Cugat run, house 
turns to legit bookings which are 
set into spring. Quin. 


Fox, St. Louis 


St. Louis, Jan. 2. 
Joseph Rabushka, Georgie Kaye, 


devoted to backgrounding, but he “Banjo and the Fiddle” for hefty 
leaves a strong imprint on the returns : 
audience with Tutti Camarata’s 


: In opening slot are the McNal- 
neat lie Sisters, in pig tails, shirt waists 
and skirts to score solidly with 
bucolic ditties, “Arkansas,” “Can’t 
Get a Guy,” “Square Dance” and 


*“Rhumbolero,” which shows 
sensitivity in interpretation. 

In all, one of the more satisfac- 
tory Paramount shows. In fact, any 


turn nie permed ab. cor could fill winding with a square dance, in 
next-to-closing requ anaes ‘which some neat acro stuff 
ose. tossed in. 


| 


Trini & Manolo, Spanish 
Palomar, Seattle jteam, uncork some nifty terps, and 
Seattle. Jan. 20 climax efforts with a number in 
: ‘ Ying which they manipulate the casta- 
Mignon, Mercer Bros., Michael nets for accompaniment. John Paul 
Foster, Brother Bones, Mel Torme, Lebel, young tenor who has been 
Ray Watkins House Orch (8); “Be- around these parts for the last five 
yond the Forest” (WB). weeks, is still a fave with the chair 
nen warmers, and continues to click. 
Another top show for the Palo- His numbers are “Sweethearts,” 
mar this week, with ihe Mercer “]}] Take You Home Again Kath- 
Bros., Michael Foster and Brother jeen” and “I’m Dreaming.” 
Bones all pushing Mel Torme for The Two Chords, a couple of 
top honors. 
_Mignon, petite magician, opens jng which they imitate name bands 
nicely with hep brand of chatter with their lips and hands, but over- 
and well turned tricks which she qo some of the zany stuff injected 
selis for good returns. 
Mercer Bros., on second, have 4 tomers liked it. 
zany precision routine that’s clever. Georgie Kaye, monologist, has a 
Smart stepping, plus laugh-produc- neat line of chatter, some of it 
ing mugging, got them a big hand. bordering too close to the blue for 
They toss around a few gags for a family trade. His interp of a 
breather and then go into a Span- French singer doing “April Show- 
ish dance routine that’s socko. ers” and “Last Roundup” goes 
Michael Foster takes the next over nicely, but is shaded by his 
spot, and his smart material pays impresh of a psychiatrist examin- 
off in laughs. He tells how he got ing an imaginary patient and leav- 
into show business, and does im- ing the audience to decide which 
nag cer eng of some singers he was the nuttier. Cops a swell mitt. 
as worked with, scoring particu-| Session ts brought to a close 
larly with a hillbilly and bop rou- with Joe Schirmer, band’s banjoist, 
tine. socking over a_ torried  interp 
Brother Bones adds rhythm on “Chattanooga Choo Choo.” Big 
table knives and automobile. bally by management and _ local 
wrenches to his fast clicking of the Marines for the vix is bringing 


bones and winds up with a reprise swell crowds to the house. Biz 
of his recording job with the bones swell at session caught. Sahu. 
on “Sweet Georgia Brown.” ——--— 

Mel Torme opens with “Some- 


body Loves Me” to the obvious en- Keith’s. Syracuse 
joyment of many bobby-soxers and Syracuse, Jan. 25. 
segues into “Blue Moon” and “The. Vince & Gloria Haydock, Carl- 
Way You Look Tonight” in fine ton Emmy & Madwags, 3 Arnauts, 
fashion. Follows with “St. Louis |Charles (Slim) Timblin & Co. (3), 
Blues” in jazz style and then takes Anthony, Allyn & Hodge, Betty 
over a set of drums for a fast Jane Watson & Jerry Austen, Pat 
finale with the pit band. Henning, The Herzogs (3); “The 
Biz good at afternoon show. !Traveling Saleswoman” (Col). 


Reed. a 
' RKO-Keith’s has a sock show 
this week in this N. Y. Palace unit 
‘headed by such oldtimers as Pat 
: Kansas City, Jan. 20. (Henning, Slim Timblin and the 
Xavier Cugat Orch (18) with Three Arnauts and Syracuse 
Abbe Lane, George DeWitt, Tato vaude-goers are crowding the turn- 
& Julio; “Without Honor” (UA). | stiles. 
eee | Well balanced lineup opens with 
Date of the Xavier Cugat crew tapsters Vince and Gloria Hay- 
in the Orpheum is first for the dock, followed by Carlton Emmy 
outfit in Kansas City, and it’s a'and his noveity dog act. The Three 
lively oceasion for both Fox Mid- Arnauts bird pantomimicry is al- 
west circuit, whieh operates the ways solid fun, as is Charles 
house, and the Rhumba King. |({Slim) Timbdin’s blackface preach- 
Sixty minutes with the Cugat er routine. 
unit gives the Orpheum stage prob- Anthony, Allyn and Hodge be- 
ably as much action as it has had gin with a straight ballroom adagio 
jn many a decade, pace being live- offering, but tangle up for laughs 
ly and entertainment level high half way through, which catches 
all the way, spicy with rhumbas, the- customers off base. Perhaps 
congas and sambas. Band segues this talented trio should stick to 
into “Guarare,” a samba, for open- adagio. Betty Jane Watson and 
er, and maestro takes over as m.c. Jerry Austen. handsome pair, han- 
to follow. He puts orch through a dle the vocalizing pleasingly. 
medley of “Siboney” and “La Palo- Comic Pat Henning, who follows, 
ma” in Latin tempo, and brings is surefire with his zany monolog 
on dance team of Tato and Julio. and imitations. The material is fa- 
They terp through Cuban acro miliar, but Henning sells it solidly. 
adagio and South American boogie The Herzogs, femme aerialist trio. 
for hefty returns. — brighten the closer with their high 
Dick Benedis brings his guitar trapeze stunts. Novelty of bring- 
from the stand for neat workouts ing one of the gals onstage as an 
on “Sabre Dance,” “Flight of the audience plant is played up big for 
Bumble Bee” and “Tico-Tico.” laughs and thrills. Biz socko. 
Spotlight then goes to Dulcina, Hazy. 


Orpheum. K.C. 





Musie Hall, N. WY. |especially well, they open with a 


“Silver Lining,” a Jerome Kern fast, impressionistic : 
cavalcade, with Helene & Howard, = + 4 : sae eek the 
Bob Williams, Jessica Haist, Shir- | Wich Is i e ith y v¢ dd 
ley Van, Kay Holley, Norman Wy- rhythm a Clos the a Ol add- 
att, Harold Norman, Grant Gar-|¢4 Punch. Closer Is c te sha 
nell, Rockettes, Corps de Ballet, |Pression of George M. Cohan, done 


Glee Club & Music Hall Symphony 12 his unique soft-shoeing, which 


Orch; produced by Leon Leonidoff, te geen Pees HE en 
settings, Bruno Maine; Costumes, | ome outstanding impressions 
James Stewart Morcom; lighting | oq. Senuiy anol Wy te weiter to 
effects, Eugene. Braun; special \look like the characters he’s imper- 
lyrics, Albert Stillman. “My Fool- 'sonating, as well as talk like them. 
ish Heart” (RKO), reviewed i” |i, ‘wisely deviates from the norm 
VARIETY Oct. 19, 1949. ‘by bringing in a John D. Rocke- 


r ne ere . 2. se feller bit and then wows with his 
ee Bs se a aie |Ampersonation of a foreign-type 
ag enn factory worker loose in a tavern 


Hall stage fare is a concise SpeC- | With his week’s pay to spend. For 


ac} 


h 
Vas 


tacle that utilizes most of the : 3 ‘ad 

lavish production touches which ng jon Mo nem a *- oe pce 

this famed showplace has come rong ~y Ang . 

to be noted for through the years. Miss. Allen Bamberger and 

Only the dance team of Helene &|,.” _ ‘3 1 
Pam, and Marie Louise anc 


Howard and the dog turn of Bob 


Charies are reviewed under New 
on hand 


Acts. As usual, Don Albert and 
the Palace house oreh does a fine 
job of backing the acts. Stahl. 


Penn, Pitt 

the male Pittsburgh, Jan. 19. 
some of| Frankie Laine, Artie Dann, 
‘Yvette, 4 Step Bros., Gaynor & 
‘Ross, Maurice Spitalny House 
Orch; “Trapped” (EL). 


Williams are to lend a 
vaude touch. But the balance of 
the layout, however, is capably 
handled by the Hall’s own staff, 
the Glee Club, Corps de Ballet, 
Rockettes, et al. 

| As a_ curtain raiser, 
|Glee Club harmonizes 
Kern’s familiar melodies, aided by 
Jessica Haist, Shirley Van and the 
group’s director, Kay Holley, at 
the piano. Particularly effective is | 
the setting which places the unit | 
in front of a monster bust of the 
late composer. Corps de Ballet fol- 
lows to weave out intricate forma- 
tions which resemble geometric 
patterns. Their class pirouetting is 
also heightened by clever lighting 
effects. 








Loew’s deluxer currently play- 
ling its first stage show in more 
ithan 15 years. Last flesh attraction 
ihere was Cab Calloway’s band in 
spring of 1935. Policy won't be a 
regular one, however; house in- 
tends to play only spot attractions, 


same as its WB competition up the 


Comedy dance duo of Helene & | street, Stanley, which had just 
Howard, who have played here sev-| three weeks of live talent during 
eral times, appear to be perfectly | 1949. 


,at home in delineating their satiri- | 


To get back in the flesh depart- 
cal footwork. A brisk jitterbug rou- 


| ment again, Penn has put together 
tine as a closer gets them off to!a crack bill headed by Frankie 
strong returns. Reminiscent of} Laine, who's hotter than a pistol 
“Showboat,” for which Kern did|these days on the heels of his 
the score, is the Hall's set, “On)|smash disks of “Lucky Old Sun” 
the Levee.” Old-time Mississippi at- | and “Mule Train.” They were lined 


‘ensemble, clad in bustles and sport-|the theatre at opening, and there 


is competent as a barker. The minute Laine stepped on the 

Despite the size of the theatre, | stage, nobody had to be told that. 
Bob Williams registers handily in| It’s a fast-moving bill from start 
putting his two dogs through their | to finish. At curtain, roller-skating 
‘paces. One canine’s lassitude in|team of Gaynor and Ross is on 
“refusing” to sit up, etc., wins/| unannounced on their special plat- 
laughs while a terrier’s sneezing | form downstage in front of Mau- 
upon Williams’ command, plus its|rice Spitalny’s house band and 
rope-skipping makes for a neat|man and woman, risking life and 
bow-off. Per usual, the Rockettes|limb, are the poorest insurance 
sock across in dances devised by |risks of the year. Do a smart job 
Russell Markert. Decked out in| of warming up the mob with their 


vide an eye-arresting scene prior | follows pair on to give the team 
to the entire company’s finale.| billing and to handle the m.c. 
Withal, this Leon Leonidoff pro-|chores from there on in. Four 


not on par with the best, but obvi-| with some dazzling hoofing at 
cusly fine entertainment for the) breakneck speed, and are a solid 
theatre’s varied clientele. Gilb. smash. Some of their challenge 
ee stuff is amazing. 

é ae Yvette follows, wins the crowd 

Palace, N. ¥. in a walk with those warm, lush 
Wong Sisters (2), Johnny | tones which she puts to a string of 
Barnes, Bamberger & Pam, Rosa-| ballads high up on the Hit Pa- 
lie Allen, Harry Kahne, Manor & | rade. Looks like a million, too, in 
‘Mignon, Steve Evans, Marie Louise | that low-cut, strapless gown. Tees 
& Charles; Don Albert house orch; | off with “I Wish I Were in Love 
“There’s a Girl in My Heart”, Again,” then into “Don’t Cry, Joe,” 
(Mono), reviewed in Variety Nov.| “Dear Hearts and Gentle People” 
23, °49. and “There’s No Tomorrow,” wrap- 
—_—— | ping it up with “How Deep Is the 

New vaude bill at the Palace | Ocean.” 

might use a slight change in slot-|. Dann’s solo spot is a cleanup for 
ting of the acts, but otherwise is him. Long-beaked comic throws his 
up to par. Bill opens with the) best material at them, and hits the 
,Wong Sisters and Johnny Barnes, bullseye continuously. Works hard 
in the one and two slots, respective-| and fast, winning the gang over 
ily. Since both are terp acts, they |immediately and keeping them that 


\detract from each other’s impact.| Way. Saves his inevitable Durante | 


Hillbilly songstress Rosalie Allen | impersoration for the last, and 

might better have been moved up| with this house, that was Dann’s 

from fourth position to separate | blockbuster. 

the two. | He never got through Laine’s 
The Wongs, a pair of attractive | introduction before the roof came 

.Chinese girls, get the bill off to a down, and for the next 20 min- 

fast start with an acro-jive number | utes, it was the kind of a riot 


| and segue into rhythmic acrobatics | that used to take place in the old | 
‘in which they demonstrate neat | Sinatra days. Laine works with au- | 


balancing. Gals finish with a fast | thority now, and ease, too, and the 
double lift turn for well-earned ap- kind of assurance success brings. 
plause. Barnes, who appeared in, He’s a different guy than the 


several Broadway revues (last was fidgety up-and-comer who played | 
“Angel in the Wings’), pleases 4 nitery (the Copa) here two years | 


with his fast, loose-limbed tapping. | 280. Kids pleasantly with the 
He has more of an eccentric style youngsters down front and works 
than the usual tapster, and works UP an _ intimacy with them that 
with the entire width of the stage Pays off. He gives them “I’ve Got 
while making it look easy. He) Georgia On My Mind,” “What Did 
scores with his “Stay-Go” dance I Do to Be So Black and Blue” 
from “Angels,” and wraps up his and a couple of others before sew- 
bit neatly with a fine impression {ng up with “Mule Train,” “Lucky 
of the late Bill Robinson. «| Old Sun” and “As You Desire Me.” 
Harry Kahne, billed as a “mental They kept hollering for more, and 
wizard,” is doing the same act he’s got it, and kept on hollering, even 
done for 30 years. With surpris- when there wasn’t any more. What 
_ing speed he writes first the alpha-| there is about his bouncy voice 
‘bet and then long words backward |that produces this mass _ hysteria 
/and upside down. ;must be left to the psychologists, 
He then demonstrates how to use but the guy has something and 
his mind for three and four dif- he sells it big. Cohen. 


ferent things simultaneously, and 
Paris Nitery Slump 





‘winds with an amazing mathemati-} 
- feat, = igen Boe eg three- | 
igit number called out from the . 

audience and, fast as he can talk, | Mid-wint Paris, Jan. 17. 
calls out factors of the number to’ “winter travel slump, with 
‘an assistant, who marks them on a @" &¢companying scarcity of tour- 
‘12-square blackboard. Each four | /8ts, has tossed a wet blanket on 
squares vertically, horizontally and, Paris’ night life. 

diagonally are then shown to total, Except for a few spots, economic 
the original number. conditions have slashed grosses as 
_ Manor and Mignon follow with | well as stringently restricting bank 
‘slick ballroomology. Projecting credits. 


“Fiddle-Fad- | 


j 


| Appearance of the 
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! 
Capitol, N. Y. 

Ink Spots, Sam Levenson 
Reilly, The Juvelys (2), ’ 
Sherwood Orch; “Ambush” 
reviewed in VARIETY Dec. 


Bett 

Bobby 
(M-G , 
21, '49. 





The Capitol has laid out 
class bill this session, with 
of real vaude vets, The Inksnot< 
|parlayed against a newcomer {, 
_ presentation stages, Sam Levenson 
It makes for well-variegated enter. 
,tainment played against the Bobby 
Sherwood band and with the Juve. 
|lys balancing act and warbler Bet- 
ity Reilly in the number one and 
two spots, respectively. 

Levenson draws major attention 
in his Broadway debut because } 


a first. 
& group 


i he 
is so startlingly unlike the stand. 
ard nitery-m.c. type comic. The 


guy not very long ago was a Ney 
York school teacher with a pen- 
chant for story telling. That leq to 
club dates and finally his resigna. 
tion from pedagogy to take a fyi. 
time whack at yarn-spinning. Satic. 
‘factory development is indicateg 
by the $2,000-a-week stipend he’ 
drawing for the present chore 
| Levenson’s wholesome appear. 
|ance is the first item in his favor 
in the change of pace he offers 
from usual comics. He’s rotund 
with apple-red cheeks, wears glass. 
|es and conservative dress. Second 
| point that wins him votes is that 
the stories are just as antiseptic 
as his appearance. He rocks the 
audience without once resorting to 
blue lines — another 
change of pace. 
Humor that he gives off at the 
present session is all nostalgia of 
his life as one of eight kids in a 
lower east side New York fami: 
and comparison with present up- 
bringing of children. Levenson’s 
listeners find that much of the 
mirth is in the complete identifica- 
tion with their own childhood and 
the bringing up of their own kids. 
It all strikes home. There’s a ques- 


e's 


refreshing 


| tion, however, how well it will go 


with audiences outside of New 


js Mosphere is captured well by the; up for a couple of blocks around | York, to whom Jewish family hab- 
jits are not so familiar. There’s no 
dance | ing parasols, while Norman Wyatt | wasn’t any doubt of the magnet. | doubt, though, that Levenson is a 
| born tale-teller with a fine sense 
(of timing and the routine could 


probably be satisfactorily modified, 
Ink Spots 
marks return of the quartet from 
a long stand abroad. Last few 
years has seen a change in their 
turn which has not altogether been 
for the better. There’s an exces- 
| sive emphasis on clowning, rather 
than on the peculiar harmonics on 
i which the group built its reputa- 


guys, have a comedy routine dur- candy striped bustles, the gals pro-| daredevil tricks, and Artie Dann tion. While some of the comedy 


antics add showmanship, too much 
of bouncing around stage is just 
| plain distracting from the singing. 


into the routine. However. the cus- Guction is an average Hall show, | Step Brothers keep the ball rolling | And the boys are too good at the 


latter to take attention away from 
it. Even in their actual warbling, 
however, there are too many tricks 
|now. They'd be better appreciated 
|in doing such trademarked tunes 
as “If I Didn’t Care” in the man- 
|ner in which audiences associale 
{them with it. 

| Miss Reilly, in her familiar bill- 
'ing as “The Irish Senorita,” throat- 
‘ily gives vent to her Latino-type 
| numbers, some of them to her own 
| guitar accompaniment. Her long, 
| blonde hair and the white gown 
| sheathing a trim figure make her 
|plenty eye-filling for generally 
|good results. The Juvely couple 
|are a very acceptable standard in 
their ball-balancing and _ hand-to- 
hand routines. 

Sherwood orch gets little oppor- 
tunity to extend itself musically, 
but does a creditable job in back- 
ing up the other turns. Sherwood 
_is a personable m.c. and he and the 
| band get in one amusing comedy 
, number in which the batoneer pu's 
on a pair of earmuffs to silence 
the orch. Latter plays in panio- 
mime as long as Sherwood has his 


Gables covered, blasting as soon 
as he lifts the muffs. Herb. 


Olympia, Miami 
Miami, Jan. 2}. 
Marion Hutton & Jack Douglas, 
Leon Kramer, Alan Carrier, Flor: 
‘ida Trio, The Tannos, Les Rhoce 
‘House Orch; “The Lady Takes 4 
| Sailor” (WB), 


} 
} 


Fair vaude layout -on tap nere 
this week. 

Teaming of Marion Hutton and 
Jack Douglas points up her vocal 
ability. Although comedy routines 
‘with partner need bolstering. "°' 
‘work on rhythm tunes is high point 
\of the canto. , 

Leon Kramer hits for ful! meas: 
ure with his tenoring. Guy !5 back 
in action after a_ recent illness. 
|Best of his stint is the “South ed 
cific” medley. Offed to solid at 
plause. 
| Alan Carrier e = 
‘and in own slit garners fair 'uc” 
‘returns with his comedics. di 
‘most stealing show, the dig or 
‘Trio’s contortionist sequence itt 
‘gasps and mitts coming steac!. 
\for a wrapup. ning 
we 


mcees smoothly, 
gh 


| The Tannos handle the ter?’ 
‘spot capably, while Les Rhode 3!" 
‘the orch background in zingy 
‘ion. Lary: 
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Strand, N. Y. 


imi Benzell, Gordon MacRae, 
gr, Mitzi | 


Walter 
(6), Dave Schoo- 


Paul Gray, Long, 
Mayfair Dancers 

r House [ 
WB), reviewed in VARIETY Dec. 


7, 49. 


There’s a lot of charm in the cur- 
rent Strand show with a pair of 
singers, Mimi Benzell and Gordon 
MacRae, providing the bulk of it. 
The program has pacing and va- 
riety. 
eViacRae, a regular on the Warner 
jot and prominent on radio’s “Rail- 
road Hour” has an easy stage pres- 
ence as well as hearty pipes. H 
sells himself easily and each suc- 
cessive number enhances his stat- 
ure with the crowd. As a final fiil- 
lip, he duets with Miss Benzell in 
“You Are Free.” In this number, 
the vocal blend is good, but Mac- 
Rae was obviously taking advan- 
tage of Miss Benzell’s naivete in 
certain matters of vaude deport- 
ment. His upstaging virtually 
forced Miss Benzell to work with 
her back to the mike. Nonetheless, 
the number makes for a charming 
curtain. 

Miss Benzell is one of the Met 
Operas younger and charming col- 
oratura’s. She’s just starting her 





singing for the masses, having re- | 


cently appeared at the Cotillion 
Room of the Pierre hctel, N. Y., 
and this is her first vaude stand. 
At the very outset, Miss Benzell is 
victimized by countless comics who 
previously would introduce some 
buffoon as a singer from the Met. 
There was some derision when she 
was announced, many in the crowd 
obviously expecting clowning at 
this point. However, Miss Benzell 
soon sold the mob on the desirabil- 
ity of class entertainment. Opening 
with “El Relicario” and afterward 
going into “Over the Rainvow” and 
the coloratura aria “Sempre Li- 
bere” she does quite well for her- 
self. Encores with a modernized 
“Lo, Hear the Gentle Lark,” all to 
excellent applause. 


Comedy is provided by the schol- | 


arly-looking Paul Gray, who pur- 
veys a funny brand of talk. Some 
of his throwaways are fairly fast 
for vauderies, but general tenor of 
his zanyisms is good for hearty re- 
turns. 

Walter Long has a line of ef- 
fective taps and 
goes over well. The tap 
sions of one crossing a busy inter- 
section provides a humorous note 
to his terps. 

The Mitzi Mayfair Dancers (6) 
are further discussed under New 
Acts. Dave Schooler’s House Orch 
showbacks capably. Jose. 


Casino. Torento 
Toronto, Jan. 20. 


Bob Hannon & Johnny Ryan, | 
The Sherwoods (3), Ross & Stone, | 


Thelma Frechette, Jimmy & Shir- 
ley Cameron, Charles Gregory 
Line (18), Archie Stone House 
Orch; “Barbary Pirate” (Col). 


Murray Little has not only 
loosened the purse strings this 
week, but has put the line girls in 
evening gowns for effects that 
show that covering up the epider- 
mis may have more glamor than 
briefies. This week, the girls are 


Orch; “The Hasty Heart” | robe, 


He | i iemeaitaaie 
: | Capitol, Wash. 


softshoe which | 
impres- | 


‘Take It Settin’ Down.” 


his harmonica. 


Cheek” finish. Youngsters 
neat appearance and score. - 
Kudos also go to the line girls 
|who, supplied with excellent ward- 
are working harder than 
‘usual this week and proving that 
|they can be a more integrated part 
‘of the presentation. In_ silver 
gowns and  elbow-length black 
gloves, they are outstanding in 
‘their glee club numbers and their 
vocal echo backgrounds, with min- 
iature megaphones, to the finale 
‘number of the Cameron duo. On 
staging and costuming, current lay- 
out is the best in many weeks. 
McStay. 


Washington, Jan. 20. 

Vaughn Monroe & Orch (21), 
with Moonmaids (4) and Moonmen 
(4), Earl Hummel, Ziggy Talent, 
Jay Lawrence; “Story of Molly 
a UNOS, 

The Vaughn Monroe troupe 
comes through on its usual smooth, 
polished manner. Outfit, despite 
a discouraging drop in b.o. over 
past Capitol stints, leaves nothing 
to be desired in production, team 
work or hep entertainment. A re- 
cent Constitution Hall concert may 
be partly responsible for biting in- 
to current take. 

The Monroe orch, under the cas- 
ual but capable baton of its maes- 
tro, backgrounds the entire show 
with its finely coordinated playing, 
still along the same sweet, sub- 
dued manner for which it has be- 
come tops on the juke parade. 
Maestro gives members of his cast 
a break in individual stints, but 
there’s no doubt he’s star of the 
show, whether wielding the baton 
or in his solo chores. In latter 
category comes such hit tunes as 


“Mule Train,” “Time on My 
Hands” “Bamboo Wall,” “Dear 
Hearts and Gentle People” and 
“Clear Cool Water.” Monroe’s 


lazy, romantic style is surefire for 
sighs from juve fans, though the 
elders in the audience go for it too. 

Best best for chuckles and ap- 
preciation is the show’s finale, with 
Moonmaids ard Moonmen chorus- 
ing for the boss. Number is dressed 


up with Western costumes and 
much horseplay, built around 
“Movealong Monroe,” an obvious 


and ribtickling takeoff on current 
Western craze. . 
Ziggy Talent is on hand with his 
zany tunes. Scores a hit with an 
inanity dubbed “I Ain’t Gonna 
Jay Law- 
rence does well in the comedy 
slot with a series of impreshes, 
while Cece Blake steps out from 
her Moonmaid role to solo in “You 
Told a Lie” and “I Can Dream, 
Can’t I.” Earl Hummel scores on 
Lowe. 


Apolie, N. Y. 

Buddy Johnson orch (12), with 
Ella Johnson, Arthur Prysock, 
Deep River Boys (4), Keye Luke, 
Stump & Stumpy, 2 Olympics, Earl 
& Frances; “Ringside” (SG). 


The Apollo has a swift, well- 
balanced stanza currently, high- 
lighted by Buddy Johnson’s crack 
combo, Keye Luke, Chinese film- 
ster of the “Charlie Chan” series, 
and the Deep River Boys, crack 


ithe wardrobe 


vocal quartet back after a long Eu-, 


ropean tour. ae. ‘ 
Johnson and his lads, compris- 
ing three rhythm (with maestro at 





also on for choral backgrounds for iano), five reeds and four brass- 
commendable results. om give out with sizzling arrange- 
Bob Hannon and Johnny Ryan, ments on their own in addition to 
however, are the marquee draw for capably backing the other acts. 
renditions of their hit recordings, Teeing off with “Good Day” for 
with Ryan at the piano in a full- nice returns as a prelude to Earl 
stage set with white sequin back- and Frances’ slick hoofing stanza, 
drop. Boys open with “Dear they bring on Arthur Prysock, 
Hearts and Gentle People” and pand vocalist, for solid_baritoning 
then into their “South Pacific” of “I Can Dream, Can't I” and “Be- 
numbers. Greatest audience re- cause” to tumultuous returns, The 
sponse comes with their comedy Two Olympics, ofay team, follow 
impressions, with Hannon doing jn a clever and breath-taking roll- 
Frankie Laine singing “Mule er-skating contrib, wherein male 
Train,” Ryan at the piano doing tosses gal around in abandon and 
Rose Murphy, and the two doing ajso gets in some fancy stuff on the 
a smash mimicry of The Ink Spots’ colo turns. 
If I Didn’t Care,” with Ryan on ~ Band takes over again for a 
the comedy falsetto. Team was swinging interp of “Gone Walking” 
brought back repeatedly when to set things for Ella Johnson, 
caught and were generous with a maestro’s sister, for sultry versions 
quartet of encores. of “Tired Crying Over You” and 
Crowding for applause honors “Keep Me Close to You” to nice 
are Ross & Stone, standard act reception. Keye Luke follows and 
rushed in when Stanley Kayne, clicks with his Hollywood chatter 
billed in the ads, met with a motor and winds with protean impersona- 
accident on his journey here. Ben- tion stunt that pays off in applause 
ny Ross more than pleases with his dividends. Latter is a mystery bit, 
audience sallies and his robust “Murder in the Studio,” wherein 
singing, notably “Rosie” in his own the filmster carbons Charlie Chan, 
rather than the Jolson style; but Lionel Barrymore, Barry Fitzgerald 
the act gets an even bigger re- and Peter Lorre, et al. Impersona- 
sponse with the arrival of Nancy tions are good and the story skein 
Stone, a personable blond with a makes for greater interest than the 
tired baritone voice and lazy de- usual series of impressions. : 
livery that belies ier figure and Deep River Boys are sock in 


érace when she later goes into non- next spot with their antics and 
chalant high-kicks. Most of the slick ‘harmonizing. Introing with 
time, however, she lies down on “Back Home in Indiana,” they 
the stage, while her partner is segue into a novelty number for 
doing most of the work, and yawns change of pace, “Laugh and _the 
at the applause. World Laughs With You,” “All 

and “Lucky 


_The Sherwoods, two men and a Through the Night” an 
Zirl, have no Etoile gettin over Old Sun” for bowoff. Stump and 
On their adagio acrobatics and Stumpy sustain the comedy motif 
balancing feats. Jimmy and in closing slot with 
Shirley Cameron are on for a foonery and tapste 


“Dancing in the Dark” duet, plus high, as usual, on t 
Learn to Croon” and a “Cheek to meter. 


Edba. 





make a Hollywood Iee Revue 


(MADISON SQ. GARDEN, N. Y.) 


Sonja Henie-Arthur M. Wirtz- 
William H. Burke production in 
two acts, starring Sonja Henie; 
featuring Freddy Trenkler & 
Michael Kirby with Paul Castle, 
John Farris, Jimmy Kelly, Carol 
Williams, Mickey Michael, James 
Treloar, Alex Lindgren, Herman 
Maricich, Ron Elliott Line (48). 
Choreography, staging, Catherine 
Littlefield; costumes, Billy Liv- 
ingston, Kasia, Mme. Karinska, 
Grace Houston; settings, Becker 
Bros.; music, Jack Pfeiffer. At 
Madison Square Garden, N. Y., 
Jan, 21, 49. $6 top. 


Sonja Henie’s personal magne- 
tism is probably the most reliable 
ingredient in the field of glacial 
displays. Her lure coupled with 
her talent is an annual signal for 
sellout houses in the few selected 
cities where she elects to make 
personal appearances. 

The 1950 edition of “The Holly- 
wood Ice Revue” is probably the 
most lavishly staged in the history 
of her divertissements. The cos- 
tuming is breathtaking and _ indi- 
cates a healthy disregard of budg- 
et. The staging is similarly in a 
high key and tenor of the produc- 
tion is in keeping withthe stand- 
ards set by previous editions. 

The highlights of the display, of 
course, are the solo turns by the 
star, and topping all her efforts is 
the hula, which has been her fave 
for many years. There are other 
numbers that hit off well. Her 
French and Spanish solos are 
crowd-bewitchers, which proves 
that Miss Henie is still able to 
charm the populace. Michael Kir- 
by provides an excellent assist in 
two numbers. 

Even if Miss Henie weren’t in 
the show, the price of admission 
would be justified by the presence 
of Frecday Trenkler, whose _ irre- 
pressible clowning takes top mitts. 
There’s originality and ingenuity 
in his work. His gallops over the 
frozen pond are high hilarity, and 
his returns are strong enough to 
warrant successive bows. 

But talentwise, there’s little else. 
A few sock,specialties interspersed 
between Miss Henie and Trenkler 
might have made this one of the 
strongest shows she’s ever headed. 
Aside from midget Paul Castle’s 
spectacular leaps and the comedy 
specialty by John Farris and Jim- 
my Kelly, there are some stage- 
waits between top numbers. 

Naturally, it’s a show designed 
around Miss Henie, but nonethe- 
less some sharper skaters in the 
subsidiary talent brackets would 
make for a greater overall effect. 

Probably the real star of the 
show is the lush costumes. The 
Spanish and the Fountain numbers 
hit the jackpot in lJavishness and 
picturesque and colorful mien of 
is enough to bowl 
over any audience. 

Miss Henie is in the Garden un- 
til Feb. 3 with a couple of breaks 
in the schedule to permit for pre- 
viously scheduled commitments. 
But even with the breaks, there’s 
enough take in this stand to rival 
the loot of the Boston Brinks’ 
holdup. Jose, 


Orpheum, L. A. 


Los Angeles, Jan. 18. 
Al Castle, Everett West, Ginger 
Kinney, Eddie & Tony, Boyce & 
Evans, Gali Gali, Don Tannen, 
Sing Lee Sing Trio, Al Lyons 
House Orch (10); “Blondie’s He- 
ro” (Col). 


A variety of talent features the 
Orpheum’s current. bill. Some 
stands out while remainder is 
standard with varying degrees of 
success in selling material. 

Orientals get the nod as top 
acts. Sing Lee Sing Trio is a clever 
balancing turn by two males and a 
femme. Act is worth a booking 
in any vaude palacv.. Topper of a 
number of thrills supplied audi- 
ence is the swaying tower con- 
cocted from seven chairs, balanced 
one on the other atop four bottles 
on a table. Height of stunt has 
the handstander working on top 
with his feet almost touching the 
arch. 

Gali, Gali. Arabian magician, is 
the other bill topper. His sleight- 
of-hand continues to improve and 
baffle as he runs through a fast 
routine of tricks that mystify the 
seat-warmers and the two assist- 
ants he snags from the audience. 
The way he does it, it seems easy 
to extract money from an appar- 
ently uncut orange, make coins 
multiply and baby chickens appear 
and disappear. 

Al Castle, monopede, opens with 
pleasing stunts on his bicycle, rat- 
ing neat hand. Everett West de- 
livers five songs in a high baritone 
that satisfies the audience. Ginger 
Kinney stacks her operalengths 
fetchingly and proves she can 
dance with fast. twirling taps. Gal 


songs, buf-,is a redhead billed as the “Petty” 
ring to register girl and lives up to the_ billing. 
he applause Eddie & Teny are record panto- 


mimists who feature femme record 


| Vocalists as musical backing for 


their panto antics. Boyce & Evans, 
| eccentric softshoe dancers, 


minutes of okay hoofing. 

Don Tannen holds down the 
‘comic spot on the bill. He won 
respectable response from audience 
at show caught, but failed to dupli- 
cate the socko success he scored 


'in the local production of ‘“‘Borscht- | 


| capades.” He clowns a number of 
songs and registers best with gen- 
tle kidding of ventriloquists, using 
a break-away dummy to prove his 
point. ; 
West and Miss Kinney didn’t get 
the best musical support from the 
pit crew at opening performance. 
Brog. 


_ | 
| Gotdwyn-FWC 
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terms.” he said, “or you can’t play 
your picture.” Goldwyn also 
burned over the fact that of the 
$6,000,000 made last year by the 
FWC chain on its candy and pop- 
corn concessions, producers didn’t 
receive anything. “I should like 
to know,” he queried, “how much 
candy they could sell if there were 
no pictures on the screen.” 

“The Department of Justice, 
Goldwyn said, “is doing everything 
it can to correct the situation on 
the west coast. They had better or 
there won't be an independent pro- 
ducer left.” 

Goldwyn disclosed that the So- 
ciety of Independent Motion Pic- 
ture Producers intends to bring a 
series of suits, similar to the one 
against the United Detroit and 
Michigan Cooperative combines, in 
order “to protect the interests of 
the independent producer.” Gold- 
wyn said there was collusion 
among the major circuits and pre- 
dicted that some would have “to 
go to jail” once it was exnosed. 

Goldwyn opined that divorce- 
ment of the major distribs from 
their theatres would be a “healthy 
thing” for the whole industry. He 
said that affiliated circuits were 
the most derelict in spending coin 
on advertising because the distrib 
wing usually took care of the pro- 
motion. “It came out of the same 
pot anyway,” Goldwyn said, but 
now the major producers would be 
in the same boat as the indies in 
dealing with the circuits. Divorce- 
ment, he said, “would also have a 


” 


wonderful effect” on raising pro- 
duction standards. 
Concerning television, Goldwyn 


said the new medium represented a 
needed challenge to the industry. 
He was confident, however, that 
video would ultimately turn to Hol- 
lywood for “great entertainment.” 
Goldwyn said he had no personal 
plans to enter video film produc- 
tion in the foreseeable future. 

Producer is planning to leave for 
Europe in early March on an un- 
disclosed project which he will 
complete with a foreign company. 
The producer voiced confidence in 
‘the foreign revenue outlook, par- 
ticularly in Britain, where the do- 
/mestic industry has learned that it 
cannot do without American pix. 
Goldwyn said he has consistently 
refused to produce films abroad 
merely to thaw frozen coin. 

Goldwyn disclosed that he was 
working on four possible pix to be 
released next year. First on the 
production schedule will be “Bil- 
lion Dollar Baby,” from a script by 
Philip Yordan and Daniel Fuchs. 
It is slated to roll in June. Novel- 
ist Adria Locke Langley is working 
on another screenplay, as is F. 
Hugh Herbert, who did the screen- 
play for Goldwyn “Our Very Own.” 
Milton Krims is working on the 
fourth script, which will be based 
on the Margaret Cousins novel, 
“Christmas Present.” Goldwyn will 
return to the Coast Feb. 24 for the 
preview of “Edge of Doom,” which 
recently finished shooting. 


MOT Mulls 


me continued from page 3 

















to MOT after a stint of radio writ- 
ing at Young & Rubicam. If this 
proves successful, de Rochemont 
will close the deal he now has 
pending with the trustees of the 
Vannevar Bush Foundation, which 
owns the rights. 

“The Golden ‘20s,.” first of 
MOT’s series of 60-minute specials, 
has just been completed, and will 
be shown to various distribs during 
the next couple weeks. It will be 
offered to them in a package with 
the second featurette, pic on India 
which has not yet been titled. and 
reissue rights to MOT’s 1940 re- 
lease, “The Vatican.” The India 
subject will be ready in a couple 
months. 


com- | 
| plete the in-between turns with six) 





Large-Screen TV 
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‘video. What plans the company 
‘has for the medium have not been 
revealed but it is believed it might 
build special programs, either live 
or on film, for sale to the UP-cir- 
cuit and other theatres. In addi- 
tion, PPC holds patents to the 
film storage method of theatre 
video, of the two systems now in 
use, and so might manufacture 
equipment for sale to theatres. 


Disclosure last week that 20th- 
Fox is dropping applications for 
its five video channels to concen- 
trate all efforts on large-screen 
tele indicates that the company 
also will stick to theatre TV when 
and if it is forced to divorce its 
theatres. Refore divorcement 
threatened, 20th had lined up spe- 
cific plans for programming a 
string of 22 Fox-West Coast thea- 
tres with ‘large-screen programs, 
Company will thus probably go 
ahead with those plans, whether 
divorcement is ordered or not. In 
addition, the company recently re- 
negotiated its co-development pact 
with RCA for the instantaneous 
projection system of large-screen 
video, ° 

In announcing the appoint- 
ments of Halpern and O’Brien, 
TOA exee director Gael Sullivan 
declared that the film industry has 
“nothing more important on its 
agenda for 1950” than plans for an 
outstanding job in presenting the 
industry’s case to the FCC. “There 
are so Many requirements to meet, 
so much time and top brains will 
be required in formulating this 
presentation that industry leaders 
must be prepared actively to as- 
sist in telling their story effective- 
ly to the Commission.” 

Sullivan emphasized that the in- 
dustry has never hefore had such 
an opportunity to show the Gov- 
ernment and the public “how and 
why we can continue to provide civie 
leadership for our communities 
and prove a helpful asset in the 
growth of TV.” He added: “We 
know that there is a strong sub- 
stantiation for having theatre TV 
channels but we need to organize 
our very best efforts to present 
our case to the Government and 
the public. All the wisdom and 
knowhow of the industry is needed 
to do the right kind of a job. The 
granting of a public hearing is just 
the first hurdle and our big job 
has just begun.” 

Sullivan announced further that 
Marcus Cohn, TOA video counsel, 
will direct legal phases of the thea- 
tre TV case and will thus work 
closely with Halpern and O’Brien. 








| Majors Aim | 
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theatre acquisitions. Hence, they 
do not constitute a bar against 
limited theatre ownership. 

From present studies of the at- 
titude of both the Federal court 
and the Dept. of Justice, the show- 
case principle has been backed on 
a number of occasions. Legalites 
say that the two tests are (1.) 
whether the opening of a show- 
case furthers rather than impedes 
competition and (2.) whether it 
serves a necessary function as a 
means of marketing Hoilywood’s 
product. 

Both these standards, it is said, 
have been pronounced by the 
courts in the course of the current 
litigation. If 20th, for instance, 
finds it necessary in New York to 
showcase its own product as a way 
of building audience penetration 
testing for proper terms, and prob- 
ing the boxoffice potential of its 
films, there is nothing on the 
books or in current decrees to pre- 
vent the major from buying up a 
Broadway deluxer for these pur- 
poses only. 

Moreover, the building of a new 
house by a company in a city in 
which it no longer operates would 
further competition rather than re- 
strict it. On this basis, once the 
monopoly curse is removed, it is 
believed by film biggies that the 


courts would not interfere with 
the company’s move. 
Regardless of how the courts 


finally rule, it is now regarded as 
inevitable that the acquisition of 
showcases will be put to the acid 
test in an exploratory manner. In 
doing so, initial tests will undoubt- 
edly be directed towards situations 
where the major involved finds it 
difficult to market its product 
first-run at a fair rental. Proof 
of this fact is believed more than 
likely to lead to a favorable court 
ruling. 
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New Theatre Tix Code Seenby Murtagh 
As Reducing Scalping to Minimum 


The new theatre a ange 3 to+ 
be adopted by the New Yor ity a 
; Basso Wins $3,466 on His 


Dept. of Licenses when Mayor Wil- 
Opera Singing Turndown 


liam O’Dwyer returns from his) 
Bruna Reutemann, operator of 


Florida vacation, should sg 

calpi to a minimum within six 
re Mg the New York Civic Opera Co., was 
‘slapped last week with a $3,466 


months. That is the Rabe a of 
; issioner of nvestigations 
Sane Me Murtagh, whose probe of judgment won by basso Allen Sav- 
ticket abuses led to the adoption of age in N. Y. city court. Sum covers 
the code by representatives of vari- 'salary which the singer was to re- 
ous Broadway legit groups. ceive under a July, 1948, employ- 
ment contract. 
When Miss Reutemann refused 


Under the new regulations, Mur- 
tagh believes, scalping will be the 

to permit Savage to perform in the 
opera company’s °48-’49 season, in 


exception rather than the rule, and 
violation of the agreement, he 


a greater share of theatre tickets 
will be available to the public 

brought suit. Feinson & Feinson 
represented the singer. 


which pays legal prices. However, 
he. notes, “the successful enforce- 
ment of these rules will depend 
Stampede at Cleveland 
Boxoffice on First Ad Of 
Touring ‘South Pacific’ 


not only on the city government, 
but even more on the theatrical in- 

Cleveland, Jan. 24. 
Stampede for “South 








dustry. If the theatre really wants 
to suppress scalping, the city ZOv- 
ernment can supply the assistance | 
necessary. | 

“The code simply provides book- 
keeping primarily on the part of | 
ticket brokers and to a lesser ex- 
tent on the part of the theatre. | 


This will enable the Dept. of Inves- tickets broke all local theatrical | 


records when the Hanna officially 
announced the opening of advance 
ticket sale Sunday (22) for 
Rodgers-Hammerstein musical hit. 

Although the tuneshow’s first 
road-company doesn’t arrive at 
Public Music Hall until April 24, 
playing 16 performances under 


tigation, working with the Dept. 
of Licenses, to make regular checks 
or ticket distribution. In other 
wu.ds, it is simply a form of book- 
keeping which will facilitate the 
ferreting out of illegal ticket sales. 
“Manifestly, the number of tick- 
ets involved is relatively small, and 
I feel that if we can first set up 
proper systems of recording the an early sellout is foreseen by Mil- 
distribution of tickets, it will not ton Krantz, manager. Music Hall 
be difficult for the Dept. of Inves- | of the civic auditorium will only 
tigation to make periodic checks | accommodate a total of about 50,- 
that will bring illegal sales down 000 theatregoers during the two- 
to a minimum. _ | week run and manager expects re- 
“At present, the Dept. of Li- quests for pasteboards to go well 
censes has no detailed require-' over the 150,000 mark. 
ments as to records to be kept, but| Extra traffic cops had to be as- 
relies primarily on a state law pro-| signed to hold back the mobs who 
viding vaguely that adequate books | besieged the Hanna Monday (23). 
and records be kept. Under the The line started forming Sunday 
new code, this will be corrected, | night (22), although the house was 
and theatres will also be subject to dark then, and doors were nearly 
much the same rules. | beaten down by dissappointed cus- 
‘Extra Extras’ Out ‘tomers, and messenger boys deliv- 
“The bulk of tickets sold il-'| ering special delivery mail orders. 
legally are obtained through ex- Date of the first “South Pacific” 
changes—that is, the exchanging, ad announcing the sale was 
of tickets for different shows by kept secret and came as a Sur- 
different agencies. Now, that will; prise to most localites who hoped 
(Continued on page 69) |to jump the gun. Theatre refused 


to accept any advance orders un- 
D.C. Belasco Rebuilding 





itil the ad appeared in the Cleve- 
land Plain Dealer Sunday (22), to 


block of tickets. Assumption was 
that they flooded the mails with 
special-delivery registered letters 
containing money orders for 
“South Pacific” tickets the moment 
the ad broke. 


EX-ILL. GOV. GREEN INTO 
CHI LEGIT PRODUCTION 


Chicago, Jan. 24. 


Actual work of reconstruction of 
the Belasco theatre, ‘Washington, | 
may be started within three or four 
weeks, as soon as details of the 
lease are settled and the deal is 
signed. Residents of the capital, 
headed by the local citizens’ com- 
mittee, are aiready preparing a 
campaign to raise funds for the 
project. Organization meeting, 
held last night (Tues.) at the Wil- 
lard hotel there, was a by 

; i arence 
wesc ies -iaaaee Former [Illinois Gov. Dwight 


presenting the Green is entering the legit field 
George Somnes, repres & in partnership with Walter Armi- 





American National Theatre n 
hi rj srate the tage, New York producer, and will 

—" a try to bring firstrun productions 
With the general terms of the to Chicago before Broadway. 


Green, besides being co-director of 
the new company, Cavendish Pro- 
ductions, will head the business 


lease already set, the principal 
points to be worked out are the 
amount of the annual rental and 
the cost of moving and storing gf 
Treasury Dept. records some other | ©@£0 industrialists. 
place. Robert Breen, ANTA execu- First production of the firm will 
_ tive secretary, and Walter Lieb- be an all-Negro musical comedy 


man, an attorney, will probably go 


to Washington next week to work | Stratton, which is due to start re-, aegis of Dina Halpern, is doing! dropped. 


i arious gov-|hearsals in February with Avon 
out final terms involved, © |Long, Mildred Smith and Freddie 


It’s figured that when recondi- Robinson. Musical, “We're On Our 
tioning of the theatre is completed, Own,” will open in Detroit or 
at a cost variously estimated at 
$250,000 to $400,000, the spot will 
be ready for operation by May or 
June. Although no bookings are rmive ( S 
set, there are reportedly enough tled “African Vineyard. 
available shows to keep the house| | Chicago hasn't had a profession- 
lighted for more than a year. With al production company since Lam- 
the reopening of the house as aj bour and Golden, two youngsters, 
road Stand, Washington will have | tried to break in with “All Gaul Is 
a legit theatre for the first time Divided,” which had a short stay 
since August, 1948, when the man- at the Civic theatre in the fall 
agement of the National switched of 1947. Cavendish will eventually 
to a film policy rather than accede | S€t up headquarters here to cast 
to Equity demands to abandon its and raise money, and perhaps op- 
Jim Crow policy. ‘ ‘ erate a theatre here. 

Besides voting to send Derwen 
and Somnes to Washington last | ‘Pebbles’ for L.A. Preem 
night, the ANTA board of directors Hollywood, Jan. 24. 
voted Monday (23) at its monthly; “Twin Pebbles,” new play by 
meeting to make another contri-| Francis Williams, will be staged at 
bution, the amount not yet deter-/the Coronet theatre here by S. De 
minted, to the Equity Library The- | Frandzel-Chmiell April 12. 

(Continued on page 69) Frank Hilliard will star. 


cago about the end of March. Also 
on the schedule is another play 
by Armitage and Gladys Unger ti- 








i Legit Follow-Ups 


Death of a Salesman 
(MOROSCO, N. ¥.) 











Pacific” | 


the | 


auspices of the Hanna management, | 


| give everybody a fair deal and cir- | 


May Start in 3/ 4 Weeks; “Despite all the precautions — | 
é Itered in that ; 
Cost May Run to $400,000 euipers had aireaay grabbed a big 


‘end, fronting for a group of Chi- | 


‘written by Armitage and Mike! 


Cleveland and then come into Chi- | 


Gene Lockhart, who has _ suc- 
ceeded Lee J. Cobb as star of the 
Broadway production of “Death of 
a Salesman,” brings a new quality 
to the title part, without losing the 
shattering effect of the drama as 
a whole. Now that he has had time 
to get the feel of the part and to 
adjust his performance to the 
others in the company, Lockhart is 
an impressive Willy Loman, and 
the Arthur Miller tragedy remains 
one of the most memorable ex- 
periences in years of playgoing. 

Partly because of his smaller 
stature, Lockhart seems a less 
imposing and possibly more pa- 
thetic figure than Cobb did. His 
performance lacks the vigor of 
|Cobb’s. He is gentler, quieter, 
| perhaps a trifle tentative. But in 
his own way he gives a genuine 
impression of helplessness and 
despair as Willy’s delusion of suc- 
cess crumbles in his fingers and 
he finally stumbles face to face 
with the realization that he is a 
| failure. 

Seemingly, the most notable 
change in the play since the open- 
ing is the growth of Mildred Dun- 
| nock’s performance as Willy’s wife, 
Linda, who “lives from day to day” 
| with the growing certainty of her 
| husband's crackup. Miss Dunnock’s 
performance was superb even at 
| the opening, but instead of losing 

its fine edge in the intervening 
|; months it appears to have become 
deeper and even more overwhelm- 
jing. As a matter of fact, the per- 
formance as a whole has held up 
|'remarkably well. Arthur Kennedy 
j}and Cameron Mitchell are still 
|excellent as the sons, Howard 
| Smith is persuasive as the under- 
| standing next-door neighbor, Alan 
| Hewitt is admirably pompour as 
ithe heartless young boss 
| Thomas Chalmers plausible as the 
| somewhat sketchy Uncle Ben. 
| On a repeat visit, even more 
than originally, “Salesman” 


American stage. Hobe. 


Light Up the Sky 
(STUDEBAKER, CHD 


Road company has been fortu- 
inate in retaining the services of 
Glenn Anders and Sam Levene. 
from the Broadway original, and 
they pace the show beautifully. 
When the piece becomes thin, as it 
does, it’s the antics of these two 
that carry it over the rough spots. 
Anders seems almost type cast in 
ihis near-perfect rendition of the 
effeminate director, while Levene, 
as the neophyte in the theatrical 
angeling world with his up-and- 
down moods, blusters in high fash- 
ion. Lynn Bari does a competent 
| job as the scheming, effusive ac- 
| tress while Margie Hart, stripper 
| turned legit. is fine as the wife of 
| the producer. 

| Mary Mace, as the actress’ 
| mother, lacks bite, but has a dry 
|}humor which captures some guf- 
|faws. Thomas Cooley as the young 
‘playwright at times conveys the 
hopelessness of his part, but his 
physical portrayal is somewhat 
overdone. William Roerick as the 
,; Wall Street broker, carries his 
|small part extremely well, as does 


| 


‘John Clubley as the enthusiastic , 


Shriner. Brent Sargent, as the 
worldly playwright, gives a showy 
performance. Diana Herbert, as 
the would-be authoress, shows 
promise in her second professional 
appearance. One set hotel suite 
lends an authentic air. Direction 
seems capable. Zabe. 


! 


Little Foxes 
(Yiddish) 


_ (DOUGLAS PARK, CHICAGO) 
| The Douglas Park, under the 
| Yiddish - language versions of 

Broadway hits, with “Little Foxes” 
| being the first of the current sea- 
son’s offerings. 

Miss Halpern carries the play 
with her broad interpretation of 
| Regina Giddens, the cold, calcu- 
lating southern woman whose hate 
|for husband and love for money 
|tears her family apart. Her ava- 
|ricious brothers, Ben and Oscar 
; Hubbard, as portrayed by Ben 
'Dorf and Abraham Zweig, 
; Somewhat miscast; a more plausi- 
| ble selection might be reversal of 
ithe roles. The part of Birdie, 
played by Rose Wallerstein, is 
;more earthy. Horace Giddins, as 
enacted by Jose Borcia, the sick 
; husband who revolts against his 
| wife, is in startling and welcome 
contrast to the bravura styie of the 
others. Lesser parts done by 
| Helen Beda, Eddie Lander, [saac 
| Arco, Reuben Lipshutz and Matti- 


| Fox Holtzman cling closely to the 


original characterizations. 
Translation by Dr. A. Margolin 


is a tight carbon, but the rude in-|tered, but 


and | 


re- | 
| Mains one of the great plays of the | 


are | 


| Inside Stuff—Lesit 


Solid Pittsburgh Playhouse and Carnegie Tech Drama School Alumni 

Assn. in “Lend An Ear” has been diluted somewhat for the tour with 
| withdrawal of Shirley Brown from cast at end of Broadway run. Gai, 
‘who took over some of the Carol Channing and Yvonne Adair bits 
‘when those two went into “Gentlemen Prefer Blondes,” felt she’s 
been away from her husband and business (they operate two film 
houses) in Connellsville, Pa., long enough and didn’t want to travel, 
However, Al Checco, Jenny Lou Law and Florence Lord, all of whom 
went to Tech and also acted at Pitt Playhouse, are sticking for the road. 
Charles Gaynor assembled “Lend An Ear” from number of original 
revues he had previously written for Playhouse and one of its pro- 
ducers, Bill Eythe, who originally starred in the show, too, hails from 
Tech and community theatre, too. 





Virtually all the backers of Guthrie McClintic’s production of “The 
Velvet Glove,” at the Booth, N. Y., are legit names. Included are 
Grace George, costar of the play, and her producer-husband, William 
A. Brady, who died a few days after the premiere, each with a $1,000 
share. Other investors include actress Helen Menken, $6,400; actress 
Patricia Collinge, $640; Mrs. Louise Beck, owner of the Martin Beck 
theatre, N. Y., $640; Louis Lotito, manager of the Beck and president 
of City Playhouses, Inc., $640; producer Richard Myers, $640: lighting 
technician Eddie Kook, $1,280; television producer Winston O’Keete, 
representing a syndicate, $640; McClintic’s actress-wife Katharine Cor- 
nell, $2,560, and the producer himself, $11,280. Production was financed 
at $32,000, but was brought in for about $25,000. 





Cost of moving “Madwoman of Chaillot” next week from the Ply- 
mouth to the Shubert, Boston, will be paid by the Theatre Guild, which 
has the Alfred de Hiagre, Jr., production on subscription there. At the 
time the Boston date was booked there was no solid two-week aynail- 
ability at a Shubert house in the Hub, but the Guild wanted to hive 
the show at this time for its local subscribers. So it agreed to under- 
write the transfer charges on the two-house booking. “Madwoman” 
grossed nearly $49,000 during its fortnight stand ending Saturday night 
(21) in Philly, and has a sizable advance in addition to subscription this 
week in Boston. 





American theatre, St. Louis, which had spotty bookings the early 
part of the season, is solidly set for the next couple of months and has 
prospective attractions through April. Last week it had Monty Woolley 
in ““Man Who Came to Dinner”; current is Tallulah Bankhead in “Pri- 
vate Lives,” followed by James Dunn in “Harvey,” Judith Evelyn in 
“Streetcar Named Desire,” Chester Morris in “Detective Story,” Mae 
West in “Diamond Lil,” Thomas Mitchell in “Death of a Salesman.” 
Katharine Cornell in “That Woman,” and, tentatively, Ann Harding in 
“Goodbye, My Fancy,” and Anne Jeffreys in “Kiss Me, Kate.” Last 
week the house got $15,200 with “Light.Up the Sky.” 





Another attempt is being made by the publisher to curtail the num- 
ber of production credits on the title page of The Playbill, New York 
legit theatre program. Producers were notified by letter last week that, 
henceforth, the weekly fee for merchandise and service mentions would 
be $25 instead of $10. As before, the proceeds will be donated to the 
| Actors’ Fund, it was added. Letter, signed by Richard M. Huber, presi- 
dent of Playbill, Inc., explained that the program title page should be 
reserved for crediting “those who have created the production” and 
mentions of merchandise and services should be confined to “the sec- 
tion devoted to such purpose.” 





A switch in routine legit advertising was effected by the manage- 
ment of “Miss Liberty” (Imperial, N. Y.) in Sunday’s (22) issue of the 
N. Y. Times. A one-column ad, running three-qarters of a page, touted 
the show via a display patterned along the lines of a circus poster. 
Idea, developed by show’s pressagent Bill Fields. highlighted special 
song and dance bits from the musical. Fields, coincidentally enough, 
is the N. Y. publicity rep for Ringling Bros., Barnum & Bailey circus. 
jn same ad was inserted in the N. Y. Journal-American yesterday 
(Tues.). 2 , 





Final scene of “The Man,” Mel Dinelli chiller which opened Thuts- 
day night (19) at the Fulton, N. Y., was révised a dozen or more times 
during the play’s road tryout, and the present version wasn’t inserted 
urtil a preview two nights before the premiere. As rehearsed and first 
presented in Buffalo, the ending was lurid and supposedly a surprise, 
but the audience caught onto the switch at once and anticipated the 
developments so much that it actually laughed at the final moments. 
Present climax keeps the house guessing and has a shock curtain. 





Arthur Laurents, whose new play, “The Bird Cage,” is located back- 
Stage in a New York nightclub, apparently based the story on his own 
experiences and observations as a material writer and bit performer in 
Leon & Eddie’s and other New York niteries about 10 years ago. “Bird 
Cage,” currently in rehearsal under Harold Clurman’s direction, is be- 
ing produced by Walter Fried and Lars Nordenson at a cost of $75,000. 
Nordenson’s father was board chairman from 1928 to 1940 of the Royal 
Dramatic Theatre & Academy,’Stockholm. ; 





Opening night (19) performance of “The 
general was capably managed. But. 
outer doors of the theatre were kept closed during the intermission, so 
smokers overflowed from the tiny lobby into the orchestra. Even the 
stage was filled with smoke, and it took some time for the air to clear 

after the second act had started. As a result, part of the act was 
| marred by considerable coughing. 
PR CR RSE ian Teale, tp ts 


Man” at the Fulton, N. Y., in 
because of the chilly weather, the 


, : ; 
terposings of English, which are of Boodly share of dramatic values. 


| little help in following the plot,|To the re i ari- 
| oe : : | peat-viewer, a compari 
aie Fag te 9 younger | son between the two forms of ex- 
"staging a age 4 be pression should be interesting. 
‘ana’ Retiings by ‘Dick ‘Levis are |ponted wean, Bresented. pay 
| Felthiel S5 peikee seamed eee are pointed up with somewhat shock- 
| Pp around the turn ing candor, the low estate to which 
of the century. | in “whi ” In 
| ; ; certain “white trash” had sunk. 
| Audience reception has been | In its new makeup, “Road” simply 
/more than favorable, and the the-| mirrors the sauawery living condi- 
5 tg pr we is aa hoa with | tions of a Negro family hamstrung 
oa sucasta” an e HMeir-| with an indolent, lecherous father. 
SS, Zabe. | Powell Lindsay, as Jester Lester. is 
| good in his more deliberate 
Tobacco Road passages, but his quicker tempo 


. 4 | Sequences bring on a vocal thick- 
(SHUBERT, NEW HAVEN) ness which renders unintelligible 


| Maybe the law of perpetual mo- ;many of his best lines. Evelyn 
|tion and “Tobacco Road” should’ Ellis, as Ada, and John Tate, as 
| get together—they seem to have | Lov Bensey, offer standout sup- 
something in common. Having port. Balance of cast, okay on the 
worked a variety of approaches in| whole, includes Jimmy Wright. 
presenting this opus on stage and Estelle Hemsley, Baby Joyce, 
screen, playwright - producer Jack Cherokee Thornton, Helen Dowdy, 
Kirkland has now come up with Dolores Mack, John Mark and 
another angle to keep its longevity John Bouie. Bone. 
potentialities alive. This time, it’s 
a production featuring a Negro 








Aurelio Di Dio, Italian violinist. 








cast. — ; giving U. S. debut concert at Car- 
As viewed here at its first per- negie Hall, N. Y., Feb. 1.... Men 
formance recently, “Road” loses of Song, signed to tour with 


much of the impact around which Charles Kullman, is a male white 





its white rendition success cen- 


, : quartet instead of an eight-man 
it still maintains a 


unit, as erratumed. 
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Equity Hassle on 14 Week Pay For 
Carroll-Fancy Co. to Be Arbitrated 





Dispute between Actors Equity+ 


and Aldrich & Myers, involving a’ 
claim for a half-week’s pay for | 
members of the east of the Made- | 
Jeine Carroll company of “Good- | 
pve, My Fancy,” which folded Oct. 
99 in Baltimore, will be arbitrated 
sometime between Feb. 1-10. Issue 
involves interpretation of the un- 
ijon’s rule covering closing of a 
show. 

Equity claims that the manage- 
ment should have posted closing 
notice Oct. 25, when Miss Carroll 
first said she was too ill to continue 
the tour. According to Aldrich & 
Myers, however, the actress’ inabil- 
ity to play beyond that week was 
not definitely determined until 
Oct. 27, when she was examined by 


her own and the producers’ physi- | 


cians. The closing notice was post- 


ed that day, the management as- | 


serts. 

Situation is the second to arise 
between Equity and Aldrich & 
Myers in regard to “Fancy.” 
vious instance involved the man- 
agement’s application to the union 


for a provisional salary cut for the | 


east of the Broadway edition of | 
the show, immediately after it 
moved from the Martin Beck the- 
atre to the Golden. Equity turned 
down the request at that time on 
the ground that the production had 
not yet shown a two-week operat- 
ing loss. Closing came two weeks 
later, after three successive losing 
weeks. 

As a result of that hassle, 
“Fancy” ran an extra three weeks 
on Broadway, taking a loss the en- 
tire period. The production then 
laid off a week and reopened Dec. 
26 in Chicago. Business has been 
disappointing there, so Aldrich & 
Myers decided to close the comedy 
for keeps. 


Dickers Still on to Save 
Harding- Fancy’ as Show 
Is Skedded for Chi Close 


Chicago, Jan. 24. 

“Goodbye, My Fancy,” which 
was saved from closing two weeks 
ago at the Harris theatre here, is 
now set to fold Saturday night 
(28). However, the Ann Harding | 
starrer has perked a bit at the box- 
office and efforts are being made 
to continue under other manage- 
ment. 

Richard Aldrich & Richard My- 
ers, who presented the Fay Kanin 
comedy on Broadway, in associ- 
ation with Michael Kanin, have 
withdrawn from the operation as} 
of the end of this week. Efforts. 
are being made to arrange for) 
Coast producers Russell Lewis & | 
Howard Young to take over the 
production, but: several complica- 
tions remain to be worked out. 


For one thing, Louis Lurie, 
Coast industrialist whose guaran- | 
tee to cover any losses made possi- 
ble the current two-week exten- 
sion, or someone else must post! 
bonds with Actors Equity to cover 
cast salaries and _ transportation 
back to New York. In addition, | 
the production must be moved to 
another local house or booked for | 
other road dates, as Katharine | 
Cornell is scheduled to open Mon- | 
day night (30) at the Harris for an_ 
indefinite run in her current | 
Broadway production, “That Lady.” 
Miss Harding and other cast leads | 
have agreed to take drastic cuts 
and the authoress is willing to 
Waive royalties in order to keep! 
“Fancy” on the boards. | 


Lewis and Young flew in Sunday | 
(22) from the Coast for huddles 
with the company and Equity of-| 
ficials in an effort to keep the 
thow alive. They hope to rig eo 
4 series of Coast bookings, as they 
did recently with the touring edi- 
tion of “Philadelphia Story,” star- 


Ting Sarah Churchill and Jeffrey 
Lynn, 








a ° . 
Salesman’ in Vienna 
Vienna, Jan. 17. 
German version of “Death of a 
Salesman” (which comes out as 


“Der Tod des Handlungsreisen-| 


den”) has been completed by 
Frederick Bruckner. Play has been 
= for preem in Josefstadt theatre 
ere end of February. 

Ernst Lothar will direct. Cast 
‘lars Adrienne Gessner (Mrs. 
yothar) and Anton Edithofer as 
lr. and Mrs. Willy Loman. 





Priestley Play Released 
To U.S. Non-Pro Groups 


J. B. Priestley’s “Home Is To- 
morrow,” never done in America, 
has been released for U. S. pro- 
duction to non-professional groups. | 
Move was made in line with the 
setting aside of March as ‘Interna- | 
tional Theatre Month by the U.S. | 
National Commission for UNESCO 
and the American National Thea- | 
tre and Academy. Play, which 
deals with the principles of the 
United Nations, was considered an 
appropriate March offering, and is 
being released by the National 
Theatre Conference. 

The initial American presenta- 
tion will be offered at Indiana U. 
beginning March 29. 








Ear’ Lif OK BO. 
In Bway Bowout 


Both Broadway closings of last 
week, “Lend An Ear” and “Dia- 
mond Lil,” rated as boxoffice hits. 
Besides earning baek their original 
cost during the New York sruns, 
they are prospects to make addi- 
tional profits on their current 
tours. Both were technically pro- 


Pre- | 


'ductions of the 1948-49 season, al- | 
‘though 
click this season, having had to} 


“Lil” actually made _ its 


close shortly after its preem, due 


to an injury to the star, Mae West, | 


reopening last fall. 

“Ear,” a revue presented by 
William’ R. Katzell, Franklin Gil- 
bert and William Eythe, had a 
complex financial setup. 


recoup a $30,000 loss from a Coast 
production before’ the 
could be repaid. The entire 
amount was repaid last fall, with 
a profit of $15,000. Additional 


profits, in the form of a cash re-| 


serve and bonds, were reduced 
during the final weeks on Broad- 


way, but there was an estimated | 


exclusive of 
show 


$15,000 in assets, 
bonds, when _ the 
Saturday night (21). 


“Lil,” presented by Albert H. | 
Freezer, | 


Rosen and Herbert J. 
originally cost $35,000, but re- 
quired about $12,000 additional to 


reopen after laying off because of | 


the star’s injury. It has repaid 
60% of the investment and will 
distribute the balance in about 
three weeks. There is also ap- 


'proximately $20,000 in profits, in-' 


cluding cash reserve and bonds. 


EX-BROKER SCHWARTZ 





BACK IN N.Y. AGENCY BIZ. 


originally started for Delfont by | 
his brother Lew Grade during his | 


Sidney Schwartz, who turned in 
his ticket broker license last July 
1, has regained it and has resumed 
agency operation as the 52d Street 
Theatre Ticket Service, Inc. The 
corporation was chartered last 
week in Albany, with Schwartz as 
president and sole stockholder and 
William B. Gladstone as director 
and filing attorney. 


According to Edward A. McCaf- | 
frey, New York City commissioner | 
of licenses, Schwartz turned in his | 


broker’s license last summer be- 
cause he was not handling theatre 
tickets at the time, but was ac- 
tive in another business. No evi- 
dence against him was uncovered 
during license commissioner John 
M. Murtagh’s probe of ticket scalp- 
ing, McCaffrey added. 


Tit fer Tat 


When the Sadler’s Wells Ballet 
of London played New York last 
fall, director Ninette de Valois 
‘commissioned George Balanchine, 





‘artistic director of the N. Y. City, 
| Ballet Co., and Jerome Robbins, | 
‘his assistant director, te be guest. 


‘choreographers with Sadler's this 
spring. They'll go to London in 
April to do the ballets. 

Now Lincoln Kirstein, general 
‘director of the N. Y. City Ballet 
Co., has returned the compliment. 
iHe has 
-rapher, to stage a new work for 
the N. Y. troupe for this season. 
Ashton sails from London today 
| (Wed.). 


It was | 
| budgeted at $70,000, but required | 
(a 20% overcall, besides having to | 


backers | 


closed | 


commissioned Frederick , 
' Ashton, Sadler’s principal choreog- | 


Albany Solon Preps Bill 
For N.Y.C. State Theatre 


. Albany, Jan. 24. 

A state theatre in New York 
City, for the presentation of plays, 
operas and concerts, will be sought 
in a bill to be introduced in the 
Legislature soon by Assemblyman 
Philip Schupler, Brooklyn Demo- 
crat. Project would be financed by 
a $1,500,000 appropriation and be 
under the jurisdiction of the state 
education department. 

Schurpter, 
similar meas- 
ures, says he has received leiters 
from individuals 
against the idea, but had never 
heard from Actors Equity or other 
theatre groups. 


ANTA Acquires Guild, N.Y., 
| For Its Headquarters; 
To Revive Experimental 


The Guild theatre, N. Y., has 
been acquired by the American 
National Theatre & Academy, 
| which will use it as headquarters 
'and for a resumption of the Ex- 
perimental Theatre. The house, 
|formerly the home of the Theatre 
Guild and more recently a radio 
playhouse, was acquired by ANTA 
for $70,000 above the mortgage of 
'$557,500. Deal was approved yes- 
terday (Tues.) by federal judge 
Henry W. Goddard, after a sale in 

‘the U. S. Court House, N. Y. Name 
probably will be changed to either 
the American or ANTA theatre. 

| ANTA will reportedly take pos- 
session of the five-story theatre 
and office building as soon as pos- 
sible, vacating its present quarters 
in the top two floors of the Hudson 
‘theatre, N. Y. It’s possible, also, 
that an attempt will be made to re- 
'vive the Experimental Theatre se- 
ries this season, since the major 
‘hurdle in the way of the project 
|has been the lack of a suitable 
house. 

In obtaining the theatre, ANTA 
topped a previous Shubert bid of 
| $50,000, plus $9,991 in interest, and 
| another offer of $66,000 made yes- 
terday by Irving Maidman, a realty 
broker. The $557,500 mortgage 
is held by Dorsar Enterprises, a 
Shubert subsidiary which paid 
'somewhere between $250,000 and 
$380,000 for it in 1946. 

The Guild, with a seating capac- 
ity of about 960, was built in 1925 
and was owned by the Guild The- 
atre, Inc., which leased it to the 
Theatre Guild. 








HURREN TO FINALIZE 
LONDON ‘TOUCH AND G0’ 


| London, Jan. 24. 

' Dickie Hurren, Bernard De!- 
font’s head of production, planes to 
New York Jan. 27 to conclude ne- 
gotiations with George Abbott for 
his current Broadway revue, 
“Touch and Go,” which Delfont 
will stage at the Saville theatre 
after the run of Jack Waller's 
“The Schoolmistress.” Deal was 


recent arrival in New York. 
While in New York, Hurren will 
scout around for some novelty acts 
for Delfont’s present hit, “Folies 
Bergere Revue,” at the London 
Hippodrome, so as to be ready for 
' the new edition, which is not wani- 
ed for sometime, and also for suit- 
able acts for the Broadway presen- 


Todd is here to negotiate for pres- 
entation in conjunction with the 
Shuberts. 


Baccaloni to Make Legit 


| Bow in ‘Soldier’ on Coast 


San Francisco, Jan. 24. 
Salvatore Baccaloni, basso star of 
| the Metopera. has been signed by 
general director Edwin Lester for 
the San Francisco and Los Angeles 





{ 
| 


Civic Light Opera production of | 


“The Chocolate Soldier” this 
spring. It will be the Italian 
singer’s legit debut. The show 
will open the organization’s 13th 


monic Auditorium, Los Angeles, 
and come to the Curran here 
May 22. 

| “South Pacific,” the second of- 
fering of the Civic Light Opera 


' season, will have the longest book- | 


ing in the series’ history. It will 

starting May 22, and six weeks at 
‘the War Memorial Opera House 
here, which is larger than the 
, Curran, 


who has previously | 
| sponsored several 


both for and | 


tation of “Folies,” which Michael | 


season, April 24 at the Philhar- | 


play 10 weeks in Los Angeles, | 


Negro Drama Critics Claim Brushoff 
On Pass List; P.A.’s in Vigorous Denial 





‘Roberts’ Omaha ‘Brush’; 


Omaha, Jan. 24. 

Henry Fonda is now the local 
boy who made good of a bad sit- 
uation for Omaha legit followers. 
| Already critical because of the 
scarcity of roadshows here in re- 
cent seasons, local theatre patrons 
have been particularly indignant 
at the way the touring “Mister 
Roberts” has been booked into 
various nearby cities, including St. 
Louis, Kansas City, Minneapolis 
‘and Des Moines, but circling 
Omaha. Increasing number of sar- 
castic letters have been written 
to the local papers about it. 

But with the report last week 
lof the explanation, Omaha fans 
‘have relaxed. It seems that Fonda, 
|starring in the original “Mister 
Roberts” production on Broadway, 
has insisted on appearing in the 
first presentation of the play in 
|his home town. 
| That may not be before 1951, 
but Omaha legiters seem satisfied. 


Salesman’ 115¢ 
Payoft to Date 


“Death of a Salesman,” financed 
for $100,000, has paid the backers 
ia profit of $115,000 thus far, and 
{has more than $25,000 additional 
|in cash reserve, bonds, etc. 
|original company 











Homeboy Fonda Wants It 


| pressagents., 
‘indictment, which was issued at a 


—¢ Drama critics of three leading 


national Negro papers cpened fire 


‘last week against their alleged 


brushoff treatment by New York 
In the wake of the 


press conference called by report- 
ers of the Amsterdam News, Pitts- 
burgh Courier and Afro-American, 
the legit p.a’s entered indignant 
and almost unanimous denials. 
Only one Broadway pressagent 
conceded the existence of a “spe- 
cial attitude” toward Negro news- 
papers. 

Chief beef of the Negro press’ 
reps stemmed from the alleged 
practice of p.a.’s feeding them pub- 
licity handouts but excluding them 
from first arti second-night ticket 
lists. Protesting against a so- 
called “cultural color line,” the 
Negro press reporters contended 
that they were invited to attend 
Broadway plays only when Negro 
performers were prominently spot- 
ted in the production. Even for 
such plays, they charged the p.a.’s 
and producers with giving them 
“second class” treatment, some- 
times inviting the Negro critles 


|days after the opening perform- 
| ance. 


ithe unexpected 


Reaction of the legit 
rap was 
bafflement. Leading N. Y. press- 
agents categorically denied prac- 
ticing any form of discrimination. 
They said that the Negro press 
was treated on equal terms with all 


p.a.’s to 
one of 


{other paper, being accorded the 


The | 
is playing to/| 


;capacity as it nears the one-year | 


{mark at the Morosco, N. Y., and 
/ the road edition is in its 19th week 
lof profitable operation at the 
Erlanger, Chicago, with four more 
; weeks to go before resuming its 
tour, 

After leaving Chicago, the sec- 
{ond company begins its road trek 
'Feb. 20 in Columbus, O., and after 
plaving through the 


It is solidly booked through mid- 
September, but there’s a possibility 
the troupe may be brought to New 
York some time during the summer 
to substitute while the Broadway 
cast takes a vacation. 


To mark the first anniversary of | 


the New York premiere, Feb. 10, 
co-producers Kermit Bloomgarden 
and Walter Fried will take a full- 
page ad in the drama section of the 
N. Y. Times the ensuing Sunday, 
Feb. 12. Meanwhile, filmactor 
Albert Dekker has been signed as 
understudy for the starring role 
of Willy Loman, being played on 
Broadway by Gene Lockhart and 
in Chicago by Thomas Mitchell, 


‘NO JURISDICTION, 
SHUBERT ‘MAID’ PLEA 


Chicago, Jan. 24. 

| Judge Phillip Sullivan, Chi fed- 
eral district court, last week took 
under advisement the plea of Se- 
lect Theatre Corp., Shubert sub- 
sidiary, that it was not engaged 
in operating in Illinois, and there- 
fore. the court has no jurisdiction 
in the $1,000,000 anti-trust suit 
brought by producer Jules Pfeiffer. 
Latter claims the Shuberts prevent- 
ed him from obtaining firstclass 
houses for his production, ‘‘Maid 
of the Ozarks.” Counsel for the de- 
fendants said that Shubert’s Select 
Lake City Corp., operators of the- 





same privileges as Jewish, Polish, 
Italian and other specialized group 
newspapers. 

First-night tickets are distribut- 
ed to a tight circle of 51 persons, 
repping various prominent general 


| dailies that are given formal pre- 
|cedence by the League of N. Y. 


midwest, | 
works to the Coast next summer. | 





Theatres. Second-night privileges 
are accorded more liberally, but 
still are limited by the number of 
seats available for the cuffoes. The 
pressagents pointed out, however, 
that virtually all requests for sec- 
ond-night tickets made by legiti- 
(Continued on page 69) 


‘U.S.A, Portland Preem At 
Midnight in Train Delay; 
Audience Sticks It Out 


Portland, Ore., Jan. 24. 

Opening night performance of 
“Inside U. S. A.” at the Mayfair 
here, last Wednesday (18), was 
held up four hours with the cur- 
tain finally going up at midnight. 
The patrons, who stuck out the 
long wait, didn’t get out of the 
theatre until 3 a. m. Delay was 





, caused by the late arrival of the 


| train. 


atres here, was not party to the | 


suit. 

John Waters, 
was the chief witness for the de- 
fense, denying that Select Thea- 
tres did business here. Judge Sul- 
livan will give his decision this 
week as to whether or not court 
has jurisdiction. 


1,500 L.A. Angels? 


Hollywood, Jan. 24. 
Promoters of “My L. A.,” musi- 
cal to be made from a best-selling 





book by Matt Weinstock (L. A. | 


Daily News), are seeking financing 
through a public stock issue. Of- 
ficers of company are William 
| Trenk, president; Harold Maresch, 
vice-president, and Dr. Join Chris- 
tensen, treasurer. 

Outfit hopes to get 1,500 inves- 
tors after permission for stock 
sale was granted by State Corpora- 
tion Commissioner Edwin M. 
j Daugherty. 


Shubert official. | 


Audience, told of the de- 
lay, was invited to attend nearby 


‘film houses, go home for a while 


or merely wait. Manager Herb 
Royster passed out morning pa- 
pers in addition to raising the 
curtain so payees could see stage- 
hands at work. Star Beatrice Lil- 
lie and Lew Parker entertained a 
bit while cast was getting ready. 
The four-hour wait was no rece 
ord for the Pacific Northwest, 
however. On Christmas night, 
1933, a Seattle audience waited un- 
til 1:05 a. m. for the start of Kath- 
arine Cornell’s production of “The- 
Barretts of Wimpole Street.” 


Ford’s Mgt. Is Rapned For 
Barring Seeing-Eye Dog 


Baltimore, Jan. 24. 


Management of Ford’s theatre 
here came in for public censure 
last week for preventing a blind 
woman from taking her seeing-eye 
dog in with her to attend a per- 
formance of “Streetcar Named De- 
sire.” The Baltimore Sun carried 
the story of how the woman and 
her husband, who had bought tick- 
ets in advance to celebrate their 
14th wedding anniversary at the 
show, were refused admission with 
the dog. They were given refunds. 

John Little, manager of the 
house, was quoted as saying that 
someone might have stumbled over 
the animal, a_ specially-trained 
boxer. He asserted that it was 
the first time anyone had ever 





‘asked to take a dog into the the- 


atre. He offered to admit the cou- 


ple without the animal, but. they 
refused. They had made the trip 
from Silver Spring, Md., specially 
to attend the play, they said. 
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An Old Beat-Up Woman 


New Haven, Jan. 19. | 
Margo Jones and Manning Gurian pro- 


Series” of the past six seasons on 
the CBS networks, but this is the 
first play he has ever had pro- 
duced in the legitimate theatre. It 


Gerald Goode, pressagent for 
the Walter Fried-Lars Nordenson 


The Cocktail Party 


Gilbert Miller production, by arrange- 
ment with Sherek Players, Ltd., of com- 
edy in two acts (five scenes), by ev! 


| condition not only arouses 
|curiosity of the rest of the to 
! but interests almost all French 


herself enamored of a ghost. This 


the 
wn, 


duction of drama in two acts (four scenes) P eerie production “The Bird Cage,” star-| i , Cathleen Nes- i 
by Sari Scott. Directed by Margo Jones. has sound commercial possibilities. | ,; : is adapti | ae - pean Al emyng:= features Eileen | ficialdom. Attempts of a = 
Designed and lighted by Frederick F ring Melvyn Douglas, is adapting ; yng; a "lone ) govern. 
esigned and _lighte y Frederick Fox. Commendably, he has written a }; : | Peel, Ernest Clark, Grey Blake, Irené | ment inspector, -the town mavyop 
At Shubert, New Haven, Jan. 19, ’50; At .“ his pl bout Russian ballet, Worth. Directed by E. Martin Browne; | ayor 
6 three-act pl th th t Pe Seo. 2 oe on : and doctor, and a yo ivi 
$3.60 top. : } _piay with three curtain a . : wa lighting and scenery supervised by Ray- | ’ young civil 
fe cake ewhn eset eee . “e ih eee climaxes in the traditional form of company, Gala Premiere, into mond Sovey. At Henry Miller, as Y., servant who is in love with the 
} Pes wepenseeetesensens es ‘Dennis fone playwriting and has avoided the novel form. He was recently a. Pee en hae A Nee Fiemyas girl, to exorcise the ghost and the 


This new Margo Jones effort is 
Jaid in the Texas Panhandle. A more 
appropriate spot would be the Ari- 
zona desert-—play, for the most 
part, is that arid. What appears to 


errors of other radio writers who, 
in essaying the stage form, have 
been inclined to project a series 
of action episodes rather than sus- 
tained characterization and pro- 
gression of plot. 


writing television treatments for. 


“Studio One,” after 14 years of 
handling publicity for Sol Hurek 
... Ethel Waters, star of “Member 
of the Wedding,” narrowly missed 
being hit by 30-pound counter- 


Julia (Mrs. Shuttlethwaite) 
Cathleen Nesbitt 

Irene Worth 
Ernest Clark 
..... Grey Blake 
..Alee Guinness 
Eileen Peel 
Avril Conquest 
Donald Bain 


Celia Coplestone ; 
Alexander McColgie Gibbs 
Peter Quilpe . ea 
Unidentified Guest ‘ 
Lavinia Chamberlayne.... 
Nurse-Secretary. . , 





|girl’s attachment, 


: ‘ constitute the 
play’s action, permitting Giray-. 
doux to sound off amusingly and 
wittingly on a variety of subjects 
Unfortunately, it’s all a little too 
precious for a crass, commercial] 
Broadway. 





be an oasis crops up in the final| The currently controversial pro weight sandbag that fell from the “terer’s Man tg: 

scene but, as far as the overall pro- and con ethics of mercy killing flies during curtain call after last This te at times, too bad, be- 

duction is concerned, it’s only a mi- makes “Narrow Passage” a par-| Wednesday night’s (18) perform- _ “The Cocktail Party,” first T. S.|cause some sound theatrical mo- . 

rage. It’s going to require some- ticularly dramatic, absorbing play ance at the Empire N. ¥ _ Eliot play to be seen in New York ments and a good deal of beauty 

thing super in irrigation technique theme. This is the story of a Styart Erwin and Bambi ‘rinn Since the greatly-admired but un- thread through the performance 

to cultivate this one. nurse who, in order to free a signed as leads in the forthcom- successful “Murder in the Cathe- The scene where an enlightened 
Fundamentally, author has taken would-be concert pianist from the jng musical, “Great to Be Alive,” ral” of more than a dozen years group of children demonstrate 

the “Her Man” theme, put it in a thralldom of a dominating but ‘ . og ' ’ | ago, is a talky, self-conscious and their school lessons, for instance 


stetson and dungarees. and un- 
furled it against a baekground of 


paralytic mother who is halting her 
son’s career, believes that a mercy 


to be directed by Mary Hunter. 


David Alexander, who has been 
subbing as director of the Actors 


confusing comedy. But it is also 
a provocative and generally en- 


is charming. And the last five 
minutes of the play, when the town 
doctor, in bringing the schoolmis- 





rough-and-ready truck hauling in killing will not only put the <2 - : ; : tertaining work that is immensely 
the Lone Star*state. Its story of a mother out of agonizing pain but Studio | a Bae Kazan's _ bolstered by the expert perform-| tress’ spirit back to life, directs 
physically abused wife periodically permit the boy, with whom the poe a t did : sont of a ance of its London cast. The show | Some assorted action by various 
crawling back to her mate, until a nurse is in love, to pursue unham- ™ ee if vaieer i d Kicking € was the subject of lively specula- villagers as a symphony conductor 
closing curtain has him bumping pered his concert aspirations. restaging Of Alive and Kic ing.” | tion even before the opening, and | might lead his ensemble, is bril- : 
himself off, lacks originality and. The nurse. of course. is as sub- last week's revue opening at the chould have a moderate boxoffice | liant stuff. rs 
except for a playback routine, is consciously | possessive — a” aa Winter Garden *.. Although Bar- ciccess. But it’s too esoteric for| Performances are firstrate. Leu- jt 
not too interestingly presented. mother in the femi hl dient nf nard Straus’ option on “Howe and <mash popularity. It is doubtful | een MacGrath is visually most at- n 
Seript possesses the elements of a 1; e feminine dreams Of Hummel” extends to March 1, ¢ olan : tractive and dramatically very e Le 
SCrIPt POSSESSES ents OF 4 high success some women indulge ; film material. ; ‘i eee ares, Oe | 
Humphrey Bogart tough-guy type for their men taf it | Te i 8e adaptor Howard Teichmann may Play opens with a cocktail party fective as the girl, her belief in M 
film, but for legit it looks dubious. con The cnoudin cn reel exercise a reclaimer clause if the +. emart London apartment and her ghost never striking a false tc 
Originally done in arena-style jowever is the middlenged doctot | eae zation. of _the Richard ong; with another party at the note. Malcolm Keen gives a full- 
at Dallas, “Woman” may have had who foiis the vo ao i fF Rovere stories isn’t in rehearsal by same place two years later. In. bodied delineation of a bumbling 3 
special appeal on its home grounds, tase atempt BR orem ll ‘Milling hae Feb. 7. Several other _producers the meantime..a sort of combina-| bureaucrat; Charles Halton is ex- D 
plus the novelty of experimental jpn the cecum oct jetamie Wek ton have already expressed interest in 4:5, psychiatrist-preacher-Mr. Fixit, cellent as a timid mayor, and Rus- C 
presentation in that unorthodox himself earlier poe Rpts d* ‘edi oe the script ‘ee Arthur Nightingale, apparently representing the author sell Collins is deftly perceptive as 
medium of expression. For Broad- jyyrder” on his vo : vif gay wee general manager of the D’Oyly clarifies the emotions and arranges the doctor. Wesley Addy plays the 
way, these factors do not exist, hor from. the a barge sree Carte Opera Co., was in town the jiyes of the host and hostess Supervisor, who fights the ghost 
making it necessary for the play asony of Py es ble se oy ee from London long enough last week ong t@o of the guests. Some of | for the girl, with great charm. po 
to stand on its own as a strictly had her screaming nightly in ia. to set a fall Gilbert & Sullivan the developments (there is little | John Baragrey makes the ghost a 
commercial offering. It has its Grim . 7 oh pr : Thais N. season on Broadway for the troupe. action. at least onstage) seem clear | believable and never ludicrous. OC 
troubles doing so. see ora he theme is, the) “Brigadoon,” playing the Klein enough, particularly the marital Una O'Connor and Frances Wil- 
Story tells of Utah Neal, who Ae Rod ght ! eiaeae” te this bald | auditorium, Bridgeport, tonight relations of the host and hostess. |liams, as a pair of town gossips, ge 
has come back to the trailer home hog meres here -P Page In dramat- | (Wed.) was a $4,200 sellout a week! But the happenings involving €89¢ Joe E,. Marks and James BC 
of trucker Joe Neal, after walking alt rte Mo Allin much depend-| jin advance. Mrs. Albert E. Shea’ some of the other characters, not- | O'Neill, as a set of executioners, 
out on him following a thrashing. pow Bose “Narr + alg F char-| manages the house... N. Y. Su- ably the husband’s intense self- add juicy bits. And there's a sep- a 
Together they have built up a busi- pa raat ar rit , BSSASS olds con-| preme Court Judge Simon H. Rif-| preoccupied former mistress, are tet of gifted youngsters, in the la 
ness over a 12-year period but dur- “ Peay _— in its presentation | kind’s decree in the “Ring” case,| obscure. Moreover not a single Schoolchildren, who are most ap- ” 
ing her absence Joe has let wine Pesi _ a4 } in which he ruled that the Dra-|character is fully defined and pealing. 4 (4 
and women undermine things until Pa is s ‘abo roe wed eee matists Guild’s minimum basic jt's sometimes difficult. to tell George S. Kaufman has staged et 
the outlook is anything but favor- Hall recitaii . with het arnegie agreement is in violation of the when the author is being realistic the play with taste and skill, and 3. 
able. There's an opportunity to tie pian he : — gives an “ees bing. | anti-trust laws, was finally issued | ani when satiric. Although the; Robert Edmond Jones’ sets are le 
= ith i big contract if Utah will Christie, — “on” ae oe ert \jast week. The Guild is planning dialog is frequently witty and the fine. The play, though, is too way- be 
play ball with a certain political ~ cdoggg, PO e _ self-con essed an appeal of the verdict ... Susan jdeas often shrewd and illuminat- ward and slight. Bron. 
bigshot. mercy killer of his young wife fF Hunt h 's her mu-| ing | . iti 7 
~ , ; « » 15 vear ae gee : rances Hunter, who says her mu-| ing, some of the writing is ver- 
Through a bit of fast work, Joe Some 15 years before, is compelling | gj l-dre et “Th pease 5s : e- ~ Wi 
unwittingly signs the business over 48S the charming, philosophical sical-drama script, e Answer,” bose, cryptic and occasionally even The Man st 
; Bly § - : SS yen dic rs oon al or “The Rebirth of a Nation,” was self-indulgent Kermit Bloomgarden production of . 
to Utah and the contract goes Medico to whom the nurse later | stolen from her briefcase | reek i slodrama in two r scenes) | al 
: : turns ‘he her Pata stolen from her briefcase last week, The performance is generally melodrama in two acts (four scenes) b) 
through. W hen he learns W hat has longa when . er concert pianist values it at $300,000 . Text of cris and diverting in the be si Mel Dinelli Stars Dorothy Gish; features 
he ppened, he tries to kill Utah via throws up his professional career| “The Enchanted.” Mauri Va- 4 ‘itis ‘awi Piace oe | Reena teleeal Ronn Pennk tacNelia . 
i after tl + ini Cc ed, Maurice a- | stvle of British drawing room com- | Emhardt, Richard Boone, Frank MecNellis, 
an auto-train crash, but she sur- after the harsh opinions of the |] daptati 5 ‘rene 1 ‘hite, Jr. Directed by Martin Ritt win 
New York criti ency adaptation from the French | edy. Alec Guinness blends warmth | 20sh White, Jr. Directed by Martin Rit 
vives, while J6e disappetrs. Later, ‘Yew ork critics. In this latter! of Jean Giradoux, will be publish- ae vt ; Setting and lighting, Jo Mielziner: cos we 


as she is about to go back to the 





role, Don Harron excelled as the 








ed by Random House. Play open- 








and humor artfully as the psychi- 
atrist, although certain of his man- 





tumes, Julia Sze. At Fulton, N. Y., Jan 
19, °50; at $4.80 top ($6 opening). 











city where she has placed their boy | neurotic and overwrought musi- , 10@ ra : : : rs. Gillis , sis! 4 
in a school, Joe turns up. When an. Clan. Substantial work is also +e ee oe chi ga , z Herisms lose effectiveness . with Ruth _ wares nt sss olan Gorse I 
attempted _—_— reconciliation falls turned in by Margo Christie as th . Robert E. Sherwood, already | repetition. Cathleen Nesbitt is, Mr. Armstrong’)... Robert Emhardt 
wha. + agg Ren Ps sa . Bat ew akisie as the | working on a new play of his own,| plausible and attractive as his Howard Wilton.... Don Hanmer 
through, Joe kills himself, leaving | housekeeper, Colin Eaton as a has agreed to revi Philip E ; : ts | Mr. Franks Frank MeNellis FI 
her free to devote her life to the clergyman, Alex McKee as a com- Barr 4 osth Baga S ap d busybody associate. Robert Flem- Doug veceseeeees JOSH White, Jt 
bov. edy handyman, and Larry McCance | Threshold.” ‘hi ge i ae yng is reticent but expressive as Mr. Stephens............ Richard Boone 
For a three-character cast in a aS a small-town racketeer. Stay. be ir . bo Y- Alfre de oon | oe unloving husband and Eileen —_—_— 
one-lunger to hold audience inter- gre, The ctl te) eg ay 2 all | Peel is believably chilly as his un- “The Man” represents a depart- er 
est over a two-hour period is a Duet f o ni ood Ri. a = Me gid lovable wife. Of the others, Irene ure for producer Kermit Bloom- Ly 
sturdy assignment. Sometimes this | or Une tried t FE = 27 enham, will be Worth seems somewhat rigid as garden, who has previously con- re 
can be accomplished by the sheer Cleveland, Jan. 24. | ee Bg eb. at Blackpool, | the mistress, Ernest Clark proper- centrated on serious drama. Tlie a 
power of performances or by the! . Play House production of mystery in | 8 : a |ly poised as a second associate of Mel Dinelli play is an out-and-out an 
use of brilliant dialog. Much of ieeee acts by Eve Greene and Richard Pressagent William Fields goes the psychiatrist, and Grey Blake thriller and, since it involves a Ty 
the “Woman” wordage is run-of- | a” ile wing Bryan, William Swet- | to Sarasota, Fla., tomorrow (Thur.)| convincingly indefinite as a diffi- moderate investment and an un- we 
« the mill chatter, albeit authentic in | ting by William McCreary: “Tighting. = for a week’s stay... Tommy Broth-| dent suitor. , |usually low operating budget, it te! 
the trucker vernacular, and al-| eet McCarthy; costumes, Marjorie | @rton is treasurer and Marie Dick- | E. Martin Browne’s staging has | appears to be a reasonably promis- be 
4 though all performances are good, | Cleveland, dua. aitics & Brooks theatre,|son assistant at the Mansfield,! provided unobtrusive movement ing commercial prospect. It repre- ni; 
they are not compelling enough to Laura Ferris........ firey i N. Y.. Anthony Buttitta will go| and the original British drawing sents a likely film sale and may ul- th 
swing the pendulum into the hit Mark Ferris........... William Swetiand | © the Coast in late March to press- | room and doctor's office settings timately bring sizable stock royal- ar 
category. | Bric ooo pi nseeteseeeeecnes Edward Cary| agent the Los Angeles and San look authentic if not too comfor- ties. tot 
Carol Stone, as the buffeted Mrs. Dennison...” Musee ee Francisco Civic Light Opera season table. Hobe. Film and radio ‘scripter Dinelli tw 
spouse, is tops for the role physi- | xreston, Robley Sede ehs. Cb one -> Ray Boyle oy, a ge are . managing | \ hasn't been entirely successful a th 
cally. er demeanor’ lends cre-| p¢ Guerrera........... .. Gerry Jedd end an_ ar” on tour.. Janet this first playwriting attempt. His | 
dence to the part. On thesping,| eed tdediae Clarence Kavanaugh Ward has joined the cast of “De-| David ee emcmanted i) sieuiion. S aaealave of Fe 
too, she turns in a capable job. | tective Story,” at the Hudson, | entation of fantasy in three ‘sets by Seon “Night Must Fall” and “Kind Gi 
Donald Curtis is good as the rangy | Eve Greene and Richard Blake. | N. Y.,. succeeding Maureen Staple- | Giraudoux, adapted by Maurice Valency. | Lady.” is a natural for a half-hour off 
wife-beater and same goes for Jack who decided to leave Hollywood ton, who withdrew to take a leading gro ate Wy ene Pee. Features broadcast and seems well suited co! 
Warden, playing a neighbor tavern | for the stage, have turned out al part in the incoming “Bird Cage” | Addy. Charles Halton. Une O'Conner. | for screen treatment or as a one- 
keeper carrying a torch for the eat package that can be classed! . Sam Wanamaker is set to direct | a epilias. coe Seenerer. Sets by act play. But it takes almost two 
femme lead. | either as a murder melodrama or | Ss. M. Chartock’s production of! man; music. Bey St 2 full acts of laggard developments W 
Played in four scenes, staging | 4 Freudian study in frustrated Sign of Winter,” by Ettore Rella. | associate, Sue Davidson. At Lyceum, to reach a climax. Having finally 
varies from standard procedure to | youth. Although there was no morning-| night), >)" 18 5% $480 top ($6 opening come to the point, however, it 
a scene three technique done in| Mark Ferris, a successful N. Y paper deadline involved so many | The Mayor coe eeivas seen Charles Halton packs an exciting wallop in its 
playback fashion to emphasize corporation attorney, had nothing eager beavers crowded up the [ts Doctor aate rakes Russell Collins lurid,-surprise finish. 
Utah’s mental gyrations following | as a child. Having worked his way | aisles at the final curtain at the Gilberte........0000.2" — ce aa The plot involves a friendly, u0- | 
her attempted killing by Joe. This | up the financial ladder he w: ted Saturday night (21) premiere of Daisy...--.-+. nieces 8 Judith Licata suspecting widow who hires 4 T 
scene offers Miss Stone her widest to lose nothing, and particularly “Cocktail Party” that the front | U2, ha deceepeccedecesens, Mimi Strongin young stranger to help her with 2" 
emotional gamut. Lack of action demanded his wife’s complete love | "OWS were almost empty when  Denise..... Rr pe teat le Patricia weigh the housework for a day. At first wh 
in other sequences has resulted in and attention. When she acci.| Alec Guinness made a curtain | [mene enbeasenews Betty Richardson he seems grateful and eager to the 
dialog padding, too often with dently relates how she saw an old | Speech. ..“Now I Lay Me Down to | Marie Loulee shedeowees Henrietta Catal please, but presently begins to he 
phrases that merely fill up space. | flame, Ferris becomes inauaele | Sleep,” starring Fredric March and |The Supervisor |. ‘Weslee Nagn | fancy that he’s being criticized, shi 
A workable interior set has been jealous and does away with tl Florence Eldridge, will play two Armande Mangebois.. Frances Williams | laughed at, spied upon and plotted a 
created and multiple phase lighting | : a s as 1 1e tr ? ae eae Leonide Mangebois...... Una O’Connor BY ; ~ ‘ yplex J 
h ] old boy friend, even though his | ¢X'%a tryout weeks in Boston fol-| The Ghost... John Baragrey 284lnst. His persecution com} biz 
as been leaned on heavily for wife's actions were highly platonic lowing the current week in Lon-| First Executioner... ... Joe E. Marks and alternate fear and defiance Wil 
mood effects. Bone, He then proceeds to ensnare her | 0. Ont., and the ensuing fort- se lg = egal +0 + = i So before long reveal him as a par e 
P |completely by convincing her that | ™ht in Philly, before the Broad-| Papa Tellier... °. °°.) Roland Wood Hoic who, during recurring periods € 
Narrow Passage |the police suspect her. But the! WY opening March 2, probably*at ——- of hysteria and mental blackout. !S col 
, Toronto, Jan. 18. | turn of events prove otherwise, | the Broadhurst, N. Y. For all its wit and beauty—and @ homicidal maniac. :; - ; 
tn three acto be Anderton of drama; Play commands attention and | Arthur Lesser is associated with there’s a good deal of it in this oa ee ent gh oer sige fo 9 
Pegi Brown. Robert Christie. Directed by Holds interest. For suspense, hu-|'2¢ Shuberts and Sel Hurok on fantasy—“The Enchanted” isn’t OW" home and, during a yo Ags ing 
Allan; setting, Peter Mews. ‘At Royal Mu- mor and performance, it merits|t#e tour of Les Ballets de Paris, likely to duplicate the success of they engage in a battle. oe off 
seum theatre, Toronto, Jan. 18, '50; $3 the attention of Broadway. The | 38 he was in New York . . . Wil- Jean Giraudoux’s hit of last sea- she tries to escape. This series 0. las 
Ee ee Margot Christie Writing is good, although the end-| liam and Mauriel Bolton, 20th- The The. Madwoman of Chailiot.” ae. comprising oll a gel ee 
MacDougall... aL kcaaaaaee Alex McKee ing is anti-climactic. | Fox scenarists, due in Houston |) {"€ play is gossamer and thin, and f 1e play, seems carefu Y eicient ;E 
Bree BRNO + ov eve re ene rs: Pegi Brown The Play House cast does a most | shortly for the premiere of their eg good moments are outweighed tactured, but lacking in ~ = 
Dr. John Robertson..... Robert Christie Commendable job. William Swet- play, “Oh, Genevieve,” which is to bp dull. Despite excellent per- me om or action, — ee 
Mr oo a alent hatch Matanes land carries the role of Mark Fer-| P€ Produced by the Red Masque non * aa en a aoe ‘io fr ogee built up 
Maeve Archer............... Toby Robins Tis with skill and exactness: Shirley : Players of the U. of Houston. “pe ion, : Enchanted lacks sub- pg the aut 10° as at as ats ap : 
Seens Sele & ices feet ae the Robert Rittenour, formerly of the | Ss oe Broadway. é 1e eee geyenendtg bn Ft 
Although the writing was com- wife, and Jane Stevens, borrowed | P@Sadena_ Playhouse, will direct. | ritl ‘ioeh Wk at Gem vious, fi hay _ oe macabre dic 
pleted some months ago, “Narrow from radio, does fine as a would-| Barry Keith, ticket broker sus-| With neat digs at government, bu-, Vols finish, he springs he curtain isi 
Passage” is particularly timely in be-gay div -to- -»+ | pended in the recent prob , reaucracy, church and general hu- SWitch and rings down the “ 
g p y \ gay divorcee-to-be, who doesn't | P probe, got a! nan foll Th . on a genuinely creepy scene he 
that the theme deals with eutha- trust Ferris. Elizabeth Lowry, as| Working. permit and is back in) 5; pate ere are also some | 8 id gf snerally " 
- nay & Gaede aa, | he S. Eli > a0) ee we od gifted moments. But the play on) The performances are gene’s’~. du 
nasia, or mercy g, a topic cur nother; Gerry Jedd, as Maria; | business, with Embassy Theatre the wh 1 . commendabl Dorothy Gish is Ta 
rently in the headlines. The au- Ray Boyle, as Preston: Clarence Ticket Service. oa Ww i IS Png oc rambling orl Pa h mewhat passive an 
thor, Andrew Allan, as drama di- Kavanaugh, as Lt. McVitty, the de-| George Kent to do Sgt. O'Hara vs ted t Tk vt ton Mae wae role of th t rt red widow Don cor 
rector of the Canadian Broadcast- tective, and Edward Cary ‘as Eric,|in the Dallas Little Theatre pro- “The slew oy Beg heme k yg poll is ailestive, although 
ing Corp... has hed consistent the butler, all add good support. duction of “Rain,” Feb. 9 to 11. and revolves around an attractive rather deliberate, as the lethal thi 
cess s 8 ‘Mark. | Van Lindhe will direct. ‘young schoolmistress who fancies (Continued on page 68) boc 
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Total Legit Grosses 


The following are the comparative figures based on Variety’s 
boxoffice estimates for last week 


“and the corresponding week of 


This Last | Hagen and Anthony Quinn, roared 

BROADWAY Season Season - ro the track last week for a 

Number of shows current............. + aie 27 27  |total gross just a shade under 
Total weeks played so far by all shows.... 662 ~ 9740 | $32,000. Irene M. Selznick produc- 
Total gross for all current shows last week  $683.600 $674,000 | tion rang up a fast $13,100 in four | 


Total season’s gross so far by all shows... . $16,842,800 $17,575,800 


‘STREETCAR’ $32,000 
IN TWO N.Y. STANDS 


Rochester, Jan. 24. 
Broadway company of “Street- 
}car Named Desire,” with Uta 


(the 34tk week of the season) 
last season: 





Number of new productions so far........ 33 45 | (16-18) at the 1,452-seat Empire, 

ROAD tee and topped it with $18,- 

. in four more showings Thursy 

" (Excluding Stock) ; day-Saturday (19-21) at the 2,574 
Number of current touring shows reported 32 30 seat Auditorium here 

Total weeks played so far by all shows.... 598 746 Saturday night here was a fitting 


Total road gross reported last week...... 
Season’s total road gross so far.. 


$636,562 $600,900 
.. $12,418,002 $15,188,100 


'climax for the week, registering 
over $6,800 for the single perform- 





Seepibak-denedinanieeddibapcndeicniaetinces-aageeettibeeeteeetionarser a 


ance, 





Chi B.O. Up, Mail Orders in Big Jump, 
Kate 456, 


Chicago, Jan. 24. 
Chi legit picture took on a heaith- 
ier hue and mail orders took a big 


jump, perhaps the best since the, 


first of the year. Convention trade 


took big blocks of seats with “Kiss | 
Kate” the favorite of out-of- | 


Me, 
towners. 

In the offing is “That Lady” Jan. 
30 and Spike Jones Feb. 5. Also 
on the agenda is ‘“‘Madwoman of 
Chaillot” and the return of 
“Borschtcapades.” 

Estimates for Last Week 

“Blossom Time,” Great North- 
ern (1,500; $3.71). Perennial has 
the old faithfuls, with bright $14,- 
000 gross. 

“Death of a Salesman,” Erlan- 
ger (18th week) (1,334; $4.33). Go- 
ing into last month with fine $17,- 
800. 

“Detective Story,” Blackstone 
(12th week) (1,456; $4.40). Next to 
last week showed nearly $16,700. 

“Goodbye, My Fancy,” Harris 
(4th week) (1,000; $3.71). Picking 
up from last week, with nifty 
$13,700; closes Saturday (28) un- 
less a new management deal can 
be arranged. 

“Kiss Me, Kate,” Shubert (18th 
week) (2,100; $6.19). Anne Jeffreys 
starrer going along to fine business; 
almost $45,000. 

“Light Up the Sky,” Studebaker 
(1,237: $3.71). Party groups gave 
comedy bright $11,000 for first 
week: continuance is uncertain. 


ROBERTS’ $39,112 MPLS. 
FOR NEW HOUSE RECORD 


Minneapolis, Jan. 24. 

Turning ‘em away, “Mister Rob- 
erts” at $4.20 top in the 1,900-seat 
Lyceum broke the all-time house 
record for non-musicals, grossing 
a huge $39,112 for eight perform- 
ances, seven nights and a matinee. 
This was despite winter’s worst 
weather. with several blizzards, and 
temperatures running as low as 16 
below zero. Show has three more 
nights and one matinee to go and 
the remaining performances also 
are entirely soldout, assuring a 
total take for the 10 nights and 
two matinees of $59,000, all that 
the house could hold. 

“Detective Story” is inked for 
Feb. 1-5 as the A.T.S.- Theatre 
Guild’s second subscription season 
offering, while ‘Inside U.S.A.” 
comes in for a week Feb. 12, 


Woolley-‘Dinner’ $26,000 
In Nine Shows at St. Louis 


St. Louis, Jan. 24. 

Gross for “The Man Who Came 
To Dinner,” ending Sunday night 
(22) at the American, was slashed 
when Monty Woolley asked that 
the Sunday matinee performance 
be cancelled. Actor said four 
shows in two days was too great 
a physical strain for him. Terrific 
biz was done on nine performances, 








with the house scaled to $3.66, 
one approximately $26,000. 
egular eight performances ac- 


counted for $22,200 of the total. 
“Private Lives,’ Noel Coward 
comedy that did sock biz here dur- 


ing a two-week stand in 1948, teed | 


off another one-week engagement 
last night ‘(Mon.). 





‘Etchings’ Disappoints 
With 10G in Cleveland 


Cleveland, Jan. 24. 

_ Brock Pemberton’s “Mr. Barry’s 
“tchings,” starring Lee Tracy, 
didn’t start its career very prom- 
isingly in its tryout at the Hanna 
here last week. Business sagged 
due to critics’ unflattering reviews. 
Take of $10,000 for eight perform- 
ances at $3.70 top was on the dis- 
couraging side. 

Hanna is going dark for next 
three weeks, because of lack of 
bookings. 





‘Streetcar’ $24,100, Balto 
Baltimore, Jan. 24. 
“A Streetcar Named Desire” 
mopped up in its second stanza at 
Ford’s last week, bettering its first 
week’s take of $20,700 with a re- 
sounding $24,100. 


Detective’ $16,200 sisinsciae* Ss" 


+ ment of “Diamond Lil” is current 


- and “Lend An Ear,” “The Merry 
Karloff $5,200, Atlanta, 


bart and “The Madwoman of 
Ss Yhaillot” are set to follow. 

In ‘On Borrowed Time’ 

Atlanta, Jan. 24. 
Boris Karloff. 


6 3 
starring in “On 
Borrowed Time,” attracted $5,200 Arms $31,600, 


at the Penthouse theatre, Greek- 
type playhouse atop Ansley hotel, 


last week. Richard Wilson, nine-| § ’ 

year-old Atlanta boy, played role a D 

of juvenile. b 4 9 
Norman Krasna’s “Let Us Be! 

Gay,” starring Tom Drake, M-G| 

player, opened Monday (23). It 

marked Penthouse’s 19th consecu- 








tive week. Stage stars and per- 

sonalities have been heading casts Boston, Jan. 24. 
of Penthouse productions. Week First real musical smash of the 
before Karloff’s appearance, Kay season is currently giving the Hub 


Francis, on her second engage- 
ment at Penthouse. grossed $5,500 
in “The Last of Mrs. Cheyney.” 

Penthouse has 445 seats, all 
priced at $3, including tax. Origi- 
nal price was $2.40, but there has 
been no diminution of business 
since scale was upped. 


Chaillot’ $27,700, 
Merry’ 226, Philly 


Philadelphia, Jan. 24. 


Postponement of ‘All You Need 
Is One Good Break” from Jast Fri- 
day at the Locust until tonight (24) 
has made this an active session in 
Philly’s legit. Last night (23) found 
“Yes M’Lord” bowing in at the 
Walnut for two weeks with a fairly with little or no trouble. Result 
good advance, and Les Ballets de was a very big take for ballet here, 
Paris opening a fortnight’s stay at in the neighborhood of $40,000. 
the Shubert. San Carlo Opera moved in Sunday 

Bookings continue to be substan- | (99) : 
tial with most of the legit houses) “«“pprigadoon,” Colonial (4th week) 
occupied solidly through February. (1 500; $4.80). Final session jumped 
Next week's lone opening is “Now pack to fine $28,800, to conclude 


a needed pickup. ‘Arms and the 
Girl” bowed Tuesday (17) at the 
| Shubert and got rave notices with 
resulting SRO’s for nearly all per- 
formances. Meantime, “Brigadoon” 
jumped back to top gross on finale 
here and could have remained an- 
| other two but for bookings, while 
| “Happy Time” stayed on top as 
| the solidest new legit so far this 
| season. 
Estimates for Last Week 
| “Arms and the Girl,” Shubert 
(Ist week) (1,750; $4.80). Musical 
came in in firstclass shape from 
Philly and got nothing but the 
highest praise, with only incidental 
complaints for its talkiness. This, 
with the powerful marquee draw 
and Theatre Guild auspices, gave 
it a smash $31,600 on seven. 





(3,000: $4.80). Here for a one- 
week stand, this talked-of attrac- 
tion caught biz-getting notices in 
the press and got by the censors 


I Lay Me Down to Sleep” at the highly or i. nce 
Forrest (two weeks), while week Bey Rt agar se Nicktinunle” 
of Feb. 6 brings “Lend an Ear” | now here. 


to the Shubert ‘three weeks), “Bar- 
retts of Wimpole Street” to the 
Walnut (two), and “Birdcage,” a 
tryout but not a preem, to the Lo- 
cust, also for two stanzas. “The 
Consul” (preem) is due at the For- 
rest Feb. 13. 
Estimates for Last Week 

“The Merry Widow,” Forrest (1st 
week) (1,766; $3.25). Revival got a 
satisfactory if not noteworthy $22,- 
000 in first of two sessions with 
popular scale. Good notices. 

“Madwoman of Chaillot,” Shu- 
bert (2d week) (1,877; $3.90). Strong 
$27,700 in second and final session. 
Some squawks from ATS subscrib- 
ers but show’s rep and notices car- 
ried it along. Ballets de Paris in 
this week for two. | 

“Yosele, the Nightingale,” Wal- | 


“Design for a Stained Glass 
| Window,” Wilbur (2d week) (1,200; 
$3.60). Costume play with re- 
ligious subject didn’t find too many 
takers in town, with a modest $4.- 
500 resu!tinge Moved out Saturday 
(21), with “An Old Beat Up Wo- 
man” now current. 

“The Happy Time,” Plymouth 
(2d week) (1.200; $3.60). This one 
has been turning them away all 
week to catch the top take at scale, 
which is about $22.200. ‘“Mad- 
woman of Chaillot” here now. 


TALLU HEFTY $28,090 
IN 4 STANDS LAST WEEK 


Indianapolis. Jan. 24. 


nut (one week only) (1,340; $2.60).! Tallulah Bankhead rapped _ out 
Maurice Schwartz and his Yiddish another hefty gross last week in 
Art Theatre did a moderately good “Private Lives.” at four stands. 


The eight performances added up 
to $28,000. 

| Monday night (16) in Evansville, 
|Ind., she got $2800. Tuesday 
night (17) in Nashville added $6,- 
800; Wednesday night and Thurs- 
day matinee and night (18-19) in 
Louisville kicked in $8,600 more, 


$11,200 in single session here. “Yes 
M’Lord” this week. 


————————————— 


‘Okla!’ $31,900, L.A. 
‘John’ 46, ‘Doone’ $1,250 


Los Angeles, Jan. 24. and Friday night and Saturday 
. matinee and night (20-21) in a 


“Oklahoma!” now going into its 
third and final week at the Bilit- 
more, did much better in its second 
week than in its first stanza. Show | 
is here for the third time. 

“Honest John,” Buddy Ebsen’s | 
comedy at the Las Palmas, held up | 
well in its fourth and penultimate 
week. “Kitty Doone” is okay at 
the small Circle Piayhouse. 

Estimates for Last Week 

“Honest John,” Las Palmas (388; 
$3) (4th week). Neat $4.000. 

“Kitty Doone,” Circle Playhouse 
(150: $2.40). Good at $1,250. 

“Oklahoma” Biltmore (1,636; 
$3.50) Smart $31,900, sharply up 
over last week's $26,900. 


return date in Indianapolis picked 
up a final $10,800. 


Skinner 1236, Frisco 


San Francisco, Jan. 24. 

Cornelia Otis Skinner chalked 
up a husky $12,500 for her one- 
woman show at the 1,775-seat 
Curran where she played to a $3 
top. 

Both legit houses, Curran and 
Geary, remain dark until “Phila- 
delphia Story” with Sarah Church- 
ill opens at the Geary Jan. 30 and 
Ballet Theatre moves into the, 
| Curran Feb. 6. 


Bway Continues Seasonal Climb: 





| performances Monday - Wednesday | 


Ballets’ 406, Hub 


“Ballets de Paris,” Opera House | 


Following the expected seasonal 
pattern, legit grosses on Broadway 
last week registered another mark- 
ed improvement. Attendance was 
better Monday night (16) than for 
the previous week, and the im- 
provement continued all week, 
spurting to virtual capacity for 
most shows by the weekend. 

Boxoffice pace is due to increase 
a bit more this week, and, if it fol- 
lows the pattern of previous sea- 
sons, should maintain a consist- 
ently profitable level through Feb- 
ruary. 

Two shows closed Saturday night 
(21) and a City Center stock pro- 
duction went off Sunday night (22), 
but there were five openings last 
week, and four more, including a 
City Center revival, are due this 
week. One closing is scheduled 
for Saturday (28). 

Estimates for Last Week 

Keus: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
M ‘(Masical), O ‘Operetta)., 

Other parenthetic figures refer 
to seating capacity and top price, 


including 20% amusement tax. 
However, grosses are net; ie., 
exclusive of tax. 

“Alive and Kicking,” Winter 
Garden (1st wk) (R-1,519; $6). Mu- 


sical opened Tuesday night (17) to 
two favorable reviews, five unfa- 
vorable and one no-opinion; first 
six performances chalked up 
almost $24,000. 

“Caesar and Cleopatra,” Nation- 
al (5th wk) (CD-1,172: $6). Shaw 
revival has apparently caught on, 
and looks set for a profitable run; 
$27,500. 

“Clutterbuck,” Biltmore (7th wk) 
(C-920; $4.80). Improved again, 
and looks like a payoff prospect: 
$16,500. 

“Cocktail Party,” Miller (1st wk) 
(C-940; $4.80). British import pre- 
miered Saturday night (21) to six 
good notices (‘including several 
raves), one negative reaction and 
one no-opinion: considerable box- 
office activity since the opening. 

“Corn Is Green,” City Center (2d 
wk) (D-3,025; $3). Revival wound 
up its fortnight stand Sunday night 
(22); final eight performances 
notched $20,000, giving it a total of 
$38.500 for the two-week run. 

“Dance Me a Song,” Royale (Ist 
wk) (R-1,035; $6). Dwight Deere 
Wiman musical started Friday 
night (20) to one approving review, 
five pans and two on-the-fence re- 
actions; first four performances 
grossed $9,300, plus $2,800 for a 
preview. 

“Death of a Salesman,” Morosco ~ 
(50th wk) (D-914; $4.80). Has edged 
back to capacity; $23,900. 

“Detective Story,” Hudson (44th 
wk) (D-1,015; $4.80). Also improved 
with the general trend; nearly 


“Diamond L’il,” Plymouth (23d 
wk) (CD-1,063; $4.80). Mae West 
starrer wound up a profitable run 
of 182 performances Saturday night 
‘21) and went on tour; final week 
was powerful at $27,800. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (7th wk) (M-1t,628& $6) New 
smash continues at capacity, with 
party commissions cutting the gross 
slightly; reached $47,000. 

“Howdy, Mr. Ice of 1950,” Cen- 
ter (35th wk) (R-2.964; $2.88). Skat- 
ing spectacle recovered a_ bit; 
$24 800. 

“I Know My Love,” Shubert 
(12th wk) ‘CD1,391; $4.80). Lunt- 
Fontanne show goes along to bulg- 
ing houses; $33,500. 

“Kiss Me, Kate,” Century (55th 
wk) ‘(M-1,654; $6). Inched up a 
trifle more to approximate capacity; 
$46 900. 

“Lend An Far,” Mansfield (58th 
wk) (R-1,041; $6). Intimate revue 
finaled Saturday night (21) after 
458 performances, and went on the 
road: closing week approached 
$20.000. 

“Lost in the Stars,’ Music Box 
(12th wk) (M-1,012; $5.40). Another | 
consistent capacity production; | 
reached $26,800. 

“Member of the Wedding,” Em- | 
pire (3d wk) (D-1,082; $4.80). Oc-. 
casionally has a few empty seats 
in the second balcony, but has con- 
sistent standees, so grosses are) 
capacity, with the advance sale 
steadily building; appears headed 
for click run; bettered capacity at 
$24,200. 

“Miss Liberty,” Imperial (28th | 
wk) (M-1,400; $6.60). Climbed 
again with the prevailing upbeat; | 
$33,700. } 

“Mister Roberts,” Alvin (10ist 
wk) (CD-1,360; $4.80). Also reacted | 
to the improved conditions; | 
$31,000. } 

“Rat Race,” Barrymore (5th wk) 


» $21,500. 


‘Alive’ 24G in 6, Enchanted’ 136 (5), 
‘Man’ 86 (4), ‘Cocktail’ Gets Raves 


(CD-1,066; $6). Has been getting 
an operating profit; $22,060. 

“South Pacific,” Majestic (42d 
wk) (M-1,659; $6). Always gets the 
limit of standees; better than $50,- 
600 again. 

“Texas, L’il Darlin,” 
9th wk) (M-1,543; $6). 
with the trend; neat 
margin at $28,300. 

“That Lady,” Martin Beck (9th 
wk) (D-1,214; $4.80. Katharine 
Cornell show closes Saturday night 
23); made an improvement last 
weck to $16,800. 

“The Enchanted,” Lyceum (list 
wk (CD-990; $4.80). Opened 
Wednesday night (18) to five good 
notices and three pans; first five 
performances approached $13,000. 

“The Man,” Fulton (lst wk) (D- 


_Hellinger 
Rose again 
operating 


966; $4.80). Chiller premiered 
Thursday night (19) to three pro 


and five con reviews; got away to 
a lively start with over $8,000 for 
first five performances, plus $4,300 
for two previews. 

“Touch and Go,” Broadhurst 
(15th wk) (R-1,160; $6). Improved 
a bit with the field; almost $28,500. 

“Velvet Glove,” Booth (4th wk) 
(D-712; $4.80). Also had _ better 
takings with the trend; in the 
black at $11,900. 

“Where’s Charley?” St. 
(66th wk) (M-1,509; $6). 
virtual capacity; $36,000. 

Openings 

“As You Like It,” Cort (C-1,064; 
$6). Katharine Hepburn stars in 
Shakespeare revival by Theatre 
Guild, opening tomorrow night 
‘Thur.). Production cost is about 
$85.000; breaks even at about 
$20,000 and can gross $27,500. 

“Design for a Stained Glass 
Window,” Mansfield (D - 1,041; 
$4.80). Martha Scott stars in play 
by Howard Richardson and William 
Berney, presented by OBS Produc- 
tions, opened Monday night (23) to 
all unfavorable notices. Produc- 
tion cost is $75,000; has an operat- 
ing nut of $13,000 and capacity is 
about $26,000; show must vacate 
the house next week to make way 
for a previous booking. 

“Devil’s Disciple,” City Center 
C-3,025; $3). Maurice Evans, 
Dennis King and Victor Jory star 
in Bernard Shaw revival, presented 
by N. Y. City Theatre Co., opening 
tonight (Wed.). Production cost is 
$35.000, and can gross about $32,- 
500. 

“Happy Time,” Plymouth (C-1,- 
063; $4.80). Play by Samuel Taylor, 
adapted from novel by Robert 
Fontaine, presented by Richard 
Rodgers & Oscar Hammerstein, II, 
opened last night (Tues.). Produc- 
tion cost $40,000; can get by at 
around $15,500, and has a capacity 
of over $28,000. 

Scheduled Dates 

“Mr. Barry’s Etchings,” Jan. 31, 
aut 48th Street; “The Innocents,” 
Feb. 1, at Playhouse; “Arms and 
the Girl,” Feb. 2, at 46th Street; 
“Ali You Need Is One Good 
Break,” Feb. 9, Mansfield; “Bird 
Cage,” Feb. 22, Coronet. 


‘SOLDIER’ 556, DETROIT: 
‘YES, M’LORD’ NEAT 196 


Detroit, Jan. 24. 

A neat $19,000 was earned by 
“Yes, M’Lord” at the Cass last 
week. Both Detroit legitefs are 
dark now. The Cass has nothing 
scheduled until Feb. 27 when 
“Madwoman of Chaillot” is due 
The five-week closure is one of 
the longest in recent Cass history, 
The Shubert-Lafayette has been 
closed more than it has been open 
for a very poor season to date, 
with most grosses below par. 

Meanwhile, the Civic Light 
Opera took in a tremendous $55, 
000 with “Chocolate Soldier,” 
Scatuerne Allan Jones. It was the 
second biggest gross of the 10- 
week season being surpassed onl 
by “Show Boat,’ which opene 
Christmas week at better than 
$60,000. Current production is 
“Desert Song,” with Edward 
Roecker, Jack Goode and Ollie 
Franks. 


‘U.S.A.’ Moderate $27,000 
In 7 at Portland, Ore, 


Portland, Ore., Jan. 24. 

Beatrice Lillie and Lew Parker 
in “Inside U.S.A.” pulled approxie 
mately $27,000 in five evening pere 
formances and two matinees, at the 
1,500-seat Mayfair theatre. House 
was scaled at $4.20. 

Sarah Churchill and Jeffrey 
Lynn in “The Philadelphia Story” 
here this week. 


James 
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Plays on 








The Man 
stranger. Peggy Ann Garner is 
acceptable as a brash teenager, 
while Robert Emhardt, Richard 
Boone, Josh White, Jr., and Frank 
MeNellis are competent in smaller 
supporting parts. ; 

Martin Ritt’s staging has not 
succeeded in animating the long, 


static interludes, but he has phe 
anc 





the performance movement 
pace where the script permits Jo 
Mielziner’s two-room setting has 

the proper air of foreboding. 

Hobe. 

Dance Me a Song 
Dwight Deere Wiman presentation (in 
association with Robert Ross) ot revue 
in two acts (25 scenes). Staged by James 
Shelton Songs by Shelton; addi ional 
numbers by Herman Hupfeld A bert 
Hague, Maurice Valency and Bud Gress: 
sketches by Jimmy Kirkwood and Lee 


Goodman, George Oppenheimer and Vin 
cente Minelli, Marya Mannes, Robert An- 
derson, James Shelton and W aliv Cox; 
settings and lighting by Jo Mielziner; 
choreography by Robert Sidney: costumes 
by Irene Sharaff; orchestrations by} Rob- 
ert Russell Bennett; musical direction, 
Tony Cabot 

With Joan 
Marion Lorne, 
Jimmy Kirkwood, 
Rhodes, Biff 
Foye, Cynthia 
Ferre, Alan Ross, Heidi Krall, June Gra- 
ham, Donald Saddler, Silver, Scott Mer- 
rill, Bob Fosse, Mary-Ann Niles, Francine 
Bond, Carmen Cansina, Marian Horosko, 
Dusty McCaffrey, Douglas Moppert. At 
Rovale. N. Y., Jan. 20, ’50; $6 top 


Ann Thomas, 
Bob Scheerer, Wally Cox 
Lee Goodman. Erik 
e, Tina Prescott, Hope 


McGuire c 
. Rogers. Babe Hines, Cliff 


McCracken, 





“Dance Me a Song” is a neat, 
attractive little show. Its lack of 
sock bits and marquee names limit 
its chances on Broadway, but it’s 
still a pleasant evening in the the- 
atre. 

Producer Dwight Deere Wiman 
has peopled his revue with engag- 
ing young talent and produced it 
with his usual distinction and taste. 
Show has smartness and pace. It 


contains good singing and some 
wonderful dancing, and a_ few 
amusing sketches. Songs are 
pleasant but reminiscent. A stand- 
out tune or two, or one or two 
sock comedy skits, would have 
tipped the scales to a hit show, 


instead of just an agreeable time- 
passer. 

Revue has a neat deadpan comic 
in Wally Cox, who discourses 
casually and amusingly on such 
matters as soda counter customers 


and slum tenement kids. Joan 
MacCracken, originally a_ ballet 


dancer, shows her versatility, first 
as a dancer in an attractive rustic 
number, “Strange New Look”; 
then as an impersonator in a funny 
takeoff on the Lunts, and finally, 
as dancer again in the ambitious 
but confused big ballet number, 
“Paper!” Bob Scheerer, Cliff Ferre 
and Bob Fosse are ace dancers, 
with a quartet of femme terpers 
as good accompaniment. Ann 
Thomas has a couple of hard-boiled 
songs, and Babe Hines socks a 
torchy ballad over in “Love.” Hope 
Foye lends a neat voice to several 
tunes, including the appealing 





= 





Continued from page 66 


' Kicking.” A small army of sketch 
writers, script doctors, gag men, 
Broadwa composers, lyricists and whatnot 
y . isn’t room on the program to list 
them all, and some are billed 
merely as “others’’) contributed to 
the revue, but hardly anything 
registers as entertainment. For al 
its many months of preparation 
and frantic tryout revisions, the 
show isn’t even a near-miss, 
Except for Jack Cole’s stunning 
dances, in which Gwen Verdon 
lends striking assistance, there are 








|“One Is a Lonely Number,” and 
‘Heidi Krall can sing too. : 
Leo Goodman and Jimmy Kirk- 
wood are a duo of engaging comics, 
and Erik Rhodes handles his em- 
cee and straight man bits well. 
One or two song numbers, like the 
waltz, “Matilda,” or “Strange New 
Look.” are above-average. Some 


of the skits are entertaining, as 1y : came . 
the documentary takeoff, the kid foisy tedium. The sketches are 
program broadcast, and the bur- generally loose, attenuated and in 


some instances pojntléss, with oc- 
casional=mildly funny moments. 
There is not a single solid laugh. 
The songs are practically all un- 
singable, or sound that way. There 
is a painful lack of star person- 
ality, or even expert performance, 
in the cast. Visually, the show is 
expansive, but not especially taste- 


lesque of an antique dealer ram- 
bling through a Charles Addamish 
home. Bob Scheerer’s dancing bit 
with his dog, Silver, has charm. 
Most of the revue is in the pleas- 
ant vein, not sock. Bron. 


Design for a Stained 


Giass Window ful. 
Jack Segasture (in association with OBS es waa ‘ 
Productions) presentation of drama in C ole and his troupe have five 


numbers which, despite their lack 
of variety, are all standout, even 
when, as in the “Calypso Celebra- 


three acts by William Berney and How- 
ard Richardson. Directed by Ella Gerber. 
Stars Martha Scott: features Ralph Clan- 
ton, Charlton Heston, Carroll McComas. 
Set. costumes and lighting by Stewart 
Chaney. At Mansfield, N. Y., Jan. 23, °50; 
$4.80 top 

Henry Maye 
William Clitherow 


saddled with a distracting, poorly 
delivered song. 
most arresting dance routine is the 


Neil Fitzgerald 
Charles Nolte 
James Dobson 





Tom Prior on ihe 66 A | 
Anne Tesh .. Carroll McComas pulsating finale, Cole Scuttle 
Robin Flemming Ralph Clanton Blues. | 
Margaret Clitherow Martha Scott , i | 
tik tithes... Chasthadt tenlen Among the more acceptable 
Judge Clinch : A. Winfield Hoeny sketches are Jerome Chodorov’s 
Father Marsh ....... John McKee Jampoon of literary luncheons, | 
i . = - ar c . 9 | 
First Guard ........+..: Donald Barton “Meet the Authors.” a draftee| 
Second Guard............. Winston Ross wee f T'S, artee 
Third Guard .......... Thomas Walsh | from last summer’s strawhat cir- 
eee PME: ss enone ; RR om ng Ph pee cuit revue, “Pretty Penny,” and 
Henry Clitherow ...... David Rosen | Still in need of cutting and sock 
Peter Van Lynch.. ° Donald Rose performance; “Tt Never Felt Bet- 
Robert Hurleston Harry Mehaffey ter.” a moderate wheeze about 
° i « A c 
ee oa swearing off cigarets, and “Once 
William Berney and Howard “oe = , : : 
: F PP Tpon Time,” an obvious but di- 
Richardson, who wrote “Dark of Upon a ° 


verting jape about moppet story- 
tellers. “Hippocrates Hits the 
Jackpot,” a so-so edition of a trite 
idea, resembles another skit from 
“Pretty Penny.” 

Apparently there’s not a really 
impressive singer in the show, but 
that may be because the orchestra 
usually drowns out the vocals, and 


the Moon,” haven’t duplicated their 
success, artistic or otherwise, in 
this new drama. Play is a dreary, 
talky discourse on religious faith, 
couched in undistinguished dialog, 
and acted unevenly. There is action 
and drama in the third act, but few 
dramatic heights before. Best thing 
about this play is its intriguing 


title. too many tunes are sung. by 

There should be drama in its sub- dancers or have the lyrics thrown 
ject matter, as well as a strong away by careless enunciation. 
analogy to the world’s hysteria to- There are no memorable songs, 
day. Unfortunately, the uninspired but “A World of Strangers,” “One 
writing prevents. The play is set in, Word Led to Another,’ ‘“Pro- 
the England of 1571, when the. pinquity,” “I’m All Yours” and 
British had renounced the Catholic “One Two Three” (with a co.n- 


pletely baffling comedy dance in 
the background), might be at least 
acceptable if skillfully presented. 
Harold Rome’s “Cry, Baby, Cry,” a 
spoof of cheer-up tunes, and 
“French Without Tears,” a takeoff 
of chantoosies, both also from 


church, and the Pope had excom- 
municated Queen Elizabeth. A 
reign of terror swept the land as 
priests and all. Papists were sought 
out, maltreated and usually killed. 
The drama centers around a young 
woman who refuses to abjure the 


Pope and join the Queen’s new “Pretty Penny,” suggest comic pos- 
church, and is martyred for her sibilities in more gifted hands. 
beliefs. | 


Although Robert H. Gordon is 
billed as production director, vari- 
ous others reportedly 
and made suggestions during the 
tryout, as indicated by the lack of 


The woman can neither read nor 
write, yet she spouts poetic utter- 
ances to be learned only from 
books, and discourses eloquently 
on matters only a trained mind can 
grasp. The play is full of incon- | 
sistencies and false steps, so that 
its good intention and its noble | 
message are lost in the maze. 

Martha Scott is visually appeal- | 
ing as the sturdy believer, but her | 
performance is a little uneven, and | 
only in the last act catches fire. | 
Charlton Heston is convincing as 
her materialistic husband, content 


Hobe. 


Ballet $9,800, Omaha; 


Two Legiters Pacted 


Omaha, Jan. 24. 
Ballet Theatre sold out two 
nights (15-16) 


tempo. 








THEATRE TIME 


America’s Only ALL Theatre Magazine 
Anniversary issue now on sale. Arti- 
cles by Robert Garland, Eugene Burr, 
Bruce Carpenter, Walter Prichard 
Eaton, John Gassner, Thyra Samter 
Winslow, et al. 
Edited by William Keegan 
40c a Copy 


Yearly Sub. (4 Issues) $1.60 


THEATRE PUBLICATIONS, INC, 

152 West 42nd Street 

New York 18, N, Y. 

Enclosed is a check for $1.60 for a one-year 

subscription to Theatre Time Magazine. 
Name 
Address 
City 














SUMMER THEATER 
FOR SALE 


Owing to death of owner well-known 
BARNSTORMERS THEATER at Crags- 
moor, Ulster County, New York, for 
sale. This beautiful ten-acre property 
includes picturesque theater seating 
306, a recently built Restavrant-Bar 
(fully equipped) seating 60, and three 
guest cottages. For information write: 


J. Bruce, 129 Dewitt Street 
Syracuse, N. Y. 

















SAMUEL FRENCH 


SINCE 1830 


Play, Brokers and 


Authors’ Representatives 


25 West 45th Street, New York 
7623 Sunset Bivd., Hollywood 46. Cal. 


Technical high schoo®auditorium 
for gross of $9,800. Top was $3.60. 

With “Ice Follies” gone and “Ice 
Capades” coming in later, Omaha 


to hold on to his worldly means‘ 
and eschew matters of religion and | 
politics. Ralph Clanton becomes 
assured when he changes from the 


. . . j = ¢ i c iti ed 
rejected suitor to a high lord, and pt gp Og ga A es 
emerges a vicious offici ret. . Ye, Aue aus 

_ cial ferret next week. Coliseum isn’t avail- 


Neil Fitzgerald, as the town mayor; 

Carroll McComas, as a_ family 

friend; Charles Nolte, as a Papist; 

A. Winfield Hoeny, as the judge, and 

John McKee, as a priest, lend ster- 

Jing support. 

' Ella Gerber’s direction is satis- 

factory, and Stewart Chaney’s set, | 
costumes and lighting are of a su- 

perior quality. “Design” lacks form | 
and substance. Bron, | 


able on account of ice hockey. “De- 
tective Story,” with Chester Mor- 
ris, is set at the Omaha for Feb. 
7-8 by Tristates. Katharine Cor- 
nell in “That Lady” is due March 


21-22. 





Ballet Theatre 14G, K.C. 
Kansas City, Jan. 24. 
Ballet Theatre, in a three-day 
| fens 2S ee oy * here Jan. 
‘ | 19-21, did satisfactory biz. 
| wee ee ne Eiching pro: gr hree nights, at $3.60 top, and 
' duction of revue in two acts (20 scenes), Saturday matinee, at $3.05 top, 


with lyrics by Paul Francis Webster and | figured $14,000 for the engage- 
Ray Golden, music by Hal Borne, Irma ment $ Gag 
Jurist and Sammy Fain, additional music | F 





and lyrics by Sonny Burke, Leonard | ‘W ’ 4 on 
Gershe, Billy Kyle and Sid Kuller, spe- | oman . In eAkn 
cial music and : 


lyrics by Harold Rome, | 

sketches by Ray Golden, I A. L. Diamond, | New Haven, Jan. 24. 
enry Morgan. Jerome odorov, Joseph | j 66 f 

Stein, Will Glickman, Mike Stuart and | ,,,breakin of “An Old Beat-Up 


others. Features David Burns, Lenore | Woman” drew a negative response 
Cole and dancers. Directed by Robert H. | 
Gordon; choreography, Jack Cole; settings (21). In four performances at 
and costumes, Raoul Pene pu Bois; light- | $3.60 top, tryout stumbled along to 

| ing, Mason Arvold; musical direction and | < f “Oxi i rej 
| vocal arrangements, Lehman Engel; or- | ae approximate lightweight $3,400. 
| chestral arransements, George Bassman. | Current is a full week of “Lend 
at (Winter Garden, N. Y., Jan. 17, ’50; at; An Ear (23-28). Next week gets 
op ($8. opening night). } 4 
Cast: David Burns, Lenore Lonergan, | 2nother oy for a last half, 
Jack Gilford, Carl Reiner, Jack Cole, ‘Bird Cage” (Feb. 2-4). Following 
‘that, “Streetcar Named Desire” 


Gwen Verdon, Marie Groscup, Bobby Van, 
takes over for week of Feb. 6-11. 


Dolores Starr, Jack Russell, Mickey 
Deems, Eve Lynn, Louise Kirtland, Arthur 

‘ ’ 

Barretts’ $10,200, Tor. 
Toronto, Jan. 24. 


| Maxwell, Patricia Bybell, Rae Abruzzo. | 
Despite extensive and sympa- 





| Laurel Shelby. Jessie Elliott, Earl Wil- 
j liam, Graham Lee, Margaret Baxter, June | 
Brady, Madelaine Chambers, Fay de Witt, | 
Margery Oldroyd, Sylvia Chaney, Jean | 
Bal, Bryn Corey, Valerie Camille, Ruth 


Davis, Jean Harris, Jack Cassidy, Sam i - i 
Kirkham, Ray Stephens, Jay Harnick, thetic oe ew eg ee 
George Bockman, Kenneth Davis, Mare /f Barretts 0 impole rect, 
Hartsens, Paul Olson, Jack Miller. did a bad $10,200 at the Royal 
. ——— : | Alexandra. 
Not often, fortunately, is so; The 1,525-seat house was scaled 











much production squandered on so | at $3 top. 
little material as in “Alive and 





(there were so many that there | 


only sporadic interruptions in the | 


tion”’ first-act finale, the dancing is | 


Appropriately, the) 


“assisted” | 


consistent viewpoint or sustained. 


at the 2,200-seat | 


Loner gan, Jack Gilfor d, Carl Reiner , Jack | at the >h uber t la st wee kend ( 19- | . 


Current Road Shows 


(Jan. 23-Feb. 5) 

“All You Need Is One Good 
| Break”-—Locust, Phila. (23-4). 
| Ballet Theatre—Aud., 
‘field, Mo. (23); 
Kan. (24); Chief, Colorado Springs 
| (25); Macky Aud., Boulder, Colo. 
(26); Aud., Denver (27); Capitol, 
Salt Lake City (28); Atd., Port- 
land, Ore. (30-31); Temple, Tacoma 
(1); Metropolitan, Seattle (2-4). 

Ballets de Paris—Shubert, Phila. 


(23-4). 

“Barretts of Wimpole Street”— 
Nixon, Pitt. (23-28); Cox, Cincy 
(30-4). 


“Bird Cage’—Shubert, N. H. 
(2-4). 

“Blossom Time”’—Great 
ern, Chi. (23-4). 

“Brigadoon” 


North- 


Metropoli- 


tan, Providence (23-24); Klein 
Aud., Bridegport (25); Bushnell 
Aud., Hartford (26-28); Avon, 
Utica, N. Y. (30-31 Aud., Roch- 


Empire, Syracuse (3-4). 


| ester (1-2); 
Little Sheba”— 


“Come _ Back, 





Playhouse, Wilmington (26-28); 
Colonial, Bost. (30-4). 
| “Death of a Salesman” Erlang- | 


er, Chi. (23-4). 

“Detective Story” — Blackstone, 
Chi. (23-28); Aud., St. Pauil (30-31); 
Lyceum, Minneapolis (1-4). 

“Diamond Lil” — Ford’s, Balto. 
| (23-28); Plymouth, Bost. (30-4). 

“Goodbye My Fancy” — Harris, 
Chi. (23-4). 

“Harvey” — Fairbanks, Spring- 
field, O. (23): Victory, Dayton (24- 
26); Coliseum, Evansville, Ind. 
(27-28); American, St. L. (30-4). 

“Inside U.S.A.” — Metropolitan, 
Seattle, Wash. (23-28); Strand, 
Vancouver, B. C. (30-4). 

“Kiss Me, Kate’—Shubert, Chi. 
(23-4). 

“Lend An Ear’—Shubert, N. H. 
(22-28): Ford’s, Balto. (30-4). 

“Light Up. the Sky” — Stude- 
baker, Chi. (23-4). 


“Madwoman of Chaillot” — 
Plymouth, Bost. (23-28); Shubert, 


Bost. (30-4). 
“Man Who Came to Dinner’— 


Lincoln, Decatur, [tl]. (23); Or- 
pheum, Springfield, fll. (25); Risch- 
er, Rockford, Ill. (26); Parkway, 
Madison, Wis. (27-28); Orpheum, 
K. C. (30-4). 


“Merry Widow”’—Forrest, Phila. 
(23-28): Memorial Aud., Trenton 
(29); Lyric, Allentown, Pa. (30); 
Hershey Community, Hershey, Pa. 
(31): Rajah, Reading, Pa. (1); High 
Sehool Aud., Pottsville, Pa. (2); 
Playhouse, Wilmington (3-4). 

“Mister Roberts” Lyceum, 
Mpls. (23-24): Davidson, Milwaukee 
(27-4). 

“Now I Lay Me Down to Sleep” 
—Grand, London, Ont. (23-28): 
Forrest, Phila. (30-4). 
| “Oklahoma!” — Riitmore, L. A. 
(23-28): Aud:. Fresno. Cal. (30-2); 
Aud., Riverside, Cal. (3-4). 

“Old Beat-Up Woman”—Wilbur, 
Bost. (23-4). 

“Philadelphia Story’ — Temple, 
Tacoma (23); Mayfair. Portland, 
| Ore. (25-28); Geary, S. F. (30-4). 
| “Private Lives’—American, St. 
L. (23-28); Quimby Aud., Ft. 
| Wayne (30); Victory, Dayton (31-1); 
Town Hall, Toledo (2-4). 

San Carlo Opera Co. — Opera 
House, Bost. (23-29). 

“Streetcar Named Desire” (No. 
1)—Royal Alexandra, Toronto (23- 
28); Erlanger, Buffalo (30-4). 

“Streetcar Named Desire” (No. 
| 2)—Shrine Mosque, Richmond (23- 
| 28); Virginia, Wheeling, W. Va. (30- 
1); Hartman, Columhus, O. (2-4). 

“That Lady”—Harris, Chi. (30-4). 

Webster-Shaikespeare — Palmer 
Aud., Motevallo, Ala. (23); Presser 
Hail, Decatur, Ga. (24); Communi- 
ty theatre, Chattanooga (25); Ry- 
man Aud., Nashville (26-27): Rob- 


Spring- | 
Forum, Wichita, | 


4 


inson Aud., Little Rock (30): Cen- | 


tenary College, Shreveport (1): 
Fine Arts Aud., Natchitoches, La. 
(2); Gym Aud., Scotlandville, La. 
(3); City Aud., Beaumont, Tex. (4). 
| “Ves, M’Lord’—Walnut, 
(23-4), 
| 


| London Legit Bits 


| London, Jan. 17. 

| “Her Excellency,” Saville thea- 
|tre musical starring Cicely Court- 
| neidge, folds end of the month and 
|is being replaced by Jack Waller's 
{revival of Sir Arthur Pinero’s “The 
| Schoolmistress,” which Waller had 
on road With Cyril Ritchard, Madge 
j Show 
| bows in Feb. 1...“Tobacco Road” 
| Tesumes its provincial tour in Feb- 
_ruary with Robert Berkeley, who 
| played Jeeter Lester in the Lind- 
| sey theatre tryout, to star. Show, 
|already booked for four months, 
| will be presented by Payne-Jen- 
nings & Killick. 

Currently at the Duke of York's 
| theatre, “The Third Visitor” folds 
jend of January with some of the 
company to tour with the show in 
|Germany to entertain the troops 
|for four weeks. New show at York’s 
| will be “Larger Than Life,” for 





| which Reginald Denny and Jessey 
'Royce Landis have been broughi. 


from America to star. Play is based 
on a Somerset Maugham short 
story. 


Phila. | § 


—.. 


Like’ Hits $29,400, Top 
~ Bard Gross in Pitt History 


Pittsburgh, Jan. 24. 

Katharine Hepburn’s “As You 

Like It” was a solid smash at 
Nixon last week, doing $29,400 at 
$3.90 top. Played here under sub- 
scription auspices, which cut the 
possible gross. 
It was the biggest take for a 
_Shakespearian production here in 
modern times, topping the previous 
record-holder, the Paul Robeson- 
Jose Ferrer “Othello,” by several 
hundred dollars. Critics were un- 
animous in their praise, and by 
Wednesday matinee, SRO biz had 
developed. 

Nixon currently has Susan Peters 
in “Barretts of Wimpole Street.” 
and nothing definite in sight after 
this until “Madwoman of Chaillot,” 
week of Feb. 20. 


‘Harvey’ 226 in Split 


Bloomington, Ind., Jan. 24. 

“Harvey,” with James Dunn as 
star, put together a lively string of 
one-nighters last week, grossing a 
total of $22,000 for eight perform- 
ances. 

Stands included Lansing, Mich.: 
Flint, South Bend, Ft. Wayne and 
here. 








‘Story’ $18,800, Seattle 


Seattle, Jan. 24 

“Philadelphia Story,” starring 
Sarah Churchill, grappled with the 
weather last week, but did well 
at the 1,500-seat Metropolitan. 
House was scaled from $3.75. Gross 
was a strong $18,800 for eight per- 
formances. 

“Inside U. S. A.” opened last 
night after great advance and looks 
capacity. 





Shows in Rehearsal 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue 
M (Musical), O (Operetta). 


“Bird Cage” (D)—Walter Fried 


& Lars Nordenson: Harold Clur- 
man, director. 

“Great to be Alive” (M)—Vinton 
Freedley, Anderson Lawler and 


Russell Markert; Mary Hunter, di- 
rector. 
“Innocents” (D)—Cookson Pro- 
ductions; Peter Glenville, director. 
“Wisteria Trees” (D) — Joshua 
Logan & Leland Hayward; Logan, 
director. 





National Concert & Artists Corp. 
reelected officers at its annual 
meeting recently, with O. O. Bot- 
torff chairman of the board and 
Marks Levine prez. 


SUMMER THEATRE 
Either FOR SALE OR FOR RENT 


$1,800, either down payment or full 
season rental. Tota! sales price. 
$9,000. (Would cost $20,000 to dupli- 
cate today.) Remarkable bank mort- 
gage runs 15 years at $480 a year! 
Easily grosses $2,200 weekly; 400 seats. 
Excellent reputation for 17 years. 
Fully equipped; ready to pull curtain 
Scenery, lights, included. Also small 
buildings, can sleep 6; 2 showers. 
Location: Maine vacationland. Marvel- 
ous opportunity for someone. Candy 
concession pays rent. Write  back- 
ground; we want this to go into right 
hands. . Box V-6520, Variety 

154 W. 46th St., New York 19, N. Y. 






























100 WILLIAM ST. 


NEW YORK 7, N.Y. 
Bowling Green 9-4420 








—— 


ATTENTION EQUITY! 


Equity members (with cards) receive 
a 10% discount on all checks during 
week days at Greenwich Village’s 
most unusual cocktail lounge. 


SALLE DE CHAMPAGNE 
135 MacDougal Street, New York 
GRamercy 7-9221 




















| WANT 
talented, attractive, non-name. youns 
Singers, dancers, quartettes. novelty 


acts for revue I am putting together 
immediately. Phone MU. 5-3459 fol 
appointment. 


AL SIEGEL 

















Established Summer Theatre 
FOR RENT OR LEASE 


Sixty miles from N. Y., fully equipped 
stage, scenery—200,00 sur. population. 


Box V-1446, Variety 
154 W. 46th &t., New York 19 
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Seek Mag Copyrights — 

The Authors Guild is mulling a 
campaign to get magazines to put 
the copyright on stories and arti- 
cies in the name of the authors 
rather than the publication. A 
similar drive in the book field has 
vielded excellent results for the 
guild, with publishers giving the 
writers copyright credits. How- 
ever, the periodicals have been 
ing that copyrighting in the name 
of the scribbler on the first page of 
piece would take away from, the 


his } 
mag's identity. However, the 
writers are proposing that one 


copyright box, similar to that in 
which photo credits are given, be 
used to list the individual owner- 
ship of rights. The copyright of- 
fice in Washington is now being 
queried on the plan’s legal accept- 
ability. 


Geist Award to Mrs. FDR ~ 

First prize ‘in the 1949 Irving 
Geist Foundation Awards went to 
Mrs. Eleanor Roosevelt, according 
to an announcement of the awards 
committee made in New York 
Monday (23). Laurel of $500 was 
handed Mrs. Roosevelt because her 
N. Y. World-Telegram-Sun column, 
“My Day,” last year constituted 
“the most distinguished contribu- 
iion to interfaith and interracial 
understanding appearing in N. Y. 
city newspapers.” 

Runnersup were the N. Y. Post’s 
Ted Poston and Oliver Pilat who 
jointly copped the second prize of 
$400 for “outstanding reporting” 
on racial friction. Third prize of 
$100 was awarded Seymour Marks 
of the Long Island Press, N. Y., 
for a series on a Rockaway, L. L, 
stum, which helped focus civic au- 
thorities’ attention on the situation. 

Launched in Oct., 1948, by N. Y. 
philanthropist Irving Geist, the 
xwards are made annually in coop- 


eration with the Newspaper Guild | 
Herbert | 


of N. Y. Judges were 
Bayard Swope; Lewis Gannett, 
N. Y. Herald-Tribune book editor; 
Henry Moscow, former managing 
editor of the N. Y. Post; A. H. Ras- 


kin, N. Y. Times labor reporter, 
and Franklin D. Roosevelt, Jr., 
who didn’t participate in the 


judges’ decision. 


Trade Giving Book Awards 
Annual awards for best works 


of fiction, non-fiction and poetry | 


will be made via the National Book 
Award, sponsored by the American 
Book Publishers Council, the 
American Booksellers Assn. and 
the Book Manufacturers’ Institute. 
Selections will be considered by 
three boards of five judges each. 

The awards, which will be gold 
medals, will be given their in- 
augural presentation at a Waldorf- 
Astoria, N. Y., banquet for the 
1949 winners to be held March 16. 


—-——— 


Eire Revokes Book Ban 


The Irish Book Censorship Ap- |. 


peals Committee has revoked the 
ban on the Report of the Royal 
Commission on Population in the 
United Kingdom, which _ was 
banned last October by the Cen- 
sorship Board on the grounds of 
advocating the unnatural preven- 
tion of conception or the procure- 
ment of abortion or miscarriage.” 

Report was published officially 
b. the British Government and 
was the first book published by a 
foreign government to get a red- 
light from Irish censors. 


CHATTER 

Gene Fowler is huddling with his 
publishers about his forthcoming 
autobiography. 

Al Capp article on “The Comedy 
of Charlie Chaplin” in the Febru- 
ary Atlantic Monthly. 

Lindsay Durand succeeded Fran- 
ces Scully as president of the Hol- 
Jywood Women’s Press Club. 

George Schaefer sold the Comp- 
ton (Cal.) Journal but will remain 
for a while as editorial director. 

John Farrow revised the format 
of his book, “Pageant of the Popes” 
for a new edition to be issued 
during Holy Year. 

National Newspaper Syndicate 
is offering first exclusive tele col- 
umn to newspapers. Ira Morton 
: authoring “Watching All Chan- 

els, 

Playwright Ferenc Molnar has 

authored “Companion in, Exile: 
Notes for an  AutobioZraphy.” 
which Gaer Associates is bringing 
out Feb. 20. 
_ Librairie Hachette, Paris pub- 
lishing firm, acquired French rights 
‘o “Francis,” the Arthur Lubin 
novel which Universal-Internatinal 
recently filmed. 

Harpers publishing ‘’The Public 
Papers and Addresses of Franklin 

- Roosevelt,” Feb. 15. Volume is 


kugmented with special material 
«nd explanatory notes by Judge 
Samuel I. Rosenman. 

Carl Schroeder, former western 





ing against the practice, claim- | 


' manager of Modern Screen. has 


been named western editorial di- | 


| rector of all Dell magazines. In 
(addition to his new chores, he’ll 
/ continue his MS duties. 

| In Celebration of the 15th anni 


James E. Sauter as chairman. As , 


| License Dept. 


| 
| 


| of The American Ballet, parent or- | 
ganization of the N. Y. City Ballet | 


| Co., Dance News is running a spe- 
‘cial three-page spread in its Feb- 
| ruary issue.” 

Burt Arthur’s “The Texan.” 
originally published by McBride in 
1946, being reprinted in pocket 
book form for the third time by 
Signet Books. Producer Harry 
Sherman bought the film rights 
last year. 

Legit pressagent Mike O’Shea 
has joined the staff of Television 
Guide to cover legit, films, night- 
clubs, records and books for the 
“TV Holiday” column. He suc- 
ceeds Larry Roberts, who has gone 
to the Coast. 

Bill Ornstein, Metro homeoffice 
publicity staffer, has two more 
short stories coming up in literary 
|; publications. First will be “Long 
| Shadows,” to be published in the 
Decade of Short Stories, and the 
other is “Almost a Hero,” which 
he sold to Literary Cavalcade, 
monthly supplement of Scholastic 
Magazine. 


| 
D.C. Belasco | 


| 
Continued from page 44 =e 


atre, and to lend $3,500 to the State 
Theatre of Virginia (Barter the- 
atre). Previous loans. totaling 
$5,000 have been repaid by Barter. 
Monroe Lippman, recently elected 
president of the National Educa- 
tional Theatre Assn. and a corpo- 
rate member of ANTA, was elected 
to the board. 














Security Threatened? 
Washington, Jan. 24. 

Melvin D. Hildreth, wellknown 
Washington attorney and chairman 
of a citizens committee to return 
legit theatre to D. C., charged over 
the 
“New York interests” in keeping 
segregation in legit here “is having 
a serious effect on our national se- 
curity.” 

In what was obviously a fab at 
Mareus Heiman and the National 
theatre Hildreth declared: “If a 
fine representative of the Indian 
people can’t see a play in Wash- 
‘ington because of this policy, that 
has an effect on the Indian people; 
and their manganese is essential to 
us. If a representative of the Haiti 
| government is refused admittance 
to our theatre, then that has a bad 
‘effect on Haitians, and their bases 
are Vital to the defense of the 
Panama Canal.” 


Tix Code 


Continued from page 64 

















'become an impossibility as all 
/agencies are required to keep com- 
| plete records of their exchanges. 
That is, it will be possible to de- 
termine the source of the tickets 
sold illegaily. There are specific 
regulations in the code to elim- 
inate that situation. We will also 
be able to deal with the problem 
of ‘extras’ and what I call ‘extra 
extras.’ That is, the tickets given 
by the theatre to brokers in addi- 
‘tion to regular allotments, without 
being recorded.” 

According to Murtagh, the code 
can be enforced through the pos- 
sibility of license revocation, 
which would apply to theatres as 
well as brokers. He believes it 
would prevent a repetition of the 
situation in which Jack Pearl, 
‘treasurer of the Majestic, N. Y., 
was able to avoid answering ques- 
tions about distribution of “South 
Pacific” tickets, aithough he was 
suspended by theatre owner Lee 
Shubert for his refusal. 


The commissioner also believes 
that the code will prevent abuses 
on the part of producers who 
‘might profit by illegal sales of 
‘tickets for their shows. However, 
he thinks no such action will be 
necessary, as all groups in the the- 
atre are indicating a sincere desire 
to clean up the evils of the situ- 
ation. 

The code, patterned after rules 
drafted some years ago by the 
_League of N. Y. Theatres, but 
‘never enforced, has recently been 
revised by a committee formed at 
ithe instigation of Mayor O’Dwyer 
and comprising various elements 
of the New York theatre, with 


weekend that the policy of | 


soon as it is given final approval | 
by the Mayor, it will be enacted | 
as part of the regulations of the 
O’Dwyer is expect- 
ed back from Florida in two or 
three weeks, at most. 











| 
Negro Critics | 


mate newspapermen have been and 
will be granted. 

One N. Y. pressagent dissented 
from the disclaimers of bias ex- 
pressed by cther members of the 
p.a. fraternity. He said that. 
whether consciously or not, the 
Negro papers were relegated to 
a minor position not warranted by 
their circulations, type of reac.. 
ship and news coverage. 

The charges of discrimination 
were made by Julius J. Adams of 
the Amsterdam News; James L. 
Hicks of the Afro-American, and 
Miss Mike Waldman of the Pitts- 
burgh Courier. All of these are 
weeklies with a combined circula- 
lation of over 1,000,000. They are 
distributed nationally but the bulk 
of their readership is in New York. 

The charges of the three Negro 
press reporters were not support- 
ed by another critic, Lillian Scott. 
who asserted that she was treated 











with complete fairness by N. Y. 
legit press agents and could not 


associate herself with the squawks 
of the other Negro papers. 

All the Negro paper reps, how- 
ever, rapped most of the film com- 
panies for their brushoff of the 
colored press. Only 20th-Fox was 
singled. out as a company which 
consistently treated Negro news- 
papermen on an equal footing with 
other members of the press. The 
Negro paper reps were specially 
burned at some companies which, 
in screening their entiries in the 
cycle of pix with Negro theme, set 
up Jim-Crow previews for the Ne- 
gro press. 











| Metro Appeal 
e Continued from page 5 = 


nerabie in metropolitan New York 
since its theatres elsewhere are 
showcases rather than a circuit 
holding down closed situations. 
Given three years, company could 
lop off many of its New York 
houses and then come to the court 
with proof that it operates in open 
situations throughout the country. 

The Little Three list three gains 
in the separate decree won by 
them. First, since no reference 
will be made to exhibition in their 
decree, it automatically prevents 
the inclusion of a ban against the- 
atre acquisitions by these com- 
panies. Second, when the decree 
is introduced in evidence in any of 
the exhib anti-trust actions, it will 
not include an inference that these 
three companies violated anti-trust 
laws in the exhibition field. 


Third, no confusion becomes pos- 








——= sible in contempt proceedings on 


claimed violation of decree stric- 
tures on exhibition. Little Three 
have always feared their being 
lumped together with the Big Five 
on matters of theatre ownership 
and monopoly charges stemming 
therefrom, 

Court Mulls Govt. Proposal 

Court has under consideration 
the Government proposal that the 
defendants submit plans _ for 
divorcement within 90 days and 
carry out their proposals within 18 
months. Another hot point to be 
decided by the three Federal 
judges is whether 20th, WB and 
Metro will be permitted to acquire 
houses after divorcement. Court 
gave no indication on this question 
except for the “source for the 
goose” remark, which tends to ex- 
tend the same rights as Par or 
RKO now have. There is no ban 
specifically set forth in the Par- 


RKO consent decrees, and the 
question is regarded as an open 
one. 


Both the Metro brief and Davis 
on oral argument hammered away 
at the thesis that the company 
stands alone. In the language of 
the brief: “Metro is firm in the 
belief that its conduct in this in- 
dustry and its status as a theatre 
operator places it in a position 
wholly apart from the other major 
defendants. Metro is prepared to 
stand or fall on the fina] deiter- 
mination of the court.” 

In the course of the argument. 
court nixed a Government request 
to ban product splits by major 
distribs. It felt that the D of J 
case was weak since it was based 
mainiv on anonymous complaints 


_filed with the department. 





SCULLY’S SCRAPBOOK 


By Frank Scully 





. 





Sun Valley, Jan. 21. 
Having read far too many of the Jaments as The New York Sun went 
down, I'm afraid I’ll have to report that if there was one dry eye in the 


place it was mine. How many times can a paper die? Just because 
publishers can juggle mastheads and call a paper by another name 
doesn’t establish anything in a world of reality. 

This rag that died on Jan. 4 was really The Evening Sun. Frank 
Munsey, the guy whose will H. L. Mencken wrote “sounded like the 
braying of a disappointed jackass,” killed The Sun of Charles Anderson 
Dana as far back as 1916. I was on the paper at the time. 

Like this thing that was sold down (or up) the river to Roy Howard, 
The Sun that died in 1916 faced City Hall Park. But it faced it from 
the Park Row side. It was a little five-story barn that had once housed 
Tammany Hall, when Tammany was a charitable institution interested 
in helping Irishmen who were starving due to a potato famine. The 
building was huddled between Pulitzer’s gold-domed World building 
on one side and Ogden Reid’s Tribune on the other. Dana had worked 
for Horace Greeley on the Tribune before moving over to the Sun. 

It was a ramshackle place. No elevators. From the main floor two 
flights of stairs went straight up without a turn. On the third floor 
were The Sun’s editorial rooms and Dana’s own cubbyhole. On the 
floor above were some linotype machines and the staff of The Evening 


Sun. To get there you had to climb an iron circular stair. 
Some Bull And a Moose 
W. C. Henz, a sports columnist on the paper, reported in Life that 


Keats Speed called in Mike Johnson, the defunct paper’s star reporter, 
handed him copy of Frank O’Brien’s “The Story of The Sun,” told him 
to lock himself in the office of the antiques editor (no kidding!) and 
write the paper’s death notice. 

It may be considered outrageous to laugh at such things, but what 
else can characters like me do? This O’Brien was a Munsey boy. He 
had worked on an old Bull Moose sheet called The New York Press. 
He was assigned to write the story of The Sun to give prestige to 
Munsey’s desecrations. He was an outsider writing the inside story on 
orders. 

When Munsey, with the gleam in his eye of a housewrecker, saw The 
Sun slipping he figured he could merge his handbill with a fine paper 
and go far, because The Press had an AP franchise and The Sun didn't. 
This, too, was ironic, because Dana was invited to be a charter member 
of the original AP setup and turned it down because he thought syn- 
dication on such a scale would kill the individuality of newspapers. 
They might have more power and be run for less money, but they 
certainly would have less taste, in his opinion. 


So Bret Harte Started It, Eh? 


This was additionally ironie because Dana was the first publisher to 
foist syndication on American journalism. At least, old Edward P. 
Mitchell, the paper’s editor-in-chief, wrote as far back as 1896 that 
Dana bought a story from Bret Harte in 1877 or 1878 and sold it to a 
dozen selected newspapers across the country. From there grew The 
Sun News Service, which was still at it and fighting a losing war against 
the AP, UP and INS up to 1916 when the paper gave up the ghost and 
capitulated to The Press, which had $22,000,000 back of its owner. 

1 recall at the time that The Sun staff was fired overnight. Some 
were hired back at 30° cuts in salaries. I personally was among those 
who were not hired back at all. Only a few weeks before, due to.some 
local correspondents in New London getting drunk on the eve of the 
Yale-Harvard regatta, and something which had developed in New 
York which prevented Ed Hill from coming to New London, I got the 
four-man job saddled on my own well-developed shoulders with orders 
to handle it alone. 

It was a brutal job and required the writing of several thousand 
words between noon and 10 p.m., most of it between 6 p.m. and the 
deadline. I recall I worked right next to some Postal Telegraph motors, 
and the noise from without and the pressure from within brought me 
to within inches of a collapse, the only one I have ever felt in my life. 

On returning to New York I was praised from all sides for turning in 
a marathon race that topped that of Johnny Hayes in the Olympics. 
In two weeks I was going to get a fat raise. 


Scully Is Fired, Hooray! 


In less than two weeks Munsey captured our paper with his bankroll, 
and his AP franchise and I was among the dozens who were fired for 
conduct becoming a gentleman. 


What went on along Park Row at that time makes the bleatings from 
the more recent demise sound like a remake of a very fine original 
production. The slaughter of The Sun so inspired Munsey that he 
proceeded to kill off papers right and beft. He killed The Mail, The 
Globe, The Herald and The Press. of course. After that I lest count. 
When he failed to kill off The Tribune, that was the end of the Hitler 
of journalism. He sold The Herald to Ogden Reid instead. Disap- 
pointed at last, he curled up and died and left his $22,000,000 to the 
Metropolitan Museum of Art. a hallowed mausoleum of culture which 
he had never visited in his life. 


Before this happened I believe he buried The Evening Sun and 
caused the Morning Sun to rise in the evening, thus keeping alive the 
illusion of The Sun’s continuity from September, 1833, to its second 
demise as the Lazarus of the press on Jan. 4, 1950. 


All this is tied in with the sanctity of the time-factor. Obviously, 
Munsey wanted The Sun to give him prestige and respectability. I 
suspect Roy Howard wanted The World for the same reason and. in 
time, The Sun as well. 


The Sun’s Man On the Moon 


But The Sun in its early days was neither respectable nor altogether 
reliable. Long before it began telling readers, “If you read it in The 
Sun it’s so,” it had climbed skyward in circulation on a hoax. R. A. 
Locke had written a piece about the inhabitants of the moon as de- 
scribed by some phoney knight dubbed “Sir John Herschel,” who was 
operating around the Cape of Good Hope in 1836. The interplanetary 
hooey sold 19,000 copies of The Sun in one day and from there the 
Dana daily climbed until it became the newpaperman’s newspaper, 
proving that a reputation, however originally acquired, tends to be- 
come sanctified if held on to long enough. 

As another proof of this the current World-Telegram and Sun could 
be cited. During World War I, The Evening Telegram set on a policy 
of tossing all German advances into the overset. French, British and 
Belgian gains, however small, received eight-column streamer head- 
lines. In fact, if historians confined their computations to the Tele- 
gram’'s headlines alone, the Allies would have gone three times around 
the — from west to east by the time the U. S. got into the fracas 
at ail. 

Since the krauts eventually were pushed out of France, I suppose 
these aceumulated errors would be considered 1,000 years from now as 
trivial and in no way affecting the general truth that the Germans lost 
the war. But for reporters working on accuracy on a day-to-day basis, 
the fact that such a paper of such volatile standards can live to gobble 
up — with higher standards of accuracy becomes a little hard to 
swallow, 

Pardon me while I ask a makeup man for some glycerine and shed a 
synthetic tear or twe. 
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Performers 
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actors — singers, acrobats, sister | 
acts, guys who lift tables with their | 


teeth, quick-sketch cartoonists, flip | 

instrumental impression-| 
Id song-and-dance acts, etc. | 
The list is endless. There is work, | 
too, for legitimate actors; fre- 
quently skits are put on by man- 
agement to illustrate certain facets 
of big business. 

In New York City this week 
more than 300,000 prospective | 
auto-buyers and dealers are seeing 
amatized the story of the auto- 
industry in an elaborate, 
production called “Mid- 
century Motorama.” It is being 
put on by General Motors, and 
runs for nine days. “Motorama” 
tells the story of the automobile 
industry’s half-century of progress 
_and uses professional entertain- 
ment to tell that story. 

Typical of an extensive layout is 
the “Motors and Melodies” revue 
being put on by General Motors 
at the Waldorf. Possibly the, 
best-known name _ talent 
nected with the show is Bambi | 
Linn, the Broadway musicomedy 
ballet dancer, and there are others 
in the revue known to Broadway 
producers. 

“Motors and Melodies” is a five- 
part, 17-minute production telling | 
the story of the auto through five | 
historical periods, beginning with | 
1900, all done in pantomime. It 
employs 10 actors and a singing 
quartet. The Kudner ad agency 
produced the show, which also in- | 
cludes such diverse talents as Ted | 
Straeter’s orchestra, Pembroke | 
Davenport as musical supervisor | 
(he is also musical director for | 
“Kiss Me, Kate,” current Broadway | 
hit), with Burt Shevelove as the | 
overall producer-director. “Mid- 
century Modes,” a fashion show | 
tied in with the auto exhibits, is | 
presented as part of “The Pillar | 
of Progress.” The opening day | 
of the show was marked by} 
the paid appearances of Jinx | 
Falkenburg and Tex McCrary, “Mr. | 
and Mrs.” radio team, for exhibit | 
spiels televised by CBS. Arthur | 
Godfrey also did a special com- 
mercial, at the Wednesday night | 
preview of the show, and General 
Mwcvors picked up the tab. 

Even Touring Units 

An ambitious touring industrial | 
troupe is the Crosley Corp.'s outfit 
of professional actors, musicians, 
stagehands, et al., presenting elabo- 
rate displays of appliances for its | 
dealers. And no small part of this 
salesmanship is the use of femme 
lookers to adorn the various ex- 
hibits. 

Recently the American Manage- 
ment Assn., composed of financial 
men in various industries, drama- 
tized a pension-plan for its mem- 
bership at a N. Y. meeting. Harry 
Junkin, director of NBC’s prestige 
dramatic show, “Radio City Play- 
house,” was employed to write the 
script and produce a 25-minute 
show presented with experienced 


comics, 
ists, chi 


dr 
motive 


costly 


con- | 


Broadway legit players, among 
them Walter Greaza and Donald 
Curtis. 


There are many talent-suppliers 
for industrial shows, and most of 
them are centered in the midwest, 
since Chicago is the pivotal spot of 
the nation’s sales conventions. But 
foremost as a talent purveyor for 
the industrial market is Carlton 
Hub, a New York booker upon 
whom many of the industrials de- 
pend for their talent. 

Fees run anywhere from around 
$10 for a kid hoofer to the all- 
time asking price of $5,000 for a 
Milton Berle one-shot. That is, if 
Berle would take it. But he passes 
up this type of booking. It isn’t un- 
usual for Berle, incidentally, to 
Pass up a $5.006 date of this sort— 
and then wind up doing a three- 


hour session. for free, in a corner | 


of Lindy’s restaurant on Broadway. 





CBS’ Food Show Hoopla 
Atlantic City, Jan. 24. 

_To tie in with the network’s am- 
bitious off-the-air merchandising 
plans, CBS has whipped into shape 
a bigtime variety show for presen- 
tation at Convention Hall tonight 
(Tues.) before some 20,000 food 
men attending the Food Brokers 
conclave here. CBS’ chief interest 
lies in plugging its owned-and- 
operated Housewives Protective 
League, which is responsible fora 
S00d chunk of annual billings from 
auxiliary food accounts. 

Lester Gottlieb. CBS producer, 
has been in town since Sunday get- 
ling the $8.000-budgeted show in- 
'o shape. (Of that amount Colum- 
la is paying two-thirds, with the 


—-_ Continued from page 1 


| go up in the industry. 


| makes them 


Food Brokers Assn. defraying the 
rest). Highlighted in the presen- 


tation will be Bob Crosby, Peter 
Lind Hayes and Mary Healy, 











Jack E. Leonard, Tony and Sally 


DeMarco and Borrah 
Rascals. 


Minevitch’s 








Stars’ Salaries 


Continued from page 


Crosby, Bob Hope. Clark Gable, 
Humphrey Bogart and Cary Grant. 
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Close upon the 250G figure—de- 
pending on how badly a studio 
wants them—are Alan Ladd and 
John Wayne, with Spencer Tracy 


a maybe. 


One of the points that has made 
a few more highly-priced 
than ever is the fact that so many 
of the others ran to cover a few 
years ago when a combo of falling 
domestic boxoffice and foreign re- 
strictions caused danger signals to 
Rather than 


stars 


| face a doubtful future, they signed 


themselves ta longterm pacts for 
one or more pictures a year. That 
so much more valu- 
able during whatever free time 
they have. 


Even more important, however, 


Sell the Subject! 


Reflecting Hollywood's ef- 
forts to change emphasis in 


pictures from stars to subject 
matter, Universal prexy Nate 
Blumberg declared at a com- 
pany sales ‘meeting in New 
York last week: 


“The day has passed when 
exhibitors can afford to ask 
the old-time question about 
who is in the picture. In- 
stead, exhibitors should do 
everything possible to sell 
subject matter. The __ best 


public relations is to let the 
community know that there 
are good motion pictures. In 
my opinion, one of the best 
ways to do this is to play up 


pictures with important sub- 
ject matter.” 
Darrv! F. Zanuck, 20th-Fox 


production chief, expressed a 
similar hope last year that 
audiences could be trained to 
ask: “What's in it?” rather 
than ‘‘Who's in it?” 








has been the apparent apathy of 


the public to the product of the) 


past few years. Time after time a 
picture of considerably-better-than- 
average quality has failed to do 
business for no discernible reason. 
The only assurance a_ producer 
can have, therefore, is in the per- 
sonal popularity of this small group 
of players. 
Pix Disappointing Often 


Ofttimes their pix will be very 
disappointing, but the answer to 
that is said by the agents to be in 
how much worse the b.o. would 
have been without ‘em. Prime ex- 
amples given are two Warner Bros. 
pix of the past year, “Task Force” 
and “Fountainhead.” Both got 
wéak critical reception and word- 
of-mouth that would ordinarily 
have indicated heavy losers. They 
were saved by only one thing, it is 
pointed out—the presence of Gary 
Cooper. As a result. *Fountain- 
head” will gross around $2,000,000 
domestically and “Task Force” al- 
most that much. 

On the other hand. the vast ma- 
jority of Hollywood names are 
earning nothing like the figures 
they were getting during the boom 
days. Agents say that, with many 
of them, it’s practically a case of 
taking what they can get, because 
a producer knows that they don't 
| mean anything at the bo. He won't 
| pay a special price, because he 
‘knows they have no draw that a 
fiock of other players can't equal. 

The only value these players 
| have, the agency men declare, is as 
'the result of a kind of thinking that 
| pervades the industry as a hang- 
over from earlier days. Thus, any 
kind of name maké@s it easier for 
an indie to.get a release deal for 
his picture and, in turn, for the 
distrib to sell it to the exhibitor. 
The latter is accustomed to judging 
the size, scope and type of product 
by the simple query “Who's in it?” 
He continues’ to use this gauge 
despite the fact he knows that 
thes names in themselves mean 
nothing at the b.o., that they must 
be coupled with a story that the 


: 
public wants to see if the pic is to 
_do any business. 





Back to M-G Salt Mines 
Hollywood, Jan. 24. 

Metro’s expensive thesps_ wili 
have to turn in more work to earn 
their salaries this year, under Dore | 
Schary’s new policy to cut down 
the studio’s overhead and operat- 
ing costs. As a step in this direc- 
tion Schary has 36 writers working 
with orders to build a big stock- 
pile of completed scripts, including 
those calling for all-star casts. 

Idea is to have screenplays ready 
at all times, obviating leng waits 
between pictures, during which 
stars continue to draw heavy sala- 
ries. Due for more film chores in 
1950 are Clark Gable, Spencer 
Tracy, Esther Williams, Van John- 
son, Robert Taylor, Gene Kelly 
and Katharine Hepburn. 





Bob Hope 
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month, will it be with film or live 
with kinescope, will we combine it 
with radio, will we go in for simul- 
casting? What I hope will happen 
is that the nice pleasant feeling I 
get when I do my previews, where 
I’m not stuck too closely with the! 
script but where I use it as a real | 
guide toward keeping the show | 
moving, is something we can have 
in TV,” 


Ball Parks In Bid 
| For Bob Hope Unit 


Bob Hope has been the recipient 
of numerous bids from minor 
league ballpark owners in_ the 
south, midwest and southwest who 
want to book the unit the comedian 
will take on the road for 45 days 
beginning July 1 or thereabouts. 
They seek to play Hope either prior 
to regularly scheduled night games 
or on_open dates under theory | 
Hope in one night can perform 
many beneficial things for them 
relative to the entire baseball sea- 
son. 

Firstly, of course, the ball ons 
are interested in the .immediate 
; profits that can be gained by a 
| Hope date. An $8,000 or $10,000 
|net to them, on the basis of a 
$25,000 to $30,000 gross, could go 
a long way toward underwriting 
possible losses of the season. They 
are also interested, however, in 
the idea that Hope could be the 
| magnet that, on one date, could 
‘convince a lot of stay-at-homes that 
| a ballpark at night is a good, com- 
| paratively cheap form of entertain- 
ment; in short, to create new fans 
for the game and revive old ones 
who might have been staying away. 





| BIRTHS 


Mr. and Mrs. George Diefender- 
fer, son, Chicago, Jan. 18. He’s a 
sales account exee of NBC there. 

Mr. and Mrs. Paul Sawver. son, 
Burbank, Calif., Jan. 18. Father is | 
an accountant at Warners. , 

Mr. and Mrs. Robert Martin. son, 
Pittsburgh, Jan. 18. Mother is 
Mary Martha Briney, radio and 
concert singer. 


Mr. and Mrs. Gilbert Muir, 
daughter, Detroit, Jan. 15. Mother 


is the former Teresa Curry of WB 
theatres department in Pittsburgh. 

Mr. and Mrs. John K. Menzies, 
daughter, Syracuse, Jan. 6. Father 
is former asst. manager of RKO 
theatres, Rochester, N. Y. 

Mr. and Mrs. George Golitzen, 
son, Hollywood, Jan. 19. Father 
is assistant production manager at 


Mr. and Mrs. Leonard Marks, 
son, Washington, D. C. Jan. 16. 
Father is former assistant to the 
general counsel for FCC; Mother 
is the former Dorothy Holloway, 
ex-Washington Bureau staffer of 
VARIETY. 

Mr. and, Mrs. Cody Pfanstiehl 
twins, son and daughter. Washing- 
ton, Jan. 19. Father is publicity and 
promotion director for WTOP-CBS 

Mr. and Mrs. Nathan L. Sandler, 
son, Toronto, Jan. 16. Mother is 
the former Ruth Lowe, songwriter. 

Mr. and Mrs. Dennis Harrison, 
daughter, N. Y., Jan. 21. Father 
is radio-TV actor; mother is ac- 
tress Amelia Baines. 

Mr. and Mrs. Stan Early. daugh- 
ter, New York, Dec. 31. Mother 
is Jean Ackerson, former Metro 
starlet; father is on production 
staff of Ted Mack’s 9 Original 
Amateur Hour, radio and TV 
shows. 

Mr. and Mrs. Sidney Greenberg, 
son, in New York. Jan. 20. 
Mother is former Jill Warren, 
public relations rep. Father is 
N. Y. doctor. 

Mr. and Mrs. Jack Rose, 
Hollywood, Jan. 16. Father 
Warner Bros. screenwriter. 

Mr. and Mrs. Cy Eichman. son, 
New York, Jan. 21. Father is ad- 
pub head of Astor Pictures. ‘ 
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LYLE D. ANDREWS 


Lyle D. Andrews, 79, former 
owner of Vanderbilt theatre, N. Y., 
and general manager for the late 
Oscar Hammerstein, died in Hemp- 
stead, L. I., Jan. 17. 

Starting as treasurer of the old 
Casino theatre, Y., he later 
shifted to Charles Frohman inter- 
ests in a similar capacity at the 
Garden theatre, N. Y. Years later 
he became associated with Ham- 
merstein, when the latter was 
feuding with the Metropolitan 
Opera House and built the Man- 
hattan Opera House in competi- 
tion with the Met. He also served 
in similar capacities at Hammer- 
stein’s Victoria and Lexington 
Opera House. 

In 1917, Andrews branched out 
upon his own, and with several! 
partners built the Vanderbilt the- 


atre, which hit the jackpot with 
the long run musical, “Irene,” 
which grossed $1.500.000. In 1923 


he bought out his partners’ inter- 
ests in the theatre,“ which subse- 
cuentlv housed such musicals as 
“My Girl,” “Merry Merry,” “The 
Girl Friend,” “Peggy Ann” and 
“The Vanderbilt Revue.” 
Survived by wife. 
ALAN HALE 
Alan Hale, 57, stage and screen 
actor, died Jan. 22 in Hollywood. 
Death came from complications 
following a severe cold. Hale, 
after attending Univ. of Pennsyl- 
vania, entered legit, then joined 
the Lubin Film Co. in Philadel- 
phia in 1911. He was in scores of 
pix, gaining success in such films 
“The Covered Wagon,” “The 
Four Horsemen,” “Robin Hood,” 
“It Happened One Nicht.” ‘“Tmita- 
tion of Life” and “Of Human 
Bondage.” Hale during a brief 
period, also directed pix. 
He was an inventor and pro- 
moter of inventions, in addition to 


WICKES, JOSEPH — Formerly of 
New Rochelle, N. Y., at Daytona 
Beach, Florida, father of Mrs. Eu- 


gene Thomas and Robert D. Wickes. 
Services at The Geo. T. Davis Me- 


morial, 14 LeCount Place, New 


Rochelle, 2 P.M., Monday. 


acting chores. Among products he 
invented or financed were folding 


theatre seats, improved auto 
brakes, hand fire extinguishers and 
a formula for greaseless potato 


chips. 

Survived by wife, the former 
silent film player, Gretchen Hart- 
man; a son, Alan Hale, Jr., and a 
daughter, Karen Greta Hale. 


J. FRANK STEPHENS 

J, Frank Stephens, vice president 
and treasurer of Samuel French, 
Inc., play publishers and authors’ 
representatives, died in New York, 
Jan. 18. 

Born in Pennsylvania, Stephens 
joined the French firm more than 
40 years ago as a clerk. He had 
been an officer for 15 years. In 
1927-47 he headed the Hoilywood 
office, dividing his time between 
there and New York. 

A sister, Mrs. John M 
survives. 


CORINNE LUCHAIRE 

Corinne Luchaire, 28, French 
legit and film actress, died in 
Paris Jan. 22. She made her thea- 
trical debut in Paris at the age of 
16 in “Altitude 3,200,” wridten by 
her grandfather Julien Luchaire, 
who was found guilty of being a 
collaborationist by a Fernch court 
in 1946. 

Among the films in which she 
appeared were the French and 
English versions of “Prison With- 
out Bars,” “The Affair Lafont” 
and ‘‘Three Hours.” 


Dooley, 


DANNY COHAN 

Danny Cohan, 23, singer for last 
several seasons with Civic Light 
Opera companies in Pittsburgh and 
Detroit, was found dead of carbon 
monoxide poisoning in the garage 
in back of his home in Detroit on 
Jan. 17. Police called it a suicide 
and Cohan’s father gave domestic 
difficulties as the reason. Singer's 
wife had recently divorced him. 

In addition to his parents, two 
brothers and a sister, he leaves 4 
small son. 

HUBERT P. WALLACE 

Hubert P. Wallace, 53, owner of 
the Capitol theatre, Auburn, N. Y.. 
died recently of a heart attack in 
that city. 

Wallace, who operated the up- 
stairs house (originally the Auburn 
Opera House) for 17 years, had 
purchased and cleared a site for 
a new theatre. He operated the 
Strand in Syracuse prior to taking 
over the Capitol. 

Survived by wife and son. 


OBITUARIES 








ROSS C. CROPPER 

Ross C. Cropper, 61, Boston 
branch manager of RKO Pictures, 
succumbed to a heart attack in 
that city, Jan. 19. 

From the post of branch man- 
ager of the Pathe Exchange from 
1924-30, Cropper held the same po- 
sition from 1930 to 1931 for RKO 
Pathe. He was branch manager of 
RKO Bostom office since 1932. 

Survived by wife and two daugh- 
ters. 

WILLIS F. JACKSON 

Willis F. Jackson, 81, former 
theatre manager and company 
manager, died in Springfield. Ohio 


Jan. 13. For many years he had 
managed the Walnut Street the- 
atre, Cincinnati. Prior to that 
Jackson had been connected with 


Lincoln J. 
of Chicago. 

Survived by 
sisters. 


Carter productions out 


brother and two 


EMILY M. ZIMBALIST 

Emily McNair Zimbalist, 30 
actress-wife of Efrem Zimbalist. 
Jr., theatrical producer and son of 
the violinist, died Jan. 18 in Brook- 
lyn, N. Y. 

Before her marriage she was on 
the stage for a short time. 


in addition to husband, she 
leaves her parents, a son and 
daughter. 
JOHN E. OGDEN 
John E. Ogden, 74, who had 


managed some of the biggest cir- 
cuses, died in Columbus, O., Jan. 
20. 

Before going into the insur- 
ance business, he managed the 
Cole Bros., Sells Floto, Frank A. 
Robbins and Walter Main cir- 
cuses 

RALPH G. PHILLIPS 

Ralph G. Phillips, 58, owner of 
Action Films, producers of indus- 
trial films, died in Chicago, Jan. 
17. Prior to organizing his own 
company, he had been a camera- 
man and producer of indie films. 

Survived by son, two brothers 
and a sister 





HAROLD JOHNSON 
Harold Johnson, 57, Omaha 
branch manager of Universal-In- 
ternationa] exchange, died in that 
city, Jan. 18. Had suffered with 
heart condition for more than a 
year. 
Survived by wife and son 
JOSEPH R. MALONE 
Joseph R. (Gene) Malone, 45, 
office manayer of Warner Bros. in 
Minneapolis, died there recently 
following a heart attack. He had 
been with Warners for 25 vears in 
various capacities. 
Wife and four children survive. 


LEWIS (BULL) MONTANA 

Lewis (Bull) Montana, 64. pio- 
neer film actor, died of a heart 
ailment in Los Angeles Jan. 24 
He had also won fame as a 
wrestler. 

Montana was prominent in the 
silent sereen era and had appeared 
with such film veterans as Chester 
Conklin, Clyde Cook and others. 


Mrs. Freda Met-zer Davis, who 


had been associated with RKO 
Theatres’ Film Booking Dept. for 
17 years, died in New York, Jan. 
ef 

Mother, 65, of David L. John- 
ston, UI talent executive, digd 
Jan. 16 in Holiywood. 





Mother, 73. of Frank Melford, 
head of Ventura Pictures, died 
Jan. 16 in Hollywood. 


MARRIAGES 


Helene Dismond to Dave Blum. 
New York, Jan. 21. He’s head of 
Kramer-Whitney music publishing 


ste ff. 

Virginia Mulholland to Fred 
Graff, Uniontown, Pa., Jan. 13. 
Bride’s costumer at Carnegie Tech 
Drama School and formerly held 
down same post at Pittsburgh 
Playhouse. 

Audrey Harris to Charlie Dan, 
Chicago, Jan. 21. Bride is daugh- 
ter of the maintenance head of Al- 
liance Theatres. 





Scott Icer Preem in Troy 
Troy, Jan. 24 
American preem of “Skating 
Sensations of 1950,” starring Bar- 
bara Ann Scott, is skedded for the 
new Rensselaer Polytechnic Insti- 
tute Field House March 14. 
Show, which is currently touring 


Miss Scott’s native Canada, will 
play a five-day engagement in 
' Troy. 


Wednesday, January 25, 1959 
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THANK YOU, GROUCHO ... I 
-MORGAN WILL BE BACK AT HIS USUAL PLACE IN 
i 
FRONT OF THE CIGAR STORE, EVERY NIGHT AT 6:30 oe 
P.M., EASTERN TIME, EXCEPT SATURDAY. oy 
a. 
dist 
LOCAL NEW YORK age 
NETWORK ‘SATURDAY IS FOR Ru: 





WN rs ¢ : N THINKING ABOUT ot 
WHETHER IT’S GOING “9 


Monday Thru Friday 
6:30-6:45 p.m. starting 
' January 30 

















Sunday 6:30-7:00 p.m. 
Eastern Time 
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WILLIAM MORRIS AGENCY, inc. 


TO RAIN ON 
GROUCHO’S SUNDAY 
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